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Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAK 

a/  Jisner  Jiill 
BROOKLINE 


CORT 

PROPERTIES  INC. 


SOTHEBY  S 

International  Realty 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  Yow  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Statu  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 

George  Krupp 

R.  Willis  Leith,  Jr. 

Ed  Linde 

Richard  P.  Morse 

Mrs.  Robert  B.  Newman 

Robert  P.  O'Block 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W  Rabb 


Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee  Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Nan  Bennett  Kay,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 
Germeshausen 
Robert  P.  Gittens 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Steven  E.  Karol 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Millard  H.  Pry  or,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


1 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 
Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Michael  J.  Joyce,  President 


Leo  L.  Beranek,  James  F.  Cleary,  William  F.  Connell, 
and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Nancy  Ferguson,  Executive  Vice-President/  Linda  M.  Sperandio,  Secretary 

Fundraising  Doreen  M.  Reis,  Nominating  Committee  Chairman 


Maureen  Barry,  Symphony  Shop   Richard  D.  Dixon,  Education  and 

Staffing  Outreach 

Christina  M.  Bolio,  Public  Michael  Flippin,  Resource 

Relations  Development 

Muriel  Lazzarini,  Tanglewood 


Ann  M.  Philbin,  Fundraising 

Projects 
Mary  Marland  Rauscher, 

Hall  Services 
Donna  Riccardi,  Membership 


Table  of  Contents 

CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 

A  Brief  History  of  the  Boston  Symphony  Orchestra     12 

Symphony  Hall  Centennial  Exhibit 15 

A  Brief  History  of  Symphony  Hall    17 

October  1900 — In  Praise  of  the  New  Symphony  Hall    20 

This  week's  Boston  Symphony  Orchestra  program 23 

Featured  Artists     43 

Future  Programs    60 

Symphony  Hall  Information 63 

This  week's  Concert  Previews  are  given  by  Marc  Mandel, 
BSO  Director  of  Program  Publications. 

Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photography  by  Constantine  Manos 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Smedvig,  Director  of  Public  Relatiom 
Ray  F.  Wellbaum,  (he  he  sir  a  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to 

the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Alexander  Steinbeis,  Artistic  Administration 

Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant 
to  the  Orchestra  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Leslie  Wu  Foley,  Assistant  to  the  Conductor,  Boston  Pops  •  Jana  Gimenez,  Production  Manager,  Boston 
Pops  •  Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  •  Stephanie  Ann  McCarthy,  Assistant  to  the 
Director  of  Programming,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant  Mana- 
ger, Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Staff  Accountant  •  Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 
Tracy  Wilson,  Director  of  Tanglewood  Development  and  Community  Relations 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Rebecca  R.  Crawford,  Director  of  Development  Communica- 
tions •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Sandy  Eyre,  Assistant  Director. 
Tanglewood  Development  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  •  Julie  Hausmann,  Associate  Director,  Boston 
Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag, 
Program  Coordinator,  Corporate  Programs  •  Abigail  Karels,  Development  Research  Assistant  •  Justin  Kelly. 
Data  Production  Coordinator  •  Patricia  Kramer,  Associate  Director,  Corporate  Programs  •  Katherine  Lee- 
man,  Annual  Fund  Coordinator  •  Amanda  McConoughey,  Administrative  Assistant  to  Major  Gift  Officers  • 
Destiny  McDonald,  Major  Gifts  Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Gerrit 
Petersen,  Associate  Director,  Foundation  and  Government  Support  •  George  Saulnier,  Gift  Processing  and 
Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Manager  of  Gift  Planning  •  Julie  Schwartz,  Director, 
Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Associate  Director  of  Development  Research  •  Mary  E. 
Thomson,  Program  Manager,  Corporate  Programs  •  Adea  Wood,  Receptionist/Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Youth  Activity  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  •  Dorothy  De Young,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations 

Associate  Director  of  Media  Relations  •  Amy  E.  Rowen,  Staff  Assistant 


Sean  J.  Kerrigan, 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Aimee  Bida,  Graphic  Designer  •  Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail 
Promotion    •  Helen  N.H.  Brady,  Director  of  Group  Sales    •  Susan  Dunham,  Subscription  Representative  • 
Kerry  Ann  Hawkins,  Graphic  Designer  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski, 
Assistant  Subscription  Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of 
Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Kathryn 
Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller, 
SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator  for  Advertising  and  Tourism  Promotion  • 
John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office    Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 

Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 

Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 


BSO 


Symphony  Hall  Gala 
Centennial  Concert, 
Saturday,  October  14,  at  8  p.m. 

A  special,  sold-out  gala  concert  featuring 
Seiji  Ozawa,  Keith  Lockhart,  and  John  Wil- 
liams leading  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops  Orchestra,  and  the 
Tanglewood  Festival  Chorus,  with  special 
guests  including  Yo-Yo  Ma,  Cyrus  Chestnut, 
James  Taylor,  Mandy  Patinkin,  the  Harlem 
Boys  Choir,  and  The  Chieftains,  will  take 
place  at  Symphony  Hall  on  Saturday,  Octo- 
ber 14,  at  8  p.m  as  part  of  the  BSO's  Sym- 
phony Hall  Centennial  Weekend,  October 
12-15,  which  kicks  off  the  orchestra's  sea- 
son-long celebration  of  its  revered  home. 
This  special  concert  will  be  broadcast  live 
in  Boston  over  WGBH-TV  Channel  2  and 
WGBH  89.7  FM  and  serve  as  the  basis 
for  a  future  national  telecast  on  PBS.  It  will 
also  be  simulcast  on  a  giant  video  screen  set 
up  in  the  Christian  Science  Plaza  directly 
across  Massachusetts  Avenue  from  Sym- 
phony Hall.  This  special  concert  is  spon- 
sored by  Fidelity  Investments.  The  giant 
video  screen  is  made  possible  by  Sony  Cor- 
poration of  America.  Other  sponsors  of  the 
season's  Symphony  Hall  Centennial  Cele- 
bration include  EMC  Corporation,  WCVB- 
TV  Channel  5,  and  the  Boston  Globe. 

Symphony  Hall  Centennial 
Open  House,  Sunday, 
October  15,  Noon- 10  p.m. 

On  Sunday,  October  15 — the  100th  birthday 
of  Symphony  Hall — the  doors  of  Symphony 
Hall  will  open  for  a  free  Open  House  featur- 
ing performances  by  the  BSO  and  Boston 
Pops  under  Seiji  Ozawa,  Keith  Lockhart, 
and  John  Williams  from  noon  to  1:30  p.m. 
These  performances,  and  some  of  the  day's 
other  performances  featuring  thirty-seven 
ensembles  from  the  greater  Boston  area,  will 
be  simulcast  until  5  p.m.  on  a  giant  video 
screen  set  up  in  the  Christian  Science  Plaza 
across  Massachusetts  Avenue  from  Sym- 
phony Hall.  There  will  also  be  outdoor  per- 
formances on  a  stage  especially  built  for  the 
occasion  at  the  building's  Huntington  Avenue 
entrance.  The  Open  House  performances 


will  range  from  classical  and  jazz  to  blue- 
grass  and  folk,  including  appearances  by 
the  Tanglewood  Festival  Chorus,  Boston 
Pops  Gospel  Choir,  Handel  &  Haydn 
Society  Chorus,  Greater  Boston  Youth 
Symphony  Orchestra,  and  PALS  Children's 
Chorus,  ensembles  from  the  New  England 
Conservatory  of  Music,  Boston  Conservatory 
of  Music,  Berklee  College  of  Music,  and 
Longy  School  of  Music,  and  a  variety  of 
other  local  ensembles.  Other  attractions  of 
the  Open  House  will  include  behind-the- 
scenes  tours,  guest  speakers,  instrument 
demonstrations,  a  theatrical  "visit"  from 
BSO  founder  Henry  Lee  Higginson,  and 
informal  talks  with  musicians  and  other 
members  of  the  BSO  family. 

Due  to  space  limitations  in  Symphony 
Hall,  the  BSO  and  Boston  Pops  portion  of 
the  Open  House  will  require  tickets,  to  be 
distributed  free  of  charge  on  a  first-come, 
first-served  basis  beginning  at  8  a.m.  that 
day  at  the  building's  Cohen  Wing  entrance 
on  Huntington  Avenue.  The  doors  will  re- 
open at  1:30  p.m.  for  the  rest  of  the  day's 
events,  which  will  continue  until  10  p.m. 

The  Beranek  Concert 
Thursday,  September  28,  2000 

Contributing  to  the  BSO  2000  Campaign's 
goal  to  endow  performances,  Life  Trustee 
Leo  Beranek  and  Trustee  Gabriella  Beranek 
have  given  $300,000  to  endow  the  first  Thurs- 
day subscription  concert  through  the  year 
2017.  This  season's  Beranek  Concert  takes 
place  this  Thursday,  September  28. 

Both  of  the  Beraneks  have  played  signifi- 
cant roles  in  the  life  of  the  Symphony.  As 
Chairman  of  the  Board  of  Trustees  for  three 
seasons  beginning  in  September  1983,  Dr.  Leo 
Beranek  sought  to  increase  dramatically  the 
BSO's  endowment.  Under  his  leadership, 
including  his  time  as  co-chairman  of  the 
BSO/100  Campaign  in  the  early  1980s,  the 
endowment  more  than  tripled,  rising  from 
$14  million  in  1979  to  an  estimated  $52 
million  in  1988.  His  pledge  of  $1  million — 
the  first-ever  seven-figure  gift  to  the  BSO — 
set  a  crucial  precedent  for  donor  support 
of  the  orchestra.  In  appreciation,  the  BSO 
named  two  orchestra  chairs  in  his  honor. 
Dr.  Beranek  continued  his  support  by  fund- 
ing a  Guarantor  Fellowship  at  the  Tangle- 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styles  and  talent  offered  by  local  performers.  Tickets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller  Foundation. 

Concert  time:  2pm 

November  18, 2000     Gospel  Music 

January  20,  2001  Jazz  and  Latin  Music 

February  24, 2001        World  Music 

Additional  concerts  to  follow,  through  April. 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  and  running  through  June  6, 2001,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  every  month  at  1:30pm  (except  March  3,  when 
tours  will  begin  at  ipm),  Tuesdays  at  9am,  Wednesdays  at  4:30pm,  and  at  ipm  prior  to  the 
free  Saturday-afternoon  concerts.  Tours  begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  entrance  on  Wednesdays  and  Saturdays.  For  further 
information,  or  to  schedule  group  tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  BSO  musicians  will  be  held  at  various  locations 
throughout  the  community.  Reservations  are  required.  Sponsored  by  State  Street 
Concert  time:  3pm 

Hernandez  Cultural  Center,  Boston 

Walnut  Hill  School,  Natick 

Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 

Pickman  Hall,  Longy  School  of  Music,  Cambridge 

Striar  JCC/Fireman  Campus,  Stoughton 


November  5,2000 
November  19,  2000 
January  21, 2001 
February  n,  2001 
February  25, 2001 


Additional  concerts  to  follow,  through  April. 


SYMPHONY  HALL  CENTENNIAL  EXHIBIT 


This  exhibit  will  display  publicly  for  the  first  time  hidden  treasures  from  the  BSO 
Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall.  Funded  in  part  by  The  Lowell 
Institute. 

A  traveling  exhibit  will  be  featured  at  the  following  branches  of  Boston-area  public 
libraries.  Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

October         South  End  Branch,  685  Tremont  Street 
November     Dudley  Branch,  65  Warren  Street 
February       Charlestown  Branch,  179  Main  Street 
Also  at  additional  locations,  March  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 
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wood  Music  Center.  In  1992,  upon  fulfill- 
ment of  the  $1  million  pledge,  the  Board  of 
Trustees  named  a  Friday  concert,  and  fellow 
donors  named  the  Beranek  Room  at  Sym- 
phony Hall,  in  his  honor. 

Gabriella  Beranek,  who  serves  on  BSO 
2000's  Major  Gifts  Committee,  became  a 
BSO  Overseer  in  1988.  At  that  time  she 
worked  seven  days  a  week  to  produce  the 
"Salute  to  Youth"  portion  of  "Salute  to  Sym- 
phony," which  brought  together  the  BSO, 
Yo-Yo  Ma,  the  Greater  Boston  Youth  Sym- 
phony Orchestras,  and  the  New  England 
Conservatory  Orchestra  to  perform  before 
5,000  children.  She  later  chaired  the  BSO 
celebration  of  Harry  Ellis  Dickson's  85th 
birthday  in  1993.  Now  a  BSO  Trustee, 
Gabriella  Beranek  coordinated  the  fourteen 
days  of  travel,  accommodations,  meals,  and 
activities  that  made  up  the  Friends  compo- 
nent of  the  BSO's  European  tour  in  March 
1998. 

The  Fanny  Peabody  Mason 

Memorial  Concert 

Friday,  September  29,  2000 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  pre- 
sented young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to 
the  BSO  as  a  way  to  recognize  Miss  Mason's 


love  of  music,  and  to  foster  the  highest  aspi- 
rations of  the  art.  Besides  the  concert  spon- 
sorship, the  gift  created  the  Mason  Lounge 
for  musicians  and  staff  and  the  Mason 
Green  Room. 

Boston  Symphony  Chamber  Players 
2000-01  Season  at  Jordan  Hall- 
Four  Sunday  Afternoons  at  3  p.m. 

This  season  the  Boston  Symphony  Chamber 
Players  expand  their  Sunday-afternoon  series 
at  Jordan  Hall  at  the  New  England  Conser- 
vatory from  three  to  four  concerts,  beginning 
with  a  program  of  music  by  Copland  and 
Beethoven  on  Sunday,  October  22,  at  3  p.m. 
The  series  continues  with  music  of  Schubert, 
Kirchner,  and  Beethoven  on  January  14, 
Haydn,  Shapero,  and  Beethoven  on  April  1, 
and  Golijov,  Beethoven,  and  Stravinsky  on 
April  29.  Subscriptions  for  the  four-concert 
series  are  available  at  $92,  $68,  and  $52. 
Single  tickets  are  $28,  $21,  and  $16.  Tickets 
may  be  purchased  through  SymphonyCharge 
at  (617)  266-1200  or  at  the  Symphony  Hall 
box  office.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box 
office. 

BSO  Portraits  Display 

As  part  of  this  season's  Symphony  Hall 
Centennial  Celebration,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  been  refurbished  and  incor- 
porated into  the  new  display.  Photographer 
Betsy  Bassett  took  the  black-and-white  BSO 
member  photographs  as  the  initial  step  toward 
production  of  a  new  book  of  BSO  member  pro- 
files. The  display  system  was  designed  by 
Krent/Paffett  Associates  in  Boston  and  fabri- 
cated by  Mystic  Scenic  Design  in  Dedham. 


SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure 
of  the  legendary  Serge  Koussevitzky.  In  recent  years,  numerous 
honors  and  achievements  have  underscored  Mr.  Ozawa's  stand- 
ing on  the  international  music  scene.  In  December  1998,  Mr. 
Ozawa  was  named  a  Chevalier  de  la  Legion  d'Honneur  by 
French  President  Jacques  Chirac,  recognizing  not  only  his  work 
as  a  conductor,  but  also  his  support  of  French  composers,  his 
devotion  to  the  French  public,  and  his  work  at  the  Paris  Opera.  In  December  1997  he 
was  named  "Musician  of  the  Year"  by  Musical  America,  the  international  directory  of  the 
performing  arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting  musicians 
across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in  Nagano, 
Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  performers  in- 
cluding six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and  the  United 
States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho 
(the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novelist)  recogniz- 
ing lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  Seiji  Ozawa  Hall 
at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts.  At  Tanglewood  he  has 
also  played  a  key  role  as  both  teacher  and  administrator  at  the  Tanglewood  Music  Center, 
the  BSO's  summer  training  academy  for  young  professional  musicians  from  all  over  the 
world.  In  1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season, 
he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera,  where  he  has  maintained  a  long  association  as  a  guest  conductor 
leading  productions  in  that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in 
Vienna,  at  Salzburg,  and  on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  also  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the  orches- 
tra have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on 
ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television 
series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for 
Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebra- 
tion," a  gala  Boston  Symphony  concert  subsequently  released  by  Sony  Classical  in  both 
audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  Wheaton  College 
in  Norton,  Massachusetts,  and  Harvard  University. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
of  the  BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's 
members  have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as 
eloquent  testimony  not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achieve- 
ment in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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First  Violins 
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Concertmaster 
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chair 
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chair 
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L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford 

Kingsley  Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 
Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

tThomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  120th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 

Japan,  Hong  Kong,  South  America,  and  China,  and  reaches 
audiences  numbering  in  the  millions  through  its  perform- 
ances on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important 
composers;  its  summer  season  at  Tanglewood  is  regarded  as 
one  of  the  world's  most  important  music  festivals;  it  helps  de- 
velop the  audience  of  the  future  through  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  en- 
tire Boston  community;  and,  during  the  Tanglewood  season,  it 
sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors, 
instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is 
reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distin- 
guished chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players.  The  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Bos- 
ton Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls, 
was  opened  on  October  15,  1900.  The  BSO's  2000-2001  season  celebrates  the  centenni- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


al  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  here  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predeces- 
sor to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency,  as  did  radio  broad- 
casts. In  1918  Henri  Rabaud  was  engaged 
as  conductor.  He  was  succeeded  the  follow- 
ing year  by  Pierre  Monteux.  These  appoint- 
ments marked  the  beginning  of  a  French-oriented  tradition  which  would  be  maintained, 
even  during  the  Russian-born  Serge  Koussevitzky  s  time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky 's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Kousse- 
vitzky as  music  director  of  the  Boson 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting  contemporary  composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was 
initiated.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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Can  a  Private  Bank 

Give  You 

More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a  higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  —  you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tuaill@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 
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tion,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship 
program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Cham- 
ber Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  di- 
rected concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-eighth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in  1970. 
During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation  both  at 
home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a  series  of 
works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  1990,  and 
a  continuing  series  of  commissions  from  such  composers  as  Henri  Dutilleux,  John  Har- 
bison, Hans  Werner  Henze,  Peter  Lieberson,  Bright  Sheng,  Toru  Takemitsu,  and  Sir 
Michael  Tippett.  The  2000-2001  Symphony  Hall  Centennial  Season  brings  the  world 
premieres  of  newly  commissioned  works  from  John  Corigliano  and  Tan  Dun.  Under  Mr. 
Ozawa's  direction  the  orchestra  has  also  expanded  its  recording  activities  to  include 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of 
the  world's  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  con- 
struction, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall 
on  October  15,  2000;  guest  artists  who  have  performed  with  the  BSO;  premieres 
given  here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history 

of  the  BSO  and  Pops;  and  the  use  of  Symphony 
Hall  as  a  recording  studio.  In  addition  the 
exhibit  explores  the  use  of  Symphony  Hall  by 
other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between 
the  Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level 
along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the 
west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display 
cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900, 
picturing  the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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The  Oaks 
Nursing  Center 
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Also  available  in  the  home  version. 


*     .■' 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 

new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a  performance  of 
Beethoven's  Missa  Solemnis  under  the  direction  of  then  music 
director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical  con- 
sultant, and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles. 
It  is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  Ameri- 
can concert  halls,"  and  Herbert  von  Karajan,  comparing  it  to  the 
Musikverein,  noted  that  "for  much  music,  it  is  even  better. ..be- 
cause of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of  the 
stage  slope  inward  to  help  focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to 
trap  any  of  the  sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly 
reflected  from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the 
sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it  from 
noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with 
only  a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's 
exterior  having  been  much  simplified 
as  a  cost-reducing  measure.  But  as  ar- 
chitecture critic  Robert  Campbell  has 
observed,  upon  penetrating  the  "outer 
carton"  one  discovers  "the  gift  with- 
in— the    lovely    ornamented    interior, 
with  its  delicate  play  of  grays,  its  stat- 
ues, its  hint  of  giltwork,  and,  at  concert 
time,  its  sculptural  glitter  of  instruments 
on  stage." 

Symphony  Hall  was  designed  so  that 
the  rows  of  seats  could  be  replaced  by    Architects  rendering  of  Symphony  Hall 

tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the 
capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this 
flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to 
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FINE 
ARTS 
RUG 

Vvc  have  been  offering 

unique,  new  ana  antique,  nana- woven 

oriental  rugs  for  three  generations. 

Roy  ana  Paul  Cnatalbasn 

1475  Beacon  Street,  Brookline,  MA  02446 

617-731-3733 
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the  floor  and  all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman 
statues — ten  of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music, 
art,  and  literature.  The  statues  were  donated  by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public 
buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared 
one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  DeMille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a 
public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The 
Symphony  Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inau- 
guration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orches- 
tral music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's 
world  and  the  world  of  tomorrow. 


From  1906 
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CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 
October  1900 — In  Praise  of  the  New  Symphony  Hall 

When  Symphony  Hall  opened  its  doors  to  the  public  for  the  inaugural  concert  of  Monday,  Octo- 
ber 15,  1900,  attention  was  focused — not  surprisingly — as  much  on  the  building  itself  as  on 
the  evening's  program,  which  began  with  the  chorale  "Grant  us  to  do  with  zeal/Our  portion 
whatsoever'" from  J.S.  Bachs  Cantata  No.  45  ("Es  ist  dir  gesagt,  Mensch,  was  gut  ist");  con- 
tinued with  remarks  by  the  orchestra's  founder,  Major  Henry  Lee  Higginson,  on  the  genesis  of 
Symphony  Hall,  followed  by  "The  Bird  of  Passage,"  an  Ode  to  Instrumental  Music  recited  by 
Owen  Wister,  a  friend  of  Higginson  s  from  Philadelphia  who  wrote  it  for  the  occasion;  and  cul- 
minated with  a  performance  of  Beethoven  s  "Missa  Solemnis."  As  part  of  his  comments,  Major 
Higginson  observed  that  "The  directors  of  this  building  have  allowed  me  the  honor  and  plea- 
sure of  welcoming  you  to  your  new  music  hall,  and  they  ask  you  to  call  it  henceforth  Sym- 
phony Hall."  The  Boston  Herald  of  October  17  carried  an  editorial,  "Mr.  Higginson's  Work," 
praising  his  efforts  on  the  orchestras  behalf.  On  hand  from  New  York  to  document  the  event 
were  two  of  the  days  most  important  critics,  from  whose  reports  excerpts  are  given  below. 


From  the  Boston  Herald 
of  October  17, 1900 

The  address  with  which  Mr.  Henry  Lee 
Higginson  opened  Symphony  Hall  to  the 
public  was  characteristic  of  the  man  in  the 
modest  exemption  of  himself  from  the 
responsibility  of  both  making  possible  and 
giving  to  the  people  in  and  around  Boston  a 
fitting  place  in  which  to  hear  vocal  and 
instrumental  musical  entertainments,  and  of 
supplying  them  with  these  of  best  possible 
quality. . .  .Public-spirited  men  can  find  in  a 
community  such  as  ours  a  number  of  ways 
for  the  exercise  of  their  inclinations;  but  it  is 
rare,  indeed,  for  an  illustration  to  be  given, 
such  as  has  been  presented  in  the  experience 
of  Mr.  Higginson,  of  a  private  citizen  not 
only  succeeding  through  his  efforts  in  giving 
to  his  city  a  world-wide  reputation  as  a 
musical  centre. .  .but  also  in  taking  a  fore- 
most place  in  a  variety  of  efforts  looking 
toward  public  improvement  and  good  citi- 
zenship. . .  .[T]here  is  no  one  in  this  city  who 
can  be  compared  with  him  when  the  test 
applied  is  unqualified  devotion  to  the  public 
wellbeing.  The  orchestra  which,  through  Mr. 
Higginson's  foresight  and  energy,  has  been 
firmly  established,  is  to  find  in  the  Sym- 
phony Hall  which  he  has  created  a  centre 
which  it  can  doubtless  have  as  its  abiding 
place  for  the  next  half-century.  It  has  be- 
come a  Boston  institution,  made  so  by  the 
fact  that,  through  the  efforts  of  its  founder,  it 
is  a  feature  in  our  civic  life  of  which  we  are 
deservedly  proud,  and  which,  by  the  interest 
and  desire  it  has  created  in  the  various  great 
centres  of  population  in  this  country,  must 
influence  others  to  endeavor  to  follow  in  Mr. 
Higginson's  footsteps.  Having  established 
his  orchestra,  having  secured  for  it  a  fitting 


building,  Mr.  Higginson's  work  in  this  direc- 
tion has  so  far  been  completed  that  every 
loyal  citizen  of  Boston  has  the  right  to  con- 
gratulate him  on  his  success,  and  should  add 
to  their  congratulations  warm  thanks  for  his 
generous  enterprise. 


Symphony  Hall's  acoustic  properties  are 
all  right.  Hear,  hear! 


The  New  York  music  critics  all  allow 
that  Boston  now  has  the  most  beautiful  and 
altogether  admirable  music  hall  in  the  United 
States,  and  we  suppose  that  settles  it.. . . 

Henry  E.  Krehbiel  in  the 
New  York  Daily  Tribune  of 
October  16, 1900 

Symphony  Hall,  the  new  house  of  high  class 
music  in  Boston,  was  opened  to-night  under 
circumstances  that  were  most  auspicious.... 
For  the  musical  students  in  the  audience  the 
question  of  greatest  permanent  interest. . . 
was  that  of  the  acoustical  properties  of  the 
new  hall.... [A]  music  hall  once  built  which 
proves  to  be  unfit  for  music  is  seldom  reme- 
died and  never  made  really  fit.  Hundreds  of 
ears  were  therefore  alert  this  evening  to 
learn  whether  the  greatest  of  the  problems 
that  the  construction  of  a  music  hall  in- 
volves had  been  solved  in  this  instance.  In 
a  description  of  the  hall  published  in  The 
Tribune  a  fortnight  ago  I  mentioned  the  fact 
that  responsibility  for  the  concert  room's 
acoustics  had  been  assumed  by  Mr.  Wallace 
C.  Sabine,  assistant  professor  of  physics  at 
Harvard  University.  Ever  since  Mr.  Sabine 
laid  his  formulas  of  proportions  and  materi- 
als before  the  architects  of  the  hall. .  .he  has 
maintained  that  there  was  as  little  question 
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about  the  desired  outcome  as  there  was  in 
the  minds  of  the  architects  about  the  appear- 
ance of  the  structure.  In  view  of  certain 
memorable  failures,  recently  discussed  in  a 
letter  to  The  Tribune  from  Paris,  this  attitude 
seemed  very  daring — 

His  confidence,  it  may  be  said  now,  has 
been  justified  and  rewarded. .  .It  is  use  that 
tells  of  the  fitness  of  a  music  hall  for  its  pur- 
poses. It  would  have  been  interesting  to  make 
the  proper  experiment  to  learn  whether  Mr. 
Sabine's  [specific  mathematical  projections 
regarding  the  acoustics]  have  been  fulfilled, 
but  even  had  he  tried  the  conditions  would 
not  have  been  present.  The  hall  was  designed 
for  the  symphony  concerts.  To-night's  con- 
cert was  chorus,  and  five  rows  of  seats  in 
the  audience  were  sacrificed  to  the  extended 
stage.  But  the  effects  were  most  gratifying, 
and  it  can  safely  be  said  that  for  its  purposes 
Boston  has  the  most  beautiful,  appropriate 
and  admirable  hall  in  the  United  States. 

Henry  T.  Finck  in 
The  Evening  Post 
of  October  16, 1900 

Boston  is  preeminently  a  concert  town.  Opera 
has  never  flourished  here  as  it  does  in  New 
York...  But  instrumental  music  is  more  high- 
ly esteemed  than  in  New  York.  The  twenty- 
four  annual  concerts  of  the  Boston  Symphony 
Orchestra. ..are  the  great  musical  events  of 
the  season. .  .and  to  have  it  announced  in  the 
papers  that  she  paid  the  highest  premium  for 
her  seats  at  the  symphony  concerts  flatters 
the  vanity  of  a  Boston  society  woman  as 
much  as  it  does  a  New  York  society  woman's 
to  have  it  known  that  she  owns  one  of  the 
most  expensive  boxes  at  the  Metropolitan 
Opera-house. 

Last  night  Boston  celebrated  a  musical 
event  more  important  even  than  the  regular 
symphony  concerts — the  inauguration  of  a 
new  music-hall,  the  old  one  having  been 
found  wanting  after  nearly  half  a  century's 
service.... 

The  new  home  of  the  Symphony  Orches- 
tra has  been  called  Symphony  Hall,  evidently 
as  an  afterthought,  for  on  the  official  station- 
ery the  words  "New  Music"  (Hall)  are  can- 
celled and  Symphony  substituted.  The  site 


of  Symphony  Hall  is  well  chosen  at  the 
junction  of  Huntington  and  Massachusetts 
Avenues,  where  it  is  as  convenient  to  Cam- 
bridge and  other  adjacent  cities  as  to  Boston, 
and  also  far  from  the  madding  crowds  of 
central  Boston.  It  is  a  central  point,  too,  for 
the  trolleys,  which,  however,  are  inaudible 
in  the  auditorium.... 

That  every  seat  was  taken  last  night  need 
not  be  stated,  and  the  gathering  was  one  of 
the  most  notable  ones  ever  seen  in  the  Hub. 
When  Mr.  Gericke  appeared  on  stage,  he 
was  received  with  the  most  cordial  applause, 
but  a  greater  ovation  was  reserved  for  Mr. 
Higginson.  The  spectators  even  got  on  their 
feet  while  applauding — an  almost  unprece- 
dented honor,  but  one  well  deserved  by  this 
munificent  patron  of  music,  who  has  made 
Boston  what  it  is  to-day,  the  equal  of  the 
great  German  capitals  as  regards  concert 
music... 

The  great  question... was,  "Is  the  hall 
satisfactory  acoustically?"  To  determine  this 
there  should  have  been  a  number  of  short 
compositions  by  writers  of  different  methods 
— say  Mozart,  Schubert,  and  Wagner.  Bee- 
thoven. .  .should  have  been  represented  on 
this  occasion  by  one  of  his  symphonies.... 
On  the  whole,  however,  the  effect  of  the 
music  was  so  good  that  it  does  not  seem 
rash  to  say  that  the  hall  is — what  very  few 
concert  halls  are — a  success  acoustically. . . . 

It  must  be  remembered,  tho,  that,  as  the 
late  John  Dwight  wrote,  "the  walls  of  a  hall, 
like  those  of  a  violin,  must  ripen  and  grow 
musical  by  frequent  and  continuous  response 
to  musical  vibrations;  they  must  outgrow 
their  crude  condition,  and  become  gradually, 
attuned,  acclimated  to  harmony."  Remember 
that  when  the  Metropolitan  Opera-house  in 
New  York  was  inaugurated,  I  felt  constrained 
to  write  so  disparagingly  about  its  acoustics 
as  to  bring  the  architect's  wrath  down  on  me 
in  the  shape  of  an  indignant  epistle.  Yet  to- 
day the  Metropolitan  is,  for  its  size,  not  a 
bad  auditorium  for  the  purposes  for  which  it 
was  built.  The  Boston  Symphony  Hall  has 
the  advantage  of  starting  out  well,  and  it 
would  not  be  surprising,  therefore,  if  mel- 
lowing time  made  it  a  Stradivarius  among 
halls. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  September  28,  at  8 

THE  BERANEK  CONCERT 
Friday,  September  29,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  September  30,  at  8 
Tuesday,  October  3,  at  8 

SEIJI  OZAWA  conducting 


BEETHOVEN 

(performed  in  the  BSO's 
Symphony  Hall  inaugural 
concert  of  October  15, 
1900) 

Text  for  the  Missa 
Solemnis  begins 
on  page  39. 

There  will  be  no 
intermission. 


Missa  Solemnis  in  D,  Opus  123 

Kyrie:  Assai  sostenuto  (Mit  Andacht)  - 
Andante  assai  ben  marcato  —  Tempo  I 

Gloria:  Allegro  vivace  —  Larghetto  - 

Allegro  maestoso  -  Allegro  ma  non  troppo 
e  ben  marcato  —  Poco  piu  allegro  —  Presto 

Credo:  Allegro  ma  non  troppo  —  Adagio  — 
Andante  —  Adagio  espressivo  —  Allegro  — 
Allegro  molto  —  Allegro  ma  non  troppo  — 
Allegretto  ma  non  troppo  —  Allegro  con 
moto  —  Grave 

Sanctus:  Adagio  (Mit  Andacht)  —  Allegro 
pesante  —  Presto  —  Praeludium:  Sostenuto 
ma  non  troppo  —  Andante  molto  cantabile 
e  non  troppo  mosso 

Agnus  Dei:  Adagio  —  Allegretto  vivace  — 
Allegro  assai  —  Presto  —  Tempo  I 

EMIKO  SUGA,  soprano 
ANNA  LARSSON,  contralto 
KURT  STREIT,  tenor 
WILLARD  WHITE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MALCOLM  LOWE,  solo  violin 


The  evening  concerts  will  end  about  9:25  and  the  afternoon  concert  about  2:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  1 


Marketing  Fine  Homes,  Land  And  Estates 


South  Dartmouth 
PADANARAM  COUNTRY  ESTATE 

Wonderful  architect  designed  residence  on 
over  5  acres  of  luxurious  grounds  and  gardens. 
Features  5  family  bedrooms,  cathedral  ceilings, 
floor  to  ceiling  windows  and  terraced  decks. 
Plus  heated  swimming  pool,  tennis  and  basket- 
ball courts  &  deeded  beach  rights.  $1,095,000 
Call  Jerry  Heller  617-357-8994 


Manchester-By-The-Sea 
THE  WALKER  ESTATE 

Wonderful,  comfortable,  turn-of-the-century 
fully  restored  coachman's  carriage  house  in 
choice  location  near  town.  Old  world  detail, 
five  bedrooms,  fireplaces,  screened-in  pool- 
side  porch,  formal  grounds  and  two-car 
garage.  $1,400,000 

Call  Lanse  Robh  61 7-357-8996 


Rockport 
GRAND  OCEAN  VIEW  ESTATE 

Grand  c.1896  brick  Georgian  with  over  5,200 
sq.ft.  situated  on  beautifully  maintained  grounds 
with  ocean  views  from  all  three  levels  in  addi- 
tion to  its  private  gardens  and  lawns.  Features 
two  master  bedroom  suites,  four  additional  bed- 
rooms and  stunning  ocean  views. 

$1,650,000 
Call  Lanse  Robb  61 7-357-8996 


Moultonborough,  NH 
190  ACRE  SQUAM  LAKE  ESTATE 

Rare  opportunity  to  own  one  of  the  last  large 
acreage  estates  on  N.H.'s  most  beautiful  lake. 
Features  1 ,29 1 '  of  lake  frontage,  a  200-year-old 
Colonial  with  sweeping  water  views  plus  vista 
building  sites  on  Pine  Hill  and  along  the  lake- 
front  with  complete  privacy.  Ideal  family  com- 
pound/limited development.  $6,250,000 
Call  Robert  E.  Gregg,  Jr.  603-228-2020 
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Ludwig  van  Beethoven 

Missa  Solemnis  in  D,  Opus  123 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  The  composition  of  the  Missa  Solemnis 
stretched  from  the  spring  of  1819  (possibly  even  from 
late  1818)  to  the  middle  of  1823.  The  work  received  its 
first  performance  on  April  18,  1824,  in  St.  Petersburg, 
under  the  patronage  of  Prince  Galitzin.  Three  move- 
ments— the  Kyrie,  Credo,  and  Agnus  Dei — were  per- 
formed in  Vienna  on  the  same  concert  that  included  the 
premiere  of  the  Ninth  Symphony  on  May  7,  1824.  The 
earliest  known  performance  in  America  took  place  in 
New  York's  Steinway  Hall  on  May  2,  1872,  with  the 
Church  Music  Association  under  the  direction  of  Dr. 
James  Pech.  The  Boston  Symphony  Orchestra  first  per- 
formed the  work  to  close  the  Symphony  Hall  inaugural  concert  of  October  15,  1900  (see 
page  20).  Wilhelm  Gericke  conducted,  the  solo  quartet  consisted  of  Clementine  DeVere, 
Gertrude  May  Stein,  Evan  Williams,  and  Joseph  S.  Baerenstein,  and  the  chorus  was  the 
Cecilia  Society.  The  BSO  s  present  season-opening  performances  commemorate  the  cen- 
tennial of  that  event.  Serge  Koussevitzky  led  the  next  B SO  performance,  which  opened  a 
Beethoven  Centenary  Festival  on  March  22,  1927,  with  Olive  Marshall,  Jeanne  Gordon, 
Tudor  Davies,  Arthur  Middleton,  and  the  Harvard  Glee  Club  and  Radcliffe  Choral  Soci- 
ety. Since  then,  BSO  performances  have  been  given  mainly  on  special  occasions:  Pension 
Fund  concerts  led  by  Koussevitzky  in  1927,  1938,  1941,  and  1948,  a  Pension  Fund  con- 
cert led  by  Charles  Munch  in  1 950,  and  three  Tanglewood  performances  led  by  Leonard 
Bernstein  in  memory  of  Koussevitzky,  in  1951,  1955,  and  1971.  The  work  has  been  per- 
formed in  BSO  subscription  concerts  on  three  previous  occasions:  in  December  1938  under 
Koussevitzky  (at  which  time  it  was  recorded  by  RCA;  see  page  37 for  details);  in  Decem- 
ber 1975  under  Colin  Davis,  who  also  led  a  Tanglewood  performance  on  August  8,  1976; 
and — the  BSO  s  most  recent  performances — in  February/March  1 993  under  Roger  Nor- 
rington,  with  a  Tanglewood  repetition  on  July  31  that  year.  Davis  s  performances  featured 
Teresa  Cahill  (in  Boston),  Susan  Davenny  Wyner  (at  Tanglewood),  Anna  Reynolds,  Eric 
Tappy,  Robert  Lloyd  (in  Boston),  Marius  Rintzler  (at  Tanglewood),  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor.  Norringtons  performances  featured  Amanda 
Halgrimson,  Sarah  Walker,  John  Aler,  Alastair  Miles,  and  the  Tanglewood  Festival  Chorus. 
The  score  calls  for  soprano,  alto,  tenor,  and  bass  soloists,  mixed  chorus,  flutes,  oboes,  clari- 
nets, and  bassoons  in  pairs,  four  horns,  two  trumpets,  three  trombones,  timpani,  organ, 
and  strings.  The  organist  at  these  performances  is  Kevin  Galie. 

The  material  circumstances  surrounding  Beethoven's  writing  of  the  Missa  Solemnis 
can  serve  as  little  more  than  a  backdrop  against  which  to  attempt  an  understanding  of 
the  music.  Beethoven's  decision  to  compose  the  work  was  with  a  view  towards  a  specific 
occasion:  the  Archduke  Rudolph  of  Austria,  the  son  of  Emperor  Leopold  II  and  one  of 
Beethoven's  most  important  patrons,  for  many  years  a  student  of  Beethoven  in  piano 
and  composition,  dedicatee  of  fifteen  works  by  the  composer — including  the  Fourth  and 
Fifth  piano  concertos,  the  Hammerklavier  and  Opus  111  piano  sonatas,  the  Opus  97 
piano  trio  (the  Archduke),  and  the  Grosse  Fuge,  Opus  133 — was  to  be  installed  as  Arch- 
bishop of  Olmiitz  in  Moravia  on  March  9,  1820.  Upon  hearing  of  Rudolph's  election, 
Beethoven  wrote  to  him  that  "the  day  on  which  a  High  Mass  composed  by  me  will  be 
performed  during  the  ceremonies  solemnized  for  Your  Imperial  Highness  will  be  the 
most  glorious  day  of  my  life. . ."  Beethoven  did  not  complete  the  Mass  in  time  for  the 
ceremony  that  March  of  1820.  Though  he  began  formulating  ideas  for  the  Kyrie  by  the 
spring  of  1819  (anticipating  the  official  announcement  that  June  4  of  the  Archduke's 
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election),  the  Mass  did  not  reach  completion  until  December  1822,  and  during  the 
period  of  its  creation  Beethoven  was  also  concerned  with  the  last  three  piano  sonatas, 
the  Diabelli  Variations  and  the  Opus  119  Bagatelles,  the  Consecration  of  the  House 
Overture,  and  the  Ninth  Symphony. 

Many  images  of  the  composer  dating  from  the  time  of  the  Missa  Solemnis  are  famil- 
iar: Anton  Schindler,  friend  and  not  entirely  reliable  biographer  of  the  composer,  de- 
scribes Beethoven  at  work  on  the  fugue  of  the 
Credo,  "singing,  yelling,  stamping  his  feet... The 
door  opened  and  Beethoven  stood  before  us,  his 
features  distorted  to  the  point  of  inspiring  terror. 
He  looked  as  though  he  had  just  engaged  in  a  life 
and  death  struggle  with  the  whole  army  of  contra- 
puntists, his  everlasting  enemies."  Another  inci- 
dent is  related  by  Alexander  Thayer  in  his  crucial 
biography  of  the  composer:  in  this  instance,  we 
read  of  Beethoven  awakening  early  one  morning, 
dressing,  slipping  on  an  old  coat  but  no  hat,  appar- 
ently losing  direction  during  the  course  of  his  walk, 
peering  in  at  the  windows  of  nearby  houses,  and 
looking  so  like  a  beggar  that  he  was  arrested  and 
imprisoned  for  an  entire  day,  until  he  finally  pre- 
vailed in  having  someone  brought  to  identify  him 
late  that  night.  These  stories  strengthen  our  image 
of  the  composer  heedless  of  the  world  around  him, 
wrestling  with  his  craft.  Maynard  Solomon  refers  to 
the  Mass  as  "Beethoven's  absorbing  passion  for 
four  years,  replacing  Fidelio  as  the  great  'problem 
work'  of  his  career,"  and  Schindler  states  that  never  before  or  after  this  period  did  he 
see  Beethoven  "in  such  a  condition  of  iErdenentrucktheit^'n  oblivion  of  earthly  matters. 

But  Beethoven  did  have  "earthly  matters"  to  contend  with  as  well.  Not  the  least  of 
these  was  the  lawsuit  over  guardianship  of  his  nephew  Karl,  a  five-year  struggle  that 
ended  in  April  1820  with  Beethoven  winning  the  boy  away  from  his  mother  Johanna, 
widow  of  the  composer's  brother  Caspar  Carl.  And  then  there  were  matters  pertaining 
specifically  to  the  Missa  Solemnis:  his  double-dealings  with  seven  different  publishers 
in  an  attempt  to  receive  the  highest  possible  fee  for  his  work,  and  his  offering  of  pre- 
publication  manuscript  copies  to  whatever  patrons  would  pay  his  price.  There  was  the 
matter,  too,  of  the  premiere.  Beethoven  was  anxious  that  the  completed  Mass  and  Ninth 
Symphony  be  heard.  The  original  plan  was  to  introduce  the  two  works  on  the  same  con- 
cert, but  fortunately  this  notion  was  scrapped:  the  program  on  May  7,  1824,  in  Vienna's 
Karntnertor  Theatre  consisted  of  the  Consecration  of  the  House  Overture,  the  Kyrie, 
Credo,  and  Agnus  Dei  of  the  Mass  (billed  as  "Three  Grand  Hymns  with  Solo  and  Choral 
Parts" — liturgical  music  was  not  permitted  in  the  concert  hall),  and  the  symphony. 
Beethoven  never  witnessed  a  complete  performance  of  the  Missa  Solemnis,  though  the 
first  one  was  given  in  St.  Petersburg  on  April  18,  1824,  under  the  auspices  of  Prince 
Nikolas  Galitzin,  a  Russian  admirer  of  Beethoven  who  had  purchased  one  of  the  pre- 
publication  copies  of  the  work  and  for  whom  the  string  quartets  Opp.  127,  130,  and 
132  were  written. 

So  much  for  history.  As  suggested  at  the  outset,  this  very  brief  account  of  names, 
dates,  and  places  stands  apart  from  consideration  of  the  music  itself.  The  question  of 
Beethoven's  religious  beliefs  might  seem  of  some  relevance,  and  the  composer's  diaries 
and  notebooks  include  phrases  copied  from  philosophical  and  religious  tracts.  And  we 
know  that,  in  preparing  to  compose  the  Missa  Solemnis,  Beethoven  studied  music  of 
Palestrina  and  his  contemporaries,  of  Handel,  and  of  Bach;  that  he  had  the  Mass  text 
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carefully  translated  so  that  its  implications  would  be  entirely  clear  to  him;  and  that  the 
resulting  musical  product  uses  images  and  patterns  that  may  be  traced  to  long-standing 
traditions  and  conventions  in  music  written  for  the  church  service.  But  still,  the  music 
makes  its  own  statement,  and  it  seems  best  to  understand  that  statement  as  one  of  an 
individual  who  has  come  to  terms  with  himself  over  a  long  period  of  time,  and  whose 
individual  message  will  ultimately  be  distilled  into  the  compositional  essence  of  the 
final  piano  sonatas  and  string  quartets.  Martin  Cooper  writes  that  "as  a  young  man  Bee- 
thoven was  indeed  both  proud  and  self-sufficient,  and  it  was  only  the  experience  of  his 
deafness  that  broke  this  pride,  slowly  and  painfully  turning  the  heaven-storming,  large- 
ly extrovert  composer  of  the  early  and  middle  period  works  into  the  self-communing 
and  contemplative  visionary  of  the  last  ten  years. . .  Beethoven  moved  from  a  position  of 
militant  stoicism... to  an  acceptance  which,  whatever  his  everyday  life  may  have  been, 
bears  in  his  music  the  unmistakable  character  of  joy,  that  unearthly  joy  such  as  is  only 
achieved  through  suffering."  The  Missa  Solemnis  speaks  of  joy  and  of  suffering,  of  faith, 
hope,  and  trust.  But  it  speaks,  too,  of  self-awareness,  of  knowledge  of  one's  place,  and 
of  awe  in  the  face  of  greater  powers  and  events. 

Some  brief  observations  on  the  music.  It  has  been  said  that  the  Missa  Solemnis  is  out 
of  place  in  the  concert  hall  and  yet  too  big  for  the  church.  It  is  probably  too  big  for  any 
mortally  prescribed  space.  Beethoven  wrote  at  the  start  of  his  score:  "From  the  heart — 
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may  it  go  to  the  heart,"  and  he  stated  that  his  chief  aim  was  "to  awaken  and  permanent- 
ly instill  religious  feelings  not  only  into  the  singers  but  also  into  the  listeners."  The 
opening  Kyrie  is  marked  "Mit  Andacht"  ("with  devotion");  for  the  more  direct,  person- 
al appeal  of  the  Christe,  the  soloists  predominate  and  the  texture  is  more  active.  The 
unified  intent  of  orchestra,  chorus,  and  soloists  is  spelled  out  at  the  very  beginning:  the 
woodwinds,  in  singing  phrases,  give  out  the 
musical  idea  to  which  the  initial  words  of  the 
Kyrie  will  be  sung,  and  this  same  technique 
of   instruments    anticipating    vocal    material 
will  occur  again  for  the  "Gratias  agimus  tibi" 
and  the  "Qui  tollis  peccata  mundi"  of  the 
Gloria.    The    sweep   of  the    Gloria   is    over- 
whelming in  its  impact,  and  the  overall  im- 
pression is  one  of  power  and  inevitability,  so 
much  so,  in  fact,  that  the  combined  effect  of 
Kyrie    and    Gloria    can    leave    the    listener 
drained,  almost  unable  to  cope  with  or  under- 
stand what  is  still  to  follow.  In  keeping  with 
its  statement  of  faith  and  trust,  the  Credo  is 
affirmative  in  tone.  The  sense  of  musical  mo- 
tion in  the  Credo  is  rather  different  from  that 
of  the  Gloria — part  of  the  reason  for  this  lies 
in    the    more    specific    attention    Beethoven 
gives  to  word-painting  and  the  emphasizing 
of  key  text  phrases:  for  example,  the  burst  of 
D  major  at  the  words  "Et  homo  factus  est," 
the  sforzato  stabs  at  "Crucifixus,"  the  stress- 
ing of  "passus,"  the  descending  and  ascending  motion  at 
ascendit  in  coelum,"  respectively. 

The  Sanctus,  like  the  Kyrie,  is  again  marked  "Mit  Andacht,"  and  is  the  first  move- 
ment in  which  solo  voices  are  heard  before  the  chorus.  This  is  in  keeping  with  Bee- 
thoven's reserving  the  soloists  for  special  moments  of  intimacy,  awe,  and/or  supplica- 
tion (consider  the  "miserere  nobis"  of  the  Gloria,  and  the  intensification  of  that  plea 
for  mercy  to  "o,  miserere  nobis"  by,  first,  the  tenor  solo).  The  sense  of  "Sanctus"  is  one 
of  mystery,  with  the  chorus  silent,  held  in  reserve.  The  Benedictus  is  preceded  by  a 
solemn  orchestral  Praeludium,  and  a  tender,  dolce  cantabile  violin  song  descends  from 
above:  "Benedictus,  qui  venit  in  nomine  Domini!"  The  mood,  fittingly,  is  that  of  a 
solemn  processional,  and  it  is  essential  that  the  solo  instrument  be  a  part  of,  and  not, 
concerto-like,  stand  apart  from,  the  sense  of  ceremony  that  pervades  the  whole.  The 
threefold  prayer  of  the  Agnus  Dei  is  dark-hued,  and  the  prominence  again  given  the 
soloists  makes  the  entreaty  a  moving  and  personal  one.  The  choral  "Dona  nobis  pacem" 
bears  the  inscription  "Prayer  for  inner  and  outer  peace,"  and  this  prayer  is  threatened 
by  intimations  of  war  in  the  form  of  trumpet-and-drum  alarums  and  fearful  currents  in 
the  strings.  Soloists  and  chorus  renew  the  appeal  for  mercy,  and  the  prayer  for  peace 
returns,  this  time  interrupted  by  a  jagged  fugato  for  orchestra.  But  the  ultimate  mes- 
sage is  one  of  hope.  The  last  statement  of  the  words  "dona  nobis  pacem"  is  set  to  a 
musical  phrase  heard  several  times  earlier  but  only  now  set  apart  to  emphasize  its  par- 
ticular breadth  of  feeling,  and  the  orchestra's  response  is  at  once  simple,  affirmative, 
and  concise. 


The  original  edition  of  the  "Missa 
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-Marc  Mandel 


Program  note  copyright  ©Marc  Mandel 

Text  and  translation  for  the  Missa  Solemnis  begin  on  page  39. 
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condition  and  is  surrounded  by  extensive  gardens  filled  with 
specimen  flowering  trees  and  shrubs.  Gracious  formal 
rooms  with  fireplaces,  1990's  kitchen  and  family  room,  great 
architectural  detail,  five  bedrooms,  screened  porch. 
Contact  Deborah  Gordon,  Brookline  Office  (617)  731-2447 
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More  .  .  . 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven,  published  originally  in  1977  but  newly  revised  in  1998  (Schirmer). 
The  standard  biography,  dating  from  the  nineteenth  century,  is  Thayer's  Life  of  Beetho- 
ven as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  A  recent  series  of 
readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback;  Ber- 
lioz, Debussy,  Mahler,  Mozart,  Schubert,  and  Strauss  are  among  the  other  composers 
included  in  this  series).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  ref- 
erence on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  &  Hud- 
son). Martin  Cooper's  Beethoven:  The  Last  Decade,  1817-1827  includes  a  fifty-page 
chapter  on  the  Missa  Solemnis  (Oxford).  William  Drabkin's  Beethoven:  Missa  Solemnis 
in  the  Cambridge  Music  Handbooks  series  (Cambridge  paperback)  and  Roger  Fiske's 
Beethovens  Missa  Solemnis  in  the  series  "Masterworks  of  Choral  Music"  (Scribner's)  are 
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well  worth  seeking.  Donald  Francis  Tovey's  program  note  on  the  Missa  Solemnis  is  in- 
cluded among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

The  1990s  brought  a  spate  of  new  Missa  Solemnis  recordings  within  a  comparatively 
short  time,  all  of  them  with  important  things  to  say  about  the  piece.  Particularly  recom- 
mendable  among  these  (and  listed  alphabetically  by  conductor)  are  Daniel  Barenboim's 
with  Tina  Kiberg,  Waltraud  Meier,  John  Aler,  Robert  Holl,  and  the  Chicago  Symphony 
Orchestra  and  Chorus  (Erato);  Sir  Colin  Davis's  with  Luba  Orgonasova,  Jadwiga  Rappe, 
Uwe  Heilmann,  Jan-Hendrik  Rootering,  and  the  Bavarian  Radio  Symphony  Orchestra 
and  Chorus  (RCA  Red  Seal;  Davis's  earlier  recording  with  the  London  Symphony  Or- 
chestra and  Chorus  is  available  in  a  mid-priced  Philips  Duo);  Nikolaus  Harnoncourt's 
with  Eva  Mei,  Marjana  Lipovsek,  Anthony  Rolfe  Johnson,  Robert  Holl,  the  Chamber 
Orchestra  of  Europe,  and  the  Arnold  Schoenberg  Choir  of  Vienna  (Teldec);  and  James 
Levine's  with  Cheryl  Studer,  Jessye  Norman,  Placido  Domingo,  Kurt  Moll,  the  Vienna 
Philharmonic,  and  several  choruses  (Deutsche  Grammophon,  taken  from  performances 
at  the  1991  Salzburg  Festival  in  memory  of  Herbert  von  Karajan). 

Older  recordings  of  interest  include  Leonard  Bernstein's  with  the  Concertgebouw 
Orchestra  of  Amsterdam  (Deutsche  Grammophon);  Robert  Shaw's  with  the  Atlanta 
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Symphony  Orchestra  (Telarc);  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  and 
a  particularly  strong  group  of  soloists,  namely  Gundula  Janowitz,  Christa  Ludwig,  Fritz 
Wunderlich,  and  Walter  Berry  (Deutsche  Grammophon;  this  has  also  appeared  recently 
on  the  Musical  Heritage  Society  label);  and  the  classic  accounts  by  Otto  Klemperer 
with  the  New  Philharmonia  Orchestra  and  Chorus  (EMI)  and  Carlo  Maria  Giulini  with 
the  London  Philharmonic  and  New  Philharmonia  Chorus  (also  EMI). 

Arturo  Toscanini's  1953  recording  of  the  Missa  Solemnis  with  the  NBC  Symphony 
and  Robert  Shaw  Chorale  remains  important  and  illuminating  despite  rough  sound  and 
(due  to  the  original  microphone  placement)  distant-sounding  soloists  (RCA).  The  same 
conductor's  NBC  Symphony  broadcast  of  December  28,  1940,  with  the  Westminster 
Choir  and  four  outstanding  vocalists — Zinka  Milanov,  Bruna  Castagna,  Jussi  Bjoerling, 
and  Alexander  Kipnis — is  still  considered  by  many  enthusiasts  to  be  the  greatest 
recording  of  the  Missa  Solemnis  we  have  (notably  on  Music  &  Arts,  though  this  shows 
up  periodically  on  other  labels  as  well).  More  recently,  yet  another  important  Toscanini 
Missa  Solemnis  has  been  added  to  the  mix — a  concert  performance  of  May  28,  1939, 
with  the  BBC  Symphony  Orchestra  and  Choral  Society  (BBC  Legends).  For  the  sake  of 
completeness,  let  me  also  mention  a  still  earlier  Toscanini  concert  performance,  from 
April  28,  1935,  with  the  New  York  Philharmonic.  This  is  very  hard  to  find,  and  only  for 
the  devoted  collector:  though  the  performance  comes  across  as  extraordinary,  the  anti- 
quated sound  borders  on  the  unlistenable. 

Another  historically  important  live  performance — with  Thomas  Beecham  conducting 
the  London  Philharmonic,  the  Leeds  Festival  Chorus,  and  soloists  Isobel  Baillie,  Mary 
Jarred,  Heddle  Nash,  and  Keith  Falkner — was  recorded  at  a  1937  Leeds  Festival  con- 
cert for  release  by  EMI  but  not  issued  at  the  time,  presumably  because  of  a  serious  en- 
semble foul-up  in  the  final  movement.  This  was  finally  issued  on  compact  disc  in  1996, 
the  overall  merits  of  Beecham's  exciting  account  now  being  recognized  as  significant 
enough  to  warrant  its  release  (The  Beecham  Collection). 

Finally,  and  of  special  interest  to  BSO  enthusiasts,  there  is  another  historical  record- 
ing of  the  Missa  Solemnis  that  represents  one  of  the  earliest  performances  of  the  work 
ever  preserved  for  commercial  release.  Recorded  over  telephone  lines  by  RCA  during 
the  Symphony  Hall  concert  of  December  3,  1938,  this  has  Serge  Koussevitzky  con- 
ducting the  Boston  Symphony  Orchestra  with  soloists  Jeannette  Vreeland,  Anna  Kas- 
kas,  John  Priebe,  and  Norman  Cordon,  organist  E.  Power  Biggs,  and  the  Harvard  Glee 
Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  director.  Unfortunately,  due 
to  complications  when  the  recording  was  made,  the  sound  was  severely  compromised 
from  the  start,  which  probably  explains  why  the  performance  was  never  reissued  fol- 
lowing its  original  release  on  78s.  But  a  few  years  ago  the  British  label  Pearl  finally 
transferred  it  to  compact  disc  (paired  with  Koussevitzky's  October  1945  BSO  recording 
of  Beethoven's  Eroica),  thereby  restoring  to  the  catalogue  a  performance  that  emerges 
as  vivid,  powerful,  and  compelling.  (But  don't  forget  my  warning  about  the  sound.) 

— Marc  Mandel 
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Hospital  and  the  Hillhaven  Corporation. 
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Kyrie  eleison! 
Christe  eleison! 
Kyrie  eleison! 


MISSA  SOLEMNIS 

I.  KYRIE 

Assai  sostenuto.  Mit  Andacht  [with  devotion] 

Lord,  have  mercy  upon  us! 
Andante  assai  ben  marcato 

Christ,  have  mercy  upon  us! 
Assai  sostenuto 

Lord,  have  mercy  upon  us! 


Gloria  in  excelsis  Deo.  Et  in 
terra  pax  hominibus  bonae 
voluntatis.  Laudamus  te, 
benedicimus  te,  adoramus  te, 
glorificamus  te. 


Gratias  agimus  tibi  propter 
magnam  gloriam  tuam. 


Domine  Deus,  Rex  coelestis! 
Deus  Pater  omnipotens!  Domine, 
Fili  unigenite,  Jesu  Christe! 
Domine  Deus!  Agnus  Dei! 
Filius  Patris! 


Qui  tollis  peccata  mundi, 
miserere  nobis.  Qui  tollis  peccata 
mundi,  suscipe  deprecationem 
nostram.  Qui  sedes  ad  dexteram 
Patris,  miserere  nobis. 


II.  GLORIA 

Allegro  vivace 


Glory  be  to  God  on  high,  and 
on  earth  peace  to  men  of  good 
will.  We  praise  Thee,  we  bless 
Thee,  we  adore  Thee, 
glorify  Thee. 


we 


Quoniam  tu  solus  sanctus, 
tu  solus  Dominus,  tu  solus 
altissimus,  Jesu  Christe, 
cum  Sancto  Spiritu, 


Meno  Allegro 

We  give  Thee  thanks  for  Thy 
great  glory. 

Allegro  vivace 

O  Lord  God!  O  heavenly  King! 
0  God,  the  Father  Almighty! 
O  Lord  Jesus  Christ,  the  only 
begotten  Son!  0  Lord  God!  Lamb 
of  God!  Son  of  the  Father! 

Larghetto 

O  Thou,  who  takest  away  the  sins 
of  the  world,  have  mercy  upon  us. 
O  Thou,  who  takest  away  the  sins 
of  the  world,  receive  our  prayer. 
0  Thou,  who  sittest  at  the  right 
hand  of  the  Father,  have  mercy 
upon  us. 

Allegro  maestoso 

For  Thou  alone  art  holy,  Thou 
alone  art  Lord,  Thou  alone  art 
most  high,  0  Jesus  Christ, 
together  with  the  Holy  Ghost, 


Allegro,  ma  non  troppo  e  ben  marcato 
in  gloria  Dei  Patris.  Amen.  in  the  glory  of  God  the  Father.  Amen. 


Presto 


Gloria  in  excelsis  Deo. 


Glory  be  to  God  on  high. 
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III.  CREDO 


Credo  in  unum  Deum,  Patrem 
omnipotentem,  factorem  coeli 
et  terrae,  visibilium  omnium 
et  invisibilium.  Credo  in 
unum  Dominum  Jesum  Christum, 
Filium  Dei  unigenitum,  et  ex 
Patre  natum  ante  omnia  saecula. 

Deum  de  Deo,  lumen  de  lumine, 
Deum  verum  de  Deo  vero, 
genitum,  non  factum, 
consubstantialem  Patri,  per  quem 
omnia  facta  sunt.  Qui  propter  nos 
homines,  et  propter  nostram 
salutem,  descendit  de  coelis. 


Et  incarnatus  est  de  Spiritu 
sancto  ex  Maria  Virgine,  et  homo 
factus  est. 


Crucifixus  etiam  pro  nobis 
sub  Pontio  Pilato  passus  et 
sepultus  est. 


Allegro  ma  non  troppo 

I  believe  in  one  God,  the  Father 
Almighty,  maker  of  heaven  and 
earth,  of  all  things  visible  and 
invisible.  I  believe  in  one 
Lord  Jesus  Christ,  the  only 
begotten  Son  of  God;  and  born  of 
the  Father  before  all  ages. 

God  of  God;  Light  of  Light;  true 
God  of  true  God;  begotten,  not 
made;  being  of  one  substance  to  the 
Father,  by  whom  all  things  were 
made.  Who  for  us  men,  and  for 
our  salvation,  came  down  from 
heaven, 

Adagio;  Andante 

and  became  incarnate  by  the  Holy 
Ghost  of  the  Virgin  Mary,  and 
was  made  man. 

Adagio  espressivo 

He  was  crucified  also  for  us, 
suffered  under  Pontius  Pilate, 
and  was  buried. 


Allegro;  Allegro  molto; 

Et  resurrexit  tertia  die,  secundum 
Scripturas.  Et  ascendit  in  coelum,  sedet 
ad  dexteram  Patris.  Et  iterum  venturus, 
est  cum  gloria  judicare  vivos  et  mortuos; 
cujus  regni  non  erit  finis.  Credo  in 
Spiritum  Sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 


Allegro  ma  non  troppo 

And  the  third  day  He  rose  again, 
according  to  the  Scriptures.  And 
ascended  into  heaven,  and  sitteth  at  the 
right  hand  of  the  Father.  And  He  is  to 
come  again  with  glory  to  judge  both  the 
living  and  the  dead:  of  whose  kingdom 
there  shall  be  no  end.  I  believe  in  the 
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procedit;  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur;  qui  locutus 
est  per  prophetas.  Credo  in  unam 
sanctam  catholicam  et  apostolicam 
ecclesiam.  Confiteor  unum  baptisma  in 
remissionem  peccatorum.  Et  exspecto 
resurrectionem  mortuorum,  et  vitam 
venturi  seculi.  Amen. 


Holy  Ghost,  the  Lord  the  Giver  of  life, 
who  proceedeth  from  the  Father  and  the 
Son;  who,  together  with  the  Father  and 
the  Son,  is  adored  and  glorified:  who 
spoke  by  the  prophets.  I  believe  in  one 
holy  Catholic  and  Apostolic  Church.  I 
confess  one  baptism  for  the  remission 
of  sins.  And  I  expect  the  resurrection  of 
the  dead,  and  the  life  of  the  world  to 
to  come.  Amen. 


Allegretto  ma  non  troppo;  Allegro  con  moto;  Grave 

Et  vitam  venturi  saeculi.  And  the  life  of  the  world  to  come. 

Amen.  Amen. 


IV.  SANCTUS  and  BENEDICTUS 

Adagio.  Mit  Andacht  [with  devotion] 

Holy,  holy,  holy, 
Lord  God  of  Hosts. 


Sanctus,  sanctus,  sanctus, 
Domine  Deus  Sabaoth! 


Pleni  sunt  coeli  et  terra 
gloria  tua. 

Osanna  in  excelsis! 


Allegro  pesante 

Heaven  and  earth  are 
full  of  Thy  glory. 


Presto 


Hosanna  in  the  highest! 


Praeludium 
Sostenuto  ma  non  troppo 

Andante  molto  cantabile  e  non  troppo  mosso 

Benedictus  qui  venit  in  nomine  Blessed  is  He  who  cometh  in  the 

Domini.  Osanna  in  excelsis!  name  of  the  Lord.  Hosanna  in  the 

highest! 


V.  AGNUS  DEI 
Adagio 


Agnus  Dei, 

qui  tollis  peccata  mundi, 

miserere  nobis: 


0  Lamb  of  God, 

that  takest  away  the  sins  of  the  world, 

have  mercy  upon  us! 


Allegretto  vivace  (Bitte  um  'innern  und  ilssern  Frieden) 
[Prayer  for  inner  and  outer  peace] 


Dona  nobis  pacem. 


Agnus  Dei, 

qui  tollis  peccata  mundi, 

miserere  nobis: 


Dona  nobis  pacem. 


Grant  us  peace. 

Allegro  assai.  Recitativo 

0  Lamb  of  God, 

that  takest  away  the  sins  of  the  world, 

have  mercy  upon  us! 

Allegretto  vivace;  Presto;  Allegretto  vivace 

Grant  us  peace. 
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Emiko  Suga 

Japanese  soprano  Emiko  Suga  makes  her  Boston  Symphony  Or- 
chestra debut  in  these  performances  of  Beethoven's  Missa  Solemnis. 
After  graduating  from  the  Kyoto  Municipal  College  of  Arts,  where 
she  studied  with  Sadako  Sasaki,  Ms.  Suga  studied  with  Rotraud 
Hansmann  at  the  Vienna  National  School  of  Music.  She  has  attend- 
ed master  classes  at  the  summer  academy  of  the  Salzburg  Mozart- 
eum  with  Renata  Tebaldi  and  Peter  Schreier  and  at  the  Handel 
Academy  in  Karlsruhe  with  Ingrid  Bjoner.  Among  her  many  awards 
are  a  first  prize  at  the  Fujisawa  Opera  Competition,  the  Yohichiro 
Fukunaga  Prize,  the  Idimitsu  Music  Prize,  the  Salzburg  Music  Pro- 
motion Prize,  Austria's  Ministry  of  Education  Prize,  the  Orpheus  Prize  at  the  Bad  Hersfeld 
Summer  Opera  Festival,  the  prize  for  coloratura  soprano  at  the  Francisco  Vinas  Interna- 
tional Vocal  Competition,  second  prize  at  the  Alfredo  Kraus  International  Vocal  Competi- 
tion in  Las  Palmas,  and  first  prize  at  the  International  Competition  for  Young  Opera  Sing- 
ers in  Vienna.  Emiko  Suga  made  her  operatic  debut  at  the  Prague  State  Opera  in  1991 
singing  the  role  of  Constanze  in  Mozart's  Abduction  from  the  Seraglio.  She  has  performed 
with  the  Frankfurt  Radio  Symphony  Orchestra,  Prague  State  Opera,  Briinn  State  Opera,  at 
the  Bad  Hersfeld  and  Gars  summer  music  festivals,  at  Fujisawa  Citv  Opera,  with  the  Hun- 
garian National  Philharmonic  Orchestra,  the  NHK  Symphony  Orchestra,  and  other  orches- 
tras in  Japan.  She  has  participated  in  NHK-FM's  "Best  of  Classics"  and  "Classic  Salon" 
programs,  as  well  as  in  broadcasts  for  Asahi  TV  and  Higashi  Nihon,  and  in  many  of  her 
own  recitals  in  Japan  and  abroad.  Her  operatic  roles  have  included  Liu  in  Turandol  for 
Aichi  Art  &  Culture  Enterprise,  the  Queen  of  the  Night  in  The  Magic  Flute  with  Prague 
State  Opera  and  at  the  New  National  Theater  in  Japan,  Gilda  in  Rigoletto  for  her  United 
States  debut  with  Palm  Beach  Opera  in  Florida,  and  Shima  in  Shinano-no-kuni  Zenkoji 
Story.  Recent  engagements  have  included  the  role  of  Aminta  in  Strauss's  Die  schweigsame 
Frau  in  the  Opera  Concertante  series  with  the  Tokyo  Philharmonic  Orchestra,  and  the  role 
of  Kage  in  Akira  Miyoshi's  Toi  Ho  in  Sendai  and  Tokyo.  Ms.  Suga  has  released  a  compact 
disc  entitled  "Prima." 


Anna  Larsson 

Making  her  Boston  Symphony  Orchestra  debut  in  these  perform- 
ances, contralto  Anna  Larsson  was  born  in  Stockholm,  Sweden,  and 
received  her  education  at  the  University  College  of  Opera  in  Stock- 
holm. Her  international  breakthrough  came  in  October  1997  when 
she  appeared  with  Claudio  Abbado  and  the  Berlin  Philharmonic 
Orchestra  in  Mahler's  Second  Symphony  in  Madrid  and  Lisbon.  That 
same  month  she  sang  Mahler's  Third  Symphony  with  Esa-Pekka 
Salonen  and  the  Los  Angeles  Philharmonic  Orchestra,  a  perform- 
ance recorded  by  Sony  Classical,  and  repeated  later  that  season  in 
"^i    New  York's  Avery  Fisher  Hall.  Other  recent  engagements  have  in- 
cluded Mozart's  Requiem  in  a  memorial  concert  for  Sir  Georg  Solti  in  Chicago  with  Daniel 
Barenboim  and  the  Chicago  Symphony  Orchestra,  Tippett's  The  Mask  of  Time  and  Mahler's 
Kindertodenlieder  and  Das  Lied  von  der  Erde  with  the  Royal  Stockholm  Philharmonic  Or- 
chestra, Handel's  Messiah  in  Stockholm,  a  recital  in  Paris,  performances  of  Mahler's  Third 
Symphony  and  Brahms's  Alto  Rhapsody  in  Europe  and  Japan  with  Claudio  Abbado  and  the 
Berlin  Philharmonic  Orchestra,  a  Carnegie  Hall  appearance  with  that  Orchestra,  the  open- 
ing of  the  Hollywood  Bowl  season  with  Roger  Norrington,  and  performances  in  Israel  and 
Spain  with  Zubin  Mehta  and  the  Israel  Philharmonic.  In  opera,  Ms.  Larsson's  recent  en- 
gagements have  included  the  roles  of  Erda  and  the  First  Norn  in  Das  Rheingold,  Siegfried. 
and  Gotterdammerung  at  the  Deutsche  Staatsoper  in  Berlin  with  Daniel  Barenboim,  Wal- 
traute  in  Gotterdammerung  in  Helsinki,  Oipheus  in  Gluck's  Orpheus  and  Eundice  at  Copen- 
hagen's Royal  Opera,  and  Ottone  in  Monteverdi's  The  Incoronation  of  Poppea  conducted 
by  Marc  Minkowski  at  the  Aix-en-Provence  Festival.  Engagements  during  1999  included 
Wolfgang  Rihm's  In  Doppelter  Tiefe,  Mahler's  Third  Symphony,  and  Mahler's  Rlickert-Lieder 
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with  the  Claudio  Abbado  and  the  Berlin  Philharmonic  Orchestra  in  Berlin,  further  perform- 
ances of  the  Riickert-  Lieder  with  that  orchestra  in  Bonn,  Moscow,  London,  Paris,  Chicago, 
Washington,  and  New  York,  Brahms's  Alto  Rhapsody  and  Prokofiev's  Alexander  Nevsky  with 
Zubin  Mehta  and  the  Los  Angeles  Philharmonic.  Engagements  in  2000  have  included 
Mahler's  Eighth  Symphony  with  Riccardo  Chailly  and  the  Royal  Concertgebouw  of  Amster- 
dam, a  performance  recorded  by  Decca,  Bach's  B  minor  Mass  with  Herbert  Blomstedt  and 
Gewandhaus  Orchestra  of  Leipzig,  Mahler's  Second  Symphony  with  Zubin  Mehta  and  the 
New  York  Philharmonic  Orchestra,  the  title  role  in  Handel's  Orlando  led  by  Raymond 
Leppard  at  the  Royal  Opera  in  Stockholm,  and  Andronico  in  Handel's  Tamerlano  at  the 
Drottningholm  Court  Theatre  under  Christophe  Rousset,  and  a  Salzburg  Festival  appear- 
ance with  Claudio  Abbado  this  summer.  Besides  the  present  performances  of  Beethoven's 
Missa  Solemnis,  she  will  also  collaborate  with  Seiji  Ozawa  as  soloist  in  Brahms's  Alto 
Rhapsody  with  the  Vienna  Philharmonic  in  Tokyo. 

Kurt  Streit 

The  American  tenor  Kurt  Streit  is  regarded  as  one  of  the  leading 
Mozart  interpreters  of  his  generation.  His  signature  role  is  Tamino 
in  Die  Zauberflbte,  which  he  has  performed  at  the  Metropolitan 
Opera,  at  Covent  Garden,  in  Vienna,  Paris,  Munich,  Hamburg,  Ber- 
lin, Geneva,  Buenos  Aires,  and  Los  Angeles.  He  has  also  been  ac- 
claimed in  Mozart's  Die  Entfuhrung  aus  dem  Serail,  Don  Giovanni, 
Idomeneo,  and  Cost  fan  tutte  at  these  prominent  venues,  as  well  as 
in  the  opera  houses  of  San  Francisco,  Zurich,  Brussels,  Madrid, 
London,  Rome,  and  on  a  tour  of  Japan  with  Covent  Garden.  Mr. 
Streit's  repertoire  has  also  expanded  to  include  performances  in 
Strauss's  Capriccio  in  Chicago  and  Berlin,  Britten's  A  Midsummer  Nights  Dream  at  the  Met 
and  in  San  Francisco,  Britten's  The  Turn  of  the  Screw  at  Venice's  La  Fenice,  and  Wagner's 
Die  Meistersinger  in  Amsterdam.  In  concert,  he  has  appeared  with  Riccardo  Muti,  Wolfgang 
Sawallisch,  Zubin  Mehta,  Myung-Whun  Chung,  Lorin  Maazel,  John  Eliot  Gardiner,  and 
Nikolaus  Harnoncourt,  performing  with  such  leading  orchestras  as  the  Philharmonia  of 
London,  the  London  Symphony  Orchestra,  the  Los  Angeles  Philharmonic  Orchestra,  the 
Orchestre  de  Paris,  the  Academy  of  St.  Martin  in  the  Fields,  and  the  Maggio  Musicale 
Fiorentino.  Festival  appearances  have  also  included  Salzburg,  the  Wiener  Festwochen, 
Schwetzingen,  Aix-en-Provence,  Istanbul,  and  Glyndebourne.  Mr.  Streit  has  recorded  Cost 
fan  tutte  twice,  with  Daniel  Barenboim  for  Erato  and  with  Simon  Rattle  for  EMI.  His  other 
recordings  include  Die  Zauberflbte  with  Arnold  Ostman  for  L'Oiseau-  Lyre,  Die  Entfuhrung 
aus  dem  Serail  with  Bruno  Weil  for  Sony  Classical,  The  Yeoman  of  the  Guard  with  Neville 
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Marriner  for  Philips,  and  the  Brahms  Liebeslieder-Walzer  for  EMI,  which  was  nominated  for 
a  Grammy.  Mr.  Streit  recently  made  his  role  debut  as  Tito  in  Mozart's  La  clemenza  di  Tito 
in  New  York.  Future  plans  include  La  Cenerentola  in  Los  Angeles,  Cassio  in  Otello  at  the 
Met  and  the  Royal  Opera  House,  the  Steuermann  in  Der  fliegende  Hollander  at  the  Opera- 
Bastille,  Die  Entfiihrung  aus  dem  Serail  and  Semele  at  the  Royal  Opera  House,  and  his  role 
debut  as  Steva  in  Jenufa  in  the  Netherlands.  Recent  orchestral  dates  have  included  Schmidt's 
Das  Buck  mit  sieben  Siegeln  with  the  Vienna  Philharmonic  Orchestra,  a  BBC  Proms  tele- 
cast of  Messiah  with  Trevor  Pinnock,  and  two  projects  with  Nikolaus  Harnoncourt.  Future 
engagements  include  a  European  tour  as  soloist  in  Haydn's  Creation  with  Nikolaus  Har- 
noncourt and  performances  of  Britten's  Serenade  for  Tenor,  Horn,  and  Strings  with  the  Chi- 
cago Symphony  Orchestra.  Kurt  Streit  made  his  only  previous  Boston  Symphony  appear- 
ance singing  the  tenor  arias  in  Bach's  St.  Matthew  Passion  in  April  1998  under  Seiji  Ozawa. 

Willard  White 

Bass-baritone  Willard  White  was  born  in  Kingston,  Jamaica.  He 
began  his  musical  training  there  at  the  Jamaican  School  of  Music 
before  going  on  to  the  Juilliard  School  in  New  York.  Since  making 
his  debut  with  New  York  City  Opera  he  has  sung  in  the  opera  hous- 
es of  San  Francisco,  London  (the  Royal  Opera,  Covent  Garden,  and 
English  National  Opera),  Munich,  Amsterdam,  Geneva,  Hamburg, 
Madrid,  Paris,  Los  Angeles,  and  Brussels,  as  well  as  with  the  Met- 
ropolitan Opera  and  at  the  Glyndebourne,  Aix-en-Provence  and 
Salzburg  festivals.  His  appearances  have  included  Golaud  in  Pel- 
leas  et  Melisande  in  Amsterdam  and  San  Francisco,  Khovanshchina 
in  Brussels,  Faust  at  the  Opera-Bastille,  Oedipus  Rex  and  the  role  of  Nick  Shadow  in  The 
Rake's  Progress  at  the  Chatelet,  Mephistopheles  in  La  Damnation  de  Faust,  the  title  role  in 
The  Flying  Dutchman  with  English  National  Opera,  Nekrotzar  in  Ligeti's  Le  Grand  Macabre 
at  the  Salzburg  Festival  and  at  the  Chatelet  in  Paris,  Boris  Godunov  with  Welsh  National 
Opera,  Nick  Shadow  at  Netherlands  Opera,  and  Parsifal  at  the  Opera-Bastille.  Appear- 
ances last  season  included  La  Damnation  de  Faust  at  the  Salzburg  Festival  and  in  concert 
performances  with  the  Cleveland  Orchestra  and  the  Orchestra  de  Paris  under  Christoph 
von  Dohnanyi;  Alceste  for  Netherlands  Opera,  Pelleas  et  Melisande  at  the  Metropolitan 
Opera,  Shostakovich's  Symphony  No.  14  with  the  Swedish  National  Radio  Symphony  Or- 
chestra, and  The  Makropulos  Case  at  the  Aix-en-Provence  Festival.  He  was  soloist  at  the 
Last  Night  of  the  Proms  in  1999  and  in  the  opening  ceremony  of  the  Millennium  Dome  in 
London.  Mr.  White's  extensive  repertoire  includes  Monteverdi,  Handel,  Mozart,  Rossini, 
Verdi,  Puccini,  Wagner,  Debussy,  Shostakovich,  Mussorgsky,  Prokofiev,  and  Gershwin.  In 
concert  he  has  worked  regularly  with  the  London  Symphony  Orchestra,  London  Philhar- 
monic Orchestra,  Royal  Philharmonic,  Concertgebouw  Orchestra,  La  Scala  Orchestra,  Ber- 
lin Philharmonic,  Los  Angeles  Philharmonic,  and  Cleveland  Orchestras.  Also  much  in 
demand  as  a  recitalist,  he  recently  had  a  huge  success  with  a  tribute  recital  to  the  legend- 
ary singer  Paul  Robeson  at  the  Salisbury  Festival,  a  performance  that  he  repeated  as  part 
of  the  London  Jazz  Festival  and  at  the  Belfast  Festival  at  Queens.  He  will  also  perform  the 
program  at  the  Bermuda,  Aldeburgh,  Harrogate,  and  Chichester  festivals.  Mr.  White  also 
gives  concerts  in  a  specially  arranged  program  with  saxophonist  John  Harle.  Future  en- 
gagements include  Turandot,  Parsifal,  and  Bluebeards  Castle  for  the  Royal  Opera,  Covent 
Garden,  Rigoletto  at  the  Bastille;  John  Adams's  new  opera  El  Nino  at  the  Chatelet  in  Paris, 
with  the  Deutsches  Symphonie  Orchester  under  Kent  Nagano  in  Berlin,  and  with  the  San 
Francisco  Symphony  Orchestra  in  San  Francisco;  Falstaff  at  the  Aix-en-  Provence  Festival, 
Don  Carlo  at  the  Orange  Festival,  and  the  role  of  Kutuzov  in  a  new  England  National  Opera 
production  of  Prokofiev's  War  and  Peace,  as  well  as  recitals  and  concerts  throughout  Eu- 
rope and  the  United  States.  Willard  White  appeared  as  Porgy  in  the  television  film  of  Porgy 
and  Bess.  His  acclaimed  performance  in  the  title  role  of  Shakespeare's  Othello  with  the 
Royal  Shakespeare  Company  was  also  filmed  for  television.  Recordings  include  oratorios, 
operas  and  recitals.  Mr.  White's  only  previous  Boston  Symphony  appearance  was  in  Feb- 
ruary 1985,  as  Polyphemus  in  Handel's  Acis  and  Galatea  led  by  Raymond  Leppard. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center.  In  December  1994, 
in  its  first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the  Tan- 
glewood Festival  Chorus  represented  the  United  States  when  Seiji 
Ozawa  led  the  Winter  Olympics  Orchestra  with  six  choruses  on  five 
continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beetho- 
ven's Ninth  Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co- 
sponsored  by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  play- 
ing a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the 
Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has 
also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  re- 
cordings, including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  sym- 
phonies, Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and 
Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Gram- 
mophon.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's 
Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  di- 
rection. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday 
Pops"  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  al- 
bums— "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on 
Philips — with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 


TANGLEWOOD  FESTIVAL  CHORUS  AUDITIONS 
Sunday,  October  1,  at  3  p.m.  at  Symphony  Hall 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  openings  in  all  sec- 
tions for  its  2000-2001  season  in  Symphony  Hall.  Works  to  be  performed  include 
J.S.  Bach's  B  minor  Mass  with  BSO  Music  Director  Seiji  Ozawa  conducting,  Gus- 
tav  Mahler's  Symphony  No.  3  under  the  direction  of  James  Levine,  Stravinsky's 
Symphony  of  Psalms  and  Ravel's  complete  Daphnis  et  Chloe  under  the  direction 
of  BSO  Principal  Guest  Conductor  Bernard  Haitink,  and  Holiday  Pops  concerts 
with  Keith  Lockhart.  Auditions  will  be  held  on  Sunday,  October  1,  at  3  p.m.  at 
Symphony  Hall.  For  more  information,  please  call  (617)  638-9461. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Sym- 
phony with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time 
in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  In  May  1999, 
Mr.  Oliver  prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Michele  M.  Bergonzi 
Sarah  S.  Brannen 
Jenifer  Lynn  Cameron 
Catherine  C.  Cave 
Patricia  Cox 
Christine  P.  Duquette 
Laura  C.  Grande 
Isabel  M.  Gray 
Kathy  Ho 
Laura  Kohout 
Nancy  Kurtz 
Barbara  Levy 
Jane  Circle  Morfill 
Kieran  Murray 
Joei  Marshall  Perry 
Livia  Racz 
Melanie  W.  Salisbury 
Pamela  Schweppe 
Lynn  Shane 
Joan  P.  Sherman 
Youliana  Tichelova 
Jonelle  B.  Wilson 

Mezzo-sopranos 

Anne  Begg 

Maisy  Bennett 

Betty  B.  Blume 

Janet  L.  Buecker 

Abbe  Dalton  Clark 

Sue  Conte 

Ethel  Crawford 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  Freedman 

Irene  Gilbride 


Evelyn  Eshleman  Kern 
Gale  Livingston 
Amanda  J.  Mason 
Kristen  McEntee 
Fumiko  Ohara 
Catherine  Playoust 
Barbara  M.  Puder 
Marian  Rambelle 
Rachel  Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 
Jennifer  Walker 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 
John  C.  Barr 
Richard  A.  Bissell 
Jeff  Boice 
Stephen  Chrzan 
Tom  Dinger 
Joel  Evans 
David  Fontes 
J.  Stephen  Groff 
David  M.  Halloran 
Stanley  Hudson 
James  R.  Kauffman 
David  Lin 
Ronald  Lloyd 
Sean  Love 
Henry  Lussier 
John  Vincent  Maclnnis 
Ronald  J.  Martin 
Mark  Mulligan 
Dwight  E.  Porter 


David  Raish 
Brian  R.  Robinson 
Peter  L.  Smith 
Martin  S.  Thomson 
Kurt  Walker 

Basses 

Peter  T.  Anderson 
Stephen  Bloom 
Daniel  E.  Brooks 
Bryan  M.  Cadel 
Paulo  C.  Carminati 
Kirk  Chao 

James  W.  Courtemanche 
Matt  Giamporcaro 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Mark  Israel 
Marc  J.  Kaufman 
Youngmoo  Kim 
John  Knowles 
William  Koffel 
Bruce  Kozuma 
David  K.  Lones 
Stephen  H.  Owades 
Donald  R.  Peck 
Daniel  Perry 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Josef  Schoellkopf 
Cornell  L.  Stinson 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BSOvations 


Symphony  Hall  Centennial  Season 


2000-2001 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 
Koji  Nishigaki 
President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  Information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TVI 3    Now  in  our  25th  year  of  partnership 
\b  a  s  t  a   NMJ]     with  the  Boston  Symphony  Orches- 
^— ^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


4 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/\|jR|f      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


cold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Cambell 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 


John  Hancock  Mutual 
Life  Insurance  Co. 
David  D'Allessandro 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 

Essex  Investment 
Management  Co.. 


LLC 


Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE    (continued) 


Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 
Liberty  Mutual  Insurance 

Group 

Edmond  F.  Kelly 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

State  Street 
Marshall  N.  Carter 

TDK  Electronics 
Corporation 
Kuni  Matsui 


United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 

Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

Susan  B.  Thomson 

IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  &c 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  HI 


MassMutual  Financial 

Group 

Robert  J.  O 'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Dr.  George  N. 

Hatsopoulos 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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1       Aores 

1  Everything 

B         It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
h          That's  right.  Dinner  in  Boston  after  you  leave  the 
jfe;         Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
>£          choices  are  limited. 

-^ vi"  ^'^>Y^* ^k 

f:                                 Until  now. 

$         Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

ft'         Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
K         atmosphere.  Reasonably  priced  French  wines. 

$3^/'M"*V  LhhhI 

i         And  a  late  night  menu  that's  served  until  1  am* 
5         Makes  you  want  to  stay  out  late  just  for  the 
3         Pommes  Frites,  doesn't  it? 

j                     Breakfast  *  Lunch  Dinner  *  Brunch 
|                         J^C    Late  Night  Dining 

L    #    1 

E                                                                              at  The  Colonnade  Hotel 

■  120  Huntington  Avenue.  Boston 
1                                                                                                    617.425.3240 

■  *  until  midnight  Sundays 

Tnocie -fo-7?tead<M&  tawute  worn 


,  otic/ 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &c  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &c  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.R 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&C  Manello  PC 

Theresa  Bomba 
Sheraton  Boston  Hotel 

harry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &c  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Corporate  Software 
Cypress  Capital 

Management 
Dell  Computer  Corporation 


55 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?7' 


"No,  but  ii  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award 


•  35  acres  overlooking  trie  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


V 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 


t£j 


Equal  Housing  Opportunity 
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Business  Leadership  Association     (continued) 
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PATRON-$5,000  to  $9,999      (continued) 


Dia-Com  Corporation 
Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &c  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &c  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &c  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 
SG  Cowen  Securities 

Corporation 


SLI,  Inc. 

Safety  Insurance  Company 

Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  6c  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  &: 

Company,  P.C. 
W.P.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 


Copernicus  Marketing 

Consulting 
Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Auto  Parks  &c 

Jacob  Wirth  Co. 


FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &C  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts." 

— Azita  Bina-Scibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables." 

—  Gourmet  Magazine 

"Best  Persian  restaurant." 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

BHAZELDEN' 

800-257-7800 
tvivit.hazeldeti  org 


the  dust 


■■ 

ivashes  away 

ithtn      .j 

h  om 

^eryday  T 


COUNSELS!^  AT  LAW 

Hutchins,  Wheeler  &  Dittm 

A  Professional  Corporatioj«| 
V    ioi  Federal  Street,  Boston,  Massachusetts  021 1 0 

m  TELEPHONE:  617-951-6600      FACSIMILE:  617-951-1295 


Red  Auerbach 
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Business  Leadership  Association     (continued) 


DDDnDODDDDnaDCODIl 


FELL0W-$3,000  to  $4,999      (continued) 


J.D.P.  Company 

Johnson  O'Hare  Company 

Jones  Lang  LaSalle 

Americas,  Inc. 
Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 

Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 


Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 


Spectaguard 

Sun  Life  Financial 

United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  &c 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &c  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &c  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  &c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM. 


Thursday,  October  5,  at  10:30  a.m.  (Open  Rehearsal) 
Thursday,  October  5,  at  8 
Friday,  October  6,  at  1:30 
Saturday,  October  7,  at  8 
Tuesday,  October  10,  at  8 

SEIJI  OZAWA  conducting 


Pre -Performance  Talks  by 
Marc  Mandel  (October  5 
rehearsal;  6)  and  Jessie 
Ann  Owens  (October  5 
concert;  7,  10) 


TAKEMITSU 


From  me  flows  what  you  call  Time, 
for  five  percussionists  and  orchestra 

(world  premiere  given  by  the  Boston  Symphony  Orchestra 
on  October  19,  1990,  at  Carnegie  Hall,  New  York) 

NEXUS 


INTERMISSION 


BERLIOZ 


Symphonie  fantastique,  Episode  from  the  life  of  an 

artist,  Opus  14 
(performed  by  the  BSO  during  Symphony  Hall's  first  season, 

in  February  1901) 

Reveries,  passions.  Largo — Allegro  agitato  e 

appassionato  assai  —  Religiosamente 
A  ball.  Valse:  Allegro  non  troppo 
Scene  in  the  country.  Adagio 
March  to  the  scaffold.  Allegretto  non  troppo 
Dream  of  a  witches'  sabbath.  Larghetto  —  Allegro 


Berlioz's  Symphonie  fantastique,  one  of  the  works  programmed  this  year  that  were 
performed  by  the  BSO  during  Symphony  Hall's  inaugural  season,  is  a  cornerstone 
of  the  Romantic  repertory.  Written  in  1830  and  inspired  in  part  by  Thomas  de 
Quincey's  Confessions  of  an  Opium  Eater,  the  Symphonie  fantastique  is  notable  for 
its  program — its  musical  "plot" — and  its  brilliant  orchestration.  The  Japanese 
composer  Toru  Takemitsu  (1930-1996)  maintained  a  close  working  relationship 
with  Seiji  Ozawa  and  the  BSO  for  many  years.  One  of  the  products  of  this  collabo- 
ration was  the  Carnegie  Hall  centennial  commission  From  me  flows  what  you  call 
Time,  which  the  BSO  premiered  with  the  percussion  ensemble  NEXUS  at  Car- 
negie Hall  in  1990.  Here  it  receives  its  first  Boston  performances  as  part  of  the 
BSO's  Symphony  Hall  Centennial  Season.  Takemitsu's  unique  music  combines 
Eastern  and  Western  influences,  with  particular  reference  to  Debussy. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  October  5,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— October  5,  8-10 
Friday  'B'— October  6,  1:30-3:30 
Saturday  'B'— October  7,  8-10 
Tuesday  'C— October  10,  8-10 

SEIJI  OZAWA  conducting 
NEXUS  percussion  ensemble 

TAKEMITSU  From  me  flows  what  you 

call  Time 
BERLIOZ  Symphonie  fantastique 

Thursday  'D'— October  19,  8-10 
Friday  'A— October  20,  1:30-3:30 
Saturday  'B'— October  21,  8-10 

ILAN  VOLKOV  conducting 
OLLI  MUSTONEN,  piano 
VALDINE  ANDERSON,  soprano 

STRAVINSKY  Concerto  for  Piano  and 

Winds 

SAARIAHO  Chateau  de  Vdme  for 

soprano,  eight  female 
voices,  and  orchestra 

BEETHOVEN  Symphony  No.  4 

Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— November  2,  8-10:15 
Friday  Evening — November  3,  8-10:15 
Saturday  'A' — November  4,  8-10:15 
Tuesday  'B' — November  7,  8-10:15 

CHRISTOPH  ESCHENBACH,  conductor 
and  pianist 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  5 

Thursday  'C— November  9,  8-9:55 
Friday  'B'— November  10,  1:30-3:25 
Saturday  'A' — November  11,  8-9:55 
Tuesday  'C— November  14,  8-9:55 

ANDRE  PREVIN,  conductor  and  pianist 

HAYDN  Symphony  No.  88 

ROREM  Symphony  No.  3 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 


Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A — November  16,  8-9:45 
Friday  Evening — November  17,  8-9:45 
Saturday  'B' — November  18,  8-9:45 
Tuesday  'B' — November  21,  8-9:45 

ANDRE  PREVIN  conducting 
GARRICK  OHLSSON,  piano 

COPLAND  Piano  Concerto 

ELGAR  Symphony  No.  1 

Friday  'A— November  24,  8-10:15 
Saturday  'B'— November  25,  1:30-3:45 
Tuesday  'C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 

SHOSTAKOVICH  Festive  Overture 

PART  Como  anhela  la  cierva, 

for  soprano  and  orches- 
tra (U.S.  premiere) 

MOZART  Violin  Concerto  No.  2 

in  D,  K.211 

BEETHOVEN  Symphony  No.  1 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  30,  8-9:45 
Friday  'B'— December  1,  1:30-3:15 
Saturday  'A — December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO  Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 

Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Rteorp 

www.fitcorn.com  JL 


:orp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


fferent  up  here,  flying  high  over  Boston^ 

insDired  creations  of  cnet  i^ean  ^ 

msp  .         ,  /t7  tttA  1774    800  Boylston  Street, 

after  the  show.  617.SZ6.11i*    *W 

Prudential  Tower,  Boston.    ^^    of  7Xjt~  rf™^ 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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The  original  recording  was 
made  on  Cape  Cod, 

C^/ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CooeCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


i  ^ffl 


AmericanAirfines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlin es' 


•Available  only  on  American  Airlines,  not  on  American  F.agle. 

American  Airlines  and  American  Eagle  arc  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate, 


DALE  CH  I  H  U  LY 

INSTALLATIONS    AND    SCULPTURE 


^ 


AT 


JSP 


HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS    AND 
OTHER     ARTISTS     CAN     BE     VIEWED    ON     OUR 

w  E  B  -  s  I  T  E  :  www.holstengalleries.com 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR 

a/  Lrisner  Jiiff 
BROOKLINE 
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SOTHEBY  S 

International  Realty 


IMMMM  ■  !■■■  It 

REAL  ESTAT 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

DAVn^SCOMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  %u  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 

George  Krupp 

R.  Willis  Leith,  Jr. 

Ed  Linde 

Richard  P.  Morse 

Mrs.  Robert  B.  Newman 

Robert  P.  O'Block 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W  Rabb 


Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee  Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Nan  Bennett  Kay,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 
Germeshausen 
Robert  P.  Gittens 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Steven  E.  Karol 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thome,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


1 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 
Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Michael  J.  Joyce,  President 


Leo  L.  Beranek,  James  F.  Geary,  William  F.  Connell, 
and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Nancy  Ferguson,  Executive  Vice-President/  Linda  M.  Sperandio,  Secretary 

Fundraising  Doreen  M.  Reis,  Nominating  Committee  Chairman 

Maureen  Barry,  Symphony  Shop   Richard  D.  Dixon,  Education  and  Ann  M.  Philbin,  Fundraising 
Staffing                                               Outreach  Projects 

Christina  M.  Bolio,  Public  Michael  Flippin,  Resource  Mary  Marland  Rauscher, 

Relations  Development  Hall  Services 

Muriel  Lazzarini,  Tanglewood  Donna  Riccardi,  Membership 


Table  of  Contents 

CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 

Brief  Histories  of  the  BSO  and  Symphony  Hall 12 

Symphony  Hall  Centennial  Exhibit 15 

October  1900 — In  Praise  of  the  New  Symphony  Hall    20 

This  week's  Boston  Symphony  Orchestra  program 23 

Featured  Artists     45 

Future  Programs    76 

Symphony  Hall  Information 79 

This  week's  Pre-Concert  Talks  are  given  by  Marc  Mandel,  BSO  Director  of 

Program  Publications  (October  5  rehearsal;  6)  and  Jessie  Ann  Owens,  Brandeis 

University  (October  5  concert;  7,  10). 

Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photography  by  Constantine  Manos 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Smedvig,  Director  of  Public  Relations 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to 

the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Alexander  Steinbeis,  Artistic  Administration 

Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant 
to  the  Orchestra  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Leslie  Wu  Foley,  Assistant  to  the  Conductor,  Boston  Pops  •  Jana  Gimenez,  Production  Manager,  Boston 

Pops  •  Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  •  Stephanie  Ann  McCarthy,  Assistant' to  the 

Director  of  Programming,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant  Mana- 
ger, Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Staff  Accountant  •  Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 
Tracy  Wilson,  Director  of  Tanglewood  Development  and  Community  Relations 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Rebecca  R.  Crawford,  Director  of  Development  Communica- 
tions •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Sandy  Eyre,  Assistant  Director, 
Tanglewood  Development  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  •  Julie  Hausmann,  Associate  Director,  Boston 
Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag, 
Program  Coordinator,  Corporate  Programs  •  Abigail  Karels,  Development  Research  Assistant  •  Justin  Kelly, 
Data  Production  Coordinator  •  Patricia  Kramer,  Associate  Director,  Corporate  Programs  •  Katherine  Lee- 
man,  Annual  Fund  Coordinator  •  Amanda  McConoughey,  Administrative  Assistant  to  Major  Gift  Officers  • 
Destiny  McDonald,  Major  Gifts  Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Gerrit 
Petersen,  Associate  Director,  Foundation  and  Government  Support  •  George  Saulnier,  Gift  Processing  and 
Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Manager  of  Gift  Planning  •  Julie  Schwartz,  Director, 
Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Associate  Director  of  Development  Research  •  Mary  E. 
Thomson,  Program  Manager,  Corporate  Programs  •  Adea  Wood,  Receptionist/Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Youth  Activity  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  •  Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Caleb  Cochran,  Media  Relations  Assistant /Assistant  to  the  Director  of  Public  Relations  •  Sean  J.  Kerrigan, 

Associate  Director  of  Media  Relations  •  Amy  E.  Rowen,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Aimee  Bida,  Graphic  Designer  •  Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail 
Promotion  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  • 
Susan  Dunham,  Subscription  Representative  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Chloe  Insogna, 
SymphonyCharge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscrip 
tions  and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion  •  John  P.  Ryan,  Manager  of  Internet  Marketing 
Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 

Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 

Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 


BSO 


Rededication  of  Symphony  Hall  as 
a  National  Historic  Landmark, 
Friday,  October  13,  at  1  p.m. 

On  Friday,  October  13,  in  a  special  ceremo- 
ny at  1  p.m.,  Symphony  Hall  will  be  official- 
ly rededicated  as  a  National  Historic  Land- 
mark. The  ceremony  will  include  remarks 
by  Mayor  Thomas  M.  Menino  and  other  offi- 
cials. Symphony  Hall  was  designated  and 
registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Land- 
mark in  1999.  Regarded  as  one  of  the  world's 
finest  concert  halls,  Symphony  Hall  was  al- 
so for  many  years  one  of  the  largest  public 
auditoriums  in  Boston  and  thus  served  as  a 
major  civic  gathering  place  for  a  wide  vari- 
ety of  events,  including  a  1927  debate  spon- 
sored by  the  Roosevelt  Club  on  the  Repub- 
lican Party's  position  on  Prohibition,  dance 
performances  by  Isadora  Duncan  in  1908 
and  1921  and  Ruth  St.  Denis  in  1910,  a 
1943  reception  for  Madame  Chiang  Kai- 
Shek,  travelogue  lectures  and  films,  and  the 
annual  New  England  Book  Fair.  To  read 
more  about  Symphony  Hall,  see  page  17  of 
this  program  book. 

Symphony  Hall  Gala 
Centennial  Concert, 
Saturday,  October  14,  at  8  p.m. 

A  special,  sold-out  gala  concert  featuring 
Seiji  Ozawa,  Keith  Lockhart,  and  John  Wil- 
liams leading  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops  Orchestra,  and  the 
Tanglewood  Festival  Chorus,  with  special 
guests  including  Yo-Yo  Ma,  Cyrus  Chestnut, 
James  Taylor,  Mandy  Patinkin,  the  Harlem 
Boys  Choir,  and  The  Chieftains,  will  take 
place  at  Symphony  Hall  on  Saturday,  Octo- 
ber 14,  at  8  p.m  as  part  of  the  BSO's  Sym- 
phony Hall  Centennial  Weekend,  October 
12-15,  which  kicks  off  the  orchestra's  sea- 
son-long celebration  of  its  revered  home. 
This  special  concert  will  be  broadcast  live 
in  Boston  over  WGBH-TV  Channel  2  and 
WGBH  89.7  FM  and  serve  as  the  basis 
for  a  future  national  telecast  on  PBS.  It  will 
also  be  simulcast  on  a  giant  video  screen  set 
up  in  the  Christian  Science  Plaza  directly 
across  Massachusetts  Avenue  from  Sym- 


phony Hall.  This  special  concert  is  spon- 
sored by  Fidelity  Investments.  The  giant 
video  screen  is  made  possible  by  Sony  Cor- 
poration of  America.  Other  sponsors  of  the 
season's  Symphony  Hall  Centennial  Cele- 
bration include  EMC  Corporation,  WCVB- 
TV  Channel  5,  and  the  Boston  Globe. 

Symphony  Hall  Centennial 
Open  House,  Sunday, 
October  15,  Noon-10  p.m. 

On  Sunday,  October  15 — the  100th  birthday 
of  Symphony  Hall — the  doors  of  Symphony 
Hall  will  open  for  a  free  Open  House  featur- 
ing performances  by  the  BSO  and  Boston 
Pops  under  Seiji  Ozawa,  Keith  Lockhart, 
and  John  Williams  from  noon  to  1:30  p.m. 
These  performances,  and  some  of  the  day's 
other  performances  featuring  thirty-seven 
ensembles  from  the  greater  Boston  area,  will 
be  simulcast  until  5  p.m.  on  a  giant  video 
screen  set  up  in  the  Christian  Science  Plaza 
across  Massachusetts  Avenue  from  Sym- 
phony Hall.  There  will  also  be  outdoor  per- 
formances on  a  stage  especially  built  for  the 
occasion  at  the  building's  Huntington  Avenue 
entrance.  The  Open  House  performances 
will  range  from  classical  and  jazz  to  blue- 
grass  and  folk,  including  appearances  by 
the  Tanglewood  Festival  Chorus,  Boston 
Pops  Gospel  Choir,  Handel  &  Haydn 
Society  Chorus,  Greater  Boston  Youth 
Symphony  Orchestra,  and  PALS  Children's 
Chorus,  ensembles  from  the  New  England 
Conservatory  of  Music,  Boston  Conservatory 
of  Music,  Berklee  College  of  Music,  and 
Longy  School  of  Music,  and  a  variety  of 
other  local  ensembles.  Other  attractions  of 
the  Open  House  will  include  behind-the- 
scenes  tours,  guest  speakers,  instrument 
demonstrations,  a  theatrical  "visit"  from 
BSO  founder  Henry  Lee  Higginson,  and 
informal  talks  with  musicians  and  other 
members  of  the  BSO  family. 

Due  to  space  limitations  in  Symphony 
Hall,  the  BSO  and  Boston  Pops  portion  of 
the  Open  House  will  require  tickets,  to  be 
distributed  free  of  charge  on  a  first-come, 
first-served  basis  beginning  at  8  a.m.  that 
day  at  the  building's  Cohen  Wing  entrance 
on  Huntington  Avenue.  The  doors  will  re- 
open at  1:30  p.m.  for  the  rest  of  the  day's 
events,  which  will  continue  until  10  p.m. 


BOSTON    SYMPHONY   ORCHESTRA 


Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styles  and  talent  offered  by  local  performers.  Tickets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller  Foundation. 

Concert  time:  2pm 

November  18, 2000     Gospel  Music 

January  20, 2001         Jazz  and  Latin  Music  ^-^fk 

February  24, 2001        World  Music 

Additional  concerts  to  follow,  through  April. 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  and  running  through  June  6, 2001,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  every  month  at  1:30pm  (except  March  3,  when 
tours  will  begin  at  1pm),  Tuesdays  at  9am,  Wednesdays  at  4:30pm,  and  at  1pm  prior  to  the 
free  Saturday-afternoon  concerts.  Tours  begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  entrance  on  Wednesdays  and  Saturdays.  For  further 
information,  or  to  schedule  group  tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  BSO  musicians  will  be  held  at  various  locations 
throughout  the  community.  Reservations  are  required.  Sponsored  by  State  Street 
Concert  time:  3pm 

Hernandez  Cultural  Center,  Boston 

Walnut  Hill  School,  Natick 

Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 

Pickman  Hall,  Longy  School  of  Music,  Cambridge 

Striar  JCC/Fireman  Campus,  Stoughton 


November  5,2000 
November  19, 2000 
January  21, 2001 
February  11, 2001 
February  25, 2001 


Additional  concerts  to  follow,  through  April. 


SYMPHONY  HALL  CENTENNIAL  EXHIBIT 


This  exhibit  will  display  publicly  for  the  first  time  hidden  treasures  from  the  BSO 
Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall.  Funded  in  part  by  The  Lowell 
Institute. 

A  traveling  exhibit  will  be  featured  at  the  following  branches  of  Boston-area  public 
libraries.  Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

October         South  End  Branch,  685  Tremont  Street 
November     Dudley  Branch,  65  Warren  Street 
February       Charlestown  Branch,  179  Main  Street 
Also  at  additional  locations,  March  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 
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Symphony  Hall  Centennial  Celebration  Sponsors 


Symphony  Hall  Centennial 
Commemorative  Books 

Two  commemorative  books  about  Symphony 
Hall  have  been  produced  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 
tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 
tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 
spondence of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  scheduled 
for  publication  this  fall  and  will  be  available 
in  the  Symphony  Shop. 

Boston  Symphony  Chamber  Players 
2000-01  Season  at  Jordan  Hall— - 
Four  Sunday  Afternoons  at  3  p.m. 

This  season  the  Boston  Symphony  Chamber 
Players  expand  their  Sunday-afternoon  series 
at  Jordan  Hall  at  the  New  England  Conser- 
vatory from  three  to  four  concerts,  beginning 
with  a  program  of  music  by  Copland  and 
Beethoven  on  Sunday,  October  22,  at  3  p.m. 
The  series  continues  with  music  of  Schubert, 
Kirchner,  and  Beethoven  on  January  14, 
Haydn,  Shapero,  and  Beethoven  on  April  1, 
and  Golijov,  Beethoven,  and  Stravinsky  on 
April  29.  Subscriptions  for  the  four-concert 
series  are  available  at  $92,  $68,  and  $52. 
Single  tickets  are  $28,  $21,  and  $16.  Tickets 
may  be  purchased  through  Symphony  Charge 


at  (617)  266-1200  or  at  the  Symphony  Hall 
box  office.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box 
office. 


Music  of  Kaija  Saariaho  at 
New  England  Conservatory 
and  the  Gardner  Museum 

In  conjunction  with  the  BSO's  performances 
on  October  19-21  of  Finnish  composer  Kaija 
Saariaho's  Chateau  de  Vdme,  there  will  be  a 
free  Saariaho  Lecture/Workshop/Performance 
in  Williams  Hall  at  the  New  England  Con- 
servatory of  Music  on  Thursday,  October  19, 
from  4  to  5:30  p.m.  Ms.  Saariaho  will  open 
the  session  with  an  introductory  talk  about 
her  work,  with  particular  reference  to  Cha- 
teau de  Tame  and  her  chamber  work  Cendres, 
which  is  scored  for  alto  flute,  cello,  and  pi- 
ano. Cendres  will  then  be  rehearsed  by  three 
NEC  graduates  with  the  composer  present, 
followed  by  a  performance  of  Cendres,  after 
which  Ms.  Saariaho  will  take  questions  from 
the  audience. 

On  Saturday,  October  21,  2000,  at  1:30 
p.m.,  the  young  Japanese-born  violinist 
Shunsuke  Sato  will  perform  Saariaho's  Noc- 
turne  for  solo  violin  in  his  Boston  debut  re- 
cital in  the  "Young  Artists  Showcase"  series 
at  the  Isabella  Stewart  Gardner  Museum.  The 
recital  will  also  include  violin  sonatas  by 
Vivaldi,  Richard  Strauss,  and  Ysaye,  Debus- 
sy's La  plus  que  lent,  and  the  Bizet/Waxman 
Carmen  Fantasy  with  pianist  Robert  Koenig. 
Admission  is  $17  for  adults,  $11  for  seniors, 
$9  for  college  students,  $8  for  members,  and 
$4  for  children  5-17.  Tickets  may  be  pur- 
chased at  the  door  as  of  Tuesday,  October 
17,  between  11  a.m.  and  4  p.m. 

BSO  Members  in  Concert 

BSO  bass  trombonist  Douglas  Yeo  will  per- 
form as  soloist  in  Eric  Ewazen's  Concerto 
for  Bass  Trombone  with  the  New  England 
Conservatory  Honors  Orchestra  conducted 
by  Richard  Hoenich  on  Wednesday,  October 
11,  at  8  p.m.  in  Jordan  Hall  at  the  New  Eng- 
land Conservatory.  The  program  also  in- 
cludes Strauss's  Till  EulenspiegeVs  Merry 
Pranks  and  Hoist's  The  Planets.  Admis- 
sion is  free.  For  more  information,  visit  the 
"Calendar"  section  of  the  NEC  website  at 
www.newenglandconservatory.edu. 


SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure 
of  the  legendary  Serge  Koussevitzky.  In  recent  years,  numerous 
honors  and  achievements  have  underscored  Mr.  Ozawa's  stand- 
ing on  the  international  music  scene.  In  December  1998,  Mr. 
Ozawa  was  named  a  Chevalier  de  la  Legion  d'Honneur  by 
French  President  Jacques  Chirac,  recognizing  not  only  his  work 
as  a  conductor,  but  also  his  support  of  French  composers,  his 
devotion  to  the  French  public,  and  his  work  at  the  Paris  Opera.  In  December  1997  he 
was  named  "Musician  of  the  Year"  by  Musical  America,  the  international  directory  of  the 
performing  arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting  musicians 
across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in  Nagano, 
Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  performers  in- 
cluding six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and  the  United 
States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho 
(the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novelist)  recogniz- 
ing lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  Seiji  Ozawa  Hall 
at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts.  At  Tanglewood  he  has 
also  played  a  key  role  as  both  teacher  and  administrator  at  the  Tanglewood  Music  Center, 
the  BSO's  summer  training  academy  for  young  professional  musicians  from  all  over  the 
world.  In  1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season, 
he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera,  where  he  has  maintained  a  long  association  as  a  guest  conductor 
leading  productions  in  that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in 
Vienna,  at  Salzburg,  and  on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  also  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the  orches- 
tra have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on 
ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television 
series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for 
Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebra- 
tion," a  gala  Boston  Symphony  concert  subsequently  released  by  Sony  Classical  in  both 
audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  Wheaton  College 
in  Norton,  Massachusetts,  and  Harvard  University. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
of  the  BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's 
members  have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as 
eloquent  testimony  not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achieve- 
ment in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Real,  and  Enid  L. 
and  Rruce  A.  Real  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 
Edward  and  Rertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  R. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*  James  Cooke 

Theodore  W.  and  Evelyn 
Rerenson  Family  chair 

*Victor  Romanul 
Ressie  Pappas  chair 

*Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr 

Catherine  and  Paul 
Ruttenwieser  chair 

*Elita  Kang 

Mary  R.  Saltonstall  chair 
*Yu  Yuan 

Kristin  and  Roger  Servison 

chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 

Joel  Moerschel 
Sandra  and  David  Rakalar 
chair 

Luis  Leguia 
Robert  Rradford  Newman 
chair,  fully  funded  in  perpetuity 

Carol  Procter 
Lillian  and  Nathan  R.  Miller 
chair 

Ronald  Feldman 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Rrett  Hearne 

chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

^Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  120th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 

Japan,  Hong  Kong,  South  America,  and  China,  and  reaches 
audiences  numbering  in  the  millions  through  its  perform- 
ances on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important 
composers;  its  summer  season  at  Tanglewood  is  regarded  as 
one  of  the  world's  most  important  music  festivals;  it  helps  de- 
velop the  audience  of  the  future  through  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  en- 
tire Boston  community;  and,  during  the  Tanglewood  season,  it 
sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors, 
instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is 
reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distin- 
guished chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players.  The  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Bos- 
ton Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls, 
was  opened  on  October  15,  1900.  The  BSO's  2000-2001  season  celebrates  the  centenni- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


al  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  here  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predeces- 
sor to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency,  as  did  radio  broad- 
casts. In  1918  Henri  Rabaud  was  engaged 
as  conductor.  He  was  succeeded  the  follow- 
ing year  by  Pierre  Monteux.  These  appoint- 
ments marked  the  beginning  of  a  French-oriented  tradition  which  would  be  maintained, 
even  during  the  Russian-bom  Serge  Koussevitzky's  time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Kousse- 
vitzky as  music  director  of  the  Boson 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting  contemporary  composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was 
initiated.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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TODAY  IS  THE  BEGINNING 
OF  THE  REST  OF  YOUR  LIFE 


V 


Dr.  &  Mrs.  William  Sherpick,  residents 


PLAN  WISELY 

Learn  about  our  new  expansion  and  the  many  new  reasons  why 
more  and  more  people  are  moving  to  North  Hill.  Find  out  why, 
after  more  than  fifteen  years,  Life  Care  at  North  Hill  contin- 
ues to  be  the  most  comprehensive  retirement  option  of  all. 


%  North  Hill 

Greater  Bostons  Premier  Retirement  Community 
865  Central  Avenue  •  Needham,  MA  02492  •  781/433-6520 
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tion,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship 
program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Cham- 
ber Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  di- 
rected concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-eighth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in  1970. 
During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation  both  at 
home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a  series  of 
works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  1990,  and 
a  continuing  series  of  commissions  from  such  composers  as  Henri  Dutilleux,  John  Har- 
bison, Hans  Werner  Henze,  Peter  Lieberson,  Bright  Sheng,  Toru  Takemitsu,  and  Sir 
Michael  Tippett.  The  2000-2001  Symphony  Hall  Centennial  Season  brings  the  world 
premieres  of  newly  commissioned  works  from  John  Corigliano  and  Tan  Dun.  Under  Mr. 
Ozawa's  direction  the  orchestra  has  also  expanded  its  recording  activities  to  include 


%  OF  BOSTON'S  BEAUTIFUL  ■SYMPffi 

Exceedingly  Large  and  Refined  Audience  Enjoys   (he   Initial 
Performance  Under  the  Direction  of  Wilhelm  Gericktv 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of 
the  world's  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  con- 
struction, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall 
on  October  15,  2000;  guest  artists  who  have  performed  with  the  BSO;  premieres 
given  here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history 
Ai^ipwiugiiF^^^gFggygMMMMI^    of  the  BSO  and  Pops;  and  the  use  of  Symphony 

Hall  as  a  recording  studio.  In  addition  the 
exhibit  explores  the  use  of  Symphony  Hall  by 
other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between 
the  Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level 
along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the 
west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display 
cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900, 
picturing  the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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COLDWELL    BANKER 


PREVIEW^ 

EXCEPTIONAL  PROPERTIES  ^^^ 
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NEWTON  $1,795,000 

Impeccable  in  design  and  craftsmanship,  this  five  bedroom 
contemporary  Colonial  is  resplendent  with  superb  detailing. 
Dramatic  two  story  foyer,  living  room  with  marble  fireplace, 
ultra  modern  Euro  granite  kitchen,  adjoining  family  room  with 
magnificent  cathedral  ceilings,  and  finished  lower  level. 
Contact  Eda  Mayer,  Newton  Office  (617)  969-2447 
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NEWTON  $1,900,000 

This  magnificent  Georgian  colonial  enjoys  a  privileged  Brae 
Burn  Country  Club  locale.  A  sweeping  circular  drive  leads 
to  the  grand  entrance  of  this  fine  residence.  Elegance  abounds 
in  this  home  and  the  traditional  floor  plan  offers  the  utmost  in 
gracious  family  living. 
Contact  Maxim  Burtman,  Newton  Office  (617)  969-2447. 


MARBLEHEAD  $2,800,000 

Exclusive  Peach's  Point  is  the  location  of  this  stately  100-year 

old,  Colonial,  offering  ocean  views  in  every  direction  and 

from  all  13  rooms.  The  property  exudes  old-world  charm,  with 

high  ceilings,  wood  paneling,  grand  fireplaces,  and  porches  and 

terraces. 

Contact  Laurel  Bickell.  Murblehead  Office  (781)  631-9511 
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BOSTON  $2,250,000 

Residents  of  this  magnificent  1 1-room  brick  townhouse  enjoy  a 
spacious  garden  and  a  roof  deck  with  city  skyline  views. 
Elegant  living  quarters  feature  many  period  details;  and  a  gen- 
erous 5  bedrooms  accommodate  family  and  guests. 
Contact  Natasha  Volkova,  Back  Bay  Office  (617)  266-4430 
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BROOKLINE  $2,295,000 

Exceptional  Georgian  Colonial  built  in  1908  is  in  excellent 
condition  and  is  surrounded  by  extensive  gardens  filled  with 
specimen  flowering  trees  and  shrubs.  Gracious  formal 
rooms  with  fireplaces,  1990's  kitchen  and  family  room,  great 
architectural  detail,  five  bedrooms,  screened  porch. 
Contact  Deborah  Gordon,  Brookline  Office  (617)  731-2447 
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BOSTON  FROM  $4,500,000  TO  $7,500,000 

On  Boston's  renowned  Public  Garden,  a  rare  opportunity 
to  reside  in  a  magnificent  full  service  corner  condominium 
combining  the  grand  elegance  of  a  bygone  era  with  the  most 
exacting  standards  of  modern  luxury. 

Contact  Michele  DeAngelis  or  Scott  Borkowski,  ltzkan  and  Marchiel 
Office  (617)  247-2909 


COLDUieU. 
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Contact  PREVIEWS® 
at  (800)  548-5003 


FMi  Visit  our  web  site  at: 

1 U  N  l\l  t  M  A  N    www.hunneman.com 


£> 


16 


Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Sose  breaks  the  mold...       But  at  Bose1;  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion. 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra' 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 

A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 

new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a  performance  of 
Beethoven's  Missa  Solemnis  under  the  direction  of  then  music 
director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical  con- 
sultant, and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles. 
It  is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  Ameri- 
can concert  halls,"  and  Herbert  von  Karajan,  comparing  it  to  the 
Musikverein,  noted  that  "for  much  music,  it  is  even  better. ..be- 
cause of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of  the 
stage  slope  inward  to  help  focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to 
trap  any  of  the  sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly 
reflected  from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the 
sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it  from 
noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with 
only  a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's 
exterior  having  been  much  simplified 
as  a  cost-reducing  measure.  But  as  ar- 
chitecture critic  Robert  Campbell  has 
observed,  upon  penetrating  the  "outer 
carton"  one  discovers  "the  gift  with- 
in— the    lovely    ornamented    interior, 
with  its  delicate  play  of  grays,  its  stat- 
ues, its  hint  of  giltwork,  and,  at  concert 
time,  its  sculptural  glitter  of  instruments 
on  stage." 

Symphony  Hall  was  designed  so  that 
the  rows  of  seats  could  be  replaced  by     Architects  rendering  of  Symphony  Hall 

tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the 
capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this 
flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to 


BSO  conductor 
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phony Hall  inau- 
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the  floor  and  all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman 
statues — ten  of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music, 
art,  and  literature.  The  statues  were  donated  by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public 
buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared 
one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
M.    «L  .>\SrM^S8r^  world  premieres,  including  major  works  by  Samuel  Barber. 

Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
f^gfg^\  y/fl|  them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 

mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a 
public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The 
Symphony  Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inau- 
guration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orches- 
tral music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's 
world  and  the  world  of  tomorrow. 


From  1906 
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CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 
October  1900 — In  Praise  of  the  New  Symphony  Hall 

When  Symphony  Hall  opened  its  doors  to  the  public  for  the  inaugural  concert  of  Monday,  Octo- 
ber 15,  1900,  attention  was  focused — not  surprisingly — as  much  on  the  building  itself  as  on 
the  evenings  program,  which  began  with  the  chorale  "Grant  us  to  do  with  zeal/Our  portion 
whatsoever" from  J.S.  Bach's  Cantata  No.  45  ("Es  ist  dir  gesagt,  Mensch,  was  gut  ist");  con- 
tinued with  remarks  by  the  orchestra  s  founder,  Major  Henry  Lee  Higginson,  on  the  genesis  of 
Symphony  Hall,  followed  by  "The  Bird  of  Passage,"  an  Ode  to  Instrumental  Music  recited  by 
Owen  Wister,  a  friend  of  Higginson  s  from  Philadelphia  who  wrote  it  for  the  occasion;  and  cul- 
minated with  a  performance  of  Beethoven  s  "Missa  Solemnis."  As  part  of  his  comments,  Major 
Higginson  observed  that  "The  directors  of  this  building  have  allowed  me  the  honor  and  plea- 
sure of  welcoming  you  to  your  new  music  hall,  and  they  ask  you  to  call  it  henceforth  Sym- 
phony Hall."  The  Boston  Herald  of  October  17  carried  an  editorial,  "Mr.  Higginson s  Work," 
praising  his  efforts  on  the  orchestras  behalf.  On  hand  from  New  York  to  document  the  event 
were  two  of  the  days  most  important  critics,  from  whose  reports  excerpts  are  given  below. 


From  the  Boston  Herald 
of  October  17, 1900 

The  address  with  which  Mr.  Henry  Lee 
Higginson  opened  Symphony  Hall  to  the 
public  was  characteristic  of  the  man  in  the 
modest  exemption  of  himself  from  the 
responsibility  of  both  making  possible  and 
giving  to  the  people  in  and  around  Boston  a 
fitting  place  in  which  to  hear  vocal  and 
instrumental  musical  entertainments,  and  of 
supplying  them  with  these  of  best  possible 
quality.... Public-spirited  men  can  find  in  a 
community  such  as  ours  a  number  of  ways 
for  the  exercise  of  their  inclinations;  but  it  is 
rare,  indeed,  for  an  illustration  to  be  given, 
such  as  has  been  presented  in  the  experience 
of  Mr.  Higginson,  of  a  private  citizen  not 
only  succeeding  through  his  efforts  in  giving 
to  his  city  a  world-wide  reputation  as  a 
musical  centre. .  .but  also  in  taking  a  fore- 
most place  in  a  variety  of  efforts  looking 
toward  public  improvement  and  good  citi- 
zenship. . .  .[Tjhere  is  no  one  in  this  city  who 
can  be  compared  with  him  when  the  test 
applied  is  unqualified  devotion  to  the  public 
wellbeing.  The  orchestra  which,  through  Mr. 
Higginson's  foresight  and  energy,  has  been 
firmly  established,  is  to  find  in  the  Sym- 
phony Hall  which  he  has  created  a  centre 
which  it  can  doubtless  have  as  its  abiding 
place  for  the  next  half-century.  It  has  be- 
come a  Boston  institution,  made  so  by  the 
fact  that,  through  the  efforts  of  its  founder,  it 
is  a  feature  in  our  civic  life  of  which  we  are 
deservedly  proud,  and  which,  by  the  interest 
and  desire  it  has  created  in  the  various  great 
centres  of  population  in  this  country,  must 
influence  others  to  endeavor  to  follow  in  Mr. 
Higginson's  footsteps.  Having  established 
his  orchestra,  having  secured  for  it  a  fitting 


building,  Mr.  Higginson's  work  in  this  direc- 
tion has  so  far  been  completed  that  every 
loyal  citizen  of  Boston  has  the  right  to  con- 
gratulate him  on  his  success,  and  should  add 
to  their  congratulations  warm  thanks  for  his 
generous  enterprise. 


Symphony  Hall's  acoustic  properties  are 
all  right.  Hear,  hear! 


The  New  York  music  critics  all  allow 
that  Boston  now  has  the  most  beautiful  and 
altogether  admirable  music  hall  in  the  United 
States,  and  we  suppose  that  settles  it.... 

Henry  E.  Krehbiel  in  the 
New  York  Daily  Tribune  of 
October  16, 1900 

Symphony  Hall,  the  new  house  of  high  class 
music  in  Boston,  was  opened  to-night  under 
circumstances  that  were  most  auspicious.... 
For  the  musical  students  in  the  audience  the 
question  of  greatest  permanent  interest. . . 
was  that  of  the  acoustical  properties  of  the 
new  hall.... [A]  music  hall  once  built  which 
proves  to  be  unfit  for  music  is  seldom  reme- 
died and  never  made  really  fit.  Hundreds  of 
ears  were  therefore  alert  this  evening  to 
learn  whether  the  greatest  of  the  problems 
that  the  construction  of  a  music  hall  in- 
volves had  been  solved  in  this  instance.  In 
a  description  of  the  hall  published  in  The 
Tribune  a  fortnight  ago  I  mentioned  the  fact 
that  responsibility  for  the  concert  room's 
acoustics  had  been  assumed  by  Mr.  Wallace 
C.  Sabine,  assistant  professor  of  physics  at 
Harvard  University.  Ever  since  Mr.  Sabine 
laid  his  formulas  of  proportions  and  materi- 
als before  the  architects  of  the  hall. .  .he  has 
maintained  that  there  was  as  little  question 
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about  the  desired  outcome  as  there  was  in 
the  minds  of  the  architects  about  the  appear- 
ance of  the  structure.  In  view  of  certain 
memorable  failures,  recently  discussed  in  a 
letter  to  The  Tribune  from  Paris,  this  attitude 

seemed  very  daring 

His  confidence,  it  may  be  said  now,  has 
been  justified  and  rewarded. .  .It  is  use  that 
tells  of  the  fitness  of  a  music  hall  for  its  pur- 
poses. It  would  have  been  interesting  to  make 
the  proper  experiment  to  learn  whether  Mr. 
Sabine's  [specific  mathematical  projections 
regarding  the  acoustics]  have  been  fulfilled, 
but  even  had  he  tried  the  conditions  would 
not  have  been  present.  The  hall  was  designed 
for  the  symphony  concerts.  To-night's  con- 
cert was  chorus,  and  five  rows  of  seats  in 
the  audience  were  sacrificed  to  the  extended 
stage.  But  the  effects  were  most  gratifying, 
and  it  can  safely  be  said  that  for  its  purposes 
Boston  has  the  most  beautiful,  appropriate 
and  admirable  hall  in  the  United  States. 

Henry  T.  Finck  in 
The  Evening  Post 
of  October  16, 1900 

Boston  is  preeminently  a  concert  town.  Opera 
has  never  flourished  here  as  it  does  in  New 
York... But  instrumental  music  is  more  high- 
ly esteemed  than  in  New  York.  The  twenty- 
four  annual  concerts  of  the  Boston  Symphony 
Orchestra. .  .are  the  great  musical  events  of 
the  season. .  .and  to  have  it  announced  in  the 
papers  that  she  paid  the  highest  premium  for 
her  seats  at  the  symphony  concerts  flatters 
the  vanity  of  a  Boston  society  woman  as 
much  as  it  does  a  New  York  society  woman's 
to  have  it  known  that  she  owns  one  of  the 
most  expensive  boxes  at  the  Metropolitan 
Opera-house. 

Last  night  Boston  celebrated  a  musical 
event  more  important  even  than  the  regular 
symphony  concerts — the  inauguration  of  a 
new  music-hall,  the  old  one  having  been 
found  wanting  after  nearly  half  a  century's 
service.... 

The  new  home  of  the  Symphony  Orches- 
tra has  been  called  Symphony  Hall,  evidently 
as  an  afterthought,  for  on  the  official  station- 
ery the  words  "New  Music"  (Hall)  are  can- 
celled and  Symphony  substituted.  The  site 


of  Symphony  Hall  is  well  chosen  at  the 
junction  of  Huntington  and  Massachusetts 
Avenues,  where  it  is  as  convenient  to  Cam- 
bridge and  other  adjacent  cities  as  to  Boston, 
and  also  far  from  the  madding  crowds  of 
central  Boston.  It  is  a  central  point,  too,  for 
the  trolleys,  which,  however,  are  inaudible 
in  the  auditorium. . . . 

That  every  seat  was  taken  last  night  need 
not  be  stated,  and  the  gathering  was  one  of 
the  most  notable  ones  ever  seen  in  the  Hub. 
When  Mr.  Gericke  appeared  on  stage,  he 
was  received  with  the  most  cordial  applause, 
but  a  greater  ovation  was  reserved  for  Mr. 
Higginson.  The  spectators  even  got  on  their 
feet  while  applauding — an  almost  unprece- 
dented honor,  but  one  well  deserved  by  this 
munificent  patron  of  music,  who  has  made 
Boston  what  it  is  to-day,  the  equal  of  the 
great  German  capitals  as  regards  concert 
music... 

The  great  question... was,  "Is  the  hall 
satisfactory  acoustically?"  To  determine  this 
there  should  have  been  a  number  of  short 
compositions  by  writers  of  different  methods 
— say  Mozart,  Schubert,  and  Wagner.  Bee- 
thoven. .  .should  have  been  represented  on 
this  occasion  by  one  of  his  symphonies.... 
On  the  whole,  however,  the  effect  of  the 
music  was  so  good  that  it  does  not  seem 
rash  to  say  that  the  hall  is — what  very  few 
concert  halls  are — a  success  acoustically. . . . 

It  must  be  remembered,  tho,  that,  as  the 
late  John  Dwight  wrote,  "the  walls  of  a  hall, 
like  those  of  a  violin,  must  ripen  and  grow 
musical  by  frequent  and  continuous  response 
to  musical  vibrations;  they  must  outgrow 
their  crude  condition,  and  become  gradually, 
attuned,  acclimated  to  harmony."  Remember 
that  when  the  Metropolitan  Opera-house  in 
New  York  was  inaugurated,  I  felt  constrained 
to  write  so  disparagingly  about  its  acoustics 
as  to  bring  the  architect's  wrath  down  on  me 
in  the  shape  of  an  indignant  epistle.  Yet  to- 
day the  Metropolitan  is,  for  its  size,  not  a 
bad  auditorium  for  the  purposes  for  which  it 
was  built.  The  Boston  Symphony  Hall  has 
the  advantage  of  starting  out  well,  and  it 
would  not  be  surprising,  therefore,  if  mel- 
lowing time  made  it  a  Stradivarius  among 
halls. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  October  5,  at  8 
Friday,  October  6,  at  1:30 
Saturday,  October  7,  at  8 
Tuesday,  October  10,  at  8 

SEIJI  OZAWA  conducting 


TAKEMITSU 


From  me  flows  what  you  call  Time, 
for  five  percussionists  and  orchestra 

(world  premiere  given  by  the  Boston  Symphony  Orchestra 
on  October  19,  1990,  at  Carnegie  Hall,  New  York) 

NEXUS 


INTERMISSION 


BERLIOZ 


Symphonie  fantastique,  Episode  from  the  life  of 

an  artist,  Opus  14 
(performed  by  the  BSO  during  Symphony  Hall's  first  season, 

in  February  1901) 

Reveries,  passions.  Largo — Allegro  agitato  e 

appassionato  assai  —  Religiosamente 
A  ball.  Valse:  Allegro  non  troppo 
Scene  in  the  country.  Adagio 
March  to  the  scaffold.  Allegretto  non  troppo 
Dream  of  a  witches'  sabbath.  Larghetto  —  Allegro 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 
RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  2 


FOR      LIFE 


Life  Care  Center       Life  Care  Center       Life  Care  Center       Whytebrook  Terrace 


of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


401-233-2880 

Life  Care  Center 
of  Wilbraham 
413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4*» 
Care  MM 

Centers 

of  Arnerica 

Life  Care  Center  tj  Life  Care  at 
of  West  Bridgewater  XlOITlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦:♦  Long  Term  Care  *  Assisted  Living  ♦:♦  Home  Care 
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Toru  Takemitsu 

From  me  flows  what  you  call  Time,  for  five  percussionists  and  orchestra 


Toru  Takemitsu  was  born  in  Tokyo,  Japan,  on  October 
8,  1930,  and  died  there  on  February  20,  1996.  From 
me  flows  what  you  call  Time  was  commissioned  by 
Carnegie  Hall  for  its  centennial;  it  was  composed  for 
the  Boston  Symphony  Orchestra,  Seiji  Ozawa,  and  the 
five-player  percussion  ensemble  NEXUS.  The  premiere 
took  place  at  Carnegie  Hall  on  October  19,  1990,  and 
was  followed  by  a  performance  at  the  Kennedy  Center 
in  Washington,  D.C.  the  next  day — the  BSOs  only  pre- 
vious performances  of  the  piece.  The  score  calls  for  a 
large  orchestra  of  three  flutes  (second  doubling  piccolo, 
third  doubling  piccolo  and  alto  flute),  three  oboes  (sec- 
ond doubling  oboe  d'amore,  third  doubling  English 
horn),  four  clarinets  (second  doubling  E-flat  clarinet, 
third  doubling  bass  clarinet,  fourth  doubling  contrabass  clarinet),  three  bassoons  (third 
doubling  contrabassoon),  four  horns,  three  trumpets,  three  trombones,  two  harps,  celesta, 
five  percussionists,  and  strings  (fourteen  first  violins,  twelve  seconds,  ten  violas,  eight  cel- 
los, and  six  double  basses).  Each  of  the  five  percussionists  has  a  corresponding  color — 
white,  blue,  yellow,  red,  or  green.  Five  ribbons,  one  of  each  color,  run  from  a  point  in  the 
auditorium  to  a  position  onstage  near  the  second  and  third  players.  From  each  ribbon 
are  suspended  tiny  bells  of  clear,  high-pitched  sound.  The  percussion  battery  is  as  follows: 
I  (White,  downstage  center):  glockenspiel,  vibraphone,  steel  drum,  two  antique  cymbals 
(crotales);  II  (Blue,  downstage  left):  seven  Pakistan  Noah  bells,  five  Thai  gongs,  crotal- 
phone,  two  Japanese  temple  bowls  (on  large  timpani  with  pedal),  six  Chinese  water  gongs, 
a  pair  of  crotales,  anklung  (tuned  bamboo  rattle),  Arabic  or  Turkish  drum  (darabukka); 
HI  (Yellow,  downstage  right):  a  pair  of  crotales,  five  cowbells,  a  set  of  boo-bams,  five  tom- 
toms, anklung;  IV  (Red,  upstage  left):  a  pair  of  crotales,  glockenspiel,  marimbaphone, 
three  tam-tams  (small,  medium,  large),  three  suspended  cymbals  (small,  medium,  large), 
three  Chinese  cymbals  (small,  medium,  large),  anklung;  V  (Green,  upstage  right):  a  pair 
of  crotales,  glockenspiel,  marimbaphone,  anklung,  six  Japanese  temple  bowls  on  two  dif- 
ferent-sized pedal  timpani.  The  disposition  of  the  orchestra  calls  for  violins  to  the  conduc- 
tors left,  violas,  cellos,  and  basses  to  the  right;  woodwinds  behind  the  violins;  brass  be- 
hind the  lower  strings;  celesta  directly  in  front  of  the  conductor;  and  one  harp  on  either 
side  of  the  celesta.  From  me  flows  what  you  call  Time  is  about  thirty  minutes  long. 

When  Toru  Takemitsu  was  fourteen  years  old,  in  the  later  years  of  World  War  II,  the 
Japanese  Army  conscripted  him  to  work  in  bases  cut  deep  into  the  mountains  in  prepa- 
ration for  invading  American  forces.  The  regular  soldiers  treated  the  young  conscripts 
very  roughly,  the  work  was  hard,  living  conditions  harsh.  One  day,  however,  an  officer 
took  Takemitsu  and  others  into  the  barracks  to  play  records  for  them  on  a  record  player 
that  used  a  piece  of  sharpened  bamboo  as  a  needle.  Western  music  had  been  banned 
from  Japan  during  the  war  years,  so  it  came  as  a  surprise  that  one  of  the  first  records 
the  officer  played  was  a  French  chanson. 

I  was  stunned,  and  for  the  first  time  I  suddenly  realized  the  splendid  quality  of 
Western  music.  Later,  after  the  war,  when  the  Americans  arrived  in  Japan,  they 
soon  established  a  radio  station  for  the  American  troops.  At  that  time  I  was  sick 
and  had  to  spend  every  day  in  bed.  With  my  ears  turned  to  the  radio  I  spent  all 
my  time  listening  to  music  on  the  U.S.  Armed  Forces  Network —  Having  tasted 
the  bitter,  miserable  experiences  of  the  war  years,  this  music  seemed  full  of  hope. 
Takemitsu,  in  this  excerpt  from  a  lecture  to  the  Japan  Society  in  New  York  City  in  1988 
(quoted  in  Composers  on  Music,  edited  by  Josiah  Fisk),  relates  an  experience  somewhat 
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Week  2 


a  FleetBoston 
Celebrity 
Series 


Cleveland  Orchestra 

Christoph  von  Dohndnyi,  conductor 

Dagmar  Peckova,  mezzo-soprano 

Beaux  Arts  Trio 

Cecilia  Bartoli,  mezzo-soprano 

Yo-Yo  Ma,  cello  &  Emanuel  Ax,  piano 

Mingus  Big  Band 

Boston  Camerata 

Marlboro  Music  Festival 
Mitsuko  Uchida  and 
Richard  Goode,  piano  soloists 

Itzhak  Perlman,  violin 

Michael  Feinstein  and 
Betty  Buckley  On  Broadway 

Mark  Morris  Dance  Group 

Juilliard  String  Quartet 

Robert  Kapilow's  Family  Musik 

Vienna  Choir  Boys 

Judith  Gordon,  piano 

Julie  Ince  Thompson 


Bobby  McFerrin 

Ballet  Hispanico 

Garrick  Ohlsson,  piano 

Flying  Karamazov  Brothers 

Sharon  Isbin,  guitar 
Thiago  de  Mello,  percussion 

Les  Arts  Florissants 

Borromeo  String  Quartet 
with  Leon  Fleisher,  piano 

Andrea  Marcovicci 

Aeros 

Van  Cliburn,  piano 

Frederica  von  Stade,  mezzo-soprano 
with  Chanticleer 

Kodo  Drummers 

The  Chieftains 

Guarneri  String  Quartet 

BBC  Scottish  Symphony  Orchestra 
Osmo  Vanska,  conductor 
Steven  Hough,  piano  soloist 

The  Boston  Trio 

Maureen  McGovern  and 

John  Pizzarelli  in  concert  with  the 

Big  Band  Swing  Orchestra 

Chamber  Music  Society  of  Lincoln  Center 
Heidi  Grant  Murphy,  soprano 

Isaac  Stern,  violin 
Yefim  Bronfman,  piano 
Emerson  String  Quartet 

Preservation  Hall  Jazz  Band 

Andreas  Haefliger,  piano 

Alvin  Ailey  American  Dance  Theater 

Dawn  Upshaw,  soprano 
Richard  Goode,  piano 

Murray  Perahia,  piano 

Hal  Holbrook  in  "Mark  Twain  Tonight" 


more  than  40 

exceptional  performances 

to  purchase  tickets  or 

request  a  brochure  call 

617-482-2595 

Major  support  for  the  2000-2001  season  is  provided  by  FleetBoston  Financial 


www.celebrityseries.or 
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parallel  to  the  wartime  coming-of-age  of  many  artists  in  Europe  and  America:  Karl- 
heinz  Stockhausen  and  the  visual  artist  Joseph  Beuys  in  Germany,  Luciano  Berio  in 
Italy,  George  Rochberg  and  the  poet  Randall  Jarrell  in  the  United  States.  After  the  war, 
the  landscape  of  artistic  thought  underwent  a  profound  and  painful  tectonic  shift  as  the 
new  generation  undermined  and  sloughed  off  traditional  artistic  methods,  which  could 
be  interpreted  as  continuing  the  status  quo  of  the  old  guard  responsible  for  the  horrors 
of  the  war. 

This  renaissance — for  a  rebirth  it  was — was  both  reactionary  and  avant-garde,  both 
nihilist  and  hopeful.  One  of  its  most  remarkable  hopeful  facets  was  the  cross-cultural 
exchange  that  became  more  and  more  fruitful  with  the  ever-increasing  speed  of  world- 
wide communication.*  One  of  the  most  influential  of  philosophical  borrowers  in  mid- 
century  was  the  American  John  Cage,  whose  embrace  of  Zen  perspectives  and  of  the 
I  Ching  informed  much  of  his,  and  by  extension  his  disciples',  work  from  the  1950s  on. 
Cage  also,  more  concretely,  developed  relationships  with  important  Asian  musicians 
such  as  Takemitsu,  Toshio  Ichiyanagi,  and  the  Korean-born  Nam  June  Paik,  opening 
the  door,  as  it  were,  to  Western  visits  by  these  composers  as  well  as  trips  to  the  East  by 
Europeans  and  Americans. 

An  oft-mentioned  anecdote  relates  that  during  a  trip  to  Japan  in  1959,  Stravinsky 
heard  by  chance  Takemitsu's  Requiem  for  string  orchestra  (1957)  and  was  greatly  im- 
pressed at  its  intensity  of  expression.  Takemitsu,  who  had  made  his  own  way  through 
the  twelve-tone  method,  tape  and  electronic  music,  and  other  avant-garde  processes, 
wrote  in  a  Western-oriented  chromatic  pitch  language  (not  too  far  removed  from  Schoen- 


*Regarding  cultural  exchange,  we  might  well  look  to  the  proto-modernist  Debussy,  whose  use 
of  Javanese  and  other  Asian  musical  sensibilities  in  tandem  with  tradition-shattering  but  still 
Western  formal  ideas  stands  as  one  model  for  twentieth-century  art  from  Picasso  and  Pound  to 
Julie  Taymor  and  Wim  Wenders. 


Takemitsu  on  stage  at  Carnegie  Hall  with  NEXUS  and  the  Boston  Symphony  Orchestra 
following  the  premiere  of  "From  me  flows  what  you  call  Time" 
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'Hub  treated  to 
rare  BAE  treat 

it's  a  real  loss  to  Boston  that 
BAE  performances  in  town 
are  so  few  and  far  between" 

-  BOSTON  HERALD  9.H.OO 


nsem 


Considered  a  treat  in  Boston, 
great  chamber  music  is  right 
where  you  live! 


At  Trinity  Church  in  Newton  Centre 


Sunday,  October  22, 2000, 2:30  pm 

•  Boccherini:  Quintet  for  Guitar  &  Strings 

•  Wheeler:  "Shadow  Bands"  for  String  Trio 

•  Beethoven:  Quartet  No.  8 

•  Bartok:  Quartet  No.  3 


Friday,  November  10, 8:00  pm 


Sunday,  November  12, 2000, 2:30  pm 

•  Tchaikovsky:  "Souvenir  de  Florence" 

•  Schoenberg:  "Transfigured  Night" 


'Friday,  December  1, 8:00  p,m 


Sunday,  December  3, 2000, 2:30  pm 

Performed  by  BAE  members  &  guests  from 
the  wind  section  of  the  Boston  Symphony 
*Kammermusik  conducted  by  Ilan  Volkov 

•  Schubert:  Octet  in  F  Major,  D  803 

•  Hindemith:  Kammermusik  No.  3, 

For  Obbligato  Cello  &  10  Instruments^ 


Friday  January  26, 8:00  pm 


J  Friday,  March  23, 8:00  pm 

I  (see  Oct.22  Newton  program) 


Friday,  January  12, 2001, 8:00  pm 

•  Beethoven:  Quartet  No.  10  "Harp" 

•  Dvorak:  Quartet  No.  7  in  A-flat 

•  Janacek:  Quartet  No.  1,  "Kreutzer  Sonata' 


{Friday,  April  13,8:00  pm 


5-concerts$80. 
4-concei4s  $70. 
15%  stucfent/senior 
discount 


Friday,  April  20, 2001, 8:00  pm 

•  Brahms:  Trio  in  B  Major 

•  WORLD  PREMIERE  Piano  Trio,  TBA 


Chamber  music  where  you 
want  it  to  be. 
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berg)  but  with  a  broad  sensitivity  to  sonority  derived  partly  from  his  immersion  in  Japan- 
ese and  other  Asian  musics.  He  was  also  influenced  deeply  by  the  music  of  Varese, 
Webern,  and  Cage.  Over  the  decade  of  the  '60s  he  refined  and  expanded  his  style  and 
began  to  combine  Japanese  instruments  and  musical  gestures  with  Western  ensembles, 
such  as  in  his  November  Steps  for  the  Japanese  instruments  biwa  and  shakuhachi  with 
Western  orchestra,  commissioned  by  the  New  York  Philharmonic  for  its  125th  anniver- 
sary and  premiered  in  1967.  Takemitsu  gained  in  reputation  not  only  through  the 
attention  of  American  orchestras,  including  his  champion  Seiji  Ozawa's  early  willing- 
ness to  conduct  his  works,  but  also  with  the  dissemination  of  the  composer's  music  via 
scores  to  such  films  as  Woman  in  the  Dunes  and  Kurosawa's  Dodes'ka-den  (and,  later, 
Ran). 

Over  the  course  of  the  1970s  Takemitsu's  music  evolved  into  the  mature  style  that 
we  think  of  as  his  own.  Some  of  his  important  works  along  the  way  were  A  Flock  Descends 
into  the  Pentagonal  Garden,  riverrun  for  piano  and  orchestra,  and  Orion  and  Pleiades 
for  cello  and  orchestra.  The  BSO  has  performed  these  and  eleven  other  Takemitsu 
pieces,  all  under  Seiji  Ozawa,  among  them  the  American  premieres  of  the  guitar  con- 
certo To  the  Edge  of  Dream  and  My  Way  of  Life  for  baritone,  chorus,  and  orchestra.  Us- 
ing an  ultra-refined,  peaceful,  but  dramatic  language  that  often  brings  to  mind  Debussy 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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The 


light  [place  for 
every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  yon  are  right  now,  Mellon  has  the  products  and  senices  yon 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


W  Mellon 


uivw.mellon.com 

'S  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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(one  of  Takemitsu's  great  musical  loves),  Takemitsu  developed  one  of  the  most  distinc- 
tive compositional  voices  of  contemporary  music. 

Since  From  me  flows  what  you  call  Time  was  written  originally  to  celebrate  the  cen- 
tennial of  Carnegie  Hall,  it  is  fitting  that  the  Boston  Symphony's  first  performances  at 
home  come  as  part  of  the  orchestra's  Symphony  Hall  Centennial  Season.  As  he  himself 
wrote  in  his  own  program  note  (reprinted  below),  the  words  of  the  title — a  phrase  from 
a  poem  by  Makoto  Ooka — inspired  the  composer  to  imagine  "100  years  of  time  flowing 
through  this  man-made  space,  so  full  of  special  meaning,  called  Carnegie  Hall."  It 
seems  safe  to  assume  that  Takemitsu  would  have  been  equally  pleased  to  have  this 
particular  work  mark  the  centennial  of  another  great  hall — Symphony  Hall — in  the 
present  performances  by  the  conductor,  orchestra,  and  percussion  ensemble  for  whom 
it  was  originally  written. 

— Robert  Kirzinger 

The  composer  provided  the  following  program  note  at  the  time  of  the  world  premiere: 

The  words  "From  me  flows  what  you  call  Time"  are  taken  from  a  poem  by  Makoto 
Ooka  entitled  "Clear  Blue  Water"  (translated  by  Ooka  and  Thomas  Fitzsimmons),  and 
are  quoted  with  the  author's  permission. 

I  first  read  this  poem  after  I  had  been  commissioned  by  Carnegie  Hall  to  compose  a 
work  in  commemoration  of  its  100th  anniversary.  When  I  read  the  words  "From  me 
flows  what  you  call  Time,"  I  suddenly  imagined  100  years  of  time  flowing  through  this 
man-made  space,  so  full  of  special  meaning,  called  Carnegie  Hall.  It  was  as  if  I  could 
hear  the  Hall  murmuring  from  the  numberless  cracks  between  the  layers  of  those  years, 
"From  me  flows  what  you  call  Time."  Thus,  the  me  in  the  title  is  meant  to  be  "Carne- 
gie Hall,"  not  the  composer. 

The  terms  of  the  commission  from  Carnegie  Hall  were  that  I  compose  a  work  for  the 

Canadian  percussion  group  NEXUS 
and  the  Boston  Symphony  Orches- 
tra. In  From  me  flows  what  you  call 
Time  the  number  five  is  dominant 
and  affects  the  construction  of  the 
entire  work.  The  principal  motif  is 
composed  of  five  tones  within  a 
perfect  fifth,  which  give  birth  to 
various  sub-species  as  the  work 
progresses.  NEXUS  is  made  up  of 
five  superb  musicians.  I  based  my 
decision  to  use  the  number  five  as 
the  keynote  of  the  composition  more 
than  anything  else  on  these  five  in- 
dividual performers. 

As  soon  as  I  had  chosen  the 
number  five  as  the  principal  motif 
of  the  work,  I  immediately  recalled 
the  Tibetan  "Wind  Horse"  (rlung- 
ria).  The  "Wind  Horse"  is  a  custom 
observed  by  the  highland  nomads  of 
Tibet  when  they  migrate  in  search 
of  new  land.  Used  like  divination 
during  a  ceremony,  it  consists  of 
five  cloth  streamers,  each  a  differ- 
NEXUS  at  Carnegie  Hall,  October  1990  ent  color,  strung  up  on  a  rope,  and 
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The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos  and  the  Roman 
tibia  •  After  the  Renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging 
from  the  soprano  to  the  bass.  The  higher  or 
smaller  instruments  were  named  by  the  French 
"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 
is  now  used  in  English,  German  and  Italian  to 
distinguish  the  smallest  instrument  •  In  a  sym- 
phony orchestra,  it  usually  gives  the  pitch  to  the 
other  instruments  •  Is  it  time  for  you  to  take  note 
of  your  insurance  needs?  •  In  business,  as  in  the 
arts,  experience  and  ability  is  invaluable.  Hilb, 
Rogal  and  Hamilton  has  earned  a  most  favorable 
reputation  for  providing  special  insurance  pro- 
grams for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built  a  close 
working  relationship  with  other  areas  of  the  arts 
•  Whatever  the  special  insurance  protection  chal- 
lenge, Hilb,  Rogal  and  Hamilton  will  find  the 
solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 


SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01 851    (800)  445-4664 
LOWELL  •  WILMINGTON 


/!* 
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allowed  to  wave  in  the  wind.  Blown  by  the  seasonal  winds,  the  myriad  wind-horses 
then  point  out  the  way  the  nomads  must  take  to  find  the  location  of  their  new  life. 

The  five  colors  of  the  cloth  streamers — white,  blue,  red,  yellow,  green — have  sepa- 
rate meanings  and  are  the  same  as  the  colors  emitted  by  the  five  Buddhas  who  sit  at 
the  center  of  a  mandala.  Blue  is  the  symbol  of  water,  red  of  fire,  yellow  of  the  earth, 
green  of  the  wind,  and  white,  as  the  color  created  by  combining  the  other  four,  signifies 
the  sky,  the  air,  the  heavens,  and  finally  "nothingness." 

In  this  work  the  role  of  each  of  the  five  soloists  corresponds  to  one  of  the  five  colors 
of  the  "Wind  Horse."  Each  soloist  exists  as  part  of  an  invisible  whole,  even  while  re- 
taining his  or  her  own  individuality.  For  this  reason  they  are  stationed  so  that  they  sur- 
round the  orchestra  and  perform  on  instruments  suitable  to  their  roles. 

Although  From  me  flows  what  you  call  Time  was  composed  in  celebration  of  the  sig- 
nificant hundred-year  history  of  Carnegie  Hall  it  differs  considerably  in  mood  from  the 
superficial  intensity  and  liveliness  of  the  usual  percussion  concert.  I  have  a  preference 
for  peaceful  music,  and  at  present  I  want  to  let  people  listen  only  to  music  I  myself 
would  wish  to  hear. 

Because  the  five  solo  performers  each  assume  an  important  role,  this  work  is  not  an 
ordinary  concerto.  It  is  an  orchestral  work  in  which  the  orchestra,  like  nature,  surrounds 
us  limitlessly,  and  out  of  that  limitlessness  the  soloists  materialize  in  limited  forms 
such  as  earth,  wind,  water,  and  fire,  then  once  again  dissolve  into  limitless  nature.  The 
ruling  emotion  of  the  work  is  one  of  prayer.  And  because  it  both  stimulates  and  is  sus- 
tained by  the  performers'  spontaneity,  the  work  will  always  materialize  in  a  different 
shape  (or  sound)  whenever  it  is  performed. 

This  work  is  composed  for  the  five  members  of  NEXUS,  Seiji  Ozawa,  the  Boston  Sym- 
phony Orchestra,  and,  most  of  all,  for  the  hundred-year  history  of  Carnegie  Hall.  It  is 
dedicated  to  these  fine  musicians,  and  to  the  Hall  itself,  with  great  love  and  esteem. 

Although  From  me  flows  what  you  call  Time  is  performed  straight  through  without  a 
break,  structurally  speaking  it  has  several  parts.  As  a  guide  to  the  audience,  I  have 
drawn  up  a  list  of  words  indicating  these  sections,  which  have  been  written  down  here 
and  there  in  the  score,  like  signs  full  of  meaning. 

Introduction 

Entrance  of  the  Soloists 

A  Breath  of  Air 

Premonition 

Plateau 

Curved  Horizon 

The  Wind  Blows 

Premonition 

Mirage 

Waving  Wind  Horse 

The  Promised  Land 

Life's  Joys  and  Sorrows 

A  Prayer 

— Toru  Takemitsu  (1990) 
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"Its  near  eveiythiiigf. 
But  notningf  comes  close/ 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  tnat  Fox  Hill  Village  oners  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oft  Route  128) 
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Hector  Berlioz 

Symphonie  fantastique,  Episode  from  the  life  of  an  artist,  Opus  14 


Louis-Hector  Berlioz  was  born  at  La  Cote- Saint- Andre, 
Department  of  here,  France,  on  December  11,  1803, 
and  died  in  Paris  on  March  8,  1869.  He  composed  his 
Symphonie  fantastique — his  first  major  work — in  1830, 
though  a  few  of  the  musical  ideas  derive  from  some  of 
his  earlier  compositions  (see  below).  Francois- Antoine 
Habeneck  led  the  first  performance  on  December  5,  1830. 
in  Paris.  Habeneck  led  the  premiere  of  the  revised  ver- 
sion on  December  9,  1832,  also  in  Paris,  on  which  oc- 
casion Berlioz  was  one  of  the  drummers.  Carl  Bergmann 
led  the  first  American  performance  on  January  27,  1856, 
with  the  New  York  Philharmonic.  The  first  Boston  per- 
formance was  given  in  a  Harvard  Musical  Association 
concert  under  Carl  Zerrahn  on  February  12,  1880. 
Georg  Henschel  conducted  the  waltz  at  Boston  Symphony  concerts  in  December  1883,  as 
did  Wilhelm  Gericke  in  October/November  1884,  subsequent  performances  of  the  waltz 
alone,  or  the  paired  slow  movement  and  waltz  (in  that  order),  being  given  by  Gericke  and 
Emil  Paur  between  1888  and  1905.  The  first  complete  Boston  Symphony  performance  of 
the  Symphonie  fantastique  was  given  by  Wilhelm  Gericke  in  December  1885,  since  which 
time  the  BSO  has  also  played  it  under  Arthur  Nikisch,  Emil  Paur,  Gericke  again  (in  Feb- 
ruary 1901,  during  the  BSO  s  first  Symphony  Hall  season),  Max  Fiedler,  Ernst  Schmidt, 
Pierre  Monteux,  Serge  Koussevitzky,  Eleazar  de  Carvalho,  Charles  Munch  (many  times  at 
home  and  on  tour  between  November  1 950  and  February  1 964),  Jean  Martinon,  Seiji 
Ozawa  (frequently  at  home  and  on  tour  since  his  initial  Tanglewood  performances  of  the 
work  in  1967  and  1970,  and  his  first  subscription  performances  of  it  in  November  1970), 
Georges  Pretre,  Joseph  Silverstein,  Edo  de  Waart,  Colin  Davis,  Hiroshi  Wakasugi,  and 
Charles  Dutoit.  Seiji  Ozawa  led  the  BSOs  most  recent  Tanglewood  performance  on  Au- 
gust 16,  1991,  and  the  most  recent  subscription  performances  in  October  1993,  those 
being  followed  that  October  and  December  by  performances  in  New  York,  Europe,  Hong 
Kong,  and  Japan.  The  Symphonie  fantastique  is  scored  for  two  flutes,  piccolo,  two  oboes, 
English  horn,  two  clarinets,  E-flat  clarinet,  four  bassoons,  four  horns,  two  cornets,  two 
trumpets,  three  trombones,  two  ophicleides  (typically  replaced  nowadays  by  tubas),  tim- 
pani, bass  drum,  snare  drum,  cymbals,  bells,  two  harps,  and  strings. 

On  December  9,  1832,  in  true  storybook  fashion — and  as  vividly  recounted  in  his 
own  Memoirs — Hector  Berlioz  won  the  heart  of  his  beloved  Harriet  Smithson,  whom  he 
had  never  met,  with  a  concert  including  the  Symphonie  fantastique,  for  which  she  had 
unknowingly  served  as  inspiration  when  the  composer  fell  hopelessly  in  love  with  her 
some  years  before.  The  two  met  the  next  day  and  were  married  on  the  following  October 
4.  The  unfortunate  but  true  conclusion  to  this  seemingly  happy  tale  is  that  Berlioz  and 
his  "Henriette,"  as  he  called  her,  were  formally  separated  in  1844.* 

Berlioz  saw  the  Irish  actress  Harriet  Smithson  for  the  first  time  on  September  11, 
1827,  when  she  played  Ophelia  in  Hamlet  with  a  troupe  of  English  actors  visiting  Paris. 
By  the  time  of  her  departure  from  Paris  in  1829,  Berlioz  had  made  himself  known  to 
her  through  letters  but  they  did  not  meet.  By  February  6,  1830,  he  had  hoped  to  begin 
his  "Episode  from  the  life  of  an  artist,"  a  symphony  reflecting  the  ardor  of  his  "infernal 
passion,"  but  his  creative  capabilities  remained  paralyzed  until  that  April,  when  gossip 


*As  Michael  Steinberg  has  written,  "Her  French  was  roughly  on  the  level  of  his  English.  The 
whole  business  was  a  disaster."  By  the  time  they  separated,  "Smithson  had  lost  her  looks,  and 
an  accident  had  put  an  end  to  her  career.  She  died  in  1854,  an  alcoholic  and  paralyzed." 
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(later  discredited)  linking  Harriet  with  her  manager  provided  the  impetus  for  him  to 
conceive  a  program  that  ended  with  the  transformation  of  her  previously  unsullied  image 
into  a  participant  in  the  infernal  witches'  sabbath  whose  depiction  makes  up  the  last 
movement  of  the  Symphonie  fantastique .  The  work  had  its  first  performance  on  Decem- 
ber 5,  1830,  paired  on  a  concert  with  Berlioz's  Prix  de  Rome-winning  cantata  La  Mort 
de  Sardanapale,  which  represented  his  fourth  attempt  at  that  prize. 

Before  Berlioz  returned  to  Paris  from  Rome  (where  he  was  required  to  live  and  study 
while  supported  by  his  Prix  de  Rome  stipend)  in  November  1832,  he  had  subjected  the 
second  and  third  movements  of  his  symphony  to  considerable  revision.  At  the  fateful 
concert  of  December  9,  1832,  the  Fantastique  was  paired  with  its  sequel,  the  now  vir- 
tually unknown  Lelio,  or  The  Return  to  Life,  the  "return"  representing  the  artist's  awak- 
ening to  his  senses  from  the  opium  dream  depicted  in  the  Symphonie  fantastique^  pro- 
gram. Berlioz,  overwhelmed  by  the  coincidence  of  Harriet's  being  back  in  Paris  at  the 
same  time,  successfully  conspired  to  provide  her  with  a  ticket  to  the  concert;  and  so  it 
was,  when  the  speaker  in  Lelio  declaimed  the  line  "Oh,  if  only  I  could  find  her,  the 
Juliet,  the  Ophelia,  for  whom  my  heart  cries  out. . .,"  that  Harriet  found  herself  as  taken 
with  Berlioz  as  he  with  her. 


Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites.  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^C    Late  Night  Dining 


at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.425. 3240 

*  until  midnight  Sundays 
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And  what  of  the  music  itself?  Though  he  ultimately  came  to  feel  that  the  titles  of  the 
individual  movements  spoke  well  enough  for  themselves,  the  composer  originally  speci- 
fied that  his  own  detailed  program — a  version  of  which  appears  on  the  next  page — be 
distributed  to  the  audience  at  the  first  performance.  For  present  purposes,  it  is  worth 
quoting  from  that  program's  opening  paragraph,  with  its  reference  to  the  symphony's 
principal  musical  theme: 

A  young  musician  of  morbidly  sensitive  temperament  and  fiery  imagination  poi- 
sons himself  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too 
weak  to  kill  him,  plunges  him  into  a  deep  slumber  accompanied  by  the  strangest 
visions,  during  which  his  sensations,  his  emotions,  his  memories  are  transformed 
in  his  sick  mind  into  musical  thoughts  and  images.  The  loved  one  herself  has 
become  a  melody  to  him,  an  idee  fixe  as  it  were,  that  he  encounters  and  hears 
everywhere. 

The  idee  fixe,  as  much  a  psychological  fixation  as  a  musical  one,  is  introduced  in  the 
violins  and  flute  at  the  start  of  the  first  movement's  Allegro  section,  the  melody  in  fact 
having  been  lifted  by  the  composer  from  his  own  1828  cantata  Herminie,  which  took 
second  prize  in  his  second  attempt  at  the  Prix  de  Rome.*  In  his  score,  Berlioz  calls  for 
a  repeat  of  this  section,  presumably  to  ensure  that  the  idee  fixe  be  properly  implanted 
in  the  ear,  and  mind,  of  his  listeners.  Its  appearance  "everywhere"  in  the  course  of  the 
symphony  includes  a  ball  in  the  midst  of  a  brilliant  party  (for  sheer  atmosphere,  one  of 
the  most  extraordinarily  beautiful  movements 
in  Berlioz's  orchestral  output);  during  a  quiet 
summer   evening    in    the    country    (where    it 
appears  against  a  background  texture  of  agi- 
tated strings,  leading  to  a  dramatic  outburst 
before  the  restoration  of  calm);  in  the  artist's 
last    thoughts    before    he    is    executed,    in    a 
dream,  for  the  murder  of  his  beloved  (at  the 
end  of  the  March  to  the  Scaffold,  whose  char- 
acterization by  Berlioz  as  "now  somber  and 
ferocious,  now  brilliant  and  solemn"  suggests 
a   more   generally   grim   treatment   than   this 
music,  played  to  death  as  an  orchestral  show- 
piece, usually  receives);  and  during  his  post- 
humous participation  in  a  wild  witches'  sab- 
bath, following  his  execution,  at  which  the 
melody    representing    his    beloved    appears, 
grotesquely  transformed,  to  join  a  "devilish 
orgy"    whose    diabolically    frenzied    climax 
combines  the  Dies  irae  from  the  Mass  for  the 
Dead  with  the  witches'  round  dance.  Harriet  Smithson 


*Berlioz  had  originally  used  the  violin  melody  heard  at  the  very  start  of  the  first  movement's 
introductory  Largo  for  a  song  written  years  before,  while  under  the  influence  of  another,  much 
earlier  infatuation;  the  composer  characterized  this  melody  as  "exactly  right  for  expressing  the 
overpowering  sadness  of  a  young  heart  first  caught  in  the  toils  of  a  hopeless  love." 

The  March  to  the  Scaffold  is  another  instance  in  the  Symphonie  fantastique  of  Berlioz's 
drawing  upon  preexisting  music:  this  was  composed  originally  for  his  unfinished  opera  Les 
Francs-juges  of  1826.  To  suit  his  purpose  in  the  Fantastique,  the  composer  simply  added  a 
statement  of  the  idee  fixe  to  the  end  of  the  march — truncating  it  abruptly  as  the  executioner's 
hand  brings  a  conclusive  halt  to  the  protagonist's  thoughts. 

Finally,  thanks  to  the  1991  rediscovery  in  manuscript  of  Berlioz's  early,  unpublished  Messe 
solennelle,  we  also  know  that  music  from  the  Gratias  of  that  work  was  reshaped  for  use  in  the 
Fantastique's  Scene  in  the  Country,  just  as  other  ideas  from  the  Messe  solennelle  would  find 
their  way  into  Berlioz's  Requiem,  Benvenuto  Cellini,  and  Te  Deum. 
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PROGRAM 

of  the  Symphony 

A  young  musician  of  morbidly  sensible  temperament  and  fiery  imagination  poi- 
sons himself  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too 
weak  to  kill  him,  plunges  him  into  a  deep  slumber  accompanied  by  the  strangest 
visions,  during  which  his  sensations,  his  emotions,  his  memories  are  transformed 
in  his  sick  mind  into  musical  thoughts  and  images.  The  loved  one  herself  has 
become  a  melody  to  him,  an  idee  fixe  as  it  were,  that  he  encounters  and  hears 
everywhere. 

PART  I— REVERIES,  PASSIONS 

He  recalls  first  that  soul-sickness,  that  vague  des  passions,  those  depressions, 
those  groundless  joys,  that  he  experienced  before  he  first  saw  his  loved  one;  then 
the  volcanic  love  that  she  suddenly  inspired  in  him,  his  frenzied  suffering,  his 
jealous  rages,  his  returns  to  tenderness,  his  religious  consolations. 

PART  II— A  BALL 

He  encounters  the  loved  one  at  a  dance  in  the  midst  of  the  tumult  of  a  brilliant 
party. 

PART  III— SCENE  IN  THE  COUNTRY 
One  summer  evening  in  the  country,  he  hears  two  shepherds  piping  a  ranz  des 
vaches*  in  dialogue;  this  pastoral  duet,  the  scenery,  the  quiet  rustling  of  the  trees 
gently  brushed  by  the  wind,  the  hopes  he  has  recently  found  some  reason  to  en- 
tertain— all  concur  in  affording  his  heart  an  unaccustomed  calm,  and  in  giving  a 
more  cheerful  color  to  his  ideas.  But  she  appears  again,  he  feels  a  tightening  in 
his  heart,  painful  presentiments  disturb  him — what  if  she  were  deceiving  him? — 
One  of  the  shepherds  takes  up  his  simple  tune  again,  the  other  no  longer  answers. 
The  sun  sets — distant  sound  of  thunder — loneliness — silence. 

PART  IV— MARCH  TO  THE  SCAFFOLD 
He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death  and  led 
to  the  scaffold.  The  procession  moves  forward  to  the  sounds  of  a  march  that  is 
now  somber  and  fierce,  now  brilliant  and  solemn,  in  which  the  muffled  sound  of 
heavy  steps  gives  way  without  transition  to  the  noisiest  clamor.  At  the  end,  the 
idee  fixe  returns  for  a  moment,  like  a  last  thought  of  love  interrupted  by  the  fatal 
blow. 

PART  V— DREAM  OF  A  WITCHES'  SABBATH 

He  sees  himself  at  the  sabbath,  in  the  midst  of  a  frightful  troop  of  ghosts,  sorcer- 
ers, monsters  of  every  kind,  come  together  for  his  funeral.  Strange  noises,  groans, 
bursts  of  laughter,  distant  cries  which  other  cries  seem  to  answer.  The  beloved's 
melody  appears  again,  but  it  has  lost  its  character  of  nobility  and  shyness;  it  is 
no  more  than  a  dance  tune,  mean,  trivial,  and  grotesque:  it  is  she,  coming  to  join 
the  sabbath. — A  roar  of  joy  at  her  arrival. — She  takes  part  in  the  devilish  orgy. — 
Funeral  knell,  burlesque  parody  of  the  Dies  irae,  sabbath  round-dance.  The  sab- 
bath round  and  the  Dies  irae  combined. 


*A  ranz  des  vaches  is  defined  in  The  New  Grove  as  "a  Swiss  mountain  melody  sung  or  played 
on  an  alphorn  by  herdsmen  in  the  Alps  to  summon  their  cows."  Other  famous  examples  figure 
in  the  last  movement  of  Beethoven's  Pastoral  Symphony,  the  overture  to  Rossini's  William  Tell, 
and  the  third  act  of  Wagner's  Tristan  und  Isolde. — M.M. 
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Today,  170  years  after  its  first  performance,  it  is  easy  to  forget  that  when  the  Sym- 
phonie  fantastique  was  new,  Beethoven's  symphonies  had  just  recently  reached  France, 
Beethoven  himself  having  died  only  in  1827,  just  half  a  year  before  the  twenty-five- 
year-old  Berlioz  first  saw  Harriet  Smithson.  And  Berlioz's  five-movement  symphony, 
with  its  much  more  specific  programmatic  intent,  is  already  a  far  cry  even  from  Bee- 
thoven's own  Pastoral  Symphony  of  1808.  David  Cairns,  whose  translation  of  Berlioz's 
Memoirs  is  the  one  to  read,  has  written  that  "Berlioz  in  the  'Fantastic'  symphony  was 
speaking  a  new  language:  not  only  a  new  language  of  orchestral  sound... but  also  a  new 
language  of  feeling,.,  .the  outward  and  visible  sign  of  which  was  the  unheard  of  fastidi- 
ousness with  which  nuances  of  expression  were  marked  in  the  score." 

Countless  aspects  of  this  score  are  representative  of  Berlioz's  individual  musical  style. 
Among  them  are  his  rhythmically  flexible,  characteristically  long-spun  melodies,  of 
which  the  idee  fixe  is  a  prime  example;  the  quick  (and  equally  characteristic)  juxtapo- 
sition of  contrasting  harmonies,  as  in  the  rapid-fire  chords  near  the  end  of  the  March; 
the  telling  and  often  novel  use  of  particular  instruments,  whether  the  harps  at  the  Ball, 
the  unaccompanied  English  horn  in  dialogue  with  the  offstage  oboe  at  the  start  of  the 
Scene  in  the  Country,  the  drums,  used  to  create  distant  thunder  (with  four  players 
specified)  at  the  end  of  that  same  Scene,  and  then  immediately  called  upon  to  chilling- 
ly different  effect  at  the  start  of  the  March,  or  the  quick  tapping  of  bows  on  strings  to 
suggest  the  dancing  skeletons  of  the  Witches'  Sabbath;  and  his  precise  concern  with 
dynamic  markings  (e.g.,  a  clarinet  solo  in  the  Scene  in  the  Country  begins  at  a  pppp 
dynamic,  the  sort  of  marking  we  normally  associate  with  such  much  later  composers  as 
Tchaikovsky  or  Mahler).  And  all  of  this  becomes  even  more  striking  when  one  consid- 
ers that  the  Symphonie  fantastique  is  the  composer's  earliest  big  orchestral  work,  com- 
posed when  he  was  not  yet  thirty,  and  that  the  great,  mature  works — Romeo  et  Juliette, 
The  Damnation  of  Faust,  the  operas  Les  Troyens  and  Beatrice  et  Benedict  among  them 
— would  follow  only  years  and  decades  later. 


-Marc  Mandel 


Program  note  copyright  ©Marc  Mandel 


$ 


WHEN 
DO  I  CLAP? 


M& 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 


Life  care 

retirement  living 

at  its  finest! 
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Can  a  Private  Bank 
Handle  all  of 
Your  Money? 


At  Boston  Private  Bank,  we  offer  a  complete 
suite  of  banking  and  investment  vehicles  to 
put  your  money  to  work  effectively  and 
safely.  This  enables  us  to  respond  to  your 
needs  —  investing  for  retirement,  funding 
college  expenses,  making  an  opportunistic 
purchase  —  with  a  customized  approach  that 
will  suit  you  perfectly.  At  Boston  Private  Bank 
we  offer  you  more  ways  to  handle  your 
money  so  you  can  meet  your  financial  needs. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 

Boston  Private  Bank 
Trust  Company 


Frank  Crosby 

500  Boylston  Street 

Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 


www.bostonprivatebank.com 


LEND  ER 
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More  .  .  . 

Books  in  English  about  or  by  Toru  Takemitsu,  Japan's  most  important  composer,  are 
not  as  available  as  one  might  think  or  wish.  His  Confronting  Silence:  Selected  Writings, 
translated  from  the  Japanese,  includes  excerpts  from  his  A  Composers  Diary  and  other 
sources  (Fallen  Leaf  Press,  1995).  Creative  Sources  for  the  Music  of  Toru  Takemitsu  by 
Noriko  Ohtake  is  probably  available  in  a  good  library,  but  finding  it  for  purchase  may 
be  difficult  (Scolar  Press,  1993).  Articles  in  The  New  Grove  and  Baker's  Biographical 
Dictionary  give  useful  if  limited  biographical  information  and  works  lists.  Composers  on 
Music,  edited  by  Josiah  Fisk,  compiles  an  assortment  of  quotations  from  Takemitsu  as 
well  as  from  a  range  of  other  composers  from  the  Middle  Ages  to  the  present  (North- 
eastern University  Press). 

Takemitsu  fares  far  better  on  CD.  From  me  flows  what  you  call  Time  is  available  in  a 
performance  by  NEXUS  and  the  Pacific  Symphony  Orchestra  conducted  by  its  music 
director,  former  BSO  assistant  conductor  Carl  St.  Clair  (Sony  Classical,  with  Takemitsu's 
Requiem  for  string  orchestra  and  Twill  by  Twilight).  Other  good  representative  collec- 
tions of  Takemitsu's  music  include  Oliver  Knussen's  recording  of  Dream/Window,  Twill 


Imagine  An  A 
Living  Resid 
All  the  Ame 
Five-Sta 


'ou  Can  OpeR" 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 

Assisted  Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 
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by  Twilight,  Quotation  of  Dream,  and  other  works  with  the  London  Sinfonietta,  and  a 
disc  with  /  Hear  the  Water  Dreaming,  And  Then  I  Knew  'Twas  Wind,  and  other  pieces, 
with  Andrew  Davis  and  the  BBC  Orchestra  (both  Deutsche  Grammophon  "20/21"). 
Peter  Serkin,  long  a  supporter  of  Takemitsu,  has  recorded  many  of  the  composer's 
piano  pieces,  including  an  entire  Takemitsu  album  with  Rain  Tree  Sketch  I  and  //,  Les 
Yeux  clos  I  and  //,  and  other  works  (RCA  Red  Seal).  Unfortunately,  none  of  Seiji  Ozawa's 
recordings  of  Takemitsu's  music  are  available  in  this  country  at  this  time. 

— Robert  Kirzinger 

A  comprehensive  new  Berlioz  biography  in  two  volumes — Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz:  Volume  II:  Servitude  and  Greatness — by 
Berlioz  authority  David  Cairns  has  been  published  just  recently  (University  of  Califor- 
nia). Another  important  modern  biography  of  the  composer  is  D.  Kern  Holoman's  Ber- 
lioz, subtitled  "A  musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Har- 
vard University  Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  criti- 
cal edition,  offers  a  compact  introduction  to  the  composer's  life  as  part  of  the  Master 
Musicians  series  (Dent).  Another  compact  account  is  Peter  Bloom's  The  life  of  Berlioz 
in  the  series  "Musical  lives"  (Cambridge  University  paperback;  Beethoven,  Debussy, 
Mahler,  Mozart,  Schubert,  and  Strauss  are  among  the  other  composers  included  in  this 
series).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton 
paperback,  also  including  the  Grove  articles  on  Weber  and  Mendelssohn).  Macdonald's 
Berlioz  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion  of  the 
Symphonie  fantastique  (University  of  Washington  paperback).  The  best  English  transla- 
tion of  Berlioz's  Memoirs,  though  hard  to  find,  is  David  Cairns's  (once  available  as  a 
Norton  paperback);  more  readily  available  is  the  much  older  translation  by  Ernest  New- 
man (Dover  paperback).  Jacques  Barzun's  two-volume  Berlioz  and  the  Romantic  Century, 
first  published  in  1950,  is  a  distinguished  older  study  (Columbia  University  Press);  Bar- 
zun's own  single-volume  abridgment,  Berlioz  and  his  Century,  is  available  as  a  Univer- 
sity of  Chicago  paperback.  Brian  Primmer's  The  Berlioz  Style  offers  a  good  discussion 
of  the  composer's  music  (Oxford). 

Seiji  Ozawa's  1973  recording  of  the  Symphonie  fantastique  with  the  Boston  Symphony 
Orchestra  is  not  currently  available  (Deutsche  Grammophon).  Charles  Munch  recorded 
the  Symphonie  fantastique  with  the  BSO  in  November  1954  and  then  again  in  April  1962; 
both  have  been  reissued,  the  former  in  an  eight-disc  RCA  box  of  Munch/BSO  record- 
ings from  1953-59  and  entitled  "Munch  Conducts  Berlioz"  (also  including  Romeo  et 
Juliette,  La  Damnation  de  Faust,  UEnfance  du  Christ,  Harold  in  Italy,  the  Requiem,  Les 
Nuits  d'ete  with  Victoria  de  los  Angeles,  and  some  shorter  works),  the  latter  on  a  single- 
disc  RCA  "Living  Stereo"  release  (with  excerpts  from  Romeo  et  Juliette).  Another  BSO 
recording  of  the  Fantastique  was  made  with  conductor  Georges  Pretre  for  RCA  in  1969 
(currently  unavailable).  Colin  Davis  made  two  important  recordings  of  the  Symphonie 
fantastique,  first  with  the  London  Symphony  Orchestra  as  part  of  his  pioneering  Berlioz 
cycle  for  Philips  (now  in  a  Philips  Duo  with  Harold  in  Italy,  the  Roman  Carnival  Over- 
ture, and  the  Corsaire  Overture),  and  more  recently  with  the  Concertgebouw  Orchestra 
of  Amsterdam  (Philips).  Other  recordings  in  the  current  catalogue  include  Leonard  Bern- 
stein's with  the  New  York  Philharmonic  (Sony  Classical),  John  Eliot  Gardiner's  with 
the  period-instrument  Orchestre  Revolutionnaire  et  Romantique  (Philips),  Emmanuel 
Krivine's  with  the  Lyon  National  Orchestra  (Denon),  Igor  Markevitch's  with  the  Lamou- 
reux  Orchestra  (Deutsche  Grammophon  "Originals"),  Pierre  Monteux's  with  the  San 
Francisco  Symphony  (RCA  monaural),  and  Paul  Paray's  with  the  Detroit  Symphony 
Orchestra  (Mercury). 

— Marc  Mandel 
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Week  2 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 
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\JJLij, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 
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GOLDEN 
CARE 

Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 


607  Boy fston  Street 

Boston.  MA  02116 
617/267-5858 


web  sitet  www.g0klencare.0r9 
emails  wecare@90ldencare.or9 


COUNSELLl3§£AT  Law 

Hutchins,  Wheeler  &  Dittmar 

A  PROFESSIONAL  CORPORATIOJ||| 

k     101  Federal  Street,  Boston,  Massachusetts  021 10 

TELEPHONE:  617-951-6600      FACSIMILE:  617-951-1295 
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NEXUS 

Since  its  first  concert  on  May  21,  1971,  NEXUS  has 
been  a  rare  ensemble  in  the  world  of  chamber  music. 
The  five  original  members — Bob  Becker,  Bill  Cahn, 
Robin  Engelman,  Russell  Hartenberger,  and  John 
Wyre — continue  to  perform  a  repertory  that  includes 
contemporary  percussion  masterworks,  ragtime,  world 
music,  group  improvisations,  and  compositions  by  the 
members  themselves.  The  ensemble's  virtuosity,  innov- 
ative programming,  and  insatiable  musical  curiosity 
have  inspired  works  from  some  of  the  greatest  composers 
of  our  time.  Recent  NEXUS  seasons  have  included  a 
tour  of  Europe  featuring  solo  concerts  as  well  as  or- 
chestral concerts  with  the  Saarbrucken  Radio  Orches- 
tra, the  Tampere  (Finland)  Philharmonic,  and  the  BBC 
Orchestra.  The  tour  included  a  week  of  concerts  and 
activities  at  the  Stockholm  International  Percussion 
Event  as  part  of  Stockholm's  Cultural  Capital  1998  Festival.  NEXUS  was  also  highlighted 
with  the  National  Symphony,  Leonard  Slatkin  conducting,  in  the  "Drums  Along  the  Poto- 
mac" Festival,  and  the  ensemble  was  featured  in  a  solo  concert  for  Winnipeg's  New  Music 
Festival.  An  entire  show  on  National  Public  Radio's  acclaimed  "Performance  Today"  con- 
sisted of  interviews  and  live  music  by  NEXUS.  Based  in  Toronto,  NEXUS  is  involved  in 
education  activities  and  residencies  at  Canada's  National  Arts  Center,  the  University  of  Ot- 
tawa, Rowan  University  (New  Jersey),  the  University  of  Oklahoma,  and  in  Washington,  D.C. 
A  recent  special  multicultural  event  involved  students  from  the  Rochester,  New  York,  city 
schools  in  a  new  and  highly  successful  program,  "An  African  Celebration,"  performed  with 
the  Rochester  Philharmonic.  Central  to  this  event  was  a  new  composition  written  for  NEXUS, 
Bill  Douglas's  Concerto  for  African  Percussion  and  Orchestra.  In  Toronto,  NEXUS  and  the 
Amadeus  Choir  premiered  Left  to  live  on...,  a  work  written  by  Robin  Engelman  in  collabo- 
ration with  Lydia  Adams.  Other  recent  performances  have  taken  NEXUS  to  Sao  Paulo, 
Brazil,  for  three  solo  concerts  and  to  Hannover,  Germany,  to  participate  in  EXPO  2000. 
NEXUS  has  garnered  international  acclaim  for  their  many  performances  of  Takemitsu's 
From  me  flows  what  you  call  Time,  written  for  them  and  the  Boston  Symphony  on  commis- 
sion from  Carnegie  Hall  for  that  venue's  centennial  celebration  in  1990.  The  ensemble  has 
recorded  a  wide  repertory  on  an  extensive  and  growing  list  of  compact  discs.  Sony  Classi- 
cal released  a  CD  of  From  me  flows  what  you  call  Time  with  NEXUS  and  the  Pacific  Sym- 
phony conducted  by  Carl  St.  Clair.  "Garden  of  Sound,"  a  NEXUS  CD  featuring  clarinetist 
Richard  Stoltzman,  was  released  in  spring  2000.  The  highly  acclaimed  One  Last  Bar,  Then 
Joe  Can  Sing,  composed  by  Gavin  Bryars  and  premiered  by  NEXUS  at  Queen  Elizabeth 
Hall  in  London  in  1994,  is  a  recent  release  on  POINT  Records.  On  "Music  for  Heaven  and 
Earth,"  CBC  Records  spotlights  NEXUS  and  the  Esprit  Orchestra  of  Toronto  in  Canadian 
composer  Harry  Freedman's  Touchings.  Recent  releases  on  the  group's  own  label,  NEXUS 
Records,  include  "Toccata,"  with  Toronto  organist  Eric  Robertson,  and  "Rune,"  a  disc  of 
works  composed  for  NEXUS  by  Canadian  composers  John  Hawkins,  James  Tenney,  and 
Bruce  Mather.  Among  new  recording  projects  is  Bill  Cahn's  Rosewood  Dreaming,  written 
for  and  featuring  marimbist  Leigh  Howard  Stevens  with  NEXUS.  The  members  of  NEXUS 
are  the  1997  recipients  of  the  Banff  Centre  for  the  Arts  National  Award.  This  is  the  ensem- 
ble's first  appearance  with  the  Boston  Symphony  since  the  premiere  of  Takemitsu's  From 
me  flows  what  you  call  Time  in  October  1990. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Marketing  Fine  Homes,  Land  And  Estates 


Lakeville 
WATERFRONT  ANTIQUE 

Beautifully  restored  1670  Fuller  Crosby  House 
with  an  attached  1760  antique  on  5.8  acres  of 
meadow  with  frontage  on  Long  Pond  offering 
excel,  fishing  &  water  sports.  Features  original 
woodwork,  8  fireplaces,exposed  beams,  stone 
walls  and  more  1  hour  from  Boston.  $600,000 
Call  Spencer  W.  Potter  617-357-8932 


Sudbury 
HISTORIC  FARM  ON  13.7±  ACRES 

The  Hurlbut  Parsonage  House  and  outbuild- 
ings set  on  13±  acres  of  beautiful  gardens, 
fields  and  woodlands.  Features  marvelous  peri- 
od details  incl.  6  brick  hearths,  chair  rail  and 
wainscotting.,  Conservation  restriction  allows 
for  additional  home  site.  $975,000 

Call  Ruth  Kennedy  617-357-0455 


Bridport,  Vermont 
THE  LTFCH  FARM 

Set  on  50  acres,  this  classic  Vt.  farm  features  a 
4,000  sq.ft.  renovated  c.1842  brick  Colonial  &  a 
beautiful  barn  with  guest  apt.,  workshop  &  loft. 
Plus  a  tennis  court,  2  scenic  ponds,  a  mountain 
top  lookout,  open  pastures  and  woodlands  and 
sweeping  views  of  the  Green  Mts.  Within  mins. 
of  Middlebury  and  Lake  Champlain.  $648,000 
Call  Grant  McLean  802-660-2900 


Edgartown,  Martha's  Vineyard 
EMILY  POST  HOUSE 

One  of  Edgartown 's  most  admired  historic 
properties  situated  one  block  from  the  harbor 
within  walking  distance  of  village.  Wonderful, 
classic,  expanded  and  updated  19th  century 
cottage  in  choice  location.  $2,200,000 


Call  David  C  Thompson  508-627-4400 


LancfVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
www.landvest.com  The  Exclusive  Affiliate  of     fH§  CHRISTIE'S 


GREAT  ESTATES 
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Symphony  Hall  Centennial  Season 


2000-2001 


Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 


For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (6) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and 

Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Andre    Previ 


SIONIST 


INVESTMENT  MANAGEMENT 

Great  Benefactor:  The  Gillette  Company 


The  Terezin  Chamber  Music  Foundation  is  a  non-profit  organization 

dedicated  to  assuring  the  permanence  of  the  music 

written  by  composers  who  perished  in  the  Holocaust. 
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Symphony  Hall  Centennial  Season 


2000-2001 


to  visionary  leadership  and  devoted  donors,  BSO  2000,  a  five-year 
aign  that  concluded  August  31,  2000,  raised  an  unprecedented  $151  mil- 
6n  to  carry  on  the  mission  of  the  Boston  Symphony  Orchestra.  The  tireless 
efforts  of  BSO  donors  made  this  campaign  a  success  and  raised  more  funds  than 
any  other  campaign  undertaken  by  an  American  orchestra. 


BSO  2000  has  positioned  the  Orchestra  to  continue  in  the  new  millennium  in 
its  long-established  role  as  a  musical  leader.  The  campaign  also  secures  the  orga- 
nization's multifaceted  mission  of  providing  unequaled  performance,  education 
and  outreach,  and  in  maintaining  its  exceptional  concert  facilities. 

The  Boston  Symphony  Orchestra  salutes  these  donors  for  their  dedicated  invest- 
ment in  music.  The  following  list  recognizes  donors  whose  capital  and  endow- 
ment gifts  to  the  BSO  over  the  five  years  of  the  campaign  totaled  $50,000  and 
more. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 
Mr.  and  Mrs.  J.R  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 
Alan  J.  and  Suzanne  W.  Dworsky 
John  P.  II  and  Nancy  S.  Eustis 


Estate  of  Anna  E.  Finnerty* 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

The  Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 


Includes  a  deferred  gift 
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Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Endowment  and  Capital  Contributors    (continued) 
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$500,000  to  $999,999 


Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson  * 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
George  and  Roberta  Berry 
Catherine  and  Paul  Buttenwieser 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet  Krentzmam 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 


Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

The  Morse  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman* 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  EG.  Tottenham 

U.S.  Department  of  Housing  and  Urban 

Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Gabriella  and  Leo  Beranek 

Helaine  B.  Allen  and  the  Theodore 

and  Evelyn  Berenson  Charitable 

Foundation 
Mr.  and  Mrs.  Alan  Bressler 
Estate  of  Virginia 

Wellington  Cabot 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 


Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Gordon  F.  Kingsley 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Estate  of  Franklin  J.  Marryott 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Megan  and  Robert  O'Block 

Thomas  A.  Pappas  Charitable  Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E.  Remis* 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Carole  and  Edward  I.  Rudman* 

Richard  and  Susan  Smith  Family  Foundation 

Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (3) 

Ms.  Eunice  Alberts* 

Mr.  and  Mrs.  Vernon  R.  Alden 

Prof,  and  Mrs.  Rae  D.  Anderson" 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C.  Barbour 

Richard  and  Sally  Bartley 


George  and  Margo  Behrakis 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony  Association  of  Volunteers 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

0100-BSO-5734 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England? 


"No,  but  ii  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Frvi:  Diamond  Axakd 
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Endowment  and  Capital  Contributors      (continued) 


$100,000  to  $249,999  continued 


William  T.  Burgin 

Cabot  Family  Charitable  Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M.  Connors,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Deborah  B.  Davis 

Dr.  and  Mrs.  Charles  C  Dickinson  III 

Mrs.  Marion  Dubbs 

Mr.  and  Mrs.  William  R.  Elfers 

Estate  of  Erna  V.  Fisher 

Miss  Elaine  Foster* 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian  Culture  Society 

Mr.  and  Mrs.  James  G.  Garivaltis* 

Estate  of  Rosamond  Gifford 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Margaret  L.  Hargrove 

Mr.  and  Mrs.  Francis  W.  Hatch 

Dr.  and  Mrs.  George  Hatsopoulos 

William  Randolph  Hearst  Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Estate  of  Elizabeth  B.  Hough 

Mr.  and  Mrs.  F.  Donald  Hudson  * 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Stephen  B.  Kay  and  Nan  Bennett  Kay 

Mr.  and  Mrs.  Robert  I.  Kleinberg 

Dr.  and  Mrs.  David  Kosowsky 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and  Ann  Tenenbaum 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  Paul  M.  Montrone 

John  Moriarty  &c  Associates 

Carol  and  John  Moriarty 

Gloria  and  William  Snyder 

Susan  and  David  Leathers 

Sharon  and  Steven  Weber 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider"' 
Hinda  L.  Shuman 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
Leo  Wasserman  Foundation 
Muriel  and  David  Pokross,  Trustees 
Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler  Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 

Anonymous  (5) 

Jospeh  F.  Azrack  and  Abigail  S. 

Congdon 
Mr.  and  Mrs.  Craig  Burr 
Virginia  Wellington  Cabot  Foundation 
Don  and  Donna  Comstock 

''"Includes  a  deferred  gift 


Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de  Braganca 

Mrs.  Otto  Eckstein 

Mr.  William  P.  Egan 

Estate  of  Frances  Fahnestock 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bav  •  6l7-36';-50OO  New  Hours  arc  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6pm 


in  his 


•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1 ,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


V 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
LEj  Equal  Housing  Opportunity 
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Endowment  and  Capital  Contributors    (continued) 
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$50,000  to  $99,999  continued 


Elizabeth  Taylor  Fessenden  Foundation 

Mr.  and  Mrs.  Lawrence  K.  Fish 

Mr.  Sanford  Fisher 

Nancy  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr.* 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Henry  H.  Halvorson 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Mr.  James  G.  Hinkle,  Jr.::' 
Estate  of  Hester  R.  Hopkins* 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T  Kalman 
Mr.  and  Mrs.  William  M.  Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly  in 

Memory  of  Mary  Brooks 
Mr.  and  Mrs.  Douglas  A.  Kingsley 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Mr.  and  Mrs.  Robert  J.  Lepofsky 


Alexander  M.  Levine 

Estate  of  Leona  Levine 

June  Rockwell  Levy  Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  Lovett  and  Stephen  Woodsum 

Diane  H.  Lupean  and 

Mrs.  Edward  M.  Lupean 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Estate  of  Charlotte  McKenzie 
Mr.  Richard  Menaul* 
Dr.  Martin  C.  Mihm,  Jr. 
The  Morningstar  Family  Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T  O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise  Scudder 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
James  V.  Taylor  and  Caroline  Smedvig 
Edwin  S.  Webster  Foundation 
Mr.  and  Mrs.  Robert  C.  Winters 
Estate  of  Dixie  Ward  Wonders 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Mr.  and  Mrs.  Richard  F.  Young 
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Symphony  Hall  Centennial  Season 


2000-2001 


The  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  1999-2000  season,  Higginson  Society  mem- 
bers provided  more  than  $1.8  million  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music. 

This  list  recognizes  unrestricted  annual  contributions  made  between  September 
1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


ENCORE-$25,ooo  and  above 


Anonymous  (1) 

Boston  Foundation 

Mr.  and  Mrs.  Julian  Cohen 

Combined  Jewish  Philanthropies 

Fidelity  Charitable  Gift  Fund 

Richard  and  Helen  Fraser 


Mr.  and  Mrs.  Richard  W.  Landon 

Dr.  and  Mrs.  James  J.  Olsen 

Jane  and  Neil  Pappalardo 

Lisa  Reindorf  and  Mitchell  Goldman 

Wanda  Reindorf 


MAESTRO-$15,000  to  $24,999 


Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  August  R.  Meyer 
Mrs.  Wells  Morss 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 

patrons-$io,ooo  to  $14,999 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  J.R  Barger 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 


Mrs.  Karl  Riemer 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Joan  D.  Wheeler 


Mr.  and  Mrs.  Irving  S.  Brudnick 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W  Crowninshield 
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The  Higginson  Society      (continued) 
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PATRONS-$10,000  to  $14,999      (continued) 


Mr.  and  Mrs.  Lewis  S.  Dabney 

Deborah  B.  Davis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Julie  and  Bayard  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  C.  Bruce  Johnstone 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  R.  Willis  Leith  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Norio  Ohga 


Mr.  Raymond  E.  Ozzie  and 
Ms.  Dawna  M.  Bousquet 
William  and  Lia  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Peter  and  Suzanne  Read 
Ms.  Phyllis  Redstone 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (8) 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
The  Behrakis  Foundation 
Ms.  Jan  Brett  and  Mr.  Joseph 

Hearne 
Timothy  Brown  and 

J.  Francis  Rioux 
Catherine  and  Paul 

Buttenwieser 
Mr.  Gordon  E.  Cadwgan 
Harold  and  Judith  Brown 

Caro 
Mr.  and  Mrs.  Marshall  N. 

Carter 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  Charles  Christenson 
Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B. 

Doggett 


Mr.  and  Mrs.  Robert  W. 

Doran 
Ray  L.  Ewbank 
Mrs.  Bruni  Fletcher-Koch 
Joan  and  Peter  Fortune 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Charles  K. 

Gifford 
The  Hagan  Family  Fund 
Harry  and  Deborah  Hauser 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Steven  E.  Karol 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Roger  and  Myrna  Landay 
Anne  Lovett  and 

Stephen  Woodsum 
David  G.  Lubrano 
Mr.  and  Mrs.  John  E  Magee 
Mr.  and  Mrs.  Carmine  A. 

Martignetti 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M. 

Nicholas 


Annette  and  Vincent  O'Reilly 
May  and  Daniel  Pierce 
Dean  Henry  Rosovsky 
David  A.  Roth,  M.D. 
Carole  and  Edward  I. 

Rudman 
Mr.  and  Mrs.  Robert 

Saltonstall 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 
Mrs.  Anson  P.  Stokes 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O. 

Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  William  E 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
James  and  Jeanne  Westra 
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Beats  and  Measures, 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Fitcorp 

www.fitcorn.com  JL 


ccorp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


ih 


To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center ",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


The  Alzheimer  Center 


at  Quabbin  Valley  He; 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 
Convenient^  loaned  off  of  Route  2  nilhin  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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The  Higginson  Society     (continued) 
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fellows-$3,ooo  to  $4,999 


Anonymous  (10) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
James  J.  Adams 
Mrs.  Weston  W  Adams 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Rae  D.  Anderson 
Molly  and  John  Beard 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Barbara  and  Gary  Bowen 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mrs.  Truman  S.  Casner 
Ms.  Mary  Hart  Cogan 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Ms.  Mildred  Craft 
Oliver  and  Cynthia  Curme 
Mrs.  E  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  David  Driscoll 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 


Roger  and  Judith  Feingold 
Marie  H.  Fox 
Mr.  John  Gamble 
Arthur  and  Linda  Gelb 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Thelma  and  Ray  Goldberg 
Ms.  Joan  R  Goldhammer- 

O'Neil 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Margaret  L.  Hargrove 
Gardner  C.  Hendrie  and 

Karen  Johansen 
Ms.  Emily  C.  Hood 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 

Nancy  Kaplan  Belsky  and 

Dr.  Mark  R.  Belsky 
Mr.  and  Mrs.  John  M. 

Kucharski 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Emmy  and  George  Lewis 
Mr.  Graham  Atwell  Long 
Mrs.  Charles  R  Lyman 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
The  Morse  Foundation 
Kathleen  and  Richard 

Norman 
Mr.  David  Oswald 
Mrs.  Stephen  Davies  Paine 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Richard  Prouty 
Ms.  Sally  Quinn 
Robert  and  Ruth  Remis 
Mrs.  Benjamin  Rowland 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  Charles  N. 

Shane 
Mr.  Marshall  H.  Sirvetz 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Mr.  and  Mrs.  Robert  Tod 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Margaret  C.  Williams 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Bob  and  Pam  Adams 
Mr.  Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
David  and  Sharman  Altshuler 
James  B.  and  Suzannah  C. 

Ames 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 


Joseph  F.  Azrack  and  Abigail 

S.  Congdon 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Charles  E.  and  Christina  M. 

Bascom 
Mrs.  Lucille  M.  Batal 
Kate  and  Martin  Begien 
Wally  and  Roz  Bernheimer 
Kay  and  Peter  Bernon 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  George  W 

Berry 


Mr.  and  Mrs.  Philip  W. 

Bianchi 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Linda  Cabot  Black 
Mr.  Peter  M.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  Boyan 
Mrs.  James  W  Bradley 
Mrs.  Alexander  H.  Bright 
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Ms.  Sierra  Bright 

Mrs.  Keith  Brodkin 

Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Renee  Burrows 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Clark 
Sharon  and  Richard  Clarke 
Barbara  and  James  Cleary 
Mrs.  Stewart  H.  Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Loring  W. 

Coleman 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Nancy  Concannon 
Mr.  Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Mr.  and  Mrs.  John  J. 

Cullinane 
Joan  R  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Tamara  R  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Disque  Deane 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Professor  Donald  Fleming 
Lois  and  Hank  Foster 


Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan 

Friedberg 
Dr.  and  Mrs.  Orrie  M. 

Friedman 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Dr.  and  Mrs.  Donald  B. 

Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Elin  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and  Mr. 

Robert  Schwartz 
The  Housen  Foundation 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Jonathan  L. 

Isaacs 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 


Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Ellen  O.  Jennings 
Mrs.  H.  Alden  Johnson,  Jr. 
Linda  M.  and  Minor  C.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Bill  and  Mimi  Karlyn 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Elizabeth  C.  Kent 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mrs.  Mary  S.  Kingsbery 
Ms.  Elena  Kingsland 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Vaia  and  Arthur  Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Melvin  Kutchin 
David  Landay  and  Naomi 

Litvin 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  Richard  A. 

Leahy 
Mr.  John  A.  Lechner  IV 
Ms.  Barbara  Lee 
Herbert  and  Mildred  Lee 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  Alan  Lewis 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Christopher  and  Laura 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  John  P. 

Madden,  Jr. 
Peter  E.  and  Betsy  Ridge 

Madsen 
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Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Dr.  and  Mrs.  Joseph  B. 

Martin 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Albert  W. 

Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Mr.  Raymond  F.  Murphy,  Jr. 
Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Mrs.  Louville  Niles 
Mr.  and  Mrs.  Rodger  R 

Nordblom 
Judith  Swahnberg  and 

Carl  Novotny 
Mrs.  Richard  R  Nyquist 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  L. 

Palmer 
Mr.  and  Mrs.  Joseph  M. 

Paresky 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.H.  Daingerfield  Perry 
Mr.  and  Mrs.  Richard  D. 

Phippen 
David  A.  and  Muriel  K. 

Pokross 
Dr.  Tina  Young  Poussaint  and 

Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Mr.  Neil  St.  John  Raymond 


Howard  and  Sharon  Rich 
Carolyn  and  Charles  Robins 
Susan  and  David  Robinson 
Ms.  Tracy  L.  Robinson 
Elaine  and  Jerome  Rosenfeld 
Mr.  and  Mrs.  Alan  L. 

Rosenfield 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Ms.  Sarah  J.  Schiermeyer 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Robert  G. 

Scully 
Maurice  and  Sarah  Segall 
Mr.  Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Mr.  Vijay  J.  Shah 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William  Shipley 
Dr.  and  Mrs.  William  Shucart 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons 
Mrs.  Donald  B.  Sinclair 
Jack  and  Maggie  Skenyon 
David  B.  and  Barbara  W. 

Slater 
Richard  and  Susan  Smith 

Family  Foundation 
David  and  Patricia  Squire 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 


Mr.  and  Mrs.  Joseph 

Swiniarski 
Joseph  and  Elizabeth  Taft 
Ms.  Patricia  L.  Tambone 
Mr.  and  Mrs.  Merton  B. 

Tarlow 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable 

Foundation 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T  Watts 
Mr.  Lawrence  Weber 
Harry  and  Ruth  Wechsler 
Mr.  and  Mrs.  Mark  C. 

Wheeler 
Mr.  and  Mrs.  John  W.  White 
Mr.  Reginald  H.  White 
Mr.  and  Mrs.  Thomas  B. 

Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  Frank  Wisneski 
Ms.  Kathryn  A.  Wong 
Mr.  William  York  Jr. 
Mr.  Bono  Yvertes 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
Ms.  Wendy  P.  Ziner 
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Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activ- 
ities. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educa- 
tional mission,  from  youth  education  and  community  outreach  efforts  to  pro- 
fessional training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  Foundations  nationwide  help  to  fund  special  projects,  concert 
programs,  new  music  for  the  Boston  Pops,  the  BSO  archives,  and  help  to  bridge 
the  gap  between  ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season. 
Endowment  and  capital  gifts  from  foundations  help  to  ensure  the  future  of  all 
these  activities  as  well  as  supporting  the  maintenance  of  the  orchestra's  concert 
facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  foun- 
dations that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  and  above  to  the  BSO  between 
September  1,  1999  and  August  31,  2000. 


For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Foundation  and 
Government  Support,  at  (617)  638-9264. 


FOUNDATION  GRANTORS 

Anonymous  (7) 

The  Aaron  Foundation 

Lassor  &  Fanny  Agoos  Charity  Fund 

he  Anthony  Advocate  Foundation 
e  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
The  Paul  &  Edith  Babson  Foundation 


Jy;a]rik  M.  Barnard  Foundation,  Inc. 

B  iji  Foundation 

T  te  Barrington  Foundation,  Inc. 

Tke  Theodore  H.  Barth  Foundation 
^Arjtelaide  Breed  Bayrd  Foundation 

Theodore  and  Evelyn  Berenson 
Charitable  Foundation 

Btecfe:¥akiily  Charitable  Foundation 

The  Boston  Foundation 

Boston  R^d  Sox/Yawkey  Foundation  II 
i-Pears  Foundation 


Brookline  Youth  Concerts  Fund 

Burgess  Family  Foundation 

Virginia  Wellington  Cabot  Foundation 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

The  Aaron  Copland  Fund  for  Music,  Inc. 

Jessie  B.  Cox  Charitable  Trust 

Creighton  Family  Foundation 

Irene  E.  and  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Samuel  C.  Endicott  Fund 

English  Speaking  Union 

Elizabeth  Taylor  Fessenden  Foundation 

Fidelity  Foundation 

The  Geraldine  C.  Ford  and  Emory  M. 

Ford  Foundation 
Forest  Foundation 
The  Frelinghuysen  Foundation 
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Friends  of  Armenian  Culture  Society,  Inc. 

Fromm  Music  Foundation 

The  Fuller  Foundation 

Germeshausen  Charitable  Term  Trust 

Germeshausen  Foundation 

Ann  and  Gordon  Getty  Foundation 

The  Joseph  Gluck  Foundation 

Carol  R.  and  Avram  J.  Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden  1989 

Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Greater  Worcester  Community 

Foundation 
The  William  and  Mary  Greve  Fund,  Inc. 
Harcourt  General 
Gerondelis  Foundation,  Inc. 
William  &  Flora  Hewlett  Foundation 
John  W.  and  Clara  C.  Higgins 

Foundation 
Horizon  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
Helen  G.  Hauben  Foundation 
The  Lowell  Institute 

The  Edward  MacCrone  Charitable  Trust 
James  A.  Macdonald  Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
The  Andrew  W.  Mellon  Foundation 
William  Inglis  Morse  Trust 
Mydans  Foundation 
The  Netherland-America  Foundation 
The  New  England  Foundation 
Deborah  M.  Noonan  Memorial  Fund 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


The  Thomas  A.  Pappas  Charitable 

Foundation 
Parnassus  Foundation  Courtesy  of  Jane 

and  Raphael  Bernstein 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips  Foundation 
The  Charles  G.  Pringle  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W.  Richmond  Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
The  Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street 

The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Stone  Charitable  Fund 
Stone  Family  Fund 
Tidor  Family  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford  Foundation 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Zabriskie  Family  Foundation 
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Youth  Education  and  Outreach 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  youth  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders  in 
Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year,  the 
BSO's  Youth  Education  programs  include: 

•  16  Youth  Concerts  conducted  by  Keith  Lockhart.  This  program  includes  offer- 
ing free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious  high 
school  musicians  behind-the-scenes  insight  into  a  performing  arts  institution 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach  at  11 
Boston  schools  on  a  regular  basis 

•  Days  in  the  Arts  (DARTS),  a  summer  camp  at  Tanglewood,  the  BSO's  summer 
home.  DARTS  gives  5th  through  7th  graders  the  chance  to  immerse  themselves 
in  the  arts  participating  in  the  rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's  Education 
Resource  Center,  which  is  located  in  the  Boston  Arts  Academy.  These  state-cer- 
tified workshops  serve  teachers  statewide. 


State  and  federal  education  reform  legislation  has  created  a  role  for  arts  institu- 
tions to  help  strengthen  public  education.  As  school  systems  begin  to  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assistance. 
The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a 
partner  in  shaping  the  lives  of  our  young  people.  In  the  communities  of  Cam- 
bridge, Chelsea,  Lawrence,  Lynn,  Peabody,  Roxbury,  and  Worcester,  the  BSO 
has  forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education.  The  BSO's  commitment  to  education 
reform  has  been  underscored  by  significant  support  from  the  U.S.  Department 
of  Education  for  expansion  professional  development  programs  for  teachers. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or 
more  to  BSO  Youth  Education  and  Outreach  programs  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Elizabeth  P.   Roberts,  Director  of  Individual 

Giving,  at  (617)  638-9275. 
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J.6.  burnished  Apartments 

Short  §  Xgng  Term  Corporate  ^ntalsjllong  ^t.  128 

J.E.  has  specialized  in  furnished 

apartments  since  1968, 

and  know  what  people  expect. 

If  you  or  your  company 

need  temporary  housing, 

make  J.E.  your  home 

away  from  home. 


H> 


J.E.  FURNISHED  APARTMENTS 
888-95-RENTS 

www.furnishedrental.com 
The  best  in  corporate  housing  along  Rt.  128,  with  locations  in  Quincy  and  Waltham 


V         1 

< 

W  o  1  f  e  r  s  . 

For       the       most 

unique 

environmen 


Oh,  the  wonders  of  lighting.  So  magical.  So  creative.  So 
uniquely  geared  to  your  singular  sense  of  style.  Let  the  lighting 
specialists  at  Wolfers  help  bring  your  ideas  to  life.  And  show 
you  New  England's  most  distinctive  selection  of  fixtures  — 
evocative  beauties  like  the  Lightolier  Granada  shown  above. 

Wolfers.  For  the  most  unique  environments. ..you'll  ever  create. 


BESTOF 
BOSTON 

1999 

Aworded  by  Boston  Magazine 

WOLFERS 


LIGHTING 


Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 


UOMTOLIIER 


A  STANDARD  ELECTRIC  COMPANY 
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Anonymous  (1) 

The  Aaron  Foundation 

Associated  Grantmakers  of 

Massachusetts 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 
Virginia  W.  Cabot  Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Eaton  Foundation 
Samuel  C.  Endicott  Fund 
Fidelity  Foundation 
Forest  Foundation 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Greater  Worcester  Community 

Foundation 
Hale  and  Dorr  LLP 

Harcourt  General  Charitable  Foundation 
Helen  G.  Hauben  Foundation 
Horizon  Foundation 
John  Hancock  Mutual  Life  Insurance  Co. 


KPMG  LLP 

Mr.  and  Mrs.  Roger  Landay 

Liberty  Mutual  Insurance  Group 

The  Lowell  Institute 

LPL  Financial  Services 

Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
Millipore  Corporation 
The  Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
Deborah  M.  Noonan  Memorial  Fund 
Nutter,  McClennen  &  Fish,  LLP 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
The  Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Salomon  Smith  Barney 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Wang  Center  For  The  Perfoming  Arts 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 


Cadbury 


Commons 

RIDGE      


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 


Consider  a  Portrait 

We  Specialize  in  Corporate  Portraits 
Portraits  of  Children  &  Pets 


l  Portraits  north 


Francesca  Anderson  Fine  Art 

56  Adams  St,  Lexington,  MA 

781-862-0660 
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Symphony  Hall  Centennial  Season 


2000-2001 


BSOva#ons 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV||3    Now  in  our  25th  year  of  partnership 
|b   a   s  t  d   n  i^l     with  the  Boston  Symphony  Orches- 

^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
ATftiT      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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Centeanial  Season 

2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


cold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Cambell 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 


John  Hancock  Mutual 
Life  Insurance  Co. 
David  D'Allessandro 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 

Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE    (continued) 


Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 
Liberty  Mutual  Insurance 

Group 

Edmond  F.  Kelly 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

State  Street 
Marshall  N.  Carter 

TDK  Electronics 
Corporation 
Kuni  Matsui 


United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

Susan  B.  Thomson 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Dr.  George  N. 

Hatsopoulos 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts!9 

— Azita  Bina-S«'ibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 


"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  wont  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonights 

performance  the  last. 

BHAZELDEN* 

800-257-7800 
www. hazelden  org 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian,  2000 

Serving  The  Financial  District  Sine?  1933 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  8t  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  8t 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Theresa  Bomba 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &c  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Corporate  Software 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
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WELCH  &  FORBES 


Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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PATR0N-$5,000  to  $9,999      (continued) 


Dia-Com  Corporation 
Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &  Co. 
Kaufman  6c  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &c  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 
SG  Cowen  Securities 

Corporation 


SLI,  Inc. 

Safety  Insurance  Company 

Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  & 

Company,  PC. 
WP.  Stewart  8c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 


Copernicus  Marketing 

Consulting 
Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  8c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Auto  Parks  &c 

Jacob  Wirth  Co. 


FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  Sc  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.A.  Webster,  Inc. 
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FELLOW-$3,000  to  $4,999      (continued) 


J.D.P.  Company 

Johnson  O'Hare  Company 

Jones  Lang  LaSalle 

Americas,  Inc. 
Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 

Companies,  Inc. 
Needham  6c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 


Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  6c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 


Spectaguard 

Sun  Life  Financial 

United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  6c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  6c 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  6c  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  6c  Gass 
Fiduciary  Trust  Company 
Goulston  6c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  6c  George,  PC. 
Legal  Sea  Foods,  Inc. 
The  Lenox  6c  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  6c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  October  19,  at  8 
Friday,  October  20,  at  1:30 
Saturday,  October  21,  at  8 

ILAN  VOLKOV  conducting 


Pre- Performance  Talks 
by  Robert  Kirzinger 


STRAVINSKY 


Concerto  for  Piano  and  Wind  Instruments 
(American  premiere  given  by  the  Boston  Symphony 
Orchestra  in  Symphony  Hall  on  January  23,  1925) 

Largo  —  Allegro 

Largo 

Allegro 

OLLI  MUSTONEN 


SAARIAHO 


Chateau  de  I'dme,  Five  Songs  for  solo  soprano, 
eight  female  voices,  and  orchestra 

I.  The  Liana 
II.  To  the  Earth 

III.  The  Liana 

IV.  To  push  back  the  spirit 
V  The  Formulae 

VALDINE  ANDERSON,  soprano 
MEMBERS  OF  EMMANUEL  MUSIC, 

MICHAEL  BEATTIE,  CHORUS  MASTER 


INTERMISSION 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 
(performed  by  the  BSO  during  Symphony  Hall's  first  season, 
in  April  1901) 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


Continuing  a  season  highlighting  works  performed  in  Symphony  Hall's  first  sea- 
son, BSO  assistant  conductor  Ilan  Volkov  leads  the  orchestra  in  Beethoven's  ener- 
getic Symphony  No.  4  to  close  this  progam.  Stravinsky  himself  was  soloist  in  the 
American  premiere  of  his  angular,  rhythmically  taut  Concerto  for  Piano  and  Winds 
with  Koussevitzky  and  the  BSO  in  January  1925.  This  Baroque-influenced  piece 
updates  the  contrapuntal,  motoric  textures  of  Bach  with  the  dark  tints  of  the  twen- 
tieth century.  Kaija  Saariaho,  a  Finnish  composer  living  in  France,  is  one  of  the 
most  important  contemporary  European  composers.  Chateau  de  I'dme  (1996)  is  a 
setting  of  French  translations  of  Hindi  and  Egyptian  texts;  these  performances  fea- 
ture the  acclaimed  British  soprano  Valdine  Anderson  in  her  BSO  debut. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'D'— October  19,  8-10 
Friday  'A'— October  20,  1:30-3:30 
Saturday  'B'— October  21,  8-10 

ILAN  VOLKOV  conducting 
OLLI  MUSTONEN,  piano 
VALDINE  ANDERSON,  soprano 

Concerto  for  Piano  and 
Winds 

Chateau  de  I'dme  for 
soprano,  eight  female 
voices,  and  orchestra 

Symphony  No.  4 


STRAVINSKY 
SAARIAHO 


BEETHOVEN 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— November  2,  8-10:15 
Friday  Evening — November  3,  8-10:15 
Saturday  'A — November  4,  8-10:15 
Tuesday  'B'— November  7,  8-10:15 

CHRISTOPH  ESCHENBACH,  conductor 
and  pianist 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  5 

Thursday  'C— November  9,  8-9:55 
Friday  'B'— November  10,  1:30-3:25 
Saturday  'A— November  11,  8-9:55 
Tuesday  'C— November  14,  8-9:55 

ANDRfi  PREVIN,  conductor  and  pianist 

HAYDN  Symphony  No.  88 

ROREM  Symphony  No.  3 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 


Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A — November  16,  8-9:45 
Friday  Evening — November  17,  8-9:45 
Saturday  'B' — November  18,  8-9:45 
Tuesday  'B' — November  21,  8-9:45 

ANDRE  PREVIN  conducting 
GARRICK  OHLSSON,  piano 

COPLAND  Piano  Concerto 

ELGAR  Symphony  No.  1 

Friday  'A — November  24,  8-10:15 
Saturday  'B' — November  25,  1:30-3:45 
Tuesday  4C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 

SHOSTAKOVICH  Festive  Overture 


PART 

MOZART 
BEETHOVEN 


Como  anhela  la  cierva, 
for  soprano  and  orches- 
tra (U.S.  premiere) 

Violin  Concerto  No.  2 
in  D,  K.211 

Symphony  No.  1 


Programs  and  artists  subject  to  change. 


FUNDING  PROVIDE D  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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EnjqyThe 

SymphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


"\ 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


nm 


wmv. 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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"You  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
niade  on  Cape  Cod* 

v^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 


CaoeCod 


CHAMBER      OF       COMMERC 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 
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AmericanAirlines 

American, 


More  Room  Throughout  Coach  On  American  Airlines' 

'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CHIHULY 

INSTALLATIONS    AND    SCULPTURE 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  S  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD   HAITINK 


CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  a 
(617)  731-4644,  ext.  410. 

LONGYEAR 

a/  Lrisner  Jii'/l 
BROOKLINE 


SOTHEBY'S 

International  Realty 
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REAL  ESTAIf 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

//Cartier,/  Paris  circa  1950 

DavioSCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  "fou  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman.  Vice-Chairnian 
Vincent  M.  O'Reilly.  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
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Symphony  Hall  Rededicated  as 
a  National  Historic  Landmark 

On  Friday,  October  13,  in  a  special  ceremo- 
ny including  remarks  by  Mayor  Thomas  M. 
Menino  and  other  state,  local,  and  federal 
officials,  Symphony  Hall  was  formally  re- 
dedicated  as  a  National  Historic  Landmark. 
Symphony  Hall  was  designated  and  regis- 
tered by  the  United  States  Department  of 
the  Interior  as  a  National  Historic  Land- 
mark in  1999.  Regarded  as  one  of  the  world's 
finest  concert  halls,  Symphony  Hall  was  al- 
so for  many  years  one  of  the  largest  public 
auditoriums  in  Boston  and  thus  served  as  a 
major  civic  gathering  place  for  a  wide  vari- 
ety of  events,  including  a  1927  debate  spon- 
sored by  the  Roosevelt  Club  on  the  Repub- 
lican Party's  position  on  Prohibition,  dance 
performances  by  Isadora  Duncan  in  1908 
and  1921  and  Ruth  St.  Denis  in  1910,  a 
1943  reception  for  Madame  Chiang  Kai- 
Shek,  travelogue  lectures  and  films,  and  the 
annual  New  England  Book  Fair.  To  read 
more  about  Symphony  Hall,  see  page  17  of 
this  program  book. 

Symphony  Hall  Centennial 
Commemorative  Books 

Two  commemorative  books  about  Symphony 
Hall  have  been  produced  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 
tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 


tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 
spondence of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  scheduled 
for  publication  this  fall  and  will  be  available 
in  the  Symphony  Shop. 

The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert 
Thursday,  October  19,  2000 

Eloise  and  Raymond  H.  Ostrander  lived  in 
Weston  for  many  years  and  attended  the 
Thursday  'B'  series  in  Symphony  Hall  for 
twenty-three  years.  Mr.  and  Mrs.  Ostrander 
were  married  in  1947;  they  moved  from 
Weston  to  Sandwich,  Massachusetts,  in  1971. 
Mrs.  Ostrander  died  in  1991.  Mr.  Ostrander 
taught  in  public  schools  in  Livonia  and  in 
Springwater,  New  York.  He  was  high  school 
principal  in  Springwater,  Caledonia,  and 
Herkimer,  New  York,  and  superintendent  of 
the  Oak  Ridge  Schools  in  Oak  Ridge,  Ten- 
nessee, and  the  Mineola  Public  Schools  in 
Mineola,  New  York.  He  was  Professor  of 
Education  and  Chairman  of  the  Department 
of  Administration  at  Boston  University  from 
1961  to  1971.  Ray  Ostrander  was  active  in 
numerous  educational  organizations.  He  co- 
authored  a  textbook  on  educational  adminis- 
tration and  wrote  numerous  articles  for  pro- 
fessional journals.  During  his  life  in  Sand- 
wich he  served  on  several  town  committees 
and  was  actively  involved  in  the  Cape  Cod 
Conservatory.  In  recognition  of  their  gener- 
ous bequest,  a  Thursday-night  BSO  sub- 
scription concert  each  October  has  been 
designated  "The  Eloise  and  Raymond  H. 
Ostrander  Memorial  Concert." 

AT&T  Sponsors  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styles  and  talent  offered  by  local  performers. Tickets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller  Foundation. 

Concert  time:  2pm 

November  18, 2000     Gospel  Music 

January  20, 2001         Jazz  and  Latin  Music 

February  24, 2001        World  Music 

Additional  concerts  to  follow,  through  April. 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  and  running  through  June  6, 2001,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  every  month  at  130pm  (except  March  3,  when 
tours  will  begin  at  1pm),  Tuesdays  at  9am,  Wednesdays  at  4:30pm,  and  at  ipm  prior  to  the 
free  Saturday-afternoon  concerts. Tours  begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  entrance  on  Wednesdays  and  Saturdays.  For  further 
information,  or  to  schedule  group  tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  BSO  musicians  will  be  held  at  various  locations 
throughout  the  community.  Reservations  are  required.  Sponsored  by  State  Stre< 
Concert  time:  3pm 

Hernandez  Cultural  Center,  Boston 

Walnut  Hill  School,  Natick 

Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 

Pickman  Hall,  Longy  School  of  Music,  Cambridge 

Striar  JCC/Fireman  Campus,  Stoughton 


November  5, 2000 
November  19, 2000 
January  21, 2001 
February  11,2001 
February  25, 2001 


Additional  concerts  to  follow,  through  April. 


SYMPHONY  HALL  CENTENNIAL  EXHIBIT 


This  exhibit  will  display  publicly  for  the  first  time  hidden  treasures  from  the  BSO 
Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall.  Funded  in  part  by  The  Lowell 
Institute. 

A  traveling  exhibit  will  be  featured  at  the  following  branches  of  Boston-area  public 
libraries.  Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

October         South  End  Branch,  685  Tremont  Street 
November     Dudley  Branch,  65  Warren  Street 
February       Charlestown  Branch,  179  Main  Street 
Also  at  additional  locations,  March  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 


Fidelity  [^nzz)  Investments 
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Symphony  Hall  Centennial  Celebration  Sponsors 


and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  To  mark 
the  centennial  of  Symphony  Hall  this  sea- 
son, the  BSO  continues  to  revisit  its  musical 
legacy  through  "The  Language  of  the  Twen- 
tieth Century,"  a  special  program  sponsored 
by  AT&T  to  survey  some  of  the  masterworks 
that  have  helped  build  the  orchestras  repu- 
tation, and  to  introduce  newly  commissioned 
works  from  today's  leading  composers.  Over 
the  years,  the  BSO  has  commissioned  and/ 
or  premiered  more  than  350  works  since 
Symphony  Hall  opened  its  doors  a  century 
ago.  This  week's  performances  of  Stravinsky's 
Concerto  for  Piano  and  Wind  Instruments, 
given  its  American  premiere  by  Serge  Kous- 
sevitzky  and  the  Boston  Symphony  in  Janu- 
ary 1925  with  the  composer  as  piano  soloist, 
is  the  first  work  to  be  performed  this  season 
as  part  of  the  "Language  of  the  Twentieth 
Century"  series.  In  the  coming  months,  other 
works  to  be  performed  in  this  series  during 
the  Symphony  Hall  Centennial  Season  in- 
clude Aaron  Copland's  Concerto  for  Piano 
and  Orchestra  (November  16-21),  Arvo 
Part's  Como  anhela  la  cierva  for  soprano 
and  orchestra  in  its  United  States  premiere 
(November  24-26),  the  world  premiere  of 
John  Corigliano's  Symphony  No.  2,  a  BSO 
commission  (November  30-December  5), 
Stravinsky's  Four  Norwegian  Moods  (Janu- 
ary 11-16),  and  the  United  States  premiere 
of  Osvaldo  Golijov's  La  Pasion  Segun  San 
Marcos.  The  season  will  also  include  Proko- 
fiev's Violin  Concerto  No.  1,  Bohuslav  Mar- 
tinu's  Fantaisies  symphoniques  (Symphony 
No.  6),  Stravinsky's  Symphony  of  Psalms, 
and  Hans  Werner  Henze's  Symphony  No.  8. 

BSO  Members  in  Concert 

On  Sunday  afternoon,  October  22,  the 
Richmond  Performance  Series,  Mark  Lud- 
wig,  director,  will  feature  BSO  trombonist 
Norman  Bolter,  BSO  percussionist  J.  William 
Hudgins,  and  the  Hawthorne  String  Quartet 
in  a  program  to  include  music  of  Bach,  Pavel 
Haas,  and  the  premiere  of  a  new  work  by 
Norman  Bolter  for  didjeradu  (a  long  trum- 


pet-like instrument  used  by  the  aborigines 
of  northern  Australia)  and  string  quartet. 
The  concert  is  at  3  p.m.  at  Hevreh  of  Great 
Barrington.  There  will  be  a  pre-concert  dem- 
onstration at  2  p.m.  with  Messrs.  Bolter  and 
Ludwig.  Tickets  are  available  at  the  door; 
admission  is  $20  ($12  for  seniors).  For  more 
information,  call  (413)  698-2002. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  2000- 
01  season  on  Sunday,  October  22,  at  2:30 
p.m.  at  Trinity  Church  in  Newton  Centre 
with  music  of  Boccherini's  Quintet  for  Guitar 
and  Strings,  Scott  Wheeler's  Shadow  Bands 
for  string  trio,  and  quartets  by  Beethoven 
and  Bartok.  The  performers  are  violinist 
Sharan  Levanthal  and  Victor  Romanul,  vio- 
list  James  Dunham,  guitarist  Anthony  Weller, 
and  Mr.  Miller.  Single  tickets  at  $20  and 
subscriptions  including  four  ($70)  or  five 
($80)  concerts  are  available,  with  discounts 
available  for  students  and  seniors.  For  more 
information  call  (617)  964-6553. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m.  in 
the  Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long 
chamber  music  performance;  doors  open  at 
1:30  p.m.  and  the  concert  starts  at  2:30  p.m. 
Tickets  are  $12.  Two  Chamber  Music  Teas 
are  scheduled  for  November.  On  Friday, 
November  3,  the  Hawthorne  String  Quartet 
— BSO  members  Ronan  Lefkowitz,  Haldan 
Martinson,  Mark  Ludwig,  and  Sato  Knudsen 
— and  pianist  Ya-Fei  Chuang  play  music  of 
Mozart  and  Mahler.  On  Friday,  November  17, 
violinists  Alexander  Velinzon  and  Catherine 
French,  violist  Burton  Fine,  and  cellist 
Jonathan  Miller  play  music  of  Beethoven, 
Copland,  and  Dvorak.  Tickets  are  $12.  For 
more  information  or  to  order  tickets,  call 
(617)  266-1200. 


"Its  near  everything. 
But  notniiigf  comes  close.1' 

Mr.  &  Mrs.  Robert  Busk,  Fox  HiU  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suburban  living  just  minutes  away  rrom  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honoraiy  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 

chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*James  Cooke 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Sae  Shiragami 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 


10 


John  Salkowski 
Erich  and  Edith  Heymans  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
$Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

tThomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity- 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 

Now  in  its  120th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 

Japan,  Hong  Kong,  South  America,  and  China,  and  reaches 
audiences  numbering  in  the  millions  through  its  perform- 
ances on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important 
composers;  its  summer  season  at  Tanglewood  is  regarded  as 
one  of  the  world's  most  important  music  festivals;  it  helps  de- 
velop the  audience  of  the  future  through  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  en- 
tire Boston  community;  and,  during  the  Tanglewood  season,  it 
sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors, 
instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is 
reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distin- 
guished chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players.  The  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Bos- 
ton Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls, 
was  opened  on  October  15,  1900.  The  BSO's  2000-2001  season  celebrates  the  centenni- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


al  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  here  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
■I^^^1*"^--— t      .B^W-.  mS  Major  Higginson's  wish  lo  give  "concerts 

2  of  a  lighter  kind  of  music."  These  concerts. 

!    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predeces- 
sor to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency,  as  did  radio  broad- 
casts. In  1918  Henri  Rabaud  was  engaged 
as  conductor.  He  was  succeeded  the  follow- 
ing year  by  Pierre  Monteux.  These  appoint- 
ments marked  the  beginning  of  a  French-oriented  tradition  which  would  be  maintained, 
even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Kousse- 
vitzky as  music  director  of  the  Boson 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting  contemporary  composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was 
initiated.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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tion,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship 
program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Cham- 
ber Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  di- 
rected concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-eighth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in  1970. 
During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation  both  at 
home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a  series  of 
works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  1990,  and 
a  continuing  series  of  commissions  from  such  composers  as  Henri  Dutilleux,  John  Har- 
bison, Hans  Werner  Henze,  Peter  Lieberson,  Bright  Sheng,  Toru  Takemitsu,  and  Sir 
Michael  Tippett.  The  2000-2001  Symphony  Hall  Centennial  Season  brings  the  world 
premieres  of  newly  commissioned  works  from  John  Corigliano  and  Tan  Dun.  Under  Mr. 
Ozawa's  direction  the  orchestra  has  also  expanded  its  recording  activities  to  include 


xcecdingly '  Large  and  Refined  Audience   Enjoys   (ne  Initial 
Performance  Dnder  the  Direction  of  Wilnelm  Gertckev 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of 
the  world's  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  con- 
struction, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall 
on  October  15,  2000;  guest  artists  who  have  performed  with  the  BSO;  premieres 
given  here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history 

of  the  BSO  and  Pops;  and  the  use  of  Symphony 
Hall  as  a  recording  studio.  In  addition  the 
exhibit  explores  the  use  of  Symphony  Hall  by 
other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between 
the  Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level 
along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the 
west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display 
cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900, 
picturing  the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 

A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 

new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a  performance  of 
Beethoven's  Missa  Solemnis  under  the  direction  of  then  music 
director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical  con- 
sultant, and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles.  It 
is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  Ameri- 
can concert  halls,"  and  Herbert  von  Karajan,  comparing  it  to  the 
Musikverein,  noted  that  "for  much  music,  it  is  even  better. ..be- 
cause of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of  the 
stage  slope  inward  to  help  focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to 
trap  any  of  the  sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  re- 
flected from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the 
sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it  from 
noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with 
only  a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's 
exterior  having  been  much  simplified 
as  a  cost-reducing  measure.  But  as  ar- 
chitecture critic  Robert  Campbell  has 
observed,  upon  penetrating  the  "outer 
carton"  one  discovers  "the  gift  with- 
in— the    lovely    ornamented    interior, 
with  its  delicate  play  of  grays,  its  stat- 
ues, its  hint  of  giltwork,  and,  at  concert 
time,  its  sculptural  glitter  of  instruments 
on  stage." 

Symphony  Hall  was  designed  so  that 
the  rows  of  seats  could  be  replaced  by    Architect's  rendering  of  Symphony  Hall 

tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the 
capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this 
flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to 
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BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 
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the  floor  and  all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman 
statues — ten  of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music, 
art,  and  literature.  The  statues  were  donated  by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public 
buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared 
one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a 
public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The 
Symphony  Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inau- 
guration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orches- 
tral music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's 
world  and  the  world  of  tomorrow. 


From  1906 
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CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 
October  1900 — In  Praise  of  the  New  Symphony  Hall 

When  Symphony  Hall  opened  its  doors  to  the  public  for  the  inaugural  concert  of  Monday,  Octo- 
ber 15,  1900,  attention  was  focused — not  surprisingly — as  much  on  the  building  itself  as  on 
the  evening's  program,  which  began  with  the  chorale  "Grant  us  to  do  with  zeal/Our  portion 
whatsoever" from  J.S.  Bach's  Cantata  No.  45  ("Es  ist  dir  gesagt,  Mensch,  was  gut  ist");  con- 
tinued with  remarks  by  the  orchestra's  founder,  Major  Henry  Lee  Higginson,  on  the  genesis  of 
Symphony  Hall,  followed  by  "The  Bird  of  Passage,"  an  Ode  to  Instrumental  Music  recited  by 
Owen  Wister,  a  friend  of  Higginson  s  from  Philadelphia  who  wrote  it  for  the  occasion;  and  cul- 
minated with  a  performance  of  Beethoven  s  "Missa  Solemnis."  As  part  of  his  comments,  Major 
Higginson  observed  that  "The  directors  of  this  building  have  allowed  me  the  honor  and  plea- 
sure of  welcoming  you  to  your  new  music  hall,  and  they  ask  you  to  call  it  henceforth  Sym- 
phony Hall."  The  Boston  Herald  of  October  17  carried  an  editorial,  "Mr.  Higginson  s  Work," 
praising  his  efforts  on  the  orchestra's  behalf.  On  hand  from  New  York  to  document  the  event 
were  two  of  the  day's  most  important  critics,  from  whose  reports  excerpts  are  given  below. 


From  the  Boston  Herald 
of  October  17, 1900 

The  address  with  which  Mr.  Henry  Lee 
Higginson  opened  Symphony  Hall  to  the 
public  was  characteristic  of  the  man  in  the 
modest  exemption  of  himself  from  the 
responsibility  of  both  making  possible  and 
giving  to  the  people  in  and  around  Boston  a 
fitting  place  in  which  to  hear  vocal  and 
instrumental  musical  entertainments,  and  of 
supplying  them  with  these  of  best  possible 
quality. . .  .Public-spirited  men  can  find  in  a 
community  such  as  ours  a  number  of  ways 
for  the  exercise  of  their  inclinations;  but  it  is 
rare,  indeed,  for  an  illustration  to  be  given, 
such  as  has  been  presented  in  the  experience 
of  Mr.  Higginson,  of  a  private  citizen  not 
only  succeeding  through  his  efforts  in  giving 
to  his  city  a  world-wide  reputation  as  a 
musical  centre. .  .but  also  in  taking  a  fore- 
most place  in  a  variety  of  efforts  looking 
toward  public  improvement  and  good  citi- 
zenship. . .  .[T]here  is  no  one  in  this  city  who 
can  be  compared  with  him  when  the  test 
applied  is  unqualified  devotion  to  the  public 
wellbeing.  The  orchestra  which,  through  Mr. 
Higginson's  foresight  and  energy,  has  been 
firmly  established,  is  to  find  in  the  Sym- 
phony Hall  which  he  has  created  a  centre 
which  it  can  doubtless  have  as  its  abiding 
place  for  the  next  half-century.  It  has  be- 
come a  Boston  institution,  made  so  by  the 
fact  that,  through  the  efforts  of  its  founder,  it 
is  a  feature  in  our  civic  life  of  which  we  are 
deservedly  proud,  and  which,  by  the  interest 
and  desire  it  has  created  in  the  various  great 
centres  of  population  in  this  country,  must 
influence  others  to  endeavor  to  follow  in  Mr. 
Higginson's  footsteps.  Having  established 
his  orchestra,  having  secured  for  it  a  fitting 


building,  Mr.  Higginson's  work  in  this  direc- 
tion has  so  far  been  completed  that  every 
loyal  citizen  of  Boston  has  the  right  to  con- 
gratulate him  on  his  success,  and  should  add 
to  their  congratulations  warm  thanks  for  his 
generous  enterprise. 


Symphony  Hall's  acoustic  properties  are 
all  right.  Hear,  hear! 

The  New  York  music  critics  all  allow 
that  Boston  now  has  the  most  beautiful  and 
altogether  admirable  music  hall  in  the  United 
States,  and  we  suppose  that  settles  it. . . . 

Henry  E.  Krehbiel  in  the 
New  York  Daily  Tribune  of 
October  16, 1900 

Symphony  Hall,  the  new  house  of  high  class 
music  in  Boston,  was  opened  to-night  under 
circumstances  that  were  most  auspicious.... 
For  the  musical  students  in  the  audience  the 
question  of  greatest  permanent  interest. . . 
was  that  of  the  acoustical  properties  of  the 
new  hall.... [A]  music  hall  once  built  which 
proves  to  be  unfit  for  music  is  seldom  reme- 
died and  never  made  really  fit.  Hundreds  of 
ears  were  therefore  alert  this  evening  to 
learn  whether  the  greatest  of  the  problems 
that  the  construction  of  a  music  hall  in- 
volves had  been  solved  in  this  instance.  In 
a  description  of  the  hall  published  in  The 
Tribune  a  fortnight  ago  I  mentioned  the  fact 
that  responsibility  for  the  concert  room's 
acoustics  had  been  assumed  by  Mr.  Wallace 
C.  Sabine,  assistant  professor  of  physics  at 
Harvard  University.  Ever  since  Mr.  Sabine 
laid  his  formulas  of  proportions  and  materi- 
als before  the  architects  of  the  hall. .  .he  has 
maintained  that  there  was  as  little  question 
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about  the  desired  outcome  as  there  was  in 
the  minds  of  the  architects  about  the  appear- 
ance of  the  structure.  In  view  of  certain 
memorable  failures,  recently  discussed  in  a 
letter  to  The  Tribune  from  Paris,  this  attitude 

seemed  very  daring 

His  confidence,  it  may  be  said  now,  has 
been  justified  and  rewarded. .  .It  is  use  that 
tells  of  the  fitness  of  a  music  hall  for  its  pur- 
poses. It  would  have  been  interesting  to  make 
the  proper  experiment  to  learn  whether  Mr. 
Sabine's  [specific  mathematical  projections 
regarding  the  acoustics]  have  been  fulfilled, 
but  even  had  he  tried  the  conditions  would 
not  have  been  present.  The  hall  was  designed 
for  the  symphony  concerts.  To-night's  con- 
cert was  chorus,  and  five  rows  of  seats  in  the 
audience  were  sacrificed  to  the  extended 
stage.  But  the  effects  were  most  gratifying, 
and  it  can  safely  be  said  that  for  its  purposes 
Boston  has  the  most  beautiful,  appropriate 
and  admirable  hall  in  the  United  States. 

Henry  T.  Finck  in 
The  Evening  Post 
of  October  16, 1900 

Boston  is  preeminently  a  concert  town.  Opera 
has  never  flourished  here  as  it  does  in  New 
York... But  instrumental  music  is  more  high- 
ly esteemed  than  in  New  York.  The  twenty- 
four  annual  concerts  of  the  Boston  Symphony 
Orchestra. .  .are  the  great  musical  events  of 
the  season... and  to  have  it  announced  in  the 
papers  that  she  paid  the  highest  premium  for 
her  seats  at  the  symphony  concerts  flatters 
the  vanity  of  a  Boston  society  woman  as 
much  as  it  does  a  New  York  society  woman's 
to  have  it  known  that  she  owns  one  of  the 
most  expensive  boxes  at  the  Metropolitan 
Opera-house. 

Last  night  Boston  celebrated  a  musical 
event  more  important  even  than  the  regular 
symphony  concerts — the  inauguration  of  a 
new  music-hall,  the  old  one  having  been 
found  wanting  after  nearly  half  a  century's 
service 

The  new  home  of  the  Symphony  Orches- 
tra has  been  called  Symphony  Hall,  evidently 
as  an  afterthought,  for  on  the  official  station- 
ery the  words  "New  Music"  (Hall)  are  can- 
celled and  Symphony  substituted.  The  site 


of  Symphony  Hall  is  well  chosen  at  the 
junction  of  Huntington  and  Massachusetts 
Avenues,  where  it  is  as  convenient  to  Cam- 
bridge and  other  adjacent  cities  as  to  Boston, 
and  also  far  from  the  madding  crowds  of 
central  Boston.  It  is  a  central  point,  too,  for 
the  trolleys,  which,  however,  are  inaudible 
in  the  auditorium. . . . 

That  every  seat  was  taken  last  night  need 
not  be  stated,  and  the  gathering  was  one  of 
the  most  notable  ones  ever  seen  in  the  Hub. 
When  Mr.  Gericke  appeared  on  stage,  he 
was  received  with  the  most  cordial  applause, 
but  a  greater  ovation  was  reserved  for  Mr. 
Higginson.  The  spectators  even  got  on  their 
feet  while  applauding — an  almost  unprece- 
dented honor,  but  one  well  deserved  by  this 
munificent  patron  of  music,  who  has  made 
Boston  what  it  is  to-day,  the  equal  of  the 
great  German  capitals  as  regards  concert 
music 

The  great  question. . .  was,  "Is  the  hall 
satisfactory  acoustically?"  To  determine  this 
there  should  have  been  a  number  of  short 
compositions  by  writers  of  different  methods 
— say  Mozart,  Schubert,  and  Wagner.  Bee- 
thoven... should  have  been  represented  on 
this  occasion  by  one  of  his  symphonies.... 
On  the  whole,  however,  the  effect  of  the 
music  was  so  good  that  it  does  not  seem 
rash  to  say  that  the  hall  is — what  very  few 
concert  halls  are — a  success  acoustically. . . . 

It  must  be  remembered,  tho,  that,  as  the 
late  John  Dwight  wrote,  "the  walls  of  a  hall, 
like  those  of  a  violin,  must  ripen  and  grow 
musical  by  frequent  and  continuous  response 
to  musical  vibrations;  they  must  outgrow 
their  crude  condition,  and  become  gradually, 
attuned,  acclimated  to  harmony."  Remember 
that  when  the  Metropolitan  Opera-house  in 
New  York  was  inaugurated,  I  felt  constrained 
to  write  so  disparagingly  about  its  acoustics 
as  to  bring  the  architect's  wrath  down  on  me 
in  the  shape  of  an  indignant  epistle.  Yet  to- 
day the  Metropolitan  is,  for  its  size,  not  a 
bad  auditorium  for  the  purposes  for  which  it 
was  built.  The  Boston  Symphony  Hall  has 
the  advantage  of  starting  out  well,  and  it 
would  not  be  surprising,  therefore,  if  mel- 
lowing time  made  it  a  Stradivarius  among 
halls. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  October  19,  at  8 

THE  ELOISE  AND  RAYMOND  H.  OSTRANDER  MEMORIAL  CONCERT 

Friday,  October  20,  at  1:30 
Saturday,  October  21,  at  8 

ILAN  VOLKOV  conducting 


STRAVINSKY 


Concerto  for  Piano  and  Wind  Instruments 
(American  premiere  given  by  the  Boston  Symphony 
Orchestra  in  Symphony  Hall  on  January  23,  1925) 

Largo  —  Allegro 

Largo 

Allegro 

OLLI  MUSTONEN 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part 

of  a  series  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their  world 

or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


Music  of  Kaija  Saariaho  at  New  England  Conservatory 
and  the  Gardner  Museum 

In  conjunction  with  the  BSO's  performances  on  October  19-21  of  Finnish  composer 
Kaija  Saariaho's  Chateau  de  Fame,  there  will  be  a  free  Saariaho  Lecture/Workshop/ 
Performance  in  Williams  Hall  at  the  New  England  Conservatory  of  Music  on  Thurs- 
day, October  19,  from  4  to  5:30  p.m.  Ms.  Saariaho  will  open  the  session  with  an  intro- 
ductory talk  about  her  work,  with  particular  reference  to  Chateau  de  I'ame  and  her 
chamber  work  Cendres,  which  is  scored  for  alto  flute,  cello,  and  piano.  Cendres  will 
then  be  rehearsed  by  three  NEC  graduates  with  the  composer  present,  followed  by 
a  performance  of  Cendres,  after  which  Ms.  Saariaho  will  take  questions  from  the  audi- 
ence. 

On  Saturday,  October  21,  2000,  at  1:30  p.m.,  the  young  Japanese-born  violinist 
Shunsuke  Sato  will  perform  Saariaho's  Nocturne  for  solo  violin  in  his  Boston  debut  re- 
cital in  the  "Young  Artists  Showcase"  series  at  the  Isabella  Stewart  Gardner  Museum. 
The  recital  will  also  include  violin  sonatas  by  Vivaldi,  Richard  Strauss,  and  Ysaye, 
Debussy's  La  plus  que  lent,  and  the  Bizet/Waxman  Carmen  Fantasy  with  pianist 
Robert  Koenig.  Admission  is  $17  for  adults,  $11  for  seniors,  $9  for  college  students, 
$8  for  members,  and  $4  for  children  5-17.  Tickets  may  be  purchased  at  the  door  as 
of  Tuesday,  October  17,  between  11  a.m.  and  4  p.m. 
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SAARIAHO 


Chateau  de  Fame,  Five  Songs  for  solo  soprano, 
eight  female  voices,  and  orchestra 

I.  The  Liana 
II.  To  the  Earth 

III.  The  Liana 

IV.  To  push  back  the  spirit 
V.  The  Formulae 

VALDINE  ANDERSON,  soprano 

MEMBERS  OF  EMMANUEL  MUSIC, 
MICHAEL  BEATTIE,  chorus  master 
Roberta  Anderson,  Kendra  Colton,  Susan 

Trout,  and  Jayne  West,  sopranos 
Pamela  Dellal,  Gloria  Raymond,  Amy  Schneider, 

and  Mary  Westbrook-Geha,  mezzo-sopranos 

Texts  and  translations  begin  on  page  42. 


INTERMISSION 


BEETHOVEN 


Symphony  No.  4  in  B-flat,  Opus  60 
(performed  by  the  BSO  during  Symphony  Hall's  first  season, 
in  April  1901) 

Adagio  —  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Olli  Mustonen  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  3 


The 


light  [place  for 
every  stage  of  your  1116 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLOX  5. 


m  Mellon 


www.mellon.com 

<g  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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Igor  Stravinsky 

Concerto  for  Piano  and  Wind  Instruments 


Igor  Fedorovich  Stravinsky  was  born  at  Oranienbaum, 
Russia,  on  June  1 7,  1882,  and  died  in  New  York  on 
April  6,  1971.  He  composed  his  Concerto  for  Piano  and 
Winds  between  mid- 1923  and  April  1924  and  was  solo- 
ist for  its  premiere  at  a  Koussevitzky  concert  in  Paris  on 
May  22,  1924  (although  a  preview,  in  two-piano  form 
with  the  composer  and  Jean  Wiener  at  the  keyboards, 
took  place  at  the  home  of  Princess  Polignac  the  week 
before).  The  score  is  dedicated  "a  Madame  Nathalie 
Koussevitzky. "  Stravinsky  made  minor  revisions  to  the 
piece  in  1950.  Serge  Koussevitzky  led  the  American  pre- 
miere of  the  concerto  in  his  first  season  as  conductor  of 
the  Boston  Symphony  Orchestra,  on  January  23,  1 925, 
again  with  the  composer  as  soloist.  Stravinsky  conduct- 
ed the  BSO,  with  his  son  Soulima  at  the  piano,  in  a  New  York  performance  in  February 
1949.  Subsequent  Boston  Symphony  performances  have  featured  Earl  Wild  (with  Bruno 
Maderna  conducting  at  Tanglewood  in  1972),  Michel  Beroff  (with  Seiji  Ozawa  and  Joseph 
Silverstein  in  April  1976),  and  Peter  Serkin  (the  most  recent  Tanglewood  performance,  on 
July  17,  1993,  with  Robert  Spano,  and  the  most  recent  subscription  performances,  in  De- 
cember 1995  with  Ozawa).  In  addition  to  the  solo  piano,  the  score  calls  for  two  flutes  and 
piccolo,  two  oboes  and  English  horn,  two  clarinets  in  A,  two  bassoons  (second  doubling 
contrabassoon),  four  horns,  four  trumpets,  three  trombones,  tuba,  timpani,  and  double 
basses.  The  piece  is  about  twenty  minutes  long. 

"I  need  to  touch  music  as  well  as  to  think  it,  which  is  why  I  have 
always  lived  next  to  a  piano." 

— Igor  Stravinsky,  Retrospectives  and  Conclusions 

Stravinsky's  childhood  experience  with  music  came  initially  through  his  father,  the 
famous  operatic  bass  Fyodor  Stravinsky,  who  was  personally  acquainted  with  many  of 
the  Russian  composers,  such  as  Tchaikovsky  and  Rimsky-Korsakov,  in  whose  operas  he 
sang.  And  although,  later,  they  insisted  that  Igor  study  at  the  University  of  St.  Peters- 
burg (where  he  studied  law),  Stravinsky's  parents  encouraged  his  apparent  musical  gift 
with  piano  lessons,  beginning  probably  when  he  was  nine  years  old.  He  improvised  at 
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S  FleetBoston 
Celebrity 
Series 


Cleveland  Orchestra 

Christoph  von  Dohndnyi,  conductor 

Dagmar  Peckova,  mezzo-soprano 

Beaux  Arts  Trio 

Cecilia  Bartoli,  mezzo-soprano 

Yo-Yo  Ma,  cello  &  Emanuel  Ax,  piano 

Mingus  Big  Band 

Boston  Camerata 

Marlboro  Music  Festival 
Mitsuko  Uchida  and 
Richard  Goode,  piano  soloists 

Itzhak  Perlman,  violin 

Michael  Feinstein  and 
Betty  Buckley  On  Broadway 

Mark  Morris  Dance  Group 

Juilliard  String  Quartet 

Robert  Kapilow's  Family  Musik 

Vienna  Choir  Boys 

Judith  Gordon,  piano 

Julie  Ince  Thompson 


Bobby  McFerrin 

Ballet  Hispanico 

Garrick  Ohlsson,  piano 

Flying  Karamazov  Brothers 

Sharon  Isbin,  guitar 
Thiago  de  Mello,  percussion 

Les  Arts  Florissants 

Borromeo  String  Quartet 
with  Leon  Fleisher,  piano 

Andrea  Marcovicci 

Aeros 

Van  Cliburn,  piano 

Frederica  von  Stade,  mezzo-soprano 
with  Chanticleer 

Kodo  Drummers 

The  Chieftains 

Guarneri  String  Quartet 

BBC  Scottish  Symphony  Orchestra 
Osmo  Vanska,  conductor 
Steven  Hough,  piano  soloist 

The  Boston  Trio 

Maureen  McGovern  and 

John  Pizzarelli  in  concert  with  the 

Big  Band  Swing  Orchestra 

Chamber  Music  Society  of  Lincoln  Center 
Heidi  Grant  Murphy,  soprano 

Isaac  Stern,  violin 
Yefim  Bronfman,  piano 
Emerson  String  Quartet 

Preservation  Hall  Jazz  Band 

Andreas  Haefliger,  piano 

Alvin  Ailey  American  Dance  Theater 

Dawn  Upshaw,  soprano 
Richard  Goode,  piano 

Murray  Perahia,  piano 

Hal  Holbrook  in  "Mark  Twain  Tonight" 


more  than  40 

exceptional  performances 

to  purchase  tickets  or 

request  a  brochure  call 

617-482-2595 

Major  support  for  the  2000-2001  season  is  provided  by  FleetBoston  Financial 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  ^TWENTY-FIVE 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  JANUARY  23.  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  24,  at  8.15  o'clock 


his  family's  drawing  room  piano  and  read  through  his  father's  operatic  scores,  including 
Glinka's  ultra-Russian  A  Life  for  the  Tsar.  The  early  stimuli  of  vocal  music  (particularly 
that  with  a  Russian  accent)  and  the  theater  were,  of  course,  to  affect  his  entire  career, 
but  for  Stravinsky  the  piano  remained  a  sonic  and  even  tactile  necessity. 

Stravinsky's  collaboration  with  the  impresario  Sergei  Diaghilev,  while  resulting  in 
the  music,  including  The  Firebird  and  The  Rite  of  Spring,  on  which  Stravinsky's  fame 
initially  rested,  kept  him  for  several  years  from  exploring  other  music  genres  in  detail. 
His  earlier  works  significantly  included  many  smaller  pieces  for  piano,  such  orchestral 
showpieces  as  Fireworks,  and  the  Symphony  in  E-flat.  He  left  off  work  on  his  opera  The 
Nightingale  to  fulfil  Diaghilev's  commissions.  Even  as  Stravinsky  moved  beyond  The 
Rite,  stagings  of  many  of  his  "Russian"  pieces  through  the  1910s — including  the 
completed  Nightingale,  UHistoire  du  soldat,  Les  Noces,  and  Renard — also  involved 
Diaghilev. 

Diaghilev  was  an  ubiquitous  figure,  then,  in  the  first  part  of  Stravinsky's  career,  and 
to  him  can  be  attributed  at  least  a  part  of  the  composer's  success.  Artistically,  too,  the 

well-connected  Diaghilev 
encouraged  Stravinsky,  and 
put  him  in  touch  with  other 
great  collaborators:  the 
choreographers  Nijinsky 
and  Fokine,  the  designer 
Benois,  and  Maurice  Ravel 
(with  whom  Stravinsky  col- 
laborated on  a  completion 
of  Mussorgsky's  Khovan- 
shchina),  among  many 
others.  It  was  ultimately 
through  this  sphere  of  in- 
fluence that  Stravinsky  met 
Debussy,  Picasso,  Coco 
Chanel,  and  the  rest  of  the 
creme  of  the  Parisian  and 
European  cultural  scene. 

It  was  also  Diaghilev 
who,  almost  incidentally, 
helped  turn  Stravinsky's 
aesthetic  gaze  to  the  mod- 
els of  the  musical  past  that 
would  evolve  into  the  "neo- 
classical" style  that  would 
permeate  his  music  for  the 
rest  of  his  life.  The  circum- 
stance was  the  1919  pro- 
posal of  Pulcinella,  initial- 
ly intended  to  be  mere  or- 
chestrations of  Baroque 
music,  specifically  that 
of  Pergolesi,  for  a  Leonid 
Massine  ballet  scenario. 
Stravinsky  took  the  idea's 
germ  and  made  the  music 
From  the  first  American  performance  of  Stravinsky  s  Concerto     (much  of  which  turned  out 
for  Piano  and  Winds  not  to  be  Pergolesi's)  his 


Stravinsky 


Stravinsky 


Stravinsky 


Stravinsky 


II. 

in. 

ina. 

IV. 

v. 


Song  of  the  Volga  Boatmen,  arranged 
for  Wind  Orchestra 

.   Orchestral  Suite  from  the  Ballet,  "Petrouchka" 
(Piano,  Jfesus  Sanroma) 
Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  haDd  organ 
—  The  Merchant  and  the  Gypsies  —  The  Dance  of  the 
Coachmen  and  Grooms  —  The  Masqueraders. 

Concerto  for  Piano  and  Wind  Orchestra 
(First  time  in  Boston) 


Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"), 
A  Danced  Legend 
Introduction;  Kastchei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 
Supplications  of  the  Fire-Bird 
The  Princesses  Play  with  the  Golden  Apples. 
Berceuse. 

Dance  of  the  Princesses. 
Infernal  Dance  of  all  the  Subjects  of  Kastchei. 


SOLOIST 
IGOR  STRAVINSKY 

There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


A  lecture  on  this  programme  will  be  given  by  Professor  E.  B.  Hill  and 
Mr.  R.  G.  Appel,  on  Monday,  January  19,  at  4.45,  in  the  Lecture  Hall,  Boston 
Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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own,  not  only  with  its  anti-chamber-music  scoring  (what  he  called  "disequilibrium  of 
instruments")  but  with  equally  quirky  shifts  of  tonal  and  rhythmic  focus  that  aren't  far 
removed  from,  say,  UHistoire.  In  many  ways,  of  course,  Stravinsky  had  now  done  with 
Baroque  music  what  he'd  done  in  years  past  with  Russian  folk  sources.  As  he  related 
in  his  Memories  and  Commentaries: 

My  instinct  is  to  recompose,  and  not  only  students'  works,  but  old  masters'  as  well. 
When  composers  show  me  their  music  for  criticism,  all  I  can  say  is  that  I  would 
have  written  it  quite  differently.  Whatever  interests  me,  whatever  I  love,  I  wish  to 
make  my  own  (I  am  probably  describing  a  rare  form  of  kleptomania). 

The  Pulcinella  experience  preceded  other  experiments  in  form  and  orchestration, 
notably  Symphonies  of  Wind  Instruments  and  Mavra.  As  Stravinsky  biographer  Stephen 
Walsh  has  it,  it  was  in  the  latter  that  "the  precise  moment  that  Stravinskian  neoclassi- 
cism,  both  as  an  act  of  allusion  and  synthesis  and  as  a  style  with  it  own  tics  and  man- 
nerisms, [made]  its  debut."  Stravin- 
sky's next  piece  began  as  an  idea  for 
piano,  timpani,  and  winds,  but  finished 
as  the  austere  Octet.  These  increasing- 
ly "objective"  works,  relying  on  vary- 
ing degrees  of  classical  stylistic  allu- 
sion, led  in  turn  to  the  Concerto  for 
Piano  and  Winds. 

Stravinsky's  fellow  Russian  expatri- 
ate, the  conductor  Serge  Koussevitzky,* 
happened  to  be  proximate  to  the  com- 
poser when  the  concerto  began  to  take 
shape,  and  so  had  the  inside  track  to 
become  the  conductor  at  its  premiere. 
It  was  also  Koussevitzky  who  suggest- 
ed the  practical,  and  for  Stravinsky, 
financially  necessary,  expedient  of  the 
composer  himself  performing  the  solo 
part.  Because  some  of  Stravinsky's 
finances  had  disappeared  into  the  Sov- 
iet abyss,  and  also  because  previously 
enthusiastic  publishers  were  put  off 
by  his  most  recent  music,  the  idea  of 
receiving  a  soloist's  fee  for  perform- 
ances of  the  new  concerto  was  attrac- 
tive to  the  composer.  Thus  recent  in- 
roads to  American  audiences,  made  by 
such  supportive  conductors  as  Leopold 
Stokowski  in  Philadelphia  and  Pierre  Monteux  in  Boston,  translated  now  to  a  lucrative 
American  tour,  with  audiences  anxious  to  come  in  contact  with  the  world-famous,  fear- 
some Modernist  (although  they  were  soon  to  find  out  that  Stravinsky's  newest  music 
was  very  different  from  The  Rite  of  Spring). 

So  it  was  that  Stravinsky  completed  his  concerto  in  the  spring  of  1924,  in  the  mean- 
time working  up  his  piano  technique  in  order  to  have  the  piece  note-perfect  by  the  time 


Stravinsky  (center)  with  Serge  Koussevitzky  (left) 
and  Sergei  Prokofiev,  August  1928 


*Stravinsky  seems  to  have  met  Koussevitzky  at  Rimsky-Korsakov's  house  around  1907;  many  of 
Stravinsky's  works  were  later  published  by  Koussevitzky's  Russian  Music  Edition  (based  first 
in  Berlin,  then  in  Paris).  As  a  conductor  Koussevitzky  gave  Russian  premieres  of  Petrushka 
and  The  Rite  of  Spring.  After  the  1917  revolution,  the  two  remained  professionally  linked  until 
Koussevitzky's  death  in  1951. 
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of  its  first  two-piano  preview  at  the  Princess  Polignac's  on  May  14  (with  Jean  Wiener  at 
the  second  piano).  After  another  two-piano  performance  the  next  day  at  the  Salle  Gaveau, 
the  real  premiere  took  place  the  following  week  at  the  Opera  under  Koussevitzky. 

Naturally,  when  Koussevitzky  took  over  the  reins  of  the  Boston  Symphony  Orchestra 
in  the  fall  of  that  same  year,  he  wanted  to  take  advantage  of  Stravinsky's  scheduled  U.S. 
tour.  What  better  way  to  show  himself  in  touch  with  the  most  dynamic  currents  of  Eu- 
ropean music  than  by  presenting  the  latest  work  of  the  world's  most  important  compos- 
er? Although  Stravinsky's  first  appearances  in  America  took  place  in  New  York,  it  was 
Boston  that  had  the  honor  of  the  American  premiere  of  the  Concerto  for  Piano  and 
Winds,  with  the  composer  himself  at  the  keyboard.  (The  bemused  physical  descriptions 
of  Stravinsky  nearly  outstripped  any  commentary  on  the  music  in  the  local  press;  see 
page  33.) 

The  Concerto  begins  with  a  slow  introduction  minus  the  piano,  in  which  we  hear  the 
very  particular  sonority  of  the  ensemble.  Stravinsky  found  that  omitting  strings  (except 
for  basses)  from  his  orchestra  provided  him  with  an  anti-Romantic  instrumental  corol- 
lary to  his  dry,  crisp  touch  at  the  keyboard.  (One  of  Stravinsky's  first  piano  teachers, 
Ms.  Kashperova,  had  not  allowed  him  to  use  the  sustain  pedal.)  The  dotted-rhythm  pat- 
tern of  the  introduction,  as  well  as  the  movement's  slow-fast-slow  pattern,  are  borrowed 
from  the  Baroque  overture  (like  those  in  Bach's  orchestral  suites).  The  soloist's  part 
has  the  feel  of  a  Baroque  toccata,  a  virtuosic  keyboard  genre  that  showed  off  a  player's 
ability.  The  texture  is  outwardly  highly  contrapuntal.  As  a  further  indication  of  where 
his  thoughts  lay,  Stravinsky  alludes  several  times  to  the  opening  phrase  of  Bach's  A 
Musical  Offering  (the  first  reference  coming  in  basses  and  trombones  a  measure  after 
the  piano's  entry).  But  the  music's  syncopated  rhythms  have  a  jazz  inflection  brought 
forward  from  his  Ragtime  and  Piano  Rag  Music;  the  composer  also  would  have  heard 
true  jazz  in  Paris  cafes  of  the  early  1920s. 

Stravinsky  has  called  the  symmetrical  second  movement  "a  long  song,"  though  the 
slow,  melodic  material  at  its  beginning,  however  songlike,  does  give  way  to  a  very  pian- 
istic  accompanied  cadenza.  The  central  part  of  the  movement  is  a  slightly  quicker  treat- 
ment of  the  song  section.  Then  follows  another  cadenza  and  a  return  to  the  movement's 
opening  material. 

The  finale  begins  with  afugato  version  of  the  second  movement's  melody,  with  a  some- 
what more  restrained  contrapuntal  texture  reminiscent  more  of  Mozart  than  of  Bach 
(except  for  the  perpetual-motion  activity  of  the  soloist).  Elements  of  both  the  second 
and  first  movements  appear  toward  the  end  of  the  movement,  but  when  the  piece  seems 
to  be  ending  with  its  introduction,  a  short,  syncopated  coda  interrupts  with  a  succinct 
and  definite  close. 

— Robert  Kirzinger 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  American  Performance  of  Stravinsky's  Concerto  for 
Piano  and  Wind  Instruments . . . 

When  Igor  Stravinsky  came  to  Boston  for  the  first  American  performances  of  his  Piano 
and  Wind  Instruments  in  January  1 925,  the  notices  were  concerned  as  much  with  the 
composer  and  his  appearance  as  with  the  music  itself. 


Warren  Storey  Smith 
in  the 
Boston  Post 

The  world  moves  swiftly  these  days.  Only 
last  spring  Igor  Stravinsky,  composer  of  the 
fearful  and  formidable  "Rite  of  Spring"  that 
then  set  musical  Boston  by  the  ears,  seemed 
an  almost  fabulous  being.  Yesterday  after- 
noon in  Symphony  Hall... there  was  Igor 
Stravinsky  in  the  flesh,  an  affable-seeming 
little  man  who  bowed  deeply,  rapidly  and 
repeatedly  in  response  to  the  applause  that 
greeted  his  entrance,  bowed  again  between 
the  movements  of  his  Concerto,  in  which  he 
was  the  solo  pianist,  and  at  the  end  extended 
both  hands  to  Mr.  Koussevitzky  with  a  frank 
friendliness  altogether  captivating. 

Not  from  any  outward  appearance  might 
this  be  the  man  from  whom  has  come  such 
devastating  music.  Yet  Igor  Stravinsky  it 
was.  And  who,  having  seen  the  composer, 
can  ever  again  shudder  at  his  music?  The 
notion  is  fantastical. 

There  is  in  Mr.  Stravinsky's  aspect  and 
manner,  in  his  extraordinarily  rapid,  almost 
mechanical  motions,  in  his  slight  body  and 
his  eyes  that  seem  just  to  have  left  off  peer- 
ing in  a  microscope,  more  to  suggest  the  en- 
tomologist than  the  musican.  That  he  is  all 
intellect,  an  enormously  developed  mental 
machine,  seems  the  most  obvious  conclu- 
sion. Nor  did  the  wholly  circumspect  and 
conventional  attire  of  yesterday — a  far  cry 
from  the  orange  of  shirt  and  muffler  that  has 
received  so  much  publicity — tend  to  add  color 
to  his  presence  and  personality. . .  We  have 
seen  here  in  Boston  dTndy,  Rachmaninoff 
and  Richard  Strauss. . .  And  now  comes  Igor 
Stravinsky,  maker  of  the  musical  bombshells 
of  the  century — looking  like  a  kind  and  im- 
personal scientist... 

Appropriately,  Mr.  Koussevitzky  devoted 
to  the  music  of  Stravinsky  the  whole  of  yes- 
terday's concert. . .  [T]he  new  Piano  Concer- 
to, which  yesterday  followed  "Petrouchka," 
is  a  bird  of  a  different  feather.  Art,  so  Vin- 
cent d'Indy  tells  us,  moves,  not  in  a  circle 
but  in  a  spiral,  ever  and  anon  repeating  itself 


in  certain  phrases,  but  at  a  higher  elevation. 
In  such  wise  has  Stravinsky,  the  arch-mod- 
ern, become  a  classicist;  he  has  returned  to 
Bach,  and  this  Concerto  is  his  confession  of 
faith.... 

To  the  sympathetic  listener. ..Stravinsky 
seems  here  successfully  to  have  blown  new 
notes  on  an  old  horn.  To  a  Bachian  polypho- 
ny, to  a  Bachian  abstractness  and,  in  the  sec- 
ond movement,  to  a  Bachian  elevation  of 
mood,  he  has  added  modern  harmony  and 
rhythm,  even  the  rhythm  of  jazz,  and,  in  the 
skilful  accompaniment  for  wind-instruments 
and  percussion,  modern  instrumental  re- 
source as  well.  Moreover,  this  music  grips, 
holds  and  enthralls  by  reason  of  its  sheer 
intellectural  vigor,  its  sinewy  strength. 

As  pianist,  Stravinsky  proved  a  fluent 
technician,  a  master  of  his  own  exceedingly 
intricate  rhythms,  and  one  relatively  indif- 
ferent to  tonal  color  as  such.  But  whether  it 
was  for  him,  for  his  piece,  or  for  his  playing 
of  it,  the  applause  was  such  as  to  bring  him 
back  to  the  stage  time  and  again — and  then 
yet  again. 

E.F.  Harkins 

in  the 

Boston  Advertiser 

Igor  Stravinsky,  one  of  the  few  geniuses 
among  living  composers,  made  his  first  ap- 
pearance in  Boston  at  yesterday's  Symphony 
concert.  He  came  chiefly  out  of  compliment 
to  his  friend  Serge  Koussevitzky. . .  to  play 
the  solo  part  in  the  first  American  perform- 
ance of  his  new  concerto  for  piano  and  wind 
instruments.  In  return  for  the  compliment 
the  orchestra  played  an  all-Stravinsky  pro- 
gram, the  other  numbers  being  the  "Song  of 
the  Volga  Bargemen,"  arranged  for  wind 
orchestra,  and  the  "Petrouchka"  and  "Fire- 
Bird"  suites,  taken  from  the  famous  Stravin- 
sky ballets. 

How  the  times  change  and  people  with 
them!  Ten  years  ago  Stravinsky  was  hardly 
known  in  this  country,  although  Paris  had 
already  heard  his  "Sacre  du  Printemps"  un- 
der Monteux;  and  a  whole  decade  passed 
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before  Monteux  had  the  courage  to  intro- 
duce "Le  Sacre"  to  Boston.  Meanwhile  the 
beautiful  ballet  music  had  been  profoundly 
admired  here.  It  is  still,  as  time  has  proved, 
even  up  to  yesterday,  his  most  popular  mu- 
sic. "Le  Sacre"  is  a  titanic  work,  amazing, 
but  not  ingratiating. 

Much  the  same  may  be  said  of  the  new 
concerto  played  at  yesterday's  concert.  It  is 
extraordinarily  difficult  to  follow  as  well  as 
to  play.  Unlike  the  ballet  music,  and  even 
"Le  Sacre,"  it  soars  and  rushes  to  the  utter- 
most bounds  of  absolute  music,  with  themes 
that  intermix,  rhythms  that  seem  to  flutter 
aimlessly  in  butterfly  fashion;  also  dazzling 
syncopations. 

Stravinsky,  whom  the  elder  conserva- 
tives might  have  pictured  as  an  ogre,  looks 
like  a  dapper  young  professor.  He  is  a  little 
over  40,  but  appears  to  be  about  30.  His 
manner  is  brisk,  unaffected.  The  Stravinsky 
poise  is  as  unabashed  as  the  Stravinsky  art. 
The  prodigious  young  Russian's  perform- 
ance at  the  piano  was  brilliant.  The  most  dif- 
ficult passages  were  made  to  seem  easy. 
Enormously  difficult,  too,  was  the  orches- 
tra's part,  which  Mr.  Koussevitzky  conduct- 
ed nervously  yet  magnificently. 

There  was  an  ovation  after  the  concerto, 
with  composer  and  conductor  shaking  hands 
and  exchanging  well  deserved  congratula- 
tions. 

Henry  Taylor  Parker 

in  the 

Boston  Evening  Transcript 

The  advent  of  Mr.  Stravinsky  on  the  plat- 
form of  Symphony  Hall  more  gratified  than 
impressed  many  curiosities.  He  is  not  tall; 
he  is  slight;  he  moves  quickly,  tautly,  almost 
spinning  upon  his  heels  when  he  turns;  strong 
tense  in  every  needed  muscle  when  he  plays 
upon  the  piano;  springing  forward,  even 
bouncing  upward,  in  his  energy  with  certain 
measures.  The  contours  of  his  face,  especial- 
ly in  the  high  cheek-bones,  are  distinctly 
Slav,  possibly  with  Tartar  admixture  genera- 
tions ago.  Under  a  high  forehead  with  thin 
dark  hair  brushed  smoothly  back,  dark  eyes 
shine  brightly.  His  countenance  suggests  a 
wiry  and  alert  spirit  within.  His  every  move- 
ment is  that  of  a  man  of  precision.  He  bears 
himself  as  one  accustomed  to  the  world  with- 


in and  without  the  concert-hall,  and  he  em- 
ploys an  excellent  tailor.  Yesterday  in  fact 
his  jacket,  trousers  and  tie,  as  austere  as  they 
were  well-cut  and  worn,  belied — and  disap- 
pointed— many  an  expectation.  Where  were 
the  flaming  ties,  the  sparkling  rings,  the  "pull- 
overs" like  unto  Joseph's  coat  with  which 
anecdote  had  arrayed  Mr.  Stravinsky?  The 
rehearsal-room,  however,  is  not  the  concert- 
hall.  Yet  what  shall  it  profit  a  composer  as 
sign  and  wonder  to  an  audience,  "prepared 
for  anything,"  if  he  resemble  nothing  so  much 
as  a  Russian  well  established  in  business  or 
profession,  say  in  London?  Seemingly  fate 
predestined  Mr.  Stravinsky  to  be  a  stumbling- 
block  to  man — and  woman — kind. . . . 

. . .  from  end  to  end  of  the  Concerto,  Mr. 
Stravinsky  has  flouted  the  siren  of  color. 
The  band,  less  than  thirty  strong,  in  crescent 
around  the  piano,  does  not  enrich  and  enam- 
el patterns.  It  shapes,  weaves,  and  on  occa- 
sion, reticently  tints  them.  Adroit  euphonies, 
embellishing  arabesques,  the  familiar  jewel- 
ry of  instrumentation  go  by  the  board.  The 
harmonies  are  the  outgrowth,  bare  and  in- 
escapable, of  the  counterpoint.  They  set  in 
thin  backgrounds;  deploy  little  light  and 
shade;  carry  scant  imagery  or  suggestion. 

For  the  graces  as  well  as  the  gew-gaws 
of  music  seem  the  last  of  Mr.  Stravinsky's 
preoccupations  in  the  designing  and  the  ac- 
complishing of  this  Concerto.  He  is  writing 
music  by  mental  process  to  achieve  mental 
satisfactions.  Piano  and  orchestra  are  weav- 
ing and  interweaving  patterns  in  tones;  mat- 
ing and  unmating  them;  setting  them  in  vari- 
ous sorts  of  motion;  shifting  them  to  this  rel- 
ative position  and  that 

More:  not  for  nothing  has  Mr.  Stravinsky 
considered,  experimented  and  assimilated  in 
the  syncopation  and  jazz  of  this  our  happy 
day.  They  have  entered  his  musical  system, 
so  to  say. . .  Imagine  a  Concerto  in  long 
stretches  of  contrapuntal  pattern,  say  of  the 
eighteenth  century.  Imagine  it  relieved  and 
diversified  at  decent  intervals  by  bare  and 
austere  melody. . .  Imagine  it,  finally,  jazzed 
as  in  premonition. . .  Imagine  these  processes 
simultaneously  or  in  succession,  sinewy, 
vigorous  and  rigorous  to  the  end.  And  the 
outcome  will  be  very  like  the  Piano  Con- 
certo of  Igor  Stravinsky. 
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Kaija  Saariaho 

Chateau  de  Fame  for  soprano,  eight  female  voices,  and  orchestra 

Kaija  Saariaho  was  born  on  October  14,  1952,  in  Hel- 
sinki, Finland;  she  has  lived  in  Paris  since  1982.  She 
wrote  Chateau  de  Tame  ("House  of  the  Soul")  in  1995; 
it  was  commissioned  by  Betty  Freeman  for  the  1996 
Salzburg  Festival  and  its  director  Gerard  Mortier.  Saari- 
aho wrote  the  vocal  part  for  soprano  Dawn  V pshaw, 
who  sang  the  works  premiere  in  Salzburg  on  August  10, 
1996,  with  Esa-Pekka  Salonen  conducting  the  Philhar- 
monia  Orchestra  and  the  Arnold  Schonberg  Chorus. 
The  American  premiere  was  given  in  May  1999  by  the 
Boston  Modern  Orchestra  Project  with  conductor  Gil 
Rose  and  soprano  Lucy  Shelton.  This  is  the  first  per- 
formance by  the  Boston  Symphony  Orchestra  of  any 
music  by  Kaija  Saariaho,  although  her  works  have  been 
performed  under  the  auspices  of  the  Tanglewood  Music  Center.  In  addition  to  the  soprano 
solo,  Chateau  de  l'ame  calls  for  four  sopranos  and  four  mezzo-sopranos,  two  flutes  (both 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two 
trombones,  tuba,  percussion  divided  among  three  players  (crotales,  xylophone,  vibra- 
phone, marimba,  two  triangles,  three  suspended  cymbals,  four  tam-tams  [medium  and 
large],  guiro,  Chinese  tom-tom,  two  frame  drums,  bass  drum),  timpani,  harp,  piano,  and 
strings.  Chateau  de  l'ame  is  twenty-five  minutes  long. 

Finland  today  is  one  of  the  most  fecund  of  music  greenhouses,  developing  through  its 
many  world-class  music  schools  a  number  of  world-class  musicians  far  out  of  proportion 
to  its  population — even  though  the  country  hadn't  really  stepped  onto  the  world's  musi- 
cal stage  until  Jean  Sibelius  came  of  age,  late  in  the  nineteenth  century.  Sibelius  was 
both  a  Finnish  composer  and  a  European  composer,  and  appropriately  the  most  import- 
ant Finnish  school  of  music  is  named  after  him.  Sibelius's  musical  progeny  include 
Einojuhani  Rautavaara,  Esa-Pekka  Salonen,  and  Magnus  Lindberg,  but  among  the 
many  high-profile  Finnish  composers  currently  active,  Kaija  Saariaho  is  one  of  the  most 
prominent  and  cosmopolitan. 

Kaija  Saariaho  made  her  first  attempts  at  composition  when  in  her  teens,  but  found 
the  process  frustrating.  She  explained  her  path  in  an  interview  with  Ivanka  Stoianova. 

My  first  memory  of  composing  was  an  attempt  at  notating  a  music  that  I  had  in  my 
head,  but  that  I  couldn't  find  a  way  to  write.  This  was  at  the  age  of  fifteen  or  six- 
teen. I  came  to  the  conclusion  that  I  just  didn't  have  any  talent.  I  thought  that 
there  was  a  sufficient  amount  of  bad  music  in  the  world  already,  so  I  decided  to 
become  a  painter.  I  enrolled  in  the  School  of  Fine  Arts,  but  still  music  seemed  to 
be  too  important  for  me,  almost  supernaturally  so,  bordering  on  the  sacred.  After  a 
year  of  studying  art  I  quit  the  school,  totally  despondent:  I  was  unable  to  live  with- 
out music,  without  that  feeling  that  music  alone  could  provide — " 

So,  in  1976  Kaija  Saariaho  returned  entirely  to  music  and  enrolled  at  the  Sibelius 
Academy  in  Helsinki,  where  her  teacher  of  composition  was  the  well-known  pedagogue 
and  composer  Paavo  Heinenen.  Later,  like  Sibelius  and  many  of  her  compatriots,  she 
left  Finland  to  see  what  the  rest  of  Europe  had  to  offer,  attending  the  Darmstadt  Sum- 
mer Courses  (1980-82)  and  then  studying  at  the  Musikhochschule  in  Freiburg,  Germany. 
Her  primary  teachers  in  Germany  were  Klaus  Huber  and  Brian  Ferneyhough,  both  lead- 
ers of  the  Modernist  avant  garde.  In  1982  she  moved  permanently  to  Paris  and  took 
courses  in  computer  music  at  IRCAM.  Since  that  time  the  computer  has  become  an 
important  tool  for  Saariaho,  whether  for  the  analysis  of  basic  sound  sources,  the  compo- 
sition of  synthetic  sounds,  or  the  production  of  electronic  music  both  live  and  on  tape. 
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Also  in  Paris  she  began  to  realize  that  she  shared  some  of  the  concerns  of  several 
French  composers  of  the  day.  She  had  a  revelation  when  she  heard  the  music  of  Gerard 
Grisey  and  Tristan  Murail  (Murail  was  also  at  IRCAM),  who  worked  in  the  realm  of 
"spectrale"  music,  wherein  physical  properties  of  the  harmonic  spectrum,  the  funda- 
mental nature  of  sounds,  are  the  foundation  of  a  composition.  Computer-aided  analysis 
enabled  a  very  refined  study  of  a  given  sound's  structure,  which  could  then  be  used  as 
a  starting  point  for  a  musical  form.  Musique  spectrale  is  a  very  timbre-oriented  approach, 
since  each  work's  architecture  is  reliant  upon  the  examination  of  a  particular  sound  or 
group  of  sounds.  Kaija  Saariaho  heard  in  this  music  an  affinity  with  her  own  focus  on 
the  subtleties  of  tone  color.  Her  sense  of  the  visual  seems  to  have  been  translated  to 
sound:  play  of  light  and  color,  of  shape,  perspective,  and  depth — all  of  these  could  be 
used  to  describe  aspects  of  Saariaho's  music.  The  titles  of  her  pieces  are  a  further  evo- 
cation of  the  visual  world:  Yellows.  Aurora.  Secret  Gardens.  Collisions.  Lichtbogen  ("Arc 
of  Light"). 

Saariaho  first  realized  many  of  her  aesthetic  aims  in  Verblendungen  ("Dazzlements," 
1982-84),  a  piece  for  orchestra  and  prerecorded  tape  commissioned  by  the  Finnish 
Broadcasting  Company.  Verblendungen's  visual  impetus  was  that  of  a  thick  paintbrush 
stroke  gradually  thinning  out.  Its  glacial  progression,  long-range  differentiation  of 
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materials,  and  gradual  but  extreme  transformation  of  a  very  complex  sonority  reveal  it 
as  a  prototype  of  Saariaho's  methods.  Another  piece  that  clearly  exhibits  Saariaho's 
basic  concerns  is  the  solo  cello  piece  Petals,  in  which  a  variety  of  different  perform- 
ance techniques,  particularly  a  range  of  bow  pressure  on  the  strings,  are  explored  to 
their  limits. 

Much  of  Saariaho's  music  has  about  it  some  element  of  the  dramatic,  either  as  an 
abstraction  from  an  extramusical  conception  (as  in  a  memoriam  to  the  filmmaker  Tar- 
kovsky  in  her  Io),  or  explicitly  in  works  for  radio  (Stilleben),  ballet  (Mad),  and  in  her 
recent  opera  V Amour  de  loin,  produced  this  past  summer  at  the  Salzburg  Festival.  She 
also  has  worked  within  the  dynamic,  technology-driven  medium  of  multimedia  in  her 
pieces  Piipaa  and  Etant  donne  le  bleu,  and  in  collaboration  with  composer  Jean-Bap- 
tiste  Barriere.  The  outward  structure  of  the  music,  too,  gradually  allowed  for  more 
overtly  "dramatic"  contours,  such  as  quick  shifts  in  texture,  occasional  use  of  steady 
pulse,  and,  notably,  a  newfound  concern  for  melody. 

We  can  hear  all  of  these  elements  of  Saariaho's  musical  evolution  in  Chateau  de  Vdme, 
written  for  Dawn  Upshaw  and  premiered  at  the  Salzburg  Festival  in  1996.  (Saariaho 
was  partly  motivated  by  Upshaw's  portrayal  of  the  Angel  in  the  1992  Salzburg  produc- 
tion of  Messiaen's  opera  St.  Francis  of  Assisi.)  Saariaho's  attention  to  the  prosody  and 
meaning  of  the  text  foreshadows  Lonh  for  soprano  and  electronics,  also  written  for  Dawn 
Upshaw,  and  itself  a  kind  of  prelude  to  L Amour  de  loin.  Saariaho's  recent  concentra- 
tion on  vocal  music  also  resulted  in  Oltra  Mar,  a  significant  piece  for  chorus  and  or- 
chestra commissioned  as  part  of  the  New  York  Philharmonic's  millennium  series  and 
premiered  in  November  1999. 

For  Chateau  de  Vdme  Saariaho  assembled  texts  from  the  Hindu  religion's  Vedic  Hymns 
(for  the  first  three  songs),  translated  into  French  by  Louis  Renou,  and  from  ancient 
Egyptian  magical  texts,  translated  by  Francois  Lexa.  (The  work's  title  comes  from  a 
work  of  the  sixteenth-century  Christian  mystic  St.  Theresa  of  Avila.)  The  first  and  third 
songs,  both  called  "La  Liane,"  are  different  orderings  of  the  same  three  verses  about 
love  between  man  and  woman.  (Note  the  increased  intensity  for  this  text's  second  set- 
ting.) The  more  abstract  "A  la  terre"  is  a  collage  (assembled  by  the  composer)  from  a 
prayer  of  the  same  name,  concerning  the  earth-as-mother.  The  last  two  songs  are  invo- 
cations for  the  protection  of  children. 

Saariaho  sets  the  texts  two  ways.  The  soloist's  settings  are  remarkably  melodic,  with 
the  supple  concern  for  phrasing  and  meaning  mentioned  above.  The  small  chorus  of 
women  presents  a  kind  of  expressionist  commentary  using  most  of  the  same  text  (they 
are  silent  in  the  third  song)  and  Saariaho's  extended  palette  of  tone  colors,  including 
whispers,  shouts,  microtones,  glissandi,  and  other  techniques.  These  noise-like  articu- 
lations implicitly  connect  the  vocal  ensemble  to  the  sound-world  of  the  large  orchestra, 
which  presents  an  equally  vast  and  subtle  range  of  colors  typical  of  Saariaho's  instru- 
mental music.  The  use  of  a  steady  pulse — heard  at  the  beginning  of  the  first  "La 
Liane"  in  the  bass  drum,  transferred  to  the  piano  for  the  start  of  "A  la  terre,"  and  pre- 
sent in  some  way  throughout  the  entire  piece — counters  the  moment-to-moment  stasis 
of  harmonies  held  suspended  in  strings  or  winds.  Overall  the  piece  builds  through  the 
restrained  beauty  of  the  first  two  songs  and  becomes  most  intense  in  the  third  and  the 
brief  fourth,  "Pour  repousser  l'esprit."  The  final  song  matches  the  first  in  lyrical  beau- 
ty, dissipating  at  its  end,  the  timpani  marking  a  steady  pulse  as  the  soprano  and  her 
chorus  intone  words  from  the  prayer's  beginning. 

— Robert  Kirzinger 
Texts  and  translations  begin  on  the  next  page. 
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KAUA  SAARIAHO  "Chateau  de  Pa 

(Translation  by  Paul  Griffiths) 

I.  La  Liane 

Comme  la  liane  tient  l'arbre 

embrasse  de  part  en  part, 

ainsi  m'embrasse, 

sois  mon  amante 

et  ne  t'ecarte  pas  de  moi! 

Comme  l'aigle 

pour  s'elancer 

frappe  au  sol  de  ses  deux  ailes, 

ainsi  je  frappe  a  ton  ame: 

sois  mon  amante 

et  ne  t'ecarte  pas  de  moi! 

Comme  le  soleil 

un  me  jour  entoure  le  ciel  et  la  terre, 

ainsi  j'entoure  ton  ame: 

sois  mon  amante 

et  ne  t'ecarte  pas  de  moi! 

II.  A  la  Terre 

la  terre 

sa  large  plaine 

elle  porte  les  herbes 

elle  possede 

l'ocean  et  le  fleuve 

sur  elle  s'anime  ce  qui  respire  et  vibre 

A  la  terre  appartiennnent  les  quatre 

horizons 

ce  qui  respire  et  vibre 

elle  le  porte 

Poitrine  d'or 

la  vaste  terre 

brune,  rouge  ou  noir 

ton  corps 

la  terre  est  une  mere 

La  vaste  terre 

mere  des  plantes 

puissons-nous  marcher  le  long  d'elle 

toujours 

III.  La  Liane 

Comme  le  soleil 

un  me  jour  entoure  le  ciel  et  la  terre, 

ainsi  j'entoure  ton  ame: 

sois  mon  amante 

et  ne  t'ecarte  pas  de  moi! 

Comme  l'aigle 
pour  s'elancer 
frappe  au  sol  de  ses  deux  ailes, 


ame 


I.  The  Liana* 

As  the  liana  holds  the  tree 

wrapped  in  itself, 

so  embrace  me: 

be  my  lover 

and  do  not  tear  yourself  from  me! 

As  the  eagle 

to  soar 

bats  the  ground  with  its  wings 

so  I  bat  on  your  soul: 

be  my  lover 

and  do  not  tear  yourself  from  me! 

As  the  sun 

the  same  day  circles  heaven  and  earth, 

so  I  circle  your  soul: 

be  my  lover 

and  do  not  tear  yourself  from  me! 

II.  To  the  Earth 

The  earth 
her  great  plain 
she  bears  in  the  grasses 
she  possesses 
ocean  and  river 

on  her  moves  all  that  breathes  and 
beats 

To  the  earth  belong  the  four 

horizons 

all  that  breathes  and  beats 

she  bears 

Breasts  of  gold 
the  vast  earth 
brown,  red  or  black 
your  body 
the  earth  is  a  mother 

The  vast  earth 

mother  of  plants 

may  we  walk  the  length  of  her 

forever 

III.  The  Liana 

As  the  sun 

the  same  day  circles  heaven  and  earth, 

so  I  circle  your  soul: 

be  my  lover 

and  do  not  tear  yourself  from  me! 

As  the  eagle 

to  soar 

bats  the  ground  with  its  wings 


*A  liana  is  a  kind  of  woody  vine  that  grows  on  tree  trunks  in  tropical  forests. 
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ainsi  je  frappe  a  ton  arae: 

so  I  bat  on  your  soul: 

sois  mon  amante 

be  my  lover 

et  ne  t'ecarte  pas  de  moi! 

and  do  not  tear  yourself  from  me! 

Comme  la  liane  tient  l'arbre 

As  the  liana  holds  the  tree 

embrasse  de  part  en  part, 

wrapped  in  itself, 

ainsi  m'embrasse, 

so  embrace  me: 

sois  mon  amante 

be  my  lover 

et  ne  t'ecarte  pas  de  moi! 

and  do  not  tear  yourself  from  me! 

IV.  Pour  repousser  l'esprit 

IV.  To  push  back  the  spirit 

Es-tu  venu  embrasse  cet  enfant? — 

Are  you  here  to  embrace  this  child? — 

Je  ne  permettrai  pas  que  tu 

I  will  not  allow  your  embrace! 

l'embrasses! 

Es-tu  venue  le  calmer? — 

Are  you  here  to  calm  this  child? — 

Je  ne  permettrai  pas  que  tu  le 

I  will  not  allow  your  calming! 

calmes! 

Es-tu  venu  lui  nuire? — 

Are  you  here  to  harm  this  child? — 

Je  ne  permettrai  pas  que  tu  le  nuises! 

I  will  not  allow  your  harm! 

Es-tu  venu  me  le  prendre? — 

Are  you  here  to  take  the  child  from 

Je  ne  permettrai  pas  que  tu  le 

me. — 
I  will  not  allow  your  taking! 

prennes! 

V.  Les  Formules 

V.  The  Formulae 

Ta  protection  est  la  protection  du  ciel, 

Your  protection  is  the  protection  of  the 

heavens, 

ta  protection  est  la  protection  de  la 

your  protection  is  the  protection  of  the 

terre, 

earth, 

ta  protection  est  la  protection  de  la 

your  protection  is  the  protection  of  the 

nuit, 

night, 

ta  protection  est  la  protection  du  jour. 

your  protection  is  the  protection  of  the 

day. 

Ton  sommet  est  le  sommet  de  Re, 

Your  summit  is  the  summit  of  Re, 

enfant  sain, 

healthy  child, 

ta  nuque  est  la  nuque  d'Ousirew, 

your  nape  is  the  nape  of  Ousiref, 

ton  front  est  le  front  de  Satet,  mattresse 

your  forehead  is  of  Satet,  mistress  of 

d'Ebozew, 

Ebozef, 

tes  cheveux  sont  les  cheveux  de  Neit, 

your  hair  of  Neit, 

tes  sourcils  sont  les  sourcils  de  la 

your  eyebrows  are  the  eyebrows  of  the 

mattresse  d'Orient, 

mistress  of  the  East, 

tes  yeux  sont  les  yeux  de  maftre  de 

your  eyes  are  the  eyes  of  the  master  of 

l'univers, 

the  universe, 

ton  nez  est  le  nez  de  l'educateur  des 

your  nose  is  the  nose  of  the  teacher  of 

dieux, 

the  gods, 

tes  oreilles  sont  les  oreilles  des  deux 

your  ears  are  the  ears  of  the  two  cobras, 

najas, 

ton  coude  est  le  coude  du  faucon, 

your  elbow  is  the  elbow  of  the  falcon, 

ton  couer  est  le  couer  de  Mont, 

your  heart  is  the  heart  of  Mont, 

ta  poitrine  est  la  poitrine  d'Atoum 

your  breast  is  the  breast  of  Atoum, 

tes  poumons  sont  les  poumons  de  Min, 

your  lungs  are  the  lungs  of  Min, 

ton  nombril  est  le  nombril  de  l'aurore, 

your  navel  is  the  navel  of  the  dawn, 

tes  hanches  sont  tous  les  deux  vases 

your  hips  are  the  coupled  vases 

d'ou  prend  sa  source  le  Nil, 

from  which  springs  the  Nile, 

tes  doigts  de  pied  sont  les  reptiles. 

your  toes  are  reptiles. 

11  n'y  a  pas  sur  toi  le  membre  qui 

There  is  no  part  of  you  which 

manque  de  divinite. 

lacks  divinity. 
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Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 

ofStoneham 

781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  42i 
Care  3mm 

Centers 

of  Arnerica 


Life  Care  Center  TTLife  Care  at 
of  West  Bridgewater  ilQITIC 
508-580-4400 


Skilled  Nursing  ♦>  Rehabilitation  ♦:♦  Long  Term  Care  ♦:♦  Assisted  Living  •>  Home  Care 
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Ludwig  van  Beethoven 

Symphony  No.  4  in  B-flat,  Opus  60 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1  770,  and  died  in  Vienna  on  March 
26,  1827.  He  composed  his  Fourth  Symphony  during 
the  summer  and  early  fall  of  1806,  leading  the  first 
performance,  a  private  one,  at  the  Vienna  town  house  of 
Prince  Lobkowitz  in  early  March  1807,  and  conducting 
the  first  public  performance  at  the  Vienna  Burgtheater 
on  April  13,  1808.  Theodor  Eisfeld  and  the  Philhar- 
monic Society  gave  the  first  American  performance  at 
the  Apollo  Rooms  in  New  York  on  November  24,  1849. 
Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances during  the  orchestras  inaugural  season,  on  De- 
cember 2  and  3,  1881.  It  has  also  been  played  at  BSO 
concerts  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet, 
Charles  Munch,  Eugene  Ormandy,  Erich  Leinsdorf  William  Steinberg,  Seiji  Ozawa,  Okko 
Kamu,  Andrew  Davis,  Kurt  Masur,  Michael  Tilson  Thomas,  Marek  Janowski,  John  Eliot 
Gardiner,  Franz  Welser-Mbst,  Leonard  Slatkin  (the  most  recent  subscription  performances, 
in  December  1998),  and  Andre  Previn  (the  most  recent  Tanglewood  performance,  on  Au- 
gust 27,  1999).  The  symphony  is  scored  for  one  flute,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  timpani,  and  strings. 

At  the  end  of  the  nineteenth  century,  George  Grove  wrote  that  "The  Fourth  Symphony 
has  been,  like  the  Eighth,  more  or  less  under  a  cloud.  Of  its  history  less  is,  perhaps, 
known  than  that  of  any  other  of  the  nine. . .  At  any  rate,  the  B-flat  Symphony  is  a  com- 
plete contrast  to  both  its  predecessor  and  successor,  and  is  as  gay  and  spontaneous  as 
they  are  serious  and  lofty.  And  this,  perhaps,  is  one  reason  for  the  fact  that  No.  4  has 
never  yet  had  justice  done  it  by  the  public."  Nowadays  the  Fourth  has  moved  closer  to 
achieving  its  rightful  place  in  the  concert  hall,  but  it  is  still  generally  accurate  to  say 
that  Beethoven's  even-numbered  symphonies,  except  for  the  perennially  popular  Pas- 
toral, No.  6,  suggest  less  of  what  the  public  takes  Beethoven  to  be  about  than  do  the 
Eroica,  the  Fifth,  the  Seventh,  and  the  Ninth.  In  fact,  the  boisterous  Second  and  the 
witty,  rollicking  Eighth  continue  to  be  heard  much  less  frequently  than  they  deserve. 

The  works  Beethoven  completed  in  the  last  half  of  1806 — the  Fourth  Symphony, 
the  Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them — were  finished  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of 
Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most  im- 
portant orchestral  work  Beethoven  had  produced  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  his  awareness 
of  the  political  atmosphere  surrounding  him.  The  next  big  orchestral  work  to  embody 
this  "heroic"  style — with  a  striking  overlay  of  defiance  as  well — would  be  the  Fifth  Sym- 
phony, which  had  begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807,  and  was 
completed  in  1808.  But  in  the  meantime,  a  more  relaxed  sort  of  expression  began  to 
emerge,  emphasizing  a  heightened  sense  of  repose,  a  broadly  lyric  element,  and  a  more 
spacious  approach  to  musical  architecture.  The  Fourth  Symphony,  the  Violin  Concerto, 
and  the  Fourth  Piano  Concerto  share  these  characteristics  to  varying  degrees,  but  it  is 
important  to  realize  that  these  works,  though  completed  around  the  same  time,  do  not 
represent  a  unilateral  change  of  direction  in  Beethoven's  approach  to  music,  but,  rather, 
the  emergence  of  a  particular  element  which  appeared  strikingly  at  this  time.  Sketches 
for  the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side  by  side,  and  that  the 
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two  aspects — lyric  and  aggressive — of  Beethoven's  musical  expression  are  not  entirely 
separable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth  and  the  Pastoral  sym- 
phonies appear  in  the  Eroica  sketchbook  of  1803-04.  These  two  symphonies — the  one 
strongly  assertive,  the  other  more  gentle  and  subdued — were  not  completed  until  1808, 
two  years  after  the  Violin  Concerto.  And  it  appears  that  Beethoven  actually  interrupted 
work  on  his  Fifth  Symphony  so  that  he  could  compose  the  Fourth  in  response  to  a  com- 
mission from  the  Silesian  Count  Franz  von  Oppersdorff,  whom  he  had  met  through  Prince 
Carl  von  Lichnowsky,  one  of  his  most  important  patrons  during  the  early  years  in  Vienna 
and  the  joint  dedicatee,  together  with  Count  Razumovsky,  of  the  Fifth  and  Sixth  sym- 
phonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both 
these  worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly  ag- 
gressive high  spirits.  The  key  is  B-flat,  which  suggests — insofar  as  we  can  describe  the 
effects  of  different  musical  keys — a  realm  of  spaciousness,  relaxation,  and  warmth,  in 
contrast,  for  example,  to  the  "heroic"  E-flat  of  the  Third  Symphony  and  the  Emperor 
Concerto,  the  "defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of  the 
Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mys- 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 
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Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 
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teriously  pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves 
toward  B-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trumpets 
and  drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro  vivace. 
(This  same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro  moves 
from  the  development  into  the  recapitulation,  at  which  point,  once  again,  the  timpani 
will  play  a  crucial  role  in  telling  us  where  we  belong — this  time  with  an  extended 
drumroll  growing  through  twenty-two  measures  from  a  pianissimo  rumble  to  a  further 
nine  measures  of  thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy 
and  motion,  with  even  the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  ser- 
vice to  the  prevailing  level  of  activity.  One  more  word  about  the  first  movement:  one 
wants  the  exposition-repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's 
throwing  us  back  to  the  home  key  virtually  without  notice,  but  also  for  the  links  it  pro- 
vides to  the  end  of  the  introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  ac- 
companiment, all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate  fig- 
uration in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second 
theme  is  a  melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it 
reappears  following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study 
in  motion,  is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the 
scherzo  da  capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh 
Symphony).  A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from 
the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  "Allegro,  but  not  too...";  the 
speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by  an  over- 
zealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  contrasts. 
Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was  young  and  it 
was  new,  imagined  the  double  bass  complaining:  "I  have  just  come  from  the  rehearsal 
of  a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I  have  a  tol- 
erably strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more  would  have 
shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to  caper  about 
like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no-ideas  of  Mr. 
Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue-in-cheek  and 
"no-holds-barred":  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to  play 
"dolce"  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only  at  the  very  end  is 
there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final  cadence. 

— Marc  Mandel 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  Fnglana?" 


"No,  but  ii  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Fivt:  Diamond  Awajcd 
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-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


e  Alzheimer  Center 


ntein(QJjp> 


at  Quabbin  Valley 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  I\l A  01331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  I  he  Northern  Qnahhin  I  alley. 
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There  seem  to  be  no  English-language  monographs  on  Kaija  Saariaho  and  her  music. 
Andrew  Ford's  Composer  to  Composer  contains  a  brief  interview  with  some  biographical 
details.  There  is  also  a  monograph  produced  by  IRCAM  available  in  French  only.  Sev- 
eral websites  are  good  sources  of  information:  the  Finnish  Music  Information  Center 
(http://www.fimic.n7),  the  IRCAM  archives  (http://mac-texier.ircam.fr/),  and  the  site  of 
the  publisher  G.  Schirmer  (http://www.schirmer.com/composers/saariaho/bio.html)  all 
include  biographical  information,  chronological  lists  of  works,  and  a  smattering  of  re- 
views and  discussion.  Saariaho's  online  multimedia  project  in  collaboration  with  Jean- 
Baptiste  Barriere  is  http://www.petals.org.  A  CD-ROM  about  her  music  is  available  from 
that  site. 

Chateau  de  Vame  has  not  been  commercially  recorded.  A  good  compilation  of  Saari- 
aho's earlier  work  is  the  two-disc  "Meet  the  Composer:  Kaija  Saariaho"  with  the  orches- 
tra-and-tape  Verblendungen,  Petals  for  solo  cello,  and  two  versions  of  Lichtbogen  for 
chamber  group  and  live  electronics;  all  the  pieces  on  this  recording  were  written  in  the 
1980s  (Finlandia).  The  disc  "Private  Gardens"  includes  Lonh  for  soprano  and  electron- 
ics, written,  like  Chateau  de  Vame,  for  Dawn  Upshaw  (who  is  featured  in  this  record- 
ing); it's  not  far  removed  from  the  sound-world  of  Chateau  de  Vame.  Also  on  the  same 
disc  are  Pres  for  cello  and  electronics,  NoaNoa  for  flute  and  electronics,  and  Six  Japan- 
ese Gardens  for  percussion  and  electronics,  all  written  in  the  1990s.  There  is  a  good 
very  recent  all-Saariaho  disc  from  the  new  music  chamber  group  Champ  d'action,  who 
perform  Cendres,  New  Gates,  Grammaire  de  Reves,  and  Solar,  the  latter  two  conducted 
by  James  Woods  (Mode). 

— Robert  Kirzinger 

Probably  the  most  accessible  introduction  to  Stravinsky's  life  and  music  is  Eric  Walter 
White's  article  in  The  New  Grove  Dictionary  of  Music;  this  has  been  reprinted  in  The 
New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Stephen 
Walsh's  recent  Stravinsky— A  Creative  Spring:  Russia  and  France  1882-1934,  the  first 
of  a  projected  two-volume  biography,  includes  the  period  of  the  Concerto  for  Piano  and 
Winds  (Norton).  Two  other  recent,  readily  available  biographies  are  Michael  Oliver's 
Igor  Stravinsky  in  the  series  "20th-century  Composers"  (Phaidon  paperback)  and  Neil 
Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great  Composers"  (Omnibus 
Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford 
paperback)  and  Francis  Routh's  Stravinsky  in  the  Master  Musicians  series  (Littlefield 
paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents  by  Vera 
Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life  (Simon 
and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has  also  writ- 
ten and  compiled  numerous  other  books  on  the  composer.  Eric  Walter  White's  Stravin- 
sky: The  Composer  and  his  Works  is  a  crucial  reference  (University  of  California).  Useful 
specialist  publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist, 
edited  by  Jann  Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music 
of  Igor  Stravinsky  (Yale,  including  two  chapters  on  Petrushka),  and  Richard  Taruskin's 
two- volume,  1700-page  Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works 
through  "Mavra,"  which  treats  Stravinsky's  career  through  the  early  1920s  (University 
of  California). 

Olli  Mustonen  has  recorded  the  Concerto  for  Piano  and  Wind  Instruments  with  Vladi- 
mir Ashkenazy  conducting  the  Deutsches  Symphonie-Orchester  Berlin  (Decca,  with 
Capriccio,  Movements,  and  the  Ebony  Concerto).  Other  recommended  recordings  include 
Misha  Dichter's  with  Robert  Craft  and  the  Twentieth-Century  Classics  Ensemble  (Koch 
International  Classics,  with  the  complete  Pulcinella,  Danses  Concertantes,  and  other 
works),  and  Seymour  Lipkin's  with  Leonard  Bernstein  conducting  the  New  York  Phil- 
harmonic (Sony  Classical,  with  the  Pulcinella  Suite  and  Symphony  of  Psalms).  Stravin- 
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sky's  own  recording,  with  Philippe  Entremont  as  soloist,  is  available  only  in  the  big, 
expensive  "Igor  Stravinsky  Edition"  box  set  (Sony  Classical). 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard 
Solomon's  Beethoven,  published  originally  in  1977  but  newly  revised  in  1998  (Schirmer). 
The  standard  biography,  dating  from  the  nineteenth  century,  is  Thayer's  Life  of  Beetho- 
ven as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  A  new  series  of 
readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback;  Ber- 
lioz, Debussy,  Mahler,  Mozart,  Schubert,  and  Strauss  are  among  the  other  composers 
included  in  this  series).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general 
reference  on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  & 
Hudson).  Michael  Steinberg's  program  notes  on  all  nine  Beethoven  symphonies  are  in 
his  book  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Other  useful  treatments 
of  the  Beethoven  symphonies  include  George  Grove's  classic,  century-old  Beethoven 
and  his  Nine  Symphonies  (Dover  paperback),  Robert  Simpson's  Beethoven  Symphonies 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback),  and  Donald 
Francis  Tovey's  classic  program  notes  in  his  Essays  in  Musical  Analysis  (Oxford  paper- 
back). Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  serious- 
ly interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 

Nikolaus  Harnoncourt's  much-praised  set  of  the  Beethoven  symphonies  with  the 
Chamber  Orchestra  of  Europe  pairs  the  Fourth  Symphony  on  a  single  disc  with  the  Sym- 
phony No.  7  (Teldec).  Other  noteworthy  recordings  include  Herbert  von  Karajan's  with 
the  Berlin  Philharmonic  (Deutsche  Grammophon,  with  the  Symphony  No.  7)  and  Chris- 
toph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (Telarc,  with  the  Symphony  No.  8). 
Available  period-instrument  recordings  of  the  Beethoven  symphonies  include  those  of 
John  Eliot  Gardiner  with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Gram- 
mophon Archiv),  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  and  Christopher 
Hogwood  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Arturo  Toscanini's  re- 
cordings of  the  Beethoven  symphonies  have  recently  been  reissued  (again)  in  new  re- 
masterings  (RCA).    Erich  Leinsdorf  recorded  Beethoven's  Fourth  Symphony  with  the 
Boston  Symphony  Orchestra  in  1966  (RCA,  currently  unlisted). 

— Marc  Mandel 
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Ilan  Volkov 

Conductor  Ilan  Volkov  has  been  an  assistant  conductor  of  the  Bos- 
ton Symphony  Orchestra  since  the  start  of  the  1998-99  season  and 
recently  renewed  his  BSO  contract  through  the  summer  of  2001.  He 
made  his  BSO  debut  at  Tanglewood  last  summer,  followed  by  his 
subscription  series  debut  at  Symphony  Hall  this  past  January,  and 
another  Tanglewood  concert  this  past  July  with  Daniel  Barenboim 
as  piano  soloist.  Born  in  Israel  in  1976,  Mr.  Volkov  began  playing 
the  violin  at  age  six.  He  continued  his  violin  studies  with  Chaim 
Taub,  leader  of  the  Israel  Philharmonic  Orchestra,  while  studying 
piano  with  Alexander  Volkov  and  composition  with  Abel  Ehrlich. 
From  1991  to  1993  he  studied  conducting  with  Mendi  Rodan  at  the  Rubin  Academy  of 
Music  in  Jerusalem.  In  1993  he  went  to  England  to  study  at  the  Royal  Academy  of  Music 
with  Colin  Metters,  George  Hurst,  Sir  Colin  Davis,  and  Ilya  Musin.  He  has  participated  in 
conducting  master  classes  with  Helmuth  Rilling  and  with  John  Eliot  Gardiner  and  the 
Monteverdi  Orchestra,  Choir,  and  Soloists  at  the  Bachakademie,  Stuttgart,  and  with  Pierre 
Boulez  and  the  London  Symphony  Orchestra.  From  1996  to  1998  Mr.  Volkov  held  the  posi- 
tion of  Northern  Sinfonia's  Young  Conductor  in  Association;  during  this  time  he  had  sole 
responsibility  for  the  Young  Sinfonia,  Northern  Sinfonia's  youth  orchestra,  and  also  collabo- 
rated with  composer  John  Casken  to  set  up  the  contemporary  music  group  Vaganza.  In  1997 
Mr.  Volkov  became  principal  conductor  of  the  London  Philharmonic  Youth  Orchestra.  Ilan 
Volkov's  appearances  in  the  1999-2000  season  included  concerts  with  the  London  Phil- 
harmonic, Israel,  Stavanger,  and  Malmo  symphony  orchestras,  as  well  as  work  as  assistant 
conductor  to  Sir  Andrew  Davis  for  Glyndebourne's  new  production  of  Le  nozze  di  Figaro 
this  past  summer.  Future  engagements  include  concerts  with  the  Russian  National,  Jeru- 
salem Symphony,  Halle,  and  BBC  Philharmonic  orchestras. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Olli  Mustonen 

.;/- :'EL*V  Helsinki-born  pianist  Olli  Mustonen  has  become  known  for  his  bill- 

s'      Bt      nant  technique  and  interpretive  boldness.  Mr.  Mustonen  began  his 
_  '"    \  studies  in  piano,  harpsichord,  and  composition  at  the  age  of  five. 

..'■      His  first  piano  teacher  was  Ralf  Gothoni;  subsequently  he  studied 
V*W      piano  with  Eero  Heinonen  and  composition  with  Einojuhani  Rauta- 
vaara.  At  the  heart  of  Mr.  Mustonen's  piano-playing  is  his  life  as  a 
composer,  reflected  in  his  belief  that  audience  and  performer  alike 
must  encounter  the  composer  as  a  living  contemporary  rather  than 
hold  fast  to  traditional  interpretations;  he  tries  to  keep  the  summer 
months  free  for  composition  of  his  own.  Mr.  Mustonen  has  worked 
with  many  of  the  world's  leading  orchestras,  including  the  Berlin  Philharmonic,  Chicago 
Symphony,  Cleveland  Orchestra,  Deutsches  Symphonie-Orchester  Berlin,  London  Philhar- 
monic, Los  Angeles  Philharmonic,  Philadelphia  Orchestra,  Philharmonia  Orchestra,  and 
the  Royal  Concertgebouw  of  Amsterdam.  He  has  worked  with  such  conductors  as  Ashken- 
azy,  Barenboim,  Berglund,  Boulez,  Chung,  Dutoit,  Eschenbach,  Salonen,  Saraste,  Tennstedt, 
and  Vegh,  and  performs  regularly  with  the  Camerata  Academica  Salzburg  and  the  Deutsche 
Kammerphilharmonie.  He  has  also  appeared  at  such  music  festivals  as  Ravinia,  Tangle- 
wood,  and  the  Hollywood  Bowl.  Recital  engagements  take  him  to  London,  Vienna,  Paris, 
Tokyo,  and  Berlin,  and  he  enjoys  chamber  music  collaborations  with  partners  including 
Steven  Isserlis,  Pekka  Kuusisto,  and  Joshua  Bell.  Olli  Mustonen's  broad-based,  distinguished 
recording  catalogue  includes  a  disc  on  the  Decca  label  of  preludes  by  Shostakovich  and 
Alkan,  which  received  the  Edison  Award  and  a  Gramophone  Award  for  Best  Instrumental 
Recording  in  1992.  Also  for  Decca  he  recorded  Stravinsky's  Concerto  for  Piano  and  Winds, 
along  with  the  Ebony  Concerto,  Capriccio,  and  Movements,  with  Vladimir  Ashkenazy  and 
the  Deutsches  Symphonie-Orchester  Berlin.  He  now  records  exclusively  for  BMG,  which 
has  recently  released  a  disc  of  preludes  and  fugues  of  Bach  and  of  Shostakovich,  and  a 
disc  of  Beethoven  sonatas  and  variations.  Olli  Mustonen  made  his  Boston  Symphony  Or- 
chestra debut  at  Tanglewood  in  August  1996,  his  only  previous  performance  with  the  or- 
chestra. He  makes  his  Symphony  Hall  subscription  series  debut  in  these  concerts. 


Valdine  Anderson 

Canadian  soprano  Valdine  Anderson  makes  her  Boston  Symphony 
Orchestra  debut  at  these  concerts.  Ms.  Anderson  has  received  ac- 
claim throughout  the  world  for  performances  in  operatic  and  con- 
cert repertoire  ranging  from  the  Baroque  to  the  contemporary.  In 
1995  she  sang  the  Maid  in  the  extremely  successful  world  premiere 
of  Almeida  Opera's  production  of  Thomas  Ades's  Powder  Her  Face 
at  the  Cheltenham  Festival,  with  subsequent  performances  at  the 
Almeida  Theatre.  She  reprises  this  role  for  Opera  de  Nantes  in  the 
2001-02  season.  In  1998  Ms.  Anderson  made  her  English  National 
Opera  debut  in  Gavin  Bryar's  Dr.  Oxs  Experiment.  In  Canada  she 
has  appeared  with  Edmonton  Opera,  Manitoba  Opera,  and  Vancouver  Opera,  in  roles  in- 
cluding Blonde  in  Mozart's  Die  Entfilhrung  aus  dem  Serail,  Micaela  in  Carmen,  and  Papa- 
gena  in  The  Magic  Flute.  Later  this  season  she  sings  Gretel  in  Hansel  und  Gretel  for  Edmon- 
ton Opera,  and  the  title  role  in  a  new  production  of  Floyd's  Susannah  for  Calgary  Opera.  In 
2001-02  she  will  sing  the  Countess  in  The  Marriage  of  Figaro  with  Calgary  Opera  and  ap- 
pear in  a  concert  performance  of  Elliott  Carter's  opera  What  Next?  at  the  Concertgebouw 
in  Amsterdam.  Recent  concert  appearances  include  those  with  the  Chicago  Symphony  Or- 
chestra under  Daniel  Barenboim,  a  European  tour  with  the  Orchestre  des  Champs-Elysees 
and  Philippe  Herreweghe  performing  Beethoven's  Missa  Solemnis,  and,  most  recently,  a 
tour  of  Europe  in  Boulez's  Pli  selon  pli  with  the  composer  conducting  the  Ensemble  Inter- 
Contemporain  in  celebration  of  his  seventy-fifth  birthday.  Valdine  Anderson  made  her  BBC 
Proms  debut  in  1998  and  returned  in  1999  for  Nielsen's  Symphony  No.  3  with  the  BBC 
Symphony  Orchestra  conducted  by  Jukka-Pekka  Saraste.  She  works  regularly  with  the  BBC 
Scottish  Symphony  Orchestra,  a  notable  past  performance  being  Boulez's  Pli  selon  pli  at 
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the  Edinburgh  Festival.  Other  appearances  in  the  United  Kingdom  include  the  world  pre- 
miere of  Gerard  Grisey's  Quatre  Chants  pour  franchir  le  Seuil  with  the  London  Sinfonietta, 
the  "Love  Suite"  from  Birtwistle's  The  Second  Mrs.  Kong  and  Berg's  Lulu  Suite  with  the 
BBC  Symphony  Orchestra,  concerts  with  the  Nash  Ensemble,  and  Les  Noces  with  Ensemble 
Modern  at  the  Barbican  Centre.  Ms.  Anderson's  European  appearances  include  Gorecki's 
Good  Night  with  the  London  Sinfonietta  in  Milan,  George  Benjamin's  A  Mind  of  Winter  with 
the  Orchestre  National  de  France,  Berg's  Altenberg  Lieder  with  the  Orchestre  Philharmon- 
ique  de  Radio  France,  Michael  Torke's  Book  of  Proverbs  with  the  Netherlands  Radio  Phil- 
harmonic conducted  by  Edo  de  Waart,  and  Gavin  Bryars's  Adnan  Songbook  with  the  Gavin 
Bryars  Ensemble  in  Cologne,  Brussels,  and  at  the  Holland  Festival.  She  has  also  appeared 
with  the  Nieuw,  Hilliard,  and  Asko  ensembles,  the  Stockholm  Philharmonic  Orchestra,  and 
Chamber  Orchestra  of  Europe.  Future  concerts  include  dates  with  Ensemble  Modern  and 
the  Orchestre  de  Paris,  Orchestre  Philharmonique  de  Radio  France,  the  Nash  Ensemble, 
the  Royal  Flanders  Philharmonic  Orchestra,  and  Winnipeg  Symphony  Orchestra.  Valdine 
Anderson's  discography  includes  Maxwell  Davies's  Job  (Collins  Classics),  Freedman's  Spirit 
Song,  Ades's  Five  Eliot  Landscapes  (EMI),  Lutoslawski's  Chantefleurs  et  Chantefables  (BIS), 
and  Bryars's  Adnan  s  Songbook.  More  recent  releases  include  a  Grammy-nominated  record- 
ing of  Ades's  Powder  Her  Face  (EMI),  Torke's  Book  of  Proverbs  (Decca),  and  Szymanowski's 
Songs  of  a  Fairy  Princess  (BBC  Music).  Ms.  Anderson  has  recorded  a  disc  of  Webern  songs 
with  the  Nieuw  Ensemble  for  future  release. 

Emmanuel  Music 

Emmanuel  Music  is  a  collective  group  of  singers  and  instrumentalists  who  together,  under 
the  leadership  of  music  director  Craig  Smith,  perform  a  wide  variety  of  music  ranging  from 
small  chamber  ensembles  to  large-scale  works.  Hailed  by  the  Boston  Globe  and  New  York 
Times,  the  group  was  founded  in  1970  by  Craig  Smith  to  perform  the  complete  cycle  of  over 
200  sacred  cantatas  by  J.S.  Bach  in  the  liturgical  setting  for  which  they  were  intended.  The 
cycle,  which  has  been  completed  twice,  continues  at  Boston's  Emmanuel  Church.  Over  the 
years,  Emmanuel  Music  has  expanded  its  repertoire  to  include  large-scale  works  by  Bach, 
major  symphonic  works,  Mozart  operas,  Handel  operas  and  oratorios,  Schiitz  choral  works, 
premieres  of  works  by  Pulitzer  Prize-winning  composer  and  Emmanuel  Music  principal 
guest  conductor  John  Harbison,  and  chamber  series  devoted  to  the  complete  vocal,  piano, 
and  chamber  works  of  Schumann,  Debussy,  and  Brahms,  with  a  seven-year  survey  of  Schu- 
bert's works  currently  under  way — a  schedule  that  totals  fifty  performances  per  year.  Guest 
conductors  have  included  Seiji  Ozawa,  Christopher  Hogwood,  and  the  noted  Bach  scholar 
Christoph  Wolff.  Emmanuel  Music  achieved  international  recognition  through  its  innovative 
collaborations  with  the  Mark  Morris  Dance  Group  and  stage  director  Peter  Sellars,  making 
its  European  debut  in  Brussels  at  the  Theatre  de  la  Monnaie.  In  addition  to  its  many  per- 
formances, Emmanuel  Music  sponsors  educational  activities  with  the  Emmanuel  Children's 
Choir,  is  presented  weekly  on  WGBH  radio  in  its  own  "radio  series"  of  the  Bach  cantatas, 
and  has  been  the  subject  of  numerous  national  radio  and  television  specials,  on,  among 
others,  "CBS  Sunday  Morning,"  "The  News  Hour  with  Jim  Lehrer,"  "The  Connection,"  and 
NPR's  "Performance  Today."  The  group  has  completed  numerous  recording  projects  for  Koch 
International  Classics,  including  a  highly  acclaimed  project  featuring  choral  works  of  Hein- 
rich  Schiitz,  a  disc  featuring  works  of  John  Harbison  written  especially  for  Emmanuel  Music, 
a  disc  featuring  J.S.  Bach's  Christmas  Cantatas,  and  a  soon-to-be-released  recording  of 
Bach's  St.  John  Passion  in  its  1725  version.  Emmanuel  Music  has  received  major  awards 
from  Chamber  Music  America,  the  Aaron  Copland  Fund  for  New  Music,  and  the  National 
Endowment  for  the  Arts  and  is  in  residence  at  the  C.  Walsh  Theatre  at  Suffolk  University 
and  Emmanuel  Church  in  Boston. 
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BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV[|J     Now  in  our  25th  year  of  partnership 
|b   d   s  t  o   n  UWy  1     wit^  ^e  goston  Symphony  Orches- 

^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Oh,  the  wonders  of  lighting.  So  magical.  So  creative.  So 
uniquely  geared  to  your  singular  sense  of  style.  Let  the  lighting 
specialists  at  Wolfers  help  bring  your  ideas  to  life.  And  show 
you  New  England's  most  distinctive  selection  of  fixtures  — 
evocative  beauties  like  the  Lightolier  Granada  shown  above. 

Wolfers.  For  the  most  unique  environments... you'll  ever  create. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 


I.IGHTOUIER' 


A  STANDARD  ELECTRIC  COMPANY 


BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


^J  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
ATfSiI      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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a  place  where 

every  element 

engenders  a  feeling  of 

luxurious 

privacy  with  community 


Picture  a  place  where  community  is  not  just  an  idea,  but  an 
ideal.  Where  tradition  and  style  are  celebrated,  and  reflected  in 
the  traditional  Anglo-Caribbean  architecture.  Windsor  is  such 
a  place.  Homes  embrace  their  surroundings  -  taking  in  ocean 
vistas  and  the  Florida  climate.  Challenge  yourself  on  our  Robert 
Trent  Jones-designed  golf  course,  Tennis  Centre,  Equestrian 
Centre,  or  Gun  Club.  Homes  from  $850,00  to  over  5  million. 


Phone:  561-388-8400  •  800-233-7656      WINDSOR 

www.windsorflorida.com 

Vero  Beach,  Florida  32963 


Symphony  Cafe 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:3o-7:3opm  prior  to  all  BSO  evening  concerts. 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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"enteAnial  Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Cam  be  11 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 


John  Hancock 
Financial  Services 
David  D'Allessandro 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  /.  Joyce 

Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parkuiglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Imagine  An  As: 
Living  Resident 
All  the  Amenities  of  a 
Five-Star  Hotel 


ou  Can  Opi 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted   Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


Life  is  short.  Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Business  Leadership  Association     (continued) 
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CONDUCTOR  S  CIRCLE    (continued) 


Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 
Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 


PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

State  Street 
Marshall  N.  Carter 

TDK  Electronics 
Corporation 
Kuni  Matsui 


United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark.  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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&  (Wfrjs,  it  doesn't  take  a 
UbranfcarcL  to  check,  us  out. 

/X/\l  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 


•4ifc»- 


J1ERPAGE 


At     Vernon     Court 
An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)  965-9400 

A  member  of  the  Genesis  Eldercare®  Network. 


tEr 


If  you  have  questions  about  whats 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 


Genesis  Select  Care' 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &£  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &:  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  8t  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Rteorp 

www.fitcorp.com  JL 


orp.( 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


r 


•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


NewLury  Court 


New  England  Deaconess  Association 


£j 


Equal  Housing  Opportunity 
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Business  Leadership  Association      (continued) 
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PATRON-$5,000  to  $9,999      (continued) 

Earth  Tech 

Longwood  Partners 

SG  Cowen  Securities 

East  Asia  Ventures  LLC 

ML  Strategies,  LLC 

Corporation 

Edwards  &  Angell,  LLP 

MR  Property  Management 

SLI,  Inc. 

Eze  Castle  Software,  Inc. 

Magellan  Holdings,  Inc. 

Safety  Insurance  Company 

Fidelity  Capital  Markets 

Maxwell  Shoe  Company 

Seaport  Hotel  &c  World 

First  Security  Services 

Inc. 

Trade  Center 

Corporation 

Medical  Information 

State  Street  Development 

The  Flatley  Company 

Technology,  Inc. 

Management  Corp. 

The  Goldman  Group 

Meditrust 

State  Street  Global  Advisors 

Gordon  Brothers  Group 

Millipore  Corporation 

The  Stop  6c  Shop 

Graphics  Marketing  Services 

The  NASDAQ-AMEX 

Supermarket  Company 

H.  George  Caspari,  Inc. 

Market  Group 

TAC  Worldwide  Companies 

Hale  and  Dorr  LLP 

NORTEL  NETWORKS 

Towers  Perrin 

The  Halleran  Company 

Natural  Microsystems 

Tucker  Anthony,  Inc. 

Heritage  Group  LLC 

Corporation 

Twin  Rivers  Technologies 

Hill,  Holliday  Relationship 

New  England  Patriots 

Ty-Wood/Century 

Marketing 

Nixon  Peabody  LLP 

Manufacturing  Co.,  Inc. 

Hines 

Nutter,  McClennen  &  Fish, 

United  Liquors,  Ltd. 

Hurley  Wire  and  Cable 

LLP 

Verizon  Information 

International  Data  Group 

The  O'Brien  Group,  Inc. 

Services 

Ionics,  Incorporated 

OSRAM  SYLVANIA 

Vitale,  Caturano  & 

J.N.  Phillips  Glass  Co.,  Inc. 

Perry  Capital 

Company,  P.C. 

JSA  Partners,  Inc. 

Philip  Morris  Management 

W.P.  Stewart  &  Co.,  Ltd. 

Jofran,  Inc. 

Corp. 

Watson  Wyatt  Worldwide 

John  M.  Corcoran  &c  Co. 

Provant,  Inc. 

Westfield  Capital 

Kaufman  &c  Company 

Quick  &c  Reilly  Inc./Fleet 

Management  Corporation 

Kruger  Inc. 

Securities  Inc. 

The  Westin  Copley  Place 

The  Lehigh  Press,  Inc. 

R&D  Services,  Inc. 

Boston 

Lexington  Insurance 

Raytheon  Company 

William  M.  Mercer,  Inc. 

Company 

Woburn  Foreign  Motors 

fellow-$3,ooo  to  $4,999 

The  Abbey  Group 

Credit  Suisse  First  Boston 

George  H.  Dean  Co. 

Alkermes,  Inc. 

Corporation 

Global  Petroleum 

Bank  of  Tokyo-Mitsubishi 

Cummings  Properties,  LLC 

Corporation 

Capital 

Cushman  &  Wakefield,  Inc. 

Harte  Carucci  &  Driscoll, 

Beacon  Capital  Partners 

Delta  Dental  Plan 

P.C. 

Blake  and  Blake 

Design  Mark  Industries 

Harvey  Industries,  Inc. 

Genealogists 

Designwise 

Helix  Technology 

CB  Richard  Ellis/Whittier 

Di  Pesa  &c  Company,  CPAs 

Corporation 

Partners 

Diebold,  Incorporated 

International  Planning 

Chubb  Group  of  Insurance 

The  E.B.  Horn  Co. 

Group 

Companies 

Fitz-Inn  Parking  Systems  & 

J.  A.  Webster,  Inc. 

Coca-Cola  Bottling  Co.  of 

Jacob  Wirth  Co. 

J.D.P.  Company 

New  England 

FoodMaster  Supermarkets 

Johnson  O'Hare  Company 

Copernicus  Marketing 

Inc. 

Jones  Lang  LaSalle 

Consulting 

Friedl  Enterprises,  Inc. 
65 

Americas,  Inc. 

Andre    Previ 


INVESTMENT  MANAGEMENT 

Great  Benefactor:  The  Gillette  Company 


•~TTT 


Terezin  Chamber  Music  Foundation  is  a  non-profit  organizatic 

dedicated  to  assuring  the  permanence  of  the  music 
written  by  composers  who  perished  in  the  Holocaust. 
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FELL0W-$3,000  to  $4,999      (continued) 


Inc. 


Lee  Kennedy  Co. 
Liberty  Financial 
Companies,  Inc. 
Needham  6c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  6c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  6c"  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  6c 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  6c  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  6c  Gass 
Fiduciary  Trust  Company 
Goulston  6c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  6c  George,  PC. 
Legal  Sea  Foods,  Inc. 
The  Lenox  6c  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  6c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM . 


Thursday,  November  2,  at  10:30  (Open  Rehearsal) 
Thursday,  November  2,  at  8 
Friday,  November  3,  at  8 
Saturday,  November  4,  at  8 
Tuesday,  November  7,  at  8 

CHRISTOPH  ESCHENBACH  conductor  and  pianist 


Pre-Concert  Talks  by- 
Marc  Mandel  (November  2 
rehearsal;  3)  and  Barbara 
Barry  (November  2  concert; 

4,  7) 


MOZART 


Piano  Concerto  No.  23  in  A,  K.488 

Allegro 
Adagio 
Allegro  assai 

Mr.  ESCHENBACH 


INTERMISSION 


MAHLER  Symphony  No.  5 

Part  I 

Funeral  March:  At  a  measured  pace. 

Strict.  Like  a  cortege. 

Stormy,  with  utmost  vehemence 

Part  II 

Scherzo:  Energetic,  not  too  fast 

Part  HI 

Adagietto:  Very  slow 

Rondo-Finale:  Allegro  giocoso.  Lively 


Frequent  guest  conductor  Christoph  Eschenbach  returns  to  Symphony  Hall  in  the 
dual  role  of  soloist  and  conductor  in  Mozart's  Piano  Concerto  No.  23,  one  of  the 
many  concertos  Mozart  performed  for  adoring  Viennese  audiences  in  the  mid- 
17808.  Gustav  Mahler,  another  Vienna-based  composer,  wrote  his  Fifth  Symphony 
in  1901-02,  beginning  a  trilogy  of  works  written  during  the  first  years  of  his  mar- 
riage to  Alma  Schindler  Mahler.  The  Fifth,  one  of  Mahler's  most  popular  sym- 
phonies, shows  a  mastery  of  counterpoint  and  instrumental  texture  that  Mahler 
learned  from  study  of  Bach  just  prior  to  its  composition.  The  fourth  movement  of 
this  work — Mahler's  rich,  touching  Adagietto  for  strings  and  harp — is  among  the 
composer's  most  moving  musical  creations. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— November  2,  8-10:15 
Friday  Evening — November  3,  8-10:15 
Saturday  'A' — November  4,  8-10:15 
Tuesday  'B' — November  7,  8-10:15 

CHRISTOPH  ESCHENBACH,  conductor 
and  pianist 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  5 

Thursday  'C— November  9,  8-9:55 
Friday  'B'— November  10,  1:30-3:25 
Saturday  'A— November  11,  8-9:55 
Tuesday  'C — November  14,  8-9:55 

ANDRE  PREVIN,  conductor  and  pianist 

HAYDN  Symphony  No.  88 

ROREM  Symphony  No.  3 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

-Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — November  16,  8-9:45 
Friday  Evening — November  17,  8-9:45 
Saturday  'B' — November  18,  8-9:45 
Tuesday  'B'— November  21,  8-9:45 

ANDRE  PREVIN  conducting 
GARRICK  OHLSSON,  piano 

COPLAND  Piano  Concerto 

ELGAR  Symphony  No.  1 

Friday  'A — November  24,  1:30-3:45 
Saturday  'B' — November  25,  8-10:15 
Tuesday  'C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 


PART 

Fratres,  for  eight  cellos 

PART 

Como  anhela  la  cierva, 

for  soprano  and  orches- 

tra (U.S.  premiere) 

MOZART 

Violin  Concerto  No.  2 

in  D,  K.211 

BEETHOVEN 

Symphony  No.  1 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  30,  8-9:45 
Friday  'B' — December  1,  1:30-3:15 
Saturday  'A — December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 

Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 

ir 


Massachusetts  Cultural  Council 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

SHAZELDEN' 

800-257-7800 
wwtv.  hazelden  org 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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"Ybu  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod, 

*L/ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 


CaoeCod 


CHAMBER       OF       COMMERCE 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CH  I  H  ULY 

INSTALLATIONS   AND    SCULPTURE 


HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS    AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

WEB-SITE:  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


2000-2001 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD   HAITINK     PRINC 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR 

a/  !7/sAer  Jrfill 
BROOKLINE 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Carrier"  Paris  circa  1950 

DaviqSCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill,  MA  02467 

617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection:"  "You  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-3  60-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
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Symphony  Hall  Rededicated  as 
a  National  Historic  Landmark 

On  Friday,  October  13,  in  a  special  ceremo- 
ny including  remarks  by  Mayor  Thomas  M. 
Menino  and  other  state,  local,  and  federal 
officials,  Symphony  Hall  was  formally  re- 
dedicated  as  a  National  Historic  Landmark. 
Symphony  Hall  was  designated  and  regis- 
tered by  the  United  States  Department  of 
the  Interior  as  a  National  Historic  Land- 
mark in  1999.  Regarded  as  one  of  the  world's 
finest  concert  halls,  Symphony  Hall  was  al- 
so for  many  years  one  of  the  largest  public 
auditoriums  in  Boston  and  thus  served  as  a 
major  civic  gathering  place  for  a  wide  vari- 
ety of  events,  including  a  1927  debate  spon- 
sored by  the  Roosevelt  Club  on  the  Repub- 
lican Party's  position  on  Prohibition,  dance 
performances  by  Isadora  Duncan  in  1908 
and  1921  and  Ruth  St.  Denis  in  1910,  a 
1943  reception  for  Madame  Chiang  Kai- 
Shek,  travelogue  lectures  and  films,  and  the 
annual  New  England  Book  Fair.  To  read 
more  about  Symphony  Hall,  see  page  17  of 
this  program  book. 

Symphony  Hall  Centennial 
Commemorative  Books 

Two  commemorative  books  about  Symphony 
Hall  have  been  produced  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 
tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 


tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 
spondence of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  scheduled 
for  publication  this  fall  and  will  be  available 
in  the  Symphony  Shop. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m.  in 
the  Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long 
chamber  music  performance;  doors  open  at 
1:30  p.m.  and  the  concert  starts  at  2:30  p.m. 
Tickets  are  $12.  Two  Chamber  Music  Teas 
are  scheduled  for  November.  On  Friday, 
November  3,  the  Hawthorne  String  Quartet 
— BSO  members  Ronan  Lefkowitz,  Haldan 
Martinson,  Mark  Ludwig,  and  Sato  Knudsen 
— and  pianist  Ya-Fei  Chuang  play  music  of 
Mozart  and  Mahler.  On  Friday,  November  17, 
violinists  Alexander  Velinzon  and  Catherine 
French,  violist  Burton  Fine,  and  cellist 
Jonathan  Miller  play  music  of  Beethoven, 
Copland,  and  Dvorak.  Tickets  are  $12.  For 
more  information  or  to  order  tickets,  call 
(617)  266-1200. 

Community  Concerts 

The  Boston  Symphony  Orchestra  is  once 
again  pleased  to  offer  free  chamber  music 
performances  that  bring  Boston  Symphony 
members  to  various  neighborhoods  through- 
out greater  Boston  and  outlying  areas  on 
selected  Sunday  afternoons  at  3  p.m.  Spon- 
sored by  State  Street,  these  Community  Con- 
certs are  scheduled  at  accessible  venues  that 
vary  each  year  in  order  to  reach  the  broad- 
est possible  audience.  The  first  two  of  this 
season's  Community  Concerts  will  be  held 
on  Sunday,  November  5,  at  the  Hernandez 
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Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styles  and  talent  offered  by  local  performers. Tickets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller  Foundation. 

Concert  time:  2pm 

November  18,  2000     Gospel  Music 

January  20, 2001  Jazz  and  Latin  Music 

February  24, 2001        World  Music 

Additional  concerts  to  follow,  through  April 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  and  running  through  June  6, 2001,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  every  month  at  1:30pm  (except  March  3,  when 
tours  will  begin  at  ipm),  Tuesdays  at  9am,  Wednesdays  at  4:30pm,  and  at  ipm  prior  to  the 
free  Saturday-afternoon  concerts. Tours  begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  entrance  on  Wednesdays  and  Saturdays.  For  further 
information,  or  to  schedule  group  tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  BSO  musicians  will  be  held  at  various  locations 
throughout  the  community.  Reservations  are  required.  Sponsored  by  State  Strec 
Concert  time:  3pm 

Hernandez  Cultural  Center,  Boston 

Walnut  Hill  School,  Natick 

Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 

Pickman  Hall,  Longy  School  of  Music,  Cambridge 

Striar  JCC/Fireman  Campus,  Stoughton 


November  5, 2000 
November  19, 2000 
January  21, 2001 
February  11, 2001 
February  25, 2001 


Additional  concerts  to  follow,  through  April. 


SYMPHONY  HALL  CENTENNIAL  EXHIBIT 


This  exhibit  will  display  publicly  for  the  first  time  hidden  treasures  from  the  BSO 
Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall.  Funded  in  part  by  The  Lowell 
Institute. 

A  traveling  exhibit  will  be  featured  at  the  following  branches  of  Boston-area  public 
libraries.  Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

October         South  End  Branch,  685  Tremont  Street 
November     Dudley  Branch,  65  Warren  Street 
February        Charlestown  Branch,  179  Main  Street 
Also  at  additional  locations,  March  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 


Fidelity  [^M^)  Investments 


Che  Boston  <Olobc 


WCVB-TV 


where  information  lives 


Symphony  Hall  Centennial  Celebration  Sponsors 


Cultural  Center  in  Boston  and  on  Sunday, 
November  19,  at  the  Fisk  Methodist  Church 
in  Natick.  Additional  Community  Concerts 
will  be  held  January  through  April  in  Worces- 
ter, Cambridge,  Stoughton,  Peabody,  Rox- 
bury,  and  Boston.  Admission  is  free.  For 
more  information,  please  call  the  BSO's  Ed- 
ucation and  Community  Programs  Office  at 
(617)  638-9300. 

Free  Saturday  Concerts 
at  Symphony  Hall 

As  part  of  its  Symphony  Hall  Centennial 
Celebration  this  season,  the  Boston  Sym- 
phony Orchestra  is  offering  a  series  of  free 
Saturday-afternoon  concerts  in  Symphony 
Hall  showcasing  the  rich  variety  of  musical 
styles  and  talent  offered  by  local  perform- 
ers. Funded  in  part  by  the  Paul  and  Edith 
Babson  Foundation  and  the  Fuller  Founda- 
tion, these  concerts  begin  at  2  p.m.  and  are 
preceded  by  a  tour  of  Symphony  Hall  at  1 
p.m.  The  first  of  these  concerts,  a  concert 
of  Gospel  Music,  is  scheduled  for  Saturday, 
November  18.  Coming  concerts  will  feature 
Jazz  and  Latin  Music  (January  20)  and  World 
Music  (February  24  and  March  3).  Tickets 
are  required.  Please  call  the  BSO's  Educa- 
tion and  Community  Programs  Office  at  (617) 
638-9300  for  further  information. 

BSO  Members  in  Concert 

BSO  trombonist  Ronald  Barron  and  pianist 
Fredrik  Wanger  perform  a  recital  of  music 
by  George,  Faure,  Creston,  Baudo,  Masse- 
net, Tomasi,  and  Dorsey  at  the  All  Newton 
Music  School,  321  Chestnut  Street  in  West 
Newton  on  Sunday,  November  5,  at  4  p.m. 
Admission  is  free.  For  more  information 
contact  the  school  at  (617)  527-4553. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  two 
string  sextets — Tchaikovsky's  Souvenir  de 
Florence  and  Schoenberg's  Verkldrte  Nacht 
— on  Friday,  November  10,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem,  and  on 
Sunday,  November  12,  at  2:30  p.m.  at  Trinity 
Episcopal  Church  in  Newton  Centre.  The 
performers  are  violinists  Victor  Romanul 


and  Tatiana  Dimitriades,  violists  Charles 
Pickler  and  Burton  Fine,  and  cellists  Martha 
Babcock  and  Mr.  Miller.  Tickets  are  $20 
($17  seniors,  $10  students).  For  more  infor- 
mation call  (617)  964-6553. 

The  Boston  Classical  Orchestra  marks 
Harry  Ellis  Dickson's  92nd  birthday  with 
a  gala  concert  honoring  his  career  on  Mon- 
day, November  13,  at  8  p.m.  at  Faneuil  Hall. 
Hosted  by  Mike  Wallace  and  led  by  Music 
Director  Steven  Lipsitt  with  a  variety  of  spe- 
cial guests,  the  program  will  include  music 
of  Handel,  Mozart,  Haydn,  Leroy  Anderson, 
Glenn  Miller,  Sousa,  and  others.  Tickets  are 
$100  (including  reception),  $50,  and  $25. 
For  more  information  call  (617)  423-3883. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  Ravel's  Mother  Goose 
Suite,  Ravel's  Piano  Concerto  in  G  with  solo- 
ist Lori  Sims,  and  Stravinsky's  Rite  of  Spring 
on  Saturday,  November  18,  at  8  p.m.  and 
Sunday,  November  19,  at  3  p.m.  at  Babson 
College  in  Wellesley.  Single  tickets  are 
$25  and  $20,  with  discounts  for  students 
and  seniors.  Subscription  series  are  also 
available.  For  more  information  call  (617) 
527-9717. 

BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  perform  a  recital  of  music  by 
Mozart,  Beethoven,  Webern,  and  Franck  on 
Sunday,  November  19,  at  3  p.m.  at  the  Longy 
School  of  Music,  1  Follen  Street  in  Cam- 
bridge. General  admission  is  $20  ($10  stu- 
dents and  seniors).  For  more  information 
call  (978)  363-5704. 

The  Walden  Chamber  Players  perform 
music  of  Telemann  and  Bach  on  Sunday, 
November  19,  at  3  p.m.  as  part  of  "Music  at 
St.  Mary's"  at  Boston  College  in  Chestnut 
Hill.  For  more  information  call  (617)  552- 
8139. 

Former  BSO  assistant  concertmaster 
Cecylia  Arzewski  performs  Beethoven's 
Violin  Concerto  as  part  of  an  all-Beethoven 
program  with  the  Civic  Symphony  of  Boston, 
Max  Hobart  conducting,  on  Sunday,  Novem- 
ber 19,  at  3  p.m.  in  Jordan  Hall  at  the  New 
England  Conservatory  of  Music.  Single  tick- 
ets are  $25  and  $20.  For  more  information 
call  (617)  923-6333. 


The 


light  |  place  for 
every  stage  of  your  life 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  yon  are  light  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Wi  Mellon 


wAvw.mellon.com 

c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 


8 


SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Hailink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 

Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*  James  Cooke 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagof) '  Slos  berg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

$  Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  120th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 

Japan,  Hong  Kong,  South  America,  and  China,  and  reaches 
audiences  numbering  in  the  millions  through  its  perform- 
ances on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important 
composers;  its  summer  season  at  Tanglewood  is  regarded  as 
one  of  the  world's  most  important  music  festivals;  it  helps  de- 
velop the  audience  of  the  future  through  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  en- 
tire Boston  community;  and,  during  the  Tanglewood  season,  it 
sponsors  the  Tanglewood  Music  Center,  one  of  the  world  s  most 
important  training  grounds  for  young  composers,  conductors, 
instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is 
reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distin- 
guished chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players.  The  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Bos- 
ton Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls, 
was  opened  on  October  15,  1900.  The  BSO's  2000-2001  season  celebrates  the  centenni- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


al  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  here  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predeces- 
sor to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency,  as  did  radio  broad- 
casts. In  1918  Henri  Rabaud  was  engaged 
as  conductor.  He  was  succeeded  the  follow- 
ing year  by  Pierre  Monteux.  These  appoint- 
ments marked  the  beginning  of  a  French-oriented  tradition  which  would  be  maintained, 
even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Kousse- 
vitzky as  music  director  of  the  Boson 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting  contemporary  composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was 
initiated.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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tion,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship 
program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Cham- 
ber Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  di- 
rected concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-eighth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in  1970. 
During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation  both  at 
home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a  series  of 
works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  1990,  and 
a  continuing  series  of  commissions  from  such  composers  as  Henri  Dutilleux,  John  Har- 
bison, Hans  Werner  Henze,  Peter  Lieberson,  Bright  Sheng,  Toru  Takemitsu,  and  Sir 
Michael  Tippett.  The  2000-2001  Symphony  Hall  Centennial  Season  brings  the  world 
premieres  of  newly  commissioned  works  from  John  Corigliano  and  Tan  Dun.  Under  Mr. 
Ozawa's  direction  the  orchestra  has  also  expanded  its  recording  activities  to  include 


PPTG  OF  BOSTON'S  BEAUTIFUL  SYMPBfl 

Exceedingly  Large  and  Refined  Audience   Enjoys   the   Initial 
Performance  Under  the  Direction  of  Wilhelm  Gerickc 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of 
the  world's  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  con- 
struction, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall 
on  October  15,  2000;  guest  artists  who  have  performed  with  the  BSO;  premieres 
given  here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history 


of  the  BSO  and  Pops;  and  the  use  of  Symphony 
Hall  as  a  recording  studio.  In  addition  the 
exhibit  explores  the  use  of  Symphony  Hall  by 
other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between 
the  Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level 
along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the 
west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display 
cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900, 
picturing  the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
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releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 

new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a  performance  of 
Beethoven's  Missa  Solemnis  under  the  direction  of  then  music 
director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical  con- 
sultant, and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles.  It 
is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  Ameri- 
can concert  halls,"  and  Herbert  von  Karajan,  comparing  it  to  the 
Musikverein,  noted  that  "for  much  music,  it  is  even  better. ..be- 
cause of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of  the 
stage  slope  inward  to  help  focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to 
trap  any  of  the  sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  re- 
flected from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the 
sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it  from 
noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with 
only  a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's 
exterior  having  been  much  simplified 
as  a  cost-reducing  measure.  But  as  ar- 
chitecture critic  Robert  Campbell  has 
observed,  upon  penetrating  the  "outer 
carton"  one  discovers  "the  gift  with- 
in— the    lovely    ornamented    interior, 
with  its  delicate  play  of  grays,  its  stat- 
ues, its  hint  of  giltwork,  and,  at  concert 
time,  its  sculptural  glitter  of  instruments 
on  stage." 

Symphony  Hall  was  designed  so  that 
the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the 
capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this 
flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to 
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Architects  rendering  of  Symphony  Hall 
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the  floor  and  all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman 
statues — ten  of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music, 
art,  and  literature.  The  statues  were  donated  by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public 
buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared 
one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a 
public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The 
Symphony  Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inau- 
guration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orches- 
tral music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's 
world  and  the  world  of  tomorrow. 
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From  1906 


CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 
October  1900 — In  Praise  of  the  New  Symphony  Hall 

When  Symphony  Hall  opened  its  doors  to  the  public  for  the  inaugural  concert  of  Monday,  Octo- 
ber 15,  1900,  attention  was  focused — not  surprisingly — as  much  on  the  building  itself  as  on 
the  evenings  program,  which  began  with  the  chorale  "Grant  us  to  do  with  zeal/Our  portion 
whatsoever" from  J.S.  Bach's  Cantata  No.  45  ("Es  ist  dir  gesagt,  Mensch,  was  gut  ist");  con- 
tinued with  remarks  by  the  orchestra  s  founder,  Major  Henry  Lee  Higginson,  on  the  genesis  of 
Symphony  Hall,  followed  by  "The  Bird  of  Passage,"  an  Ode  to  Instrumental  Music  recited  by 
Owen  Wister,  a  friend  of  Higginson  s  from  Philadelphia  who  wrote  it  for  the  occasion;  and  cul- 
minated with  a  performance  of  Beethoven  s  "Missa  Solemnis."  As  part  of  his  comments,  Major 
Higginson  observed  that  "The  directors  of  this  building  have  allowed  me  the  honor  and  plea- 
sure of  welcoming  you  to  your  new  music  hall,  and  they  ask  you  to  call  it  henceforth  Sym- 
phony Hall."  The  Boston  Herald  of  October  17  carried  an  editorial,  "Mr.  Higginson's  Work," 
praising  his  efforts  on  the  orchestras  behalf.  On  hand  from  New  York  to  document  the  event 
were  two  of  the  day's  most  important  critics,  from  whose  reports  excerpts  are  given  below. 


From  the  Boston  Herald 
of  October  17, 1900 

The  address  with  which  Mr.  Henry  Lee 
Higginson  opened  Symphony  Hall  to  the 
public  was  characteristic  of  the  man  in  the 
modest  exemption  of  himself  from  the 
responsibility  of  both  making  possible  and 
giving  to  the  people  in  and  around  Boston  a 
fitting  place  in  which  to  hear  vocal  and 
instrumental  musical  entertainments,  and  of 
supplying  them  with  these  of  best  possible 
quality. ...Public-spirited  men  can  find  in  a 
community  such  as  ours  a  number  of  ways 
for  the  exercise  of  their  inclinations;  but  it  is 
rare,  indeed,  for  an  illustration  to  be  given, 
such  as  has  been  presented  in  the  experience 
of  Mr.  Higginson,  of  a  private  citizen  not 
only  succeeding  through  his  efforts  in  giving 
to  his  city  a  world-wide  reputation  as  a 
musical  centre. .  .but  also  in  taking  a  fore- 
most place  in  a  variety  of  efforts  looking 
toward  public  improvement  and  good  citi- 
zenship. . . .  [T]here  is  no  one  in  this  city  who 
can  be  compared  with  him  when  the  test 
applied  is  unqualified  devotion  to  the  public 
wellbeing.  The  orchestra  which,  through  Mr. 
Higginson's  foresight  and  energy,  has  been 
firmly  established,  is  to  find  in  the  Sym- 
phony Hall  which  he  has  created  a  centre 
which  it  can  doubtless  have  as  its  abiding 
place  for  the  next  half-century.  It  has  be- 
come a  Boston  institution,  made  so  by  the 
fact  that,  through  the  efforts  of  its  founder,  it 
is  a  feature  in  our  civic  life  of  which  we  are 
deservedly  proud,  and  which,  by  the  interest 
and  desire  it  has  created  in  the  various  great 
centres  of  population  in  this  country,  must 
influence  others  to  endeavor  to  follow  in  Mr. 
Higginson's  footsteps.  Having  established 
his  orchestra,  having  secured  for  it  a  fitting 


building,  Mr.  Higginson's  work  in  this  direc- 
tion has  so  far  been  completed  that  every 
loyal  citizen  of  Boston  has  the  right  to  con- 
gratulate him  on  his  success,  and  should  add 
to  their  congratulations  warm  thanks  for  his 
generous  enterprise. 


Symphony  Hall's  acoustic  properties  are 
all  right.  Hear,  hear! 

The  New  York  music  critics  all  allow 
that  Boston  now  has  the  most  beautiful  and 
altogether  admirable  music  hall  in  the  United 
States,  and  we  suppose  that  settles  it.. . . 

Henry  E.  Krehbiel  in  the 
New  York  Daily  Tribune  of 
October  16, 1900 

Symphony  Hall,  the  new  house  of  high  class 
music  in  Boston,  was  opened  to-night  under 
circumstances  that  were  most  auspicious.... 
For  the  musical  students  in  the  audience  the 
question  of  greatest  permanent  interest. . . 
was  that  of  the  acoustical  properties  of  the 
new  hall.... [A]  music  hall  once  built  which 
proves  to  be  unfit  for  music  is  seldom  reme- 
died and  never  made  really  fit.  Hundreds  of 
ears  were  therefore  alert  this  evening  to 
learn  whether  the  greatest  of  the  problems 
that  the  construction  of  a  music  hall  in- 
volves had  been  solved  in  this  instance.  In 
a  description  of  the  hall  published  in  The 
Tribune  a  fortnight  ago  I  mentioned  the  fact 
that  responsibility  for  the  concert  room's 
acoustics  had  been  assumed  by  Mr.  Wallace 
C.  Sabine,  assistant  professor  of  physics  at 
Harvard  University.  Ever  since  Mr.  Sabine 
laid  his  formulas  of  proportions  and  materi- 
als before  the  architects  of  the  hall. .  .he  has 
maintained  that  there  was  as  little  question 
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about  the  desired  outcome  as  there  was  in 
the  minds  of  the  architects  about  the  appear- 
ance of  the  structure.  In  view  of  certain 
memorable  failures,  recently  discussed  in  a 
letter  to  The  Tribune  from  Paris,  this  attitude 
seemed  very  daring. . . . 

His  confidence,  it  may  be  said  now,  has 
been  justified  and  rewarded. .  .It  is  use  that 
tells  of  the  fitness  of  a  music  hall  for  its  pur- 
poses. It  would  have  been  interesting  to  make 
the  proper  experiment  to  learn  whether  Mr. 
Sabine's  [specific  mathematical  projections 
regarding  the  acoustics]  have  been  fulfilled, 
but  even  had  he  tried  the  conditions  would 
not  have  been  present.  The  hall  was  designed 
for  the  symphony  concerts.  To-night's  con- 
cert was  chorus,  and  five  rows  of  seats  in  the 
audience  were  sacrificed  to  the  extended 
stage.  But  the  effects  were  most  gratifying, 
and  it  can  safely  be  said  that  for  its  purposes 
Boston  has  the  most  beautiful,  appropriate 
and  admirable  hall  in  the  United  States. 

Henry  T.  Finck  in 
The  Evening  Post 
of  October  16, 1900 

Boston  is  preeminently  a  concert  town.  Opera 
has  never  flourished  here  as  it  does  in  New 
York... But  instrumental  music  is  more  high- 
ly esteemed  than  in  New  York.  The  twenty- 
four  annual  concerts  of  the  Boston  Symphony 
Orchestra. .  .are  the  great  musical  events  of 
the  season... and  to  have  it  announced  in  the 
papers  that  she  paid  the  highest  premium  for 
her  seats  at  the  symphony  concerts  flatters 
the  vanity  of  a  Boston  society  woman  as 
much  as  it  does  a  New  York  society  woman's 
to  have  it  known  that  she  owns  one  of  the 
most  expensive  boxes  at  the  Metropolitan 
Opera-house. 

Last  night  Boston  celebrated  a  musical 
event  more  important  even  than  the  regular 
symphony  concerts — the  inauguration  of  a 
new  music-hall,  the  old  one  having  been 
found  wanting  after  nearly  half  a  century's 
service.... 

The  new  home  of  the  Symphony  Orches- 
tra has  been  called  Symphony  Hall,  evidently 
as  an  afterthought,  for  on  the  official  station- 
ery the  words  "New  Music"  (Hall)  are  can- 
celled and  Symphony  substituted.  The  site 


of  Symphony  Hall  is  well  chosen  at  the 
junction  of  Huntington  and  Massachusetts 
Avenues,  where  it  is  as  convenient  to  Cam- 
bridge and  other  adjacent  cities  as  to  Boston, 
and  also  far  from  the  madding  crowds  of 
central  Boston.  It  is  a  central  point,  too,  for 
the  trolleys,  which,  however,  are  inaudible 
in  the  auditorium. . . . 

That  every  seat  was  taken  last  night  need 
not  be  stated,  and  the  gathering  was  one  of 
the  most  notable  ones  ever  seen  in  the  Hub. 
When  Mr.  Gericke  appeared  on  stage,  he 
was  received  with  the  most  cordial  applause, 
but  a  greater  ovation  was  reserved  for  Mr. 
Higginson.  The  spectators  even  got  on  their 
feet  while  applauding — an  almost  unprece- 
dented honor,  but  one  well  deserved  by  this 
munificent  patron  of  music,  who  has  made 
Boston  what  it  is  to-day,  the  equal  of  the 
great  German  capitals  as  regards  concert 
music... 

The  great  question. . .  was,  "Is  the  hall 
satisfactory  acoustically?"  To  determine  this 
there  should  have  been  a  number  of  short 
compositions  by  writers  of  different  methods 
— say  Mozart,  Schubert,  and  Wagner.  Bee- 
thoven. .  .should  have  been  represented  on 
this  occasion  by  one  of  his  symphonies.... 
On  the  whole,  however,  the  effect  of  the 
music  was  so  good  that  it  does  not  seem 
rash  to  say  that  the  hall  is — what  very  few 
concert  halls  are — a  success  acoustically. . . . 

It  must  be  remembered,  tho,  that,  as  the 
late  John  Dwight  wrote,  "the  walls  of  a  hall, 
like  those  of  a  violin,  must  ripen  and  grow 
musical  by  frequent  and  continuous  response 
to  musical  vibrations;  they  must  outgrow 
their  crude  condition,  and  become  gradually, 
attuned,  acclimated  to  harmony."  Remember 
that  when  the  Metropolitan  Opera-house  in 
New  York  was  inaugurated,  I  felt  constrained 
to  write  so  disparagingly  about  its  acoustics 
as  to  bring  the  architect's  wrath  down  on  me 
in  the  shape  of  an  indignant  epistle.  Yet  to- 
day the  Metropolitan  is,  for  its  size,  not  a 
bad  auditorium  for  the  purposes  for  which  it 
was  built.  The  Boston  Symphony  Hall  has 
the  advantage  of  starting  out  well,  and  it 
would  not  be  surprising,  therefore,  if  mel- 
lowing time  made  it  a  Stradivarius  among 
halls. 
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Continuity  in  a  Trust 
Relationship 
is  Important 


Today's  bank  merger  activity  suggests  the  difficulty  of  picking 
an  institution  that  will  serve  one  or  more  generations  of  a  family. 
And  yet,  you  have  every  right  to  expect  a  long  term  commitment 
from  the  institution  you  choose  as  investment  manager,  trustee 
or  executor. 

Fiduciary  is  able  to  make  this  commitment  to  you  and  your  heirs 
because  we  are  independently  owned  by  our  directors,  officers 
and  employees  and  are  dedicated  long-term  to  our  role  as  asset 
manager,  trustee  and  fiduciary.  This  ensures  a  continuity  of  ser- 
vice unmatched  by  other  institutions. 

Fiduciary  professionals  average  over  20  years  of  experience  in 
the  investment  management  and  trust  business.  Remember,  con- 
tinuity, specialized  knowledge  and  performance  are  key  criteria 
in  judging  and  selecting  investment  managers  and  trustees. 

If  you  have  $1  million  to  invest,  please  call  Christopher  M.  White 
at  (617)  574-3412  for  a  brochure  outlining  our  services. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Thursday,  November  2,  at  8 
Friday,  November  3,  at  8 
Saturday,  November  4,  at  8 
Tuesday,  November  7,  at  8 

CHRISTOPH  ESCHENBACH,  conductor  and  pianist 


MOZART 


Piano  Concerto  No.  23  in  A,  K.488 

Allegro 
Adagio 
Allegro  assai 

Mr.  ESCHENBACH 


INTERMISSION 


MAHLER 


Symphony  No.  5 

Parti 

Funeral  March:  At  a  measured  pace. 

Strict.  Like  a  cortege. 

Stormy,  with  utmost  vehemence 

Part  II 

Scherzo:  Energetic,  not  too  fast 

Part  HI 

Adagietto:  Very  slow 

Rondo-Finale:  Allegro  giocoso.  Lively 


These  concerts  will  end  about  10:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Christoph  Eschenbach  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  4 


Life  Care  Center       Life  Care  Center       Life  Care  Center       Whytebrook  Terrace 


of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  Ast 
Care*! 

Centers 

of  America 

Life  Care  Center  "TTLife  Care  at 
of  West  Bridgewater  JrtOlTlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦>  Long  Term  Care  *  Assisted  Living  ♦:♦  Home  Care 
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Wolfgang  Amade  Mozart 
Piano  Concerto  No.  23  in  A,  K.488 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  A  major  concerto, 
K.488,  on  March  2,  1 786,  and  presumably  played  it  in 
Vienna  soon  after.  The  American  premiere  took  place  in 
Bostdns  Music  Hall  on  December  19,  1878,  at  a  con- 
cert of  the  Harvard  Musical  Association  under  the  di- 
rection of  Carl  Zerrahn;  H.  G.  Tucker  was  the  piano  solo- 
ist. It  was  not  until  Serge  Koussevitzkys  time  that  the 
concerto  entered  the  repertory  of  the  Boston  Symphony 
Orchestra,  on  February  8  and  9,  1 929,  with  Nikolai 
Orlojf  as  soloist.  Subsequent  BSO  performances  have 
featured  Bruce  Simonds  (with  Richard  Burgin  conducting),  Artur  Schnabel  and  Arthur 
Rubinstein  (Koussevitzky),  Leon  Fleisher  (Burgin),  Boris  Goldovsky  (Pierre  Luboschutz), 
John  Browning  (Erich  Leinsdorf),  Yuji  Takahashi  and  Maurizio  Pollini  (Seiji  Ozawa), 
Malcolm  Frager  (David  Zinman),  Peter  Serkin  (Ozawa),  Radu  Lupu  (Kazuyoshi  Aki- 
yama),  Misha  Dichter  (Klaus  Tennstedt),  Christoph  Eschenbach  (conducting  from  the 
keyboard),  Alicia  de  Larrocha  (Jifi  Belohldvek),  Richard  Goode  (Helmuth  Rilling),  Keith 
Jarrett  (Dennis  Russell  Davies),  Ignat  Solzhenitsyn  (the  most  recent  Tanglewood  perform- 
ance, on  July  20,  1997,  with  James  Conlon  conducting),  and  Maria  Joao  Pires  (the  most 
recent  subscription  performances,  in  April  1998,  with  Robert  Spano  conducting).  The  or- 
chestra consists  of  one  flute,  two  clarinets,  two  bassoons,  two  horns,  and  strings.  (The  com- 
poser suggested  in  a  letter  that  in  the  absence  of  clarinets,  their  lines  might  be  cued  into 
the  violin  and  viola  parts.)  At  these  performances,  Christoph  Eschenbach  plays  Mozart  s 
cadenzas,  which  the  composer  wrote  into  the  autograph  at  the  proper  place. 

Figaro  was  the  big  project  for  the  spring  of  1786,  and  it  was  ready  for  performance 
on  May  1,  but  Mozart  repeatedly  interrupted  himself,  dashing  off  his  one-acter  The 
Impresario  for  a  party  at  the  Imperial  palace  at  Schonbrunn,  and  writing  three  piano 
concertos,  presumably  for  his  own  use  that  year.  The  A  major  is  the  middle  one  of  the 
three,  being  preceded  by  the  spacious  E-flat,  K.482,  completed  at  the  end  of  December, 
and  being  followed  just  three  weeks  later  by  the  sombre  C  minor,  K.491.  Its  neighbors 
are  bigger.  Both  have  trumpets  and  drums,  and  the  C  minor  is  one  of  the  relatively  rare 
works  to  allow  itself  both  oboes  and  clarinets.  The  A  major  adds  just  one  flute  plus  pairs 
of  clarinets,  bassoons,  and  horns  to  the  strings,  and  with  the  last  in  the  whole  series, 
K.595  in  B-flat  (January  1791),  it  is  the  most  chamber-musical  of  Mozart's  mature  piano 
concertos.  It  is  gently  spoken  and,  at  least  until  the  finale,  shows  little  ambition  in  the 
direction  of  pianistic  brilliance.  Lyric  and  softly  moonlit — as  the  garden  scene  of  Figaro 
might  be,  were  there  no  sexual  menace  in  it — it  shares  something  in  atmosphere  with 
later  works  in  the  same  key,  the  great  violin  sonata,  K.526,  the  Clarinet  Quintet,  and 
the  Clarinet  Concerto. 

The  first  movement  is  music  of  lovely  and  touching  gallantry.  Its  second  chord,  dark- 
ened by  the  unexpected  G-natural  in  the  second  violins,  already  suggests  the  melancholy 
that  will  cast  fleeting  shadows  throughout  the  concerto  and  dominate  its  slow  movement 
altogether.  The  two  main  themes  are  related  more  than  they  are  contrasted,  and  part  of 
what  is  at  once  fascinating  and  delightful  is  the  difference  in  the  way  Mozart  scores 
them.  He  begins  both  with  strings  alone.  The  first  he  continues  with  an  answering  phrase 
just  for  winds,  punctuated  twice  by  forceful  string  chords,  and  that  leads  to  the  first  pas- 
sage for  the  full  orchestra.  But  now  that  the  sound  of  the  winds  has  been  introduced  and 
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Week  4 


KE     NOTE 


ii 


The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos  and  the  Roman 
tibia  •  After  the  Renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging 
from  the  soprano  to  the  bass.  The  higher  or 
smaller  instruments  were  named  by  the  French 
"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 
is  now  used  in  English,  German  and  Italian  to 
distinguish  the  smallest  instrument  •  In  a  sym- 
phony orchestra,  it  usually  gives  the  pitch  to  the 
other  instruments  •  Is  it  time  for  you  to  take  note 
of  your  insurance  needs?  •  In  business,  as  in  the 
arts,  experience  and  ability  is  invaluable.  Hilb, 
Rogal  and  Hamilton  has  earned  a  most  favorable 
reputation  for  providing  special  insurance  pro- 
grams for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built  a  close 
working  relationship  with  other  areas  of  the  arts 
•  Whatever  the  special  insurance  protection  chal- 
lenge, Hilb,  Rogal  and  Hamilton  will  find  the 
solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON 

INSURANCE  AGENCY 

OF  MASSACHUSETTS,  INC. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
LOWELL  •  WILMINGTON 


/f\ 


^HRH 
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established,  Mozart  can  proceed  more  subtly.  In  the  new  theme,  a  bassoon  joins  the 
violins  nine  measures  into  the  melody,  and,  as  though  encouraged  by  that,  the  flute  ap- 
pears in  mid-phrase,  softly  to  add  its  sound  to  the  texture,  with  horns  and  clarinets  ar- 
riving just  in  time  to  reinforce  the  cadence.  When  the  same  melody  reappears  about  a 
minute-and-a-half  later,  the  piano,  having  started  it  off,  is  happy  to  retire  and  leave  it 
to  the  violins  and  bassoon  and  flute  who  had  invented  it  in  the  first  place,  but  it  cannot 
after  all  refrain  from  doubling  the  descending  scales  with  quiet  broken  octaves,  adding 
another  unobtrusively  achieved,  perfectly  gauged  touch  of  fresh  color. 

Slow  movements  in  minor  keys  are  surprisingly  uncommon  in  Mozart,  and  this  one 
is  in  fact  the  last  he  writes.  An  "adagio"  marking  is  rare,  too,  and  this  movement  is  an 
altogether  astonishing  transformation  of  the  siciliano  style.  The  orchestra's  first  phrase 
harks  back  to  "Wer  ein  Liebchen  hat  gefunderC  ("He  who  has  found  a  sweetheart"),  Os- 
min's  animadversions  in  The  Abduction  from  the  Seraglio  on  the  proper  treatment  of 
women,  but  nothing  in  the  inner  life  of  that  grouchy,  fig-picking  harem-steward  could 
ever  have  motivated  the  exquisite  dissonances  brought  about  here  by  the  bassoon's  imi- 
tation of  clarinet  and  violins.  Throughout,  Mozart  the  pianist  imagines  himself  as  the 
ideal  opera  singer — only  the  Andante  in  the  famous  C  major  concerto,  K.467,  is  as 
vocal — and  a  singer,  furthermore,  proud  of  her  flawlessly  achieved  changes  of  register 
and  of  her  exquisitely  cultivated  taste  in  expressive  embellishment. 

After  the  restraint  of  the  first  movement  and  the  melancholia  of  the  second,  Mozart 
gives  us  a  finale  of  captivating  high  spirits.  It  keeps  the  pianist  very  busy  in  music  that 
comes  close  to  perpetual  motion  and  in  which  there  is  plenty  to  engage  our  ear,  now  so 
alert  to  the  delicacy  and  overflowing  invention  with  which  Mozart  uses  those  few  and 
quiet  instruments. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 
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Gustav  Mahler 

Symphony  No.  5 

Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  began  writing  his  Fifth 
Symphony  in  1901  and  completed  it  the  following  year. 
He  himself  conducted  the  premiere  on  October  18,  1904, 
in  Cologne.  The  first  American  performance  was  given 
by  the  Cincinnati  Symphony  Orchestra  under  the  direc- 
tion of  Frank  van  der  Stucken  on  March  25,  1 905.  Wil- 
helm  Gericke  led  the  first  Boston  Symphony  performances 
in  February  1906,  subsequent  performances  being  given 
by  Karl  Muck,  Serge  Koussevitzky,  Richard  Burgin,  Erich 
Leinsdorf,  Michael  Tilson  Thomas,  Joseph  Silverstein, 
and  Seiji  Ozawa  (including  the  most  recent  subscription 
performances  in  October  1996  and  the  most  recent  Tan- 
glewood  performance  on  August  3,  1997).  In  addition,  the  Adagietto  has  been  played 
separately  on  three  occasions,  under  Wilhelm  Gerricke  in  Baltimore  in  January  1906; 
under  Leonard  Bernstein  at  Tanglewood  in  July  1974,  in  memory  of  Serge  Koussevitzky 
on  the  centennial  of  his  birth;  and  under  Seiji  Ozawa  s  direction  at  Symphony  Hall  on 
October  16,  1990,  in  memory  of  Leonard  Bernstein,  who  had  died  two  days  earlier.  The 
score  calls  for  four  flutes,  two  piccolos,  three  oboes  and  English  horn,  three  clarinets, 
D  clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  six  horns,  four  trumpets, 
three  trombones  and  tuba,  timpani,  snare  drum,  cymbals,  triangle,  tam-tam,  slapstick, 
glockenspiel,  harp,  and  strings. 

Mahler  finished  his  "first  period"  with  his  Fourth  Symphony  right  at  the  end  of  the 
nineteenth  century.  The  music  he  wrote  at  the  beginning  of  the  new  century  pointed  in 
a  new  direction.  The  first  four  symphonies  are  all  inspired  by  or  based  on  songs,  espe- 
cially the  songs  of  the  collection  of  folk  poetry  known  as  Des  Knaben  Wunderhorn  {The 
Youth's  Magic  Horn).  By  the  turn  of  the  century,  Mahler  had  stopped  drawing  upon  that 
source  for  good,  though  with  perhaps  one  last  glimpse  in  the  Fifth  Symphony.  His  next 
songs  were  settings  of  the  poet  Ruckert,  including  his  finest  cycle,  Kindertotenlieder, 
three  songs  of  which  were  completed  before  he  began  work  on  the  symphony.  The  songs 
make  themselves  felt  here  and  there  in  the  Fifth  by  way  of  brief  reminiscences,  but  the 
symphony  as  a  whole — like  its  two  successors — is  a  purely  orchestral  work  with  no 
vocal  parts  and  no  hint  of  musical  shapes  dictated  by  song. 

The  group  of  three  instrumental  symphonies — Nos.  5,  6,  and  7 — belongs  together 
in  another  respect.  Mahler's  orchestration  is  notably  different  from  that  of  the  earlier 
works.  The  parts  are  now  often  more  independent  of  one  another  in  a  highly  contrapun- 
tal texture,  and  he  more  frequently  uses  small  subsections  of  the  orchestra — as  if  the 
entire  ensemble  consisted  of  an  immensely  varied  series  of  chamber  groups.  At  first  the 
novelty  of  this  approach  gave  Mahler  considerable  trouble.  At  a  reading  rehearsal  in 
Vienna  before  the  Cologne  premiere  of  the  Fifth,  he  was  horrified  to  discover  that  he 
had  seriously  over-orchestrated  large  sections  of  the  score.  He  took  a  red  pencil  to  his 
manuscript  and  crossed  out  many  parts.  Still  unsatisfied  after  the  official  premiere, 
Mahler  continued  touching  up  the  scoring  of  the  Fifth  Symphony  almost  until  the  day 
he  died. 

The  distinction  between  works  written  before  and  after  the  turn  of  the  century  is  not 
cut-and-dried,  to  be  sure.  The  Fourth  Symphony  already  shows  more  independent  in- 
strumental writing,  and  the  scoring  of  the  Kindertotenlieder  and  other  Ruckert  songs 
grows  out  of  it.  It  leads  as  naturally  into  the  instrumental  style  of  the  Fifth.  The  novelty 
is  more  a  matter  of  degree  than  of  kind.  Still,  the  Fifth  marks  a  perceptible  turning  point 
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in  Mahler's  output,  a  determination  to  avoid  programmatic  elements  (at  least  those  of 
the  kind  inherent  in  the  setting  of  a  text  or  proclaimed  to  the  public  in  a  printed  pro- 
gram note)  and  let  the  music  speak  for  itself. 

Mahler  anticipated  the  contrapuntal  character  of  the  Fifth  in  some  conversations  with 
his  friend  Natalie  Bauer- Lechner  while  recuperating,  in  March  1901,  from  surgery  for 
an  intestinal  hemorrhage  that  very  nearly  killed  him.  He  talked  to  Natalie  about  the 
late  Beethoven  string  quartets,  describing  them  as  "far  more  polyphonic  than  his  sym- 
phonies." He  was  obsessed  with  the  idea  of  different  themes  that  would  combine  and 
"develop  freely,  side  by  side,  each  with  its  own  impetus  and  purpose,  so  that  people 
will  always  be  able  to  distinguish  them  one  from  another."  And  he  plunged  into  hours 
of  study  of  the  Bachgesellschaft  edition  of  Bach's  works. 

His  illness,  he  decided,  had  been  caused  in  large  part  by  the  strains  of  conducting 
the  rebellious  Vienna  Philharmonic,  with  many  of  whose  members  he  had  deep-rooted 
differences  of  opinion  on  matters  of  musical  interpretation,  and  by  the  need  to  with- 
stand the  endless  attacks  of  an  anti-Semitic  press.  On  returning  from  a  holiday  on  the 
Istrian  peninsula,  he  submitted  his  resignation  to  the  committee  of  the  Philharmonic, 
retaining  the  music  directorship  of  the  opera,  which  brought  him  quite  enough  head- 
aches. 
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But  as  summer  approached,  Mahler  was  able  to  look  forward  to  a  summer  vacation 
dedicated  largely  to  composing  in  a  newly  built  retreat  all  his  own,  a  large  chalet  at 
Maiernigg,  a  resort  town  in  Carinthia  on  Lake  Worth.  He  had  selected  the  site  before 
the  season  of  1899-1900  and  followed  the  construction  of  the  house  whenever  he  was 
not  actually  working  on  the  Fourth  Symphony  in  the  summer  of  1900.  By  1901  it  was 
ready  for  occupancy.  Villa  Mahler  was  situated  between  the  forest  and  the  water,  ar- 
ranged so  that  all  the  rooms  had  panoramic  lake  views.  He  worked  several  hours  a  day 
in  a  "Hauschen''  ("little  house")  not  far  away  but  completely  isolated,  to  give  Mahler 
total  silence  while  composing. 

He  brought  the  Bach  edition  with  him  and  spent  hours  studying  in  particular  one  of 
the  eight-part  motets.  "The  way  the  eight  voices  are  led  along  in  a  polyphony  which  he 
alone  masters  is  unbelievable!"  In  addition  to  Bach  he  studied  some  songs  of  Schumann, 
whom  he  regarded  as  second  only  to  Schubert  in  that  genre,  and  he  arranged  evening 
musicales  in  the  house.  At  first  he  didn't  worry  about  composition.  By  July  he  started 
composing  a  few  songs — the  last  of  the  Wunderhorn  group  (Tambours gsell)  and  the  first 
of  his  Ruckert  songs.  He  determined  to  give  himself  two  weeks  of  complete  rest,  and 
ironically,  just  at  that  point,  he  found  himself  immersed  in  a  large  project  that  was  to 
become  the  Fifth  Symphony. 

There  were  others  in  the  household — his  sister  Justine;  the  violinist  Arnold  Rose, 
with  whom  Justine  was  having  an  affair  and  whom  she  later  married;  and  Natalie  Bauer- 
Lechner,  a  musician  friend  who  kept  an  informative  journal  of  her  encounters  with 
Mahler  and  who  clearly  suffered  pangs  of  unrequited  love  (she  disappeared  from  his 
life  within  days  of  his  engagement  to  Alma  Schindler).  To  them  he  said  nothing  about 
the  new  work.  But  as  he  spent  more  and  more  hours  in  the  Hauschen,  no  one  doubted 
that  he  was  involved  in  something  extensive.  In  fact,  he  was  composing  two  movements 
of  the  symphony  (one  of  them  the  scherzo,  which  gave  him  an  enormous  amount  of 
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trouble)  and  turning  now  and  then  to  further  songs,  including  the  finest  of  all,  Ich  bin 
der  Welt  abhanden  gekommen.  All  too  soon  the  summer  was  over,  and  the  symphony 
had  to  remain  unfinished  as  he  took  up  his  operatic  duties  in  Vienna. 

Mahler  was  not  able  to  return  to  work  on  the  symphony  until  the  following  summer, 
but  in  the  meantime  a  casual  encounter  at  a  dinner  on  November  7  changed  his  life. 
Seated  opposite  him  at  the  table  was  a  young  woman  of  spectacular  beauty  and  consid- 
erable self-assurance.  Her  name  was  Alma  Schindler,  and  she  had  been  studying  com- 
position with  Alexander  Zemlinsky.  After  dinner  Alma  and  Mahler  got  into  a  heated 
argument  about  a  ballet  score  that  Zemlinsky  had  submitted  to  Mahler  for  possible  pro- 
duction. Mahler  had  never  replied  to  the  submission,  and  she  taxed  him  with  rudeness. 
Before  the  evening  was  over  Mahler  was  clearly  enchanted  with  the  girl's  beauty,  but 
also  by  her  wit  and  her  fiery  disposition.  He  made  her  promise  to  bring  samples  of  her 
own  work  to  the  Opera.  In  less  than  two  weeks  it  was  clear  to  all  concerned  that  some- 
thing serious  was  in  the  wind.  By  November  27  Mahler  was  already  talking  of  marriage, 
and  almost  against  her  will  Alma  was  realizing  that  "He's  the  only  man  who  can  give 
meaning  to  my  life,  for  he  far  surpasses  all  the  men  I've  ever  met."  Yet  she  was  still 
confused,  having  recently  been  convinced  that  she  was  in  love  with  Zemlinsky.  But  by 
December  9,  when  Mahler  left  for  ten  days  in  Berlin  to  conduct  his  Second  and  Fourth 
symphonies,  she  had  made  up  her  mind. 

Before  Christmas  they  officially  celebrated  their  engagement.  When  they  married  on 
March  9,  Alma  was  already  pregnant.  It  was  only  the  least  of  the  complications  in  their 
life  together.  In  some  respects  two  people  can  hardly  have  been  less  well  suited  to  each 
other,  whether  by  age,  temperament,  character,  or  interests.  Mahler  was  passionately  in 
love  with  her  but  was  overbearing  in  his  demands  that  she  entirely  devote  her  attention 
to  him,  even  to  the  point  of  giving  up  her  study  of  composition.  Alma  was  capricious, 
flirtatious,  and  conceited,  though  she  was  also  very  intelligent  and  witty,  musical,  capa- 
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ble  of  great  generosity  and  petty  meanness.  Yet  virtually  everything  Mahler  wrote  for 
the  rest  of  his  life  was  composed  for  her,  beginning  with  the  conclusion  of  the  Fifth 
Symphony.  And  whatever  difficulties  they  may  have  experienced  in  their  life  together, 
there  is  little  question  that  she  inspired  him  to  vast  compositional  achievements — 
seven  enormous  symphonies  (counting  Das  Lied  von  der  Erde  and  the  unfinished  Tenth) 
in  less  than  a  decade,  during  the  first  five  years  of  which  he  was  also  in  charge  of  the 
Vienna  Opera  and  later  of  the  New  York  Philharmonic. 

It  is  possible  that  Mahler  wrote  the  famous  Adagietto  movement  of  the  Fifth  during 
the  period  before  his  marriage.  At  any  rate,  the  conductor  Willem  Mengelberg  wrote 
this  note  in  his  score: 

NB:  This  Adagietto  was  Gustav  Mahler's  declaration  of  love  to  Alma!  Instead  of  a 
letter  he  confided  it  in  this  manuscript  without  a  word  of  explanation.  She 
understood  it  and  replied:  He  should  come!!!  (I  have  this  from  both  of  them!) 

W.M. 

Though  Alma's  diary  fails  to  mention  such  a  musical  missive,  it  is  possible  that  the 
movement  served  in  fact  as  a  love  letter  (Mahler  wrote  her  plenty  of  other  letters,  too, 
especially  when  he  was  away  in  Berlin).  Since  she  was  a  musician  and  composition 
student  herself,  she  could  be  expected  to  be  able  to  read  the  music  and  sense  its  emo- 
tional import,  especially  since  its  scoring — just  strings  and  harp — is  the  sparest  of  any 
symphonic  movement  Mahler  ever  wrote. 

After  their  wedding  Mahler  and  Alma  took  their  honeymoon  in  Russia,  where  he 
conducted  some  performances  in  St.  Petersburg.  Then,  after  a  short  time  in  their 
Vienna  apartment,  they  went  to  Krefeld,  where  Mahler  conducted  the  first  complete 
performance  of  his  Third  Symphony  on  June  9.  This  performance,  a  great  success,  was 
the  beginning  of  Mahler's  fame  outside  of  Vienna.  Elated,  he  and  Alma  went  to  Maier- 
nigg  for  the  summer,  where  they  enjoyed  swims  and  long  walks.  He  worked  on  com- 
pleting the  Fifth  in  the  seclusion  of  his  Hauschen,  while  she  remained  in  the  house 

preparing  a  fair  copy  of  the  finished 
pages  of  score.  The  work  was  completed 
in  short  score  by  autumn.  Mahler  wrote 
out  the  detailed  orchestration  during  the 
winter  by  rising  before  breakfast  and 
working  on  it  until  it  was  time  to  go  to 
the  opera  house. 

One  unusual  aspect  of  the  Fifth — the 
complete  absence  of  a  text  or  descriptive 
explanation  from  the  composer — seems 
to  have  been  motivated  by  the  unhappy 
reaction  of  the  audience  at  the  premiere 
of  the  Fourth  Symphony  in  November 
1901,  when  Mahler  conducted  it  in  Mu- 
nich to  almost  universal  ridicule  and 
misunderstanding.  The  success  he  had 
achieved  with  the  Second  so  recently 
was  completely  undone.  He  attributed 
the  critics'  lack  of  perception  to  their 
inability  to  follow  an  abstract  musical 
argument.  It  was  all  the  fault  of  Berlioz 
and  Liszt,  he  said,  who  began  writing 
program  music  (though  theirs  had  genius, 
he  admitted,  unlike  the  music  of  some 
later  composers)  so  that  the  "plot"  of  the 


Alma  Schindler- Mahler 


35 


Week  4 


score  had  become  a  necessary  crutch  to  listening. 

One  result  of  this  experience  was  Mahler's  determination  to  avoid  giving  any  expla- 
nation of  the  "meaning"  or  "program"  of  his  next  symphony.  Even  when  supportive 
musicians  asked  him  for  some  guidance,  he  remained  silent.  He  expressed  himself 
with  far  greater  vigor  on  the  subject  at  a  dinner  in  Munich  following  a  performance  of 
the  Second  Symphony.  When  someone  mentioned  program  books,  Mahler  is  reported 
to  have  leaped  upon  the  table  and  exclaimed: 

Down  with  program  books,  which  spread  false  ideas!  The  audience  should  be  left 
to  its  own  thoughts  over  the  work  that  is  performed;  it  should  not  be  forced  to  read 
during  the  performance;  it  should  not  be  prejudiced  in  any  manner.  If  a  composer 
by  his  music  forces  on  his  hearers  the  sensations  which  streamed  through  his 
mind,  then  he  reaches  his  goal.  The  speech  of  tones  has  then  approached  the  lan- 
guage of  words,  but  it  is  far  more  capable  of  expression  and  declaration. 

He  is  then  reported  to  have  raised  his  glass,  emptied  it,  and  cried,  "Pereat  den  Pro- 
grammen!"  ("Let  the  programs  perish!").  (When  the  Boston  Symphony  performed  the 
Fifth  for  the  first  time  in  1906,  Philip  Hale  wrote  in  his  program  book  essay,  "Let  us 
respect  the  wishes  of  Mr.  Mahler.") 
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Following  such  an  outburst,  the  annotator  proceeds  with  trepidation.  Still,  Mahler's 
pique  was  aimed  at  first-time  listeners  whose  reaction  might  be  prejudiced  one  way  or 
another  by  an  explanation.  Eventually  listeners  may  desire  some  consideration  of  the 
music,  especially  because  Mahler's  music  is  no  less  expressive  for  all  his  eschewing 
of  programs,  and  in  some  respects  it  is  a  good  deal  more  complicated. 

The  symphony  is  laid  out  in  five  movements,  though  Mahler  grouped  the  first  two 
and  the  last  two  together  so  that  there  are,  in  all,  three  "parts"  tracing  a  progression 
from  tragedy  to  an  exuberant  display  of  contrapuntal  mastery  and  a  harmonic  progres- 
sion from  the  opening  C-sharp  minor  to  D  major.  The  keys  of  the  intervening  move- 
ments (A  minor,  D,  and  F)  also  outline  a  chord  on  D,  which  would  therefore  seem  to  be 
a  more  reasonable  designation  for  the  key  of  the  symphony,  with  the  opening  C-sharp 
conceived  as  a  leading  tone.  Nonetheless  the  Fifth  is  customarily  described  as  being  in 
the  key  of  C-sharp  minor. 

The  opening  movement  has  the  character  of  a  funeral  march,  rather  martial  in  char- 
acter, given  the  opening  trumpet  fanfare  (derived  from  the  first  movement  of  the  Fourth 
Symphony*)  and  the  drumlike  tattoo  of  the  strings  and  winds  in  the  introductory  pas- 
sage. The  main  march  theme  is  darkly  somber,  a  melody  related  to  the  recently  com- 
posed song  Der  Tamboursgsell  (a  last  echo  of  Des  Knaben  Wunderhorn).  The  Trio  is  a 


*Much  has  been  written  about  the  numerous  internal  references  between  one  work  and  another 
in  Mahler's  output,  and  the  Fifth  Symphony  is  very  much  a  case  in  point.  It  is  worth  recalling 
that  Mahler  was  frequently  conducting  one  work  while  finishing  the  scoring  of  another  and 
planning  the  composition  of  yet  a  third.  It  would  be  very  surprising,  under  the  circumstances, 
if  the  musical  world  of  one  such  piece  did  not  make  itself  felt  in  his  imagination  when  he  was 
working  out  the  details  of  a  new  piece.  A  composer  who  either  did  not  conduct  at  all  or  could 
rely  on  others  to  introduce  his  music  and  give  most  of  the  performances  would  be  more  easily 
able  to  put  a  finished  work  entirely  behind  him. 
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wild,  almost  hysterical  outcry  in  B-flat  minor  gradually  returning  to  the  tempo  and  the 
rhythmic  tattoo  of  the  opening.  The  basic  march  returns  and  closes  with  a  recollection 
of  the  first  song  from  Kindertotenlieder,  which  Mahler  was  almost  certainly  composing 
while  he  worked  on  this  movement  as  well.  The  second  Trio,  in  A  minor,  is  more  sub- 
dued and  given  largely  to  the  strings.  Last  echoes  of  the  trumpet  fanfare  bring  the  move- 
ment to  an  end. 

The  second  movement,  marked  "Stormy,  with  utmost  vehemence,"  has  a  number  of 
links  to  the  first.  It  takes  the  frenetic  outbursts  of  the  first  movement  as  its  basic  char- 
acter and  contrasts  them  with  a  sorrowful  march  melody  in  the  cellos  and  clarinets. 
They  take  turns  three  times  (each  varied  and  somewhat  briefer  than  the  one  before). 
A  premature  shout  of  triumph  is  cut  off,  and  the  main  material  returns.  The  shout  of 
triumph  comes  back  briefly  as  a  chorale  in  D  (the  key  that  will  ultimately  prevail),  but 
for  now  the  movement  ends  in  hushed  mystery. 

According  to  Natalie  Bauer-Lechner,  Mahler  had  an  idea  for  the  character  of  the 
scherzo,  though  he  chose  not  to  reveal  it  to  the  public.  Following  the  dark  and  emotion- 
al character  of  Part  I,  the  second  part  was  to  represent  "a  human  being  in  the  full  light 
of  day,  in  the  prime  of  his  life."  The  scherzo  is  on  an  unusually  large  scale,  but  it  moves 
with  great  energy  and  speed,  much  of  it  as  a  lilting  and  whirling  waltz  with  a  featured 
solo  horn.  There  are  sardonic  twists  here  and  there,  boisterous  passages,  even  brutal 
ones,  and  some  that  have  the  lilt  and  verve  of  The  Merry  Widow. 

The  last  part  begins  with  the  famous  Adagietto,  once  almost  the  only  movement  of 
Mahler's  music  that  was  heard  with  any  frequency.  When  Mahler  wrote  it  he  was  re- 
calling the  musical  worlds  created  for  the  second  song  of  Kindertotenlieder  and  Ich  bin 
der  Welt  abhanden  gekommen,  though  he  is  not  using  either  song  to  shape  this  exquis- 
itely restrained  movement.  The  melody  grows  in  sweeping  arches  to  a  climactic  peak 
that  is  not  hammered  with  fortissimos  but  whispered  as  if  with  bated  breath. 

Mahler  builds  his  finale  as  a  grand  rondo  in  which,  after  an  opening  horn  call,  a  bas- 
soon quotes  a  phrase  from  one  of  Mahler's  Wunderhorn  songs,  Lob  des  hohen  Verstandes, 
which  describes  a  singing  contest  the  outcome  of  which  is  controlled  by  a  donkey.  Good- 
natured  satire  of  academic  pedantry  is  the  point  of  the  song,  and  Mahler  here  under- 
takes his  own  cheerful  demonstration  of  counterpoint,  the  academic  subject  par  excel- 
lence in  music  theory,  treated  in  a  wonderfully  exuberant  and  freewheeling  way.  He  is 
concerned  to  build  up  a  symphonic  structure,  alluding  to  the  theme  of  the  Adagietto 
with  music  of  very  different  spirit.  The  climax  of  the  symphony  brings  back  the  chorale 
theme  from  the  second  movement,  the  one  earlier  passage  in  all  that  tragic  realm  that 
hinted  at  the  extroversion  of  D  major,  now  finally  achieved  and  celebrated  with  tremen- 
dous zest. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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More  .  .  . 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper 
Perennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Alfred 
Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older  study  (Oxford  paperback). 
Robert  Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the 
Mozart  bibliography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  A  recent  series 
of  readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  Univer- 
sity Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz, 
Beethoven,  Debussy,  Mahler,  Schubert,  and  Strauss  are  among  the  other  composers  in- 
cluded in  this  series).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Despite  its 
decorative  language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and 
his  Piano  Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful 
older  book  is  Arthur  Hutchings's  A  Companion  to  Mozart  s  Piano  Concertos  (Oxford 
paperback).  Michael  Steinberg's  note  on  the  A  major  piano  concerto,  K.488,  is  in  his 
compilation  volume  The  Concerto— A  Listeners  Guide  (Oxford).  Donald  Francis  Tovey's 
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note  on  K.488  is  included  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Among 
other  books  on  the  composer,  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and 
Music,  edited  by  H.C.  Robbins  Landon,  is  a  particularly  useful  resource;  this  includes 
two  chapters  on  the  piano  concertos,  one  by  Friedrich  Blume,  the  other  by  Robbins 
Landon  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a 
full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter  Clive's 
Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  en- 
tries about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Recordings  worth  investigating  of  the  A  major  concerto,  K.488,  include  Murray  Per- 
ahia's  as  both  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony), 
Daniel  Barenboim's  as  soloist  and  conductor  with  the  Berlin  Philharmonic  (Teldec), 
Alicia  de  Larrocha's  with  Sir  Colin  Davis  and  the  English  Chamber  Orchestra  (RCA), 
Maria  Tipo's  with  Armin  Jordan  and  the  Paris  Orchestral  Ensemble  (EMI),  Ivan  Mora- 
vec's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Haenssler), 
and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips). 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  re- 
printed in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibe- 
lius (Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide 
good  starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a 
first-rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Mi- 
chael Steinberg's  program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth) 
are  in  his  book  The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Jonathan  Carr's 
Mahler  is  a  recent  biography  offering  an  accessible  approach  aimed  at  beginners  and 
enthusiasts  (Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler,  origi- 
nally in  French,  and  of  which  a  four-volume  English  version  is  planned,  includes  con- 
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sideration  of  the  Fifth  Symphony  in  the  new  second  volume,  Gustav  Mahler— Vienna: 
The  Years  of  Challenge,  1897-1904  (Oxford).  The  other  big  Mahler  biography,  Donald 
Mitchell's,  which  so  far  extends  to  three  volumes,  does  not  yet  include  detailed  consid- 
eration of  the  work  (University  of  California).  Alma  Mahler's  autobiography  And  the 
Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Let- 
ters (University  of  Washington  paperback)  provide  important  if  necessarily  subjective 
source  materials.  Knud  Martner's  Gustav  Mahler:  Selected  Letters  offers  a  useful  volume 
of  correspondence,  including  all  the  letters  published  in  Alma's  earlier  collection  (Far- 
rar,  Straus  and  Giroux).  Mahler  enthusiast  and  conductor  Gilbert  Kaplan  has  recently 
seen  to  the  publication  of  The  Mahler  Album  with  the  aim  of  bringing  together  every 
known  photograph  of  the  composer  (The  Kaplan  Foundation  with  Thames  and  Hudson). 
Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's  extensively  illustrated  Mah- 
ler: A  Documentary  Study  remains  well  worth  seeking  in  second-hand  shops  (Oxford 
University  Press). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Mahler's  Symphony 
No.  5  as  part  of  their  complete  Mahler  cycle  (Philips,  not  currently  listed  in  the  United 
States).  Erich  Leinsdorf's  1963  recording  of  the  Fifth  with  the  Boston  Symphony  Or- 
chestra has  been  reissued  on  compact  disc  (RCA).  Bernard  Haitink  has  recorded  Mah- 
ler's Symphony  No.  5  with  both  the  Concertgebouw  Orchestra  of  Amsterdam  and  the 
Berlin  Philharmonic  (Philips,  neither  currently  listed  in  the  United  States).  Other  note- 
worthy recordings  of  the  Fifth  Symphony  include  Leonard  Bernstein's  with  the  New  York 
Philharmonic  (Sony  Classical),  Georg  Solti's  with  the  Chicago  Symphony  Orchestra, 
(London),  Claudio  Abbado's  with  the  Chicago  Symphony  Orchestra  (Deutsche  Grammo- 
phon),  Pierre  Boulez's  with  the  Cleveland  Orchestra  (Deutsche  Grammophon),  Daniele 
Gatti's  with  the  Royal  Philharmonic  Orchestra  (BMG/Conifer),  and  Klaus  Tennstedt's 
with  the  London  Philharmonic  (EMI). 

— Marc  Mandel 


from  the( 


COUNSELLOR  AT  LAW 

Hutchins,  Wheeler  &  Djjtm, 

a  Professional  Corporate 

101  Federal  Street,  Boston,  Massachuse, 
i  telephone:  617-951-6600    facsimile:  617-9:  . 


'ed  Auerbach 
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"It's  near  everythiiigf. 
But  notnixigf  comes  close." 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Christoph  Eschenbach 

Conductor  and  pianist  Christoph  Eschenbach  began  his  first  sea- 
son as  music  director  of  the  Orchestre  de  Paris  in  September  2000 
while  continuing  as  music  director  of  Hamburg's  NDR  Symphony 
Orchestra  and  as  artistic  director  of  the  Schleswig-Holstein  Music 
Festival.  Since  1994  he  has  also  been  music  director  of  the  Ravinia 
Festival,  the  summer  home  of  the  Chicago  Symphony  Orchestra.  In 
addition  to  these  directorships  he  is  conductor  laureate  of  the  Hous- 
ton Symphony  Orchestra,  where  he  was  music  director  from  1988 
until  1999.  His  final  concerts  as  music  director  in  Houston  were 
preserved  for  a  national  television  broadcast,  which  aired  in  August 
2000  on  PBS.  In  the  2000-01  season,  Mr.  Eschenbach  will  lead  major  orchestras  on  both 
sides  of  the  Atlantic.  Guest  conducting  engagements  include  the  Boston  Symphony  Orches- 
tra, the  New  York  Philharmonic,  the  Los  Angeles  Philharmonic,  the  Chicago  Symphony,  the 
Houston  Symphony,  and  the  Danish  National  Radio  Orchestra.  With  the  NDR  Symphony 
he  leads  a  seven-city  United  States  tour  featuring  violin  soloist  Midori  and  including  en- 
gagements at  New  York's  Carnegie  Hall  and  the  Kennedy  Center  in  Washington,  D.C.  Mr. 
Eschenbach  made  his  Kirov  Orchestra  debut  in  St.  Petersburg  in  June  2000  and  his  Bay- 
reuth  Festival  debut  with  Wagner's  Parsifal  in  July  2000.  His  1999-2000  season  included 
a  tour  of  Japan  and  a  Millennium  Concert  with  the  NDR  Symphony  on  January  2,  2000,  in 
Hamburg,  the  latter  featuring  seven  world  premiere  commissions  by  Pintscher,  Reimann, 
Rihm,  Rouse,  Ruzicka,  Sheng,  and  Turnage;  Wagner's  Tristan  und  Isolde  at  Houston  Grand 
Opera,  and  engagements  with  the  London  Philharmonic,  Chicago  Symphony,  and  Houston 
Symphony.  Mr.  Eschenbach's  recent  recordings  with  the  Houston  Symphony  include  the 
1997  Diapason  d'Or-winning  all-Christopher  Rouse  disc  for  Telarc,  an  all-Richard  Strauss 
disc  featuring  soprano  Renee  Fleming  for  BMG  Classics,  and  an  exploration  of  early  works 
by  composers  of  the  Second  Viennese  School,  including  Schoenberg's  Pelleas  und  Meli- 
sande,  for  Koch  International  Classics.  Other  recent  recordings  include  an  all-Strauss  disc 
with  the  Vienna  Philharmonic  and  soloists  Renee  Fleming,  Barbara  Bonney,  and  Susan 
Graham  for  Decca,  Messiaen's  Quartet  For  the  End  of  Time  with  the  Houston  Chamber 
Players  on  Koch  International;  Schubert  orchestrations,  Bruckner's  Symphony  No.  2,  and 
Mahler's  Symphony  No.  1  on  Koch,  and  Schoenberg  orchestrations  for  BMG.  Forthcoming 
releases  for  Koch  include  Bruckner's  Symphony  No.  6  with  the  Houston  Symphony  and 
works  by  Schoenberg,  Berg,  and  Webern  with  the  Houston  Symphony  Chamber  Players.  In 
1990  Mr.  Eschenbach  was  awarded  the  Officer's  Cross  of  the  German  Order  of  Merit  for 
outstanding  achievements  as  pianist  and  conductor.  In  1993  he  received  the  Commander's 
Cross,  and  also  the  Leonard  Bernstein  Award  given  by  the  Pacific  Music  Festival,  where  he 
served  as  artistic  director.  An  ardent  champion  of  young  musicians,  Mr.  Eschenbach  leads 
master  classes  each  summer  for  both  the  instrumentalists'  and  singers'  programs  of  Ravi- 
nia's  Steans  Institute  for  Young  Artists.  Christoph  Eschenbach  made  his  Boston  Symphony 
debut  as  pianist  in  July  1969  and  as  conductor  in  July  1978.  He  appeared  most  recently 
with  the  orchestra  leading  subscription  concerts  in  April  1999.  His  most  recent  appearance 
here  in  the  dual  role  of  conductor  and  pianist  was  for  an  all-Mozart  program  in  March  1994. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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BSOvations 


Symphony  Hall  Centennial  Season 


2000-2001 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


WCVB-TV 

|B     □     S    T    D     N 
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Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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J.8.  burnished  Apartments 

Short  $  Xgng  Term  Coij>orate  fyntals^fllong  fy.  128 

J.E.  has  specialized  in  furnished 

apartments  since  1968, 

and  know  what  people  expect. 

If  you  or  your  company 

need  temporary  housing, 

make  J.E.  your  home 

away  from  home. 


J.E.  FURNISHED  APARTMENTS 
888-95-RENTS 

www.furnishedrental.com 
The  best  in  corporate  housing  along  Rt.  128,  with  locations  in  Quincy  and  Waltham 


W  o  I  f  e  r  s  . 


For      the 
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Oh,  the  wonders  of  lighting.  So  magical.  So  creative.  So 
uniquely  geared  to  your  singular  sense  of  style.  Let  the  lighting 
specialists  at  Wolfers  help  bring  your  ideas  to  life.  And  show 
you  New  England's  most  distinctive  selection  of  fixtures  — 
evocative  beauties  like  the  Lightolier  Granada  shown  above. 

Wolfers.  For  the  most  unique  environments. ..you'll  ever  create. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 


1. 1  ONTO  I- HER 


A  STANDARD  ELECTRIC  COMPANY 


BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/VTlSiI      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p  ni 
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nial  Season 

2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  1999, 
and  August  31,  2000.  Bold  type  indicates  donors  who  have  contributed  $25,000 
or  more. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


ACCOUNTING 
Arthur  Andersen  LLP 

George  E.  Massaro 

Di  Pesa  &  Company,  CPAs 
Dolly  Di  Pesa 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte  Carucci  &  Driscoll, 

PC. 
NealJ.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  O'Connor 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc 
John  M.  Connors,  Jr. 

Hill,  Holliday  Relationship 

Marketing 
Laurel  Rossi 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

MASSmedia,  Inc. 
Charles  N.  Shapiro 

ALARM  SYSTEMS 

First  Security  Services 

Corporation 
Robert  F.  Johnson 


AUTOMOTIVE 

Adesa  Boston 
Thomas  J.  Caruso 

Clair  Motors 
Joseph  P.  Clair 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
Kevin  Fitzgerald 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln 

Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 
Thomas  J.  Hollister 

DB  Alex  Brown 
Stuart  C.  Williams 

FleetBoston  Financial 

Charles  K.  G  if  ford 

Mellon  New  England 
Joanne  Jaxtimer 

PNC  Advisors 
Melissa  A.  Kane 


State  Street 

Marshall  N. 


Carter 


CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

CONSULTING: 
MANAGEMENT/FINANCIAL 

A.T  Kearney,  Inc. 
Arthur  Bert 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Andersen  Consulting  LLP 

John  Bladon 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 
David  B.  Sardilli 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus  Marketing 

Consulting 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
John  Kieley 

John  E  Farrell  &  Associates 
John  F.  Farrell,  Jr. 

JSA  Partners,  Inc. 
Joseph  Schneider 

Liberty  Square  Asset 

Management 
Peg  Mcgetrick 
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Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 
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ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


7?tac/e-/o-7riead{M<e>  fOWtia>  worn 


,  and 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02 1 09  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian.  2000 

Serving  The  Financial  District  Since  1933 
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Business  Leadership  Association     (continued) 
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McKinsey  &  Company,  Inc. 
David  G.  Fubini 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 
V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Edward  Fleischer 

Westfield  Capital 

Management  Corporation 
C.  Michael  Hazard 

Weston  Presidio  Capital 
Michael  F.  Cronin 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Coca-Cola  Bottling  Co. of 

New  England 
Phil  Emma 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

ELECTRICAL/ELECTRONICS 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley 

R&D  Services,  Inc. 
Richard  D.  Redone 

TDK  Electronics  Corporation 

Kuni  Matsui 

ENERGY/UTILITIES 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives/Chester  R. 

Messer 

Global  Petroleum  Corporation 
Alfred  Slifka 

NSTAR 
Thomas  J.  May 

ENGINEERING 

Stone  &  Webster 
H.  Kerner  Smith 

ENTERTAINMENT/MEDIA 
WCRB  102.5  FM 

William  W.  Campbell 

WCVB-TV  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International  Corp. 
Peter  A.  Brooke 

Allmerica  Financial 
John  O'Brien 

Bank  of  Tokyo-Mitsubishi 

Capital 
Takeshi  Suzuki 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Carson  Limited  Partnership 
Herbert  Carver 

Clough  Capital  Partners  LP 
Charles  E.  Clough 

Credit  Suisse  First  Boston 

Corporation 
Marc  A.  White,  Jr. 

Cypress  Capital  Management 
Richard  L.  Arvedlund 

East  Asia  Ventures  LLC 
Paul  R.  Tucker,  Jr. 

Essex  Investment 
Management  Co.,  LLC 

Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Edward  C.  Johnson  3rd 

Fidelity  Capital  Markets 
Timothy  McKenna  III 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 
Daniel  Jick 

The  Goldman  Group 
Gregory  I.  Goldman 

HPSC,  Inc. 
John  W.  Everets 

John  Hancock  Financial 
Services 

David  D'Alessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 


Liberty  Financial  Companies, 

Inc. 
Gary  L.  Countryman 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 

Todd  A.  Robinson 

Manulife  Financial 
John  DesPrez  III 

The  MassMutual  Financial 

Group 
Robert  J.  O'Connell 

The  NASDAQ-AMEX  Market 
Group 

John  Tognino 

Needham  &  Company,  Inc. 
George  A.  Needham 

PaineWebber,  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

Perry  Capital 
Paul  Leff 

The  Pioneer  Group,  Inc. 
John  F.  Cogan 

Provant,  Inc. 
Paul  M.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &  Reilly  Inc./Fleet 

Securities  Inc. 
Thomas  C.  Quick 

Robertson  Stephens 
A.  Christopher  Bulger 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

State  Street  Development 

Management  Corp 
John  R.  Gallagher  III 

State  Street  Global  Advisors 
Ann  Dudley 

Sun  Life  Financial 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Gulf  Management,  Inc. 
Samer  Khanachet 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Rtcorp 

www.fitcorp.com  JL 


:orp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the  j 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


eimer  Center 


at  Quabbin  Valley  He; 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  IMA  01331  •  978-249-3717 
Convenient!)  located  oil  ol  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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W.P.  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
John  S.  Goldthwaite,  Jr. 

FLOWERS 

Winston  Flowers 
David  Winston 

FOOD  SERVICE/ 
EQUIPMENT/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Company 
Harry  T  O'Hare,  Jr. 

GRAPHIC  DESIGN 

Designwise 
Freelow  Crummett 

Graphics  Marketing  Services 
Mike  Lipson 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Bull  HN  Information  Systems 
Don  Zeraski 

Calico  Commerce 
Gary  Halloran 

Dell  Computer  Corporation 
Linda  Hargrove 

EMC  Corporation 

Richard  J.  Egan 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM  and  Lotus  Development 

Corp. 
Sean  C.  Rush 

Instron  Corporation 
James  M.  McConnell 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
Neil  Pappalardo 

Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Koji  Nishigaki 


PerkinElmer,  Inc. 
Gregory  L.  Summe 

Printed  Circuit  Corporation 
Peter  Sarmanian 

PTC 

C.  Richardson  Harrison 

Raytheon  Company 
Carol  Ramsey 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology 

Corporation 
George  Lombard 

Teradyne,  Inc. 

Thomas  B.  Newman,  Jr. 

Thermo  Electron  Corporation 
Richard  F.  Syr  on 

Twin  Rivers  Technologies 
James  Ricci 

Waters  Corporation 

Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 

Mr.  Robin  A.  Brown 

The  Lenox  &  Copley  Square 
Hotels/Saunders  Hotel 
Group 

Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  Fitzpatrick 

Seaport  Hotel  &  World  Trade 

Center 
John  E.  Drew 

Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 

Sonesta  International  Hotels 

Corporation 
Paul  Sonnabend 

The  Westin  Copley  Place 

Boston 
Frank  Calaguire 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 


Delta  Dental  Plan 
Dr.  Robert  Hunter 

Hilb,  Rogal  and  Hamilton 

Insurance 
Paul  Bertrand 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 

Marsh  USA  Inc. 
Michael  P.  Golden 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Richard  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Breakaway  Solutions 
Gordon  Brooks 

Digitas 
David  Kenny 

Genuity,  Inc. 

Paul  R.  Gudonis 

LEGAL 

Bingham  Dana  LLP 
Catherine  Curtin 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Edwards  &  Angell,  LLP 
Susan  Siebert 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Goodwin,  Procter  &  Hoar 
LLP 

Regina  M.  Pisa 

Goulston  &  Storrs 
Rudolph  Pierce 

Hale  and  Dorr  LLP 
William  F.  Lee 

Kellogg  &  George,  PC. 
Paul  E.  George 

Nixon  Peabody  LLP 
Nestor  Nicholas  Esq 
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EnjoyThe 
Symphony  And 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


imagine  an  a 
Living  Residen 
All  the  Amenitie 
Five-Star  Hotel 


You  Can  OpeTR 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted  Living  Residence 

The  Only  Five-Star  assisted 
Living  Residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Nutter,  McClennen  &  Fish, 

LLP 
Karl  Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown  Esquire 

Robins,  Kaplan,  Miller  & 

Ciresi 
Alan  R.  Miller  Esq 

Schnader  Harrison  Goldstein 

and  Manello 
Richard  J.  Snyder 

Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

MANUFACTURER'S  REP/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Jofran,  Inc. 
Robert  D.  Roy 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

J.A.  Webster,  Inc. 
John  A.  Webster,  Jr. 

MANUFACTURING 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Connell  Limited  Partnership 
William  E  Connell 

Design  Mark  Industries 
Paul  S.  Morris 

Dia-Com  Corporation 
Donald  W.  Comstock 

Diebold,  Incorporated 
Charles  B.  Scheurer 

The  Gillette  Company 

Michael  C.  Hawley 

J.D.P.  Company 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 


New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA 
Dean  T.  Langford 

Philip  Morris  Management 

Corp. 
Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Terry  Pillow 

Sappi  Fine  Paper  North 

America 
Melanie  Otero 

Senior  Aerospace 
Peter  Fontecchio 

SLI,  Inc. 
Frank  M.  Ward 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty-Wood/Century 

Manufacturing  Co.,  Inc 
Joseph  W.  Tiberio 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Wire  Belt  Company  of 
America 

F.  Wade  Greer,  Jr. 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River  Laboratories 

International 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

D.K.  Webster  Family 

Foundation 
Mr.  Dean  K.  Webster 

Massachusetts  Cultural 
Council 

Peter  Nessen 

PRINTING/PUBLISHING 

Advanstar,  Inc. 
Robert  L.  Krakoff 

Boston  Herald 
Patrick  J.  Purcell 

Bowne  of  Boston 
Robert  M.  Collins 

George  H.  Dean  Co. 

G.  Earle  Michaud 


H.  George  Caspari,  Inc 
Doug  Stevens 

Harcourt  General,  Inc. 
Richard  A.  Smith 

The  Lehigh  Press,  Inc. 
John  R.  De  Paul 

Merrill/Daniels 
Ian  Levine 

The  Studley  Press,  Inc. 
Suzanne  K.  Salinetti 

Von  Hoffmann  Press,  Inc. 
Robert  Uhlenhop 

PROFESSIONAL  SERVICES 

Beggs  &  Cobb  Corporation 
Robert  E.  Remis 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Deloitte  &  Touche 

Michael  J.  Joyce 

Gordon  Brothers  Group 
Michael  Frieze 

Heritage  Group  LLC 
JoAnn  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Russell  Reynolds  Associates, 

Inc. 
Juli  Ann  Reynolds 

Spectaguard 
William  Whitmore 

TAC  Worldwide  Companies 
Salvatore  A.  Balsamo 

Vitale,  Caturano  &  Company, 

PC. 
Richard  Caturano 

Winter,  Wyman  &  Company 
Kevin  Steele 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Carruth  Capital, LLC 
Christopher  Egan 

CB  Richard  Ellis/Whittier 

Partners 
Andrew  W.  Hoar 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 
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Boston 


Cbennai 

(Madras) 


Dubl 


m 


Moscow 


Munich 


Prague 


Wars 


aw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  /Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OIOO-BSO-5734 


^      "Tifp  is  different  up  nere,  py"iy  "7-  .1   /fLp 

Lite  is  aiji*  k  ,  wpek    accompanied  by  the 

in(;hirea  creations  07  cil^i  j-"- 

mspirea  ^    8 00  Boylston  Street, 

after  the  show.  61/. WO.i/^       ., 

Prudential  Tower,  Boston,    ^y^    &f  7/Ck^  7^™** 
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Cushman  &  Wakefield,  Inc. 
Franklin  Speyer 

The  DeWolfe  Companies,  Inc. 
Richard  B.  DeWolfe 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Heafitz  Development  Co.,  Inc. 
Lewis  Heafitz 

Hines 

David  G.  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Jones  Lang  LaSalle  Americas, 

Inc. 
Dennis  Callahan 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  MacDowell,  Jr. 

Meditrust 
David  F.  Benson 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Perini  Corporation 
David  B.  Perini 


Shawmut  Design  & 

Construction 
Joseph  J.  Albanese 

TA  Associates  Realty 
Michael  A.  Ruane 

RESTAURANTS 

Legal  Sea  Foods,  Inc. 
Roger  Berkowitz 

RETAIL 
Filene's 

J.  Kent  McHose 

The  E.B.  Horn  Company 
Philip  H.  Finn 

Macy's  East 
Thomas  R.  Zapf 

Staples,  Inc. 
Thomas  G.  Sternberg 

Talbots 

Arnold  B.  Zetcher 

SCIENCE/MEDICAL 

Alkermes,  Inc. 
Robert  Breyer 

Biogen, Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield 
of  Mass. 
William  C.  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Fisher  Scientific  International 
Inc. 

Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

Magellan  Holdings,  Inc. 
Howard  Diamond 


SPORTS 

Boston  Red  Sox/ 

Yawkey  Foundation  II 
John  L.  Harrington 

New  England  Patriots 
Robert  K.  Kraft 

SUPERMARKETS 

FoodMaster  Supermarkets 

Inc. 
John  A.  Dejesus 

The  Stop  &  Shop 

Supermarket  Company 
Marc  Smith 

TELECOMMUNICATIONS 
AT&T 

Esther  Silver-Parker 

Comverse  Network  Systems 
Francis  E.  Girard 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Microsystems 

Corporation 
Michelle  Benedict 

NORTEL  NETWORKS 

Douglas  Martin 

Verizon 

Robert  Mudge 

Verizon  Information  Services 
Kathy  Harless 

WorldCom 
Donna  Kelly 

TRAVEL/TRANSPORTATION 
American  Airlines 

James  K.  Carter 

Dav  El/  Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

United  Airlines 

John  Tipping 
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NEXT  PROGRAM.  .  . 

Thursday,  November  9,  at  8 
Friday,  November  10,  at  1:30 
Saturday,  November  11,  at  8 
Tuesday,  November  14,  at  8 

ANDRE  PREVIN,  conductor  and  pianist 


Pre- Concert  Talks 
by  Ellen  Harris 


HAYDN 


ROREM 


Symphony  No.  88  in  G 

Adagio  —  Allegro 

Largo 

Menuetto:  Allegretto 

Finale:  Allegro  con  spirito 

Symphony  No.  3  (1957-58) 

I.  Passacaglia.  Lento  appassionato  —  Allegretto 
II.  Allegro  molto  vivace 

III.  Largo 

IV.  Andante 

V.  Allegro  molto 


INTERMISSION 


MOZART 


Piano  Concerto  No.  24  in  C  minor,  K.491 

Allegro 

Largo 

Vivace 

Mr.  PREVIN 


In  the  first  of  his  two  programs  as  guest  conductor  this  season,  Andre  Previn  leads 
the  orchestra  from  the  piano  as  he  performs  Mozart's  stormy  Piano  Concerto  No.  24, 
which  dates  from  1786.  Mozart's  friend  and  peer  Haydn  wrote  his  lively  Symphony 
No.  88,  one  of  the  composer's  most  joyous  works,  for  a  1787  performance  in  Paris. 
This  pairing  in  this  program  of  these  two  masterpieces  by  Mozart  and  Haydn  illu- 
minates contrasting  aspects  of  the  Classical  style.  Ned  Rorem,  long  considered 
among  the  most  important  art  song  composers  of  his  generation,  has  also  written 
a  great  deal  of  instrumental  music.  The  lyricism  that  infuses  his  vocal  work  is  ap- 
parent in  his  early  Symphony  No.  3  dating  from  1957-58. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'C — November  9,  8-9:55 
Friday  'B'— November  10,  1:30-3:25 
Saturday  'A'— November  11,  8-9:55 
Tuesday  'C— November  14,  8-9:55 

ANDRE  PREVIN,  conductor  and  pianist 

HAYDN  Symphony  No.  88 

ROREM  Symphony  No.  3 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 

Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A — November  16,  8-9:45 
Friday  Evening — November  17,  8-9:45 
Saturday  'B'— November  18,  8-9:45 
Tuesday  'B'— -November  21,  8-9:45 

ANDRE  PREVIN  conducting 
GARRICK  OHLSSON,  piano 

COPLAND  Piano  Concerto 

ELGAR  Symphony  No.  1 


Cadbury 


Commons 

A   1      CAMBRIDGE      


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 


Friday  'A — November  24,  1:30-3:45 
Saturday  'B'— November  25,  8-10:15 
Tuesday  'C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 


PART 

Fratres,  for  eight  cellos 

PART 

Como  anhela  la  cierva, 

for  soprano  and  orches- 

tra (U.S.  premiere) 

MOZART 

Violin  Concerto  No.  2 

inD,  K.211 

BEETHOVEN 

Symphony  No.  1 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D' — November  30,  8-9:45 
Friday  'B'— December  1,  1:30-3:15 
Saturday  'A' — December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 

Tuesday  'B' — December  5,  8-9:40 

SEIJI  OZAWA  conducting 
MOMO  KODAMA,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
TCHAIKOVSKY     Piano  Concerto  No.  1 

Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after 'you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

mm  mm 

Until  now. 

k^ 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

' 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 

■ 

Xft    Late  Night  Dining 

^—W^               ~^mh     WW 

\mmm\W    L    #     M 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.425. 3240 

*  until  midnight  Sundays 

Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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Itfou.  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod* 

V^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CapeCod 

CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


(HH 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CHIHULY 

INSTALLATIONS    AND    SCULPTURE 


^ 


■;,!,  '\  \ 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

113.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 


E:  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

CHAMBER  MUSIC  TEA  I 

Friday,  November  3,  at  2:30 


COMMUNITY  CONCERT  I 

Sunday,  November  5,  at  3,  at  the  Hernandez  Cultural  Center,  Boston 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

HAWTHORNE  STRING  QUARTET 
RONAN  LEFKOWITZ,  violin 

HALDAN  MARTINSON,  violin  (1st  violin  in  Kapralova) 
MARK  LUDWIG,  viola 
SATO  KNUDSEN,  cello 

YA-FEI CHUANG,  piano 


KAPRALOVA 


MOZART 


String  Quartet  (1936) 

Con  brio 

Lento 

Allegro  con  variazioni 

HAWTHORNE  STRING  QUARTET 

Quartet  in  E-flat  for  piano,  violin,  viola, 
and  cello,  K.493 

Allegro 

Larghetto 

Allegretto 

Ms.  CHUANG;  Messrs.  MARTINSON,  LUDWIG, 
and  KNUDSEN 


Baldwin  piano 


Week  4 


VitSzslava  Kapralova  (1915-1940) 
String  Quartet  (1936) 


Czech  composer  Vitezslava  Kapralova  was  the  daughter  of  composer  Vaclav 
Kapral.  Her  father  encouraged  her  musical  gift,  and  she  began  composing  at  age 
nine.  At  fifteen  she  entered  Brno  Conservatory,  where  she  studied  composition 
with  Vilem  Petrzelka  and  conducting  with  Zdenek  Chalabala;  she  attended  the 
Prague  Conservatory  from  1935-37.  In  1937  Kapralova  received  a  scholarship  from 
the  French  government  to  continue  her  studies  in  Paris,  where  she  worked  on  con- 
ducting with  Charles  Munch  and  on  composition  with  her  compatriot  Bohuslav 
Martinu,  who  had  been  living  in  Paris  since  the  early  1920s.  Already  an  accom- 
plished conductor,  she  led  the  premiere  of  Martinu's  Harpsichord  Concerto  and, 
at  the  1938  International  Society  for  Contemporary  Music,  conducted  her  own 
Military  Sinfonietta  with  the  BBC  Orchestra.  In  1940,  while  waiting  with  her  hus- 
band, the  writer-poet  Jif  i  Mucha,  to  immigrate  to  the  United  States  because  of  Nazi 
activity  in  Europe,  Kapralova  developed  tuberculosis.  She  died  in  Montpellier, 
France,  in  June  1940.  Kapralova's  String  Quartet  (called  "Kvartet  I"  on  the 
manuscript)  dates  from  1936. 

At  these  performances,  the  Hawthorne  Quartet  performs  Kapralova's  quartet, 
which  is  unpublished,  from  manuscript,  the  piece  having  come  to  the  attention  of 
BSO  violist  Mark  Ludwig,  founder  of  the  Terezin  Chamber  Music  Foundation,  in 
1989,  when  he  began  researching  music  composed  during  World  War  II  in  the  Nazi 
internment  camp  of  Theresienstadt.  The  piece  is  in  a  traditional  fast-slow-fast, 
three-movement  form,  with  the  last  movement  a  theme  and  variations  doubling  as 
a  scherzo.  Kapralova's  style  in  the  quartet  bears  comparison  to  the  music  of  Bartok, 
Janacek,  and  even  Shostakovich.  There  are  passages,  such  as  the  scales  at  the  start 
of  the  piece,  that  are  bitonal  (in  two  keys  at  once),  and  sly  modulations  take  the 
melodic  lines  quickly  through  far-flung  harmonic  landscapes.  This  is  also  music  of 
highly  developed  character,  evoked  by  the  strong  rhythms  tapped  out  in  the  first 
movement  and  long-breathed  melodies  of  lyric  beauty  throughout. 


— Robert  Kirzinger 


Wolfgang  Amade  Mozart  (1756-1791) 

Quartet  in  E-flat  for  piano,  violin,  viola,  and  cello,  K.493 

Mozart  virtually  created  the  genre  of  the  piano  quartet  with  his  two  contributions 
to  the  medium,  K.478  in  G  minor  and  K.493  in  E-flat  major.  The  first  one,  completed 
on  October  16, 1785,  had  been  written  in  response  to  a  commission  for  three  such 
works  from  the  publisher  Franz  Anton  Hoffmeister.  But  Mozart's  quartet  had  not 
sold  well  (apparently  it  was  too  difficult  for  the  amateur  musicians  who  made  up 
the  largest  part  of  the  buying  public),  and  Hoffmeister  decided  to  cancel  the  contract 
rather  than  waste  money  publishing  more  works  that  wouldn't  sell.  Still,  Mozart 
did  write  another  piano  quartet  about  nine  months  later — the  first  work  he  com- 
pleted after  his  extended  labor  on  The  Marriage  of  Figaro.  The  second  quartet  was 
published  by  Hoffmeister 's  rival,  Artaria. 

Although  Mozart's  piano  quartets  are  the  earliest  to  remain  in  the  repertory,  he 
did  have  a  model  for  K.493  in  the  form  of  a  set  of  quartets  by  Johann  Schobert 
(d.1767),  whose  Opus  VII  included  a  piano  quartet  in  E-flat  that  has  striking  har- 
monic parallels  with  Mozart's  opening  and  which  apparently  served  as  a  catalyst 


for  the  younger  composer's  imagination.  But,  of  course,  despite  a  modest  bow  to 
an  older  composer,  K.493  is  pure  Mozart  throughout,  the  mature  Mozart  who  had 
just  demonstrated  his  powers  as  the  greatest  master  of  comic  theatrical  timing  who 
ever  lived.  The  E-flat  quartet  does  not  contain  the  rich  emotional  depths  of  the  ear- 
lier quartet  (depths  that  Mozart  invariably  plumbs  when  composing  in  the  key  of 
G  minor),  but  it  is  serene  and  witty,  with  the  piano  serving  to  lead  the  dialogue  in 
contradistinction  to  the  strings.  The  slow  movement  is  lavish  in  its  lyricism,  while 
the  finale  is  filled  with  jesting  repartee  led  again  by  the  piano,  whose  conversational 
crosscurrents  bring  a  smile  with  their  epigrammatic  wit. 

— Steven  Ledbetter 


Formed  in  1986,  the  Hawthorne  String  Quartet — made  up  of  BSO  members  Ronan 
Lefkowitz,  Haldan  Martinson,  Mark  Ludwig,  and  Sato  Knudsen — has  performed 
extensively  in  Europe,  South  America,  Japan,  and  the  United  States,  including  engage- 
ments at  such  major  festivals  as  Tanglewood,  Ravinia,  and  Aspen.  The  quartet  has 
also  appeared  with  the  Boston  Symphony  Orchestra  and  the  Deutsche  Kammerphil- 
harmonie.  In  1999  the  ensemble  was  appointed  quartet-in-residence  at  Boston  College. 
The  quartet's  acclaimed  first  recording,  "Chamber  Music  from  Theresienstadt/'  won 
the  Preis  der  Schallplattenkritik  in  1991.  Another  disc,  "Silenced  Voices,"  on  North- 
eastern Records,  likewise  premiered  music  by  composers  persecuted  during  World 
War  II.  In  addition,  the  quartet  has  recorded  two  discs  featuring  chamber  music  by 
Arthur  Foote  and  Samuel  Coleridge-Taylor.  In  April  1993  the  Hawthorne  Quartet 
began  recording  for  London /Decca;  as  part  of  that  company's  "Entartete  Musik" 
series,  they  have  recorded  quartets  by  Haas  and  Krasa,  and  Ervin  Schulhoff 's  Con- 
certo for  String  Quartet  and  Chamber  Orchestra,  which  the  ensemble  has  also  per- 
formed with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  Recent  projects  have 
included  recordings  for  the  Terezin  Chamber  Music  Foundation  and  the  "Facing  His- 
tory and  Ourselves"  education  collaborative,  the  release  of  a  Koch  International  CD 
of  string  quartets  by  Thomas  Oboe  Lee,  and  concert  tours  in  the  United  States,  South 
America,  and  Europe. 

Bom  in  Oxford,  England,  and  a  graduate  of  Brookline  High  School,  violinist  Ronan 
Lefkowitz  joined  the  Boston  Symphony  Orchestra  in  1976.  Mr.  Lefkowitz's  teachers 
included  Gerald  Gelbloom,  Max  Rostal,  Luise  Vosgerchian,  Joseph  Silverstein,  and 
Szymon  Goldberg.  In  1972  he  won  the  Gingold-Silverstein  Prize  at  the  Tanglewood 
Music  Center,  where  he  now  coaches  chamber  music.  In  1984  he  was  featured  on  the 
PBS  television  program  "Evening  at  Pops."  In  1987  Mr.  Lefkowitz  played  the  Ameri- 
can premiere  of  Lutosjawski's  Chain  2  for  violin  and  chamber  orchestra  in  the  1987 
Festival  of  Contemporary  Music  at  Tanglewood;  in  1990  he  performed  that  work  with 
the  BSO  in  concerts  led  by  the  composer.  In  the  spring  of  1988  he  was  one  of  five  BSO 
members,  all  alumni  of  the  Greater  Boston  Youth  Symphony,  to  participate  as  soloist 
in  the  world  premiere  of  Peter  Lieberson's  Gesar  Legend,  which  was  composed  for 
that  ensemble.  Mr.  Lefkowitz  is  a  founding  member  of  the  Hawthorne  String  Quartet. 

Violinist  Haldan  Martinson  joined  the  Boston  Symphony  Orchestra  in  January 
1999  and  became  principal  second  violin  of  the  BSO  and  Boston  Pops  Orchestra  at  the 
start  of  the  2000-2001  season.  Mr.  Martinson  made  his  national  television  debut  in 
1988  on  Johnny  Carson's  "Tonight  Show"  and  his  solo  debut  in  1990  with  the  Los 
Angeles  Philharmonic.  He  has  also  been  soloist  with  many  other  orchestras  and  was 
a  member  of  the  Metamorphosen  Chamber  Ensemble  from  1996  to  1998.  The  recipi- 
ent of  numerous  prizes,  scholarships,  and  awards,  he  has  participated  in  the  chamber 
music  festivals  of  Ravinia,  Taos,  Santa  Fe,  and  La  Jolla.  Also  a  prize  winning  com- 


poser,  Mr.  Martinson  holds  a  B. A.  in  Music  from  Yale  University  and  a  Master  of 
Music  degree  from  the  New  England  Conservatory.  He  joined  the  Hawthorne  Quar- 
tet as  its  newest  member  in  December  1998. 

A  graduate  of  the  Curtis  Institute  of  Music,  Mark  Ludwig  joined  the  viola  section 
of  the  Boston  Symphony  Orchestra  in  1982.  He  is  also  director  and  founder  of  the 
Terezin  Chamber  Music  Foundation,  a  non-profit  organization  dedicated  to  assuring 
the  permanence  of  the  music  written  by  composers  who  perished  in  the  Holocaust. 
Mr.  Ludwig  has  been  featured  on  a  number  of  national  television  and  radio  programs 
in  the  United  States,  South  America,  and  Europe.  ''BBC  World  Radio"  and  "ABC 
World  News"  recently  showcased  his  work  with  the  Terezin  Music  Foundation. 
Mr.  Ludwig  has  performed  and  recorded  extensively  with  the  Hawthorne  String 
Quartet,  of  which  he  is  a  founding  member.  He  is  also  founder  and  artistic  director  of 
the  Richmond  Performance  Series,  a  Berkshire-based  series  of  chamber  music  concerts. 

Born  in  Baltimore,  Sato  Knudsen  was  raised  in  Newton,  MA,  and  began  his 
musical  studies  as  a  cellist  at  seven.  As  a  student  at  the  New  England  Conservatory 
he  studied  with  Madeleine  Foley  and  Robert  Ripley;  other  teachers  included  David 
Soyer  and  Stephen  Geber.  In  1974,  after  winning  the  BSO's  Young  Artist  Competition, 
he  played  his  first  concerto  solo  with  the  Boston  Symphony  Orchestra.  An  alumnus 
of  the  Tanglewood  Music  Center,  Mr.  Knudsen  joined  the  BSO  in  1983  after  three 
years  as  associate  principal  cellist  of  the  San  Antonio  Symphony.  As  a  member  of  the 
Hawthorne  String  Quartet,  he  has  performed  extensively  with  that  group  in  the 
United  States,  Europe,  and  Japan.  Mr.  Knudsen  has  recorded  for  Koch,  Channel 
Classics,  Northeastern,  and  Decca.  His  father  is  BSO  violinist  Ronald  Knudsen. 


Pianist  Ya-Fei  Chuang  first  performed  on  television  in  her  native  Taiwan  at  age  eight 
and  gave  her  first  public  concert  at  nine.  At  thirteen  she  moved  to  Germany  to  pur- 
sue studies  at  the  Musikhochschule  in  Freiburg,  where  she  undertook  pre-college, 
undergraduate,  and  master 's-level  studies  with  Mechthild  Hatz,  Rosa  Sabater,  Tibor 
Hazay,  and  Robert  Levin,  completing  a  six-year  course  of  study  in  four.  Subsequently 
she  concluded  her  German  studies  with  Pavel  Gililov,  receiving  a  concert  diploma  at 
the  Musikhochschule  of  Cologne.  In  1993  she  moved  to  the  United  States,  where  she 
earned  a  graduate  diploma  at  the  New  England  Conservatory,  studying  with  Russell 
Sherman.  More  recently  she  has  studied  privately  with  John  Perry.  Ms.  Chuang  has 
appeared  as  soloist  with  orchestras  in  Finland  and  Germany,  in  frequent  recitals,  at 
the  Brahms-Tage  in  Baden-Baden,  in  Spectrum  Concerts  in  Berlin,  and  at  the  festivals 
of  Oulu  (Finland),  Schleswig-Holstein,  and  Ravinia.  In  Boston  she  has  been  heard  at 
Jordan  Hall,  the  Gardner  Museum,  and  with  Emmanuel  Music.  The  recipient  of 
numerous  prizes  in  Taiwan  and  Germany,  Ya-Fei  Chuang  was  a  semi-finalist  in  the 
1989  Clara  Haskil  Piano  Competition  and  in  the  1993  Leeds  International  Piano  Com- 
petition, and  won  second  prize  in  the  1989  Cologne  International  Piano  Competition. 
She  has  made  radio  recordings  of  solo  and  chamber  repertoire  and  a  duo-recital  CD 
with  cellist  Alban  Gerhardt  for  Harmonia  Mundi. 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD  HAITINK     PRINCIPAL  GUEST  CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 

at  Jisner  Jrfill 
BROOKLINE 


SOTHEBY'S 

International  Realty 


Hammond 


REAL  ESTAT 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

Davic^jCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection.*  %u  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 
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Mary  MacFarlane,  Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  • 
Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot, 
Marketing  Coordinator  for  Advertising  and  Tourism  Promotion  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 
Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 
Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant 


BSO 


Symphony  Hall  Centennial 
Commemorative  Books 


Two  commemorative  books  about  Symphony 
Hall  have  been  published  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 
tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 
tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 
spondence of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  available  in 


the  Symphony  Shop. 

Free  Saturday  Concerts 
at  Symphony  Hall 

As  part  of  its  Symphony  Hall  Centennial 
Celebration  this  season,  the  Boston  Sym- 
phony Orchestra  is  offering  a  series  of  free 
Saturday-afternoon  concerts  in  Symphony 
Hall  showcasing  the  rich  variety  of  musical 
styles  and  talent  offered  by  local  perform- 
ers. Funded  in  part  by  the  Paul  and  Edith 
Babson  Foundation  and  the  Fuller  Founda- 
tion, these  concerts  begin  at  2  p.m.  and  are 
preceded  by  a  tour  of  Symphony  Hall  at  1 
p.m.  The  first  of  these  concerts,  a  concert 
of  Gospel  Music,  is  scheduled  for  Saturday, 


November  18.  Coming  concerts  will  feature 
Jazz  and  Latin  Music  (January  20)  and  World 
Music  (February  24  and  March  3).  Tickets 
are  required.  Please  call  the  BSO's  Educa- 
tion and  Community  Programs  Office  at  (617) 
638-9300  for  further  information. 

The  Virginia  Wellington  Cabot 

Memorial  Concert, 

Friday,  November  10,  2000 

The  concert  of  November  10,  2000,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  on  September  15,  1997, 
at  age  97.  An  attendee  of  Friday-afternoon 
concerts  for  more  than  seventy  years,  she 
took  over  her  mother-in-law's  BSO  subscrip- 
tion in  1934.  In  1992  a  gift  from  the  Cabot 
Family  Charitable  Trust  endowed  a  Friday- 
afternoon  concert  in  her  name  for  a  period 
of  twenty  years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 
which  her  parents,  her  aunt  and  uncle,  and 
her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917.  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 
husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 
Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 
Bryce  Canyons  of  Utah,  and  the  Sangre  de 
Cristo  range — all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 
learned  the  Austrian  technique  for  downhill 


COLDWELL    BANKER 


Ll! 


COHASSET  $3,750,000 

This  handsome  stucco  residence  is  sited  majestically  overlooking 
the  Atlantic  Ocean,  and  is  located  in  the  exclusive  coastal 
town  of  Cohasset.  The  1.3-acre  property  of  lawns  and  gardens 
offers  a  private  beach  and  panoramic  water  views  including 
Minot's  Light. 
Contact  Jane  Crocker,  Cohasset  Office  (781)  383-9202 


CONCORD  $1,595,022 

This  stunning  contemporary  Colonial  sited  on  2  acres  in  a 
distinguished  neighborhood,  has  nearly  5,000  s.f.of  luxurious 
living  space  apportioned  among  11  beautifully  appointed 
rooms.  Amenities  Include  a  3  car  garage  and  a  spectacular 
black  bottomed  in-ground  pool. 
Contact  Prisalla  Denehy,  Concord  Office  (800)  237-0052 


MARBLEHEAD 

$3,350,000 

Harbor  views,  a  separate 
lot,  a  magnificent  restora- 
tion, and  gorgeous  private 
grounds  combine  to  make 
this  Marblehead  Neck 
property  truly  special. 
Gracious  reception  rooms 
invite  grand  or  casual 
entertaining,  5-6  bedrooms, 
super  kitchen/family  room, 
perfect  family  home. 
Exquisite  perennial  gardens. 

Contact  Bill  Willis. 
Marblehead  Office 
(781)  631-9511 


CAMBRIDGE  $3,300,0 

This  elegant  Brick  Georgian,  is  located  in  one  of  Cambridge's 
most  sought-after  neighborhoods.  The  classic  interior  is  ideal 
for  entertaining  with  a  spacious  fireplaced  living  room,  French 
doors  that  lead  to  a  blue  stone  patio;  a  gracious  formal  dining 
room,  and  a  charming  library. 
Contact  Gail  Roberts.  Cambridge  Office  (617)  864-4430 
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MEDFIELD  $1,895,000 

The  18th  century  "Pliny  Jewell"  house,  originally  a  pitchfork 
factory,  is  majestically  sited  on  3+  acres  on  a  knoll  overlooking 
Jewell's  Pond.  Recently  renovated,  charming  and  elegant,  with 
lovely  detail,  six  bedrooms.  Serene  country  setting,  yet  only 
15  miles  from  Boston. 
Contact  Tom  Aaron.  Wellesley  Office  (781)  237-9090 
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MANCHESTER,  MA                CALL  FOR  DETAILS 

Located  on  Norton's  Point,  on  Manchester  Harbor,  these  two 
brand  new,  shingle  style  estates,  will  be  ready  in  2001.  Products 
of  Crownstone,  premier  architect/builder,  the  residences  feature 
Old  World  elegance  adapted  for  contemporary  lifestyles. 
Properties  share  a  pier  and  dock. 
Contact  Holly  Fabyan,  Manchester  Office  (978)  526-7572 
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Contact  PREVIEWS® 
at  (800)  548-5003 


Visit  our  web  site  at: 
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skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  con- 
servation activities  in  Maine,  New  Hamp- 
shire, Colorado,  and  Honduras. 

Mrs.  Cabot  shared  her  love  of  music,  rid- 
ing, skiing,  sailing,  and  the  outdoors  with  all 
of  her  progeny.  She  left  five  children,  twenty- 
eight  grandchildren,  and  twenty-seven  great- 
grandchildren. 

Community  Concerts 

The  Boston  Symphony  Orchestra  is  once 
again  pleased  to  offer  free  chamber  music 
performances  that  bring  Boston  Symphony 
members  to  various  neighborhoods  through- 
out greater  Boston  and  outlying  areas  on 
selected  Sunday  afternoons  at  3  p.m.  Spon- 
sored by  State  Street,  these  Community  Con- 
certs are  scheduled  at  accessible  venues  that 
vary  each  year  in  order  to  reach  the  broad- 
est possible  audience.  The  next  Community 
Concert  will  be  held  on  Sunday,  November 
19,  at  the  Fisk  Methodist  Church  in  Natick. 
Additional  Community  Concerts  are  sched- 
uled for  January  through  April  in  Worcester, 
Cambridge,  Stoughton,  Peabody,  Roxbury, 
and  Boston.  Admission  is  free.  For  more 
information,  please  call  the  BSO's  Educa- 
tion and  Community  Programs  Office  at 
(617)  638-9300. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  two  string 
sextets — Tchaikovsky's  Souvenir  de  Florence 
and  Schoenberg's  Verkldrte  Nacht — on  Fri- 
day, November  10,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem,  and  on  Sunday, 
November  12,  at  2:30  p.m.  at  Trinity  Epis- 
copal Church  in  Newton  Centre.  The  per- 
formers are  violinists  Victor  Romanul  and 
Tatiana  Dimitriades,  violists  Charles  Pickler 
and  Burton  Fine,  and  cellists  Martha  Bab- 
cock  and  Mr.  Miller.  Tickets  are  $20  ($17 
seniors,  $10  students).  For  more  information 
call  (617)  964-6553. 

The  Boston  Classical  Orchestra  marks 
Harry  Ellis  Dickson's  92nd  birthday  with 
a  gala  concert  honoring  his  career  on  Mon- 
day, November  13,  at  8  p.m.  at  Faneuil  Hall. 
Hosted  by  Mike  Wallace  and  led  by  Music 
Director  Steven  Lipsitt  with  a  variety  of  spe- 
cial guests,  the  program  will  include  music 
of  Handel,  Mozart,  Haydn,  Leroy  Anderson, 
Glenn  Miller,  Sousa,  and  others.  Tickets  are 


$100  (including  reception),  $50,  and  $25. 
For  more  information  call  (617)  423-3883. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  Ravel's  Mother  Goose 
Suite,  Ravel's  Piano  Concerto  in  G  with  solo- 
ist Lori  Sims,  and  Stravinsky's  Rite  of  Spring 
on  Saturday,  November  18,  at  8  p.m.  and 
Sunday,  November  19,  at  3  p.m.  at  Babson 
College  in  Wellesley.  Single  tickets  are 
$25  and  $20,  with  discounts  for  students 
and  seniors.  Subscription  series  are  also 
available.  For  more  information  call  (617) 
527-9717. 

BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  perform  a  recital  of  music  by 
Mozart,  Beethoven,  Webern,  and  Franck  on 
Sunday,  November  19,  at  3  p.m.  at  the  Longy 
School  of  Music,  1  Follen  Street  in  Cam- 
bridge. General  admission  is  $20  ($10  stu- 
dents and  seniors).  For  more  information 
call  (978)  363-5704. 

The  Walden  Chamber  Players  perform 
music  of  Telemann  and  Bach  on  Sunday, 
November  19,  at  3  p.m.  as  part  of  "Music  at 
St.  Mary's"  at  Boston  College  in  Chestnut 
Hill.  For  more  information  call  (617)  552- 
8139. 

Former  BSO  assistant  concertmaster 
Cecylia  Arzewski  performs  Beethoven's 
Violin  Concerto  as  part  of  an  all-Beethoven 
program  with  the  Civic  Symphony  of  Boston, 
Max  Hobart  conducting,  on  Sunday,  Novem- 
ber 19,  at  3  p.m.  in  Jordan  Hall  at  the  New 
England  Conservatory  of  Music.  Single  tick- 
ets are  $25  and  $20.  For  more  information 
call  (617)  923-6333. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  Novem- 
ber 17,  when  violinists  Alexander  Velinzon 
and  Catherine  French,  violist  Burton  Fine, 
and  cellist  Jonathan  Miller  will  play  music 
of  Beethoven,  Copland,  and  Dvorak.  Tickets 
are  $12.  For  more  information  or  to  order 
tickets,  call  (617)  266-1200. 


v  it  doesn't  take  a 
brarwcwrcl  to  check  us  out. 

/X/W  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
th  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 
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At     Vernon     Court 
An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)965-9400 

A  member  of  the  Genesis  Elder  care®  Network. 
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If  you  have  questions  about  what's 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 


i  Genesis  Select  Care* 


SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Real,  and  Enid  L. 
and  Rruce  A.  Real  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Rertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  R. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*James  Cooke 

Theodore  W.  and  Evelyn 
Rerenson  Family  chair 

*Victor  Romanul 
Ressie  Pappas  chair 

*Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr 

Catherine  and  Paul 
Ruttenwieser  chair 

*Elita  Kang 

Mary  R.  Saltonstall  chair 
*Yu  Yuan 

Kristin  and  Roger  Servison 

chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Rakalar 

chair 
Luis  Leguia 

Robert  Rradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Rrett  Hearne 
chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

t Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Personal 

Investment  Management 

and  Trust  Services  for 

Family  Wealth. 


Why  do  prosperous  individuals  and  families  entrust  over  $10  billion  of  assets 
to  our  care? 

•  Since  our  founding  as  a  family  office  in  1885,  we  have  specialized  in  per- 
sonalized asset  and  trust  management  for  a  small  number  of  clients. 

•  We  are  independently  owned  by  our  directors,  officers  and  employees, 
assuring  clients  a  continuity  and  commitment  unmatched  by  other  insti- 
tutions. 

•  Each  client's  assets  are  allocated  and  diversified  into  separately  man- 
aged personal  portfolios  using  individual  securities  to  match  the  client's 
specific  guidelines  and  goals. 

•  Our  financial  professionals  have  an  average  of  20  years  experience  man- 
aging assets,  trusts  and  other  matters  relating  to  family  wealth. 

If  you  have  $1  million  or  more  to  invest  and  would  like  to  learn  more  about 
Fiduciary  and  its  services  and  performance,  please  write  or  call  Thomas  A. 
DeMarco  III  at  (617)  574-3444  for  a  copy  of  our  brochure. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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From  the  Ceremony  Dedicating  Symphony  Hall  as  a 
National  Historic  Landmark,  October  13,  2000 


Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of  the 
Interior  as  a  National  Historic  Landmark  in  1999.  In  a  special  ceremony  on  Friday, 
October  13,  2000,  as  part  of  the  weekend  events  celebrating  Symphony  Halls  centennial, 
Symphony  Hall  was  officially  dedicated  as  such  with  music,  speeches,  and  the  unveiling 
of  a  bronze  plaque  marking  the  buildings  landmark  status.  The  following  is  from  the 
Governor  s  proclamation  read  by  William  F.  Galvin,  Secretary  of  the  Commonwealth: 

THE  COMMONWEALTH  OF  MASSACHUSETTS  /  A  PROCLAMATION 
BY  HIS  EXCELLENCY  GOVERNOR  ARGEO  PAUL  CELLUCCI  /  2000 

WHEREAS:  2000  marks  the  100th  Anniversary  of  Symphony  Hall,  celebrating  a  cen- 
tury's worth  of  superb  music  and  performance;  and 

WHEREAS:  On  October  13th,  Symphony  Hall  will  be  dedicated  as  a  National  Historic 
Landmark. . .  in  commemoration  of  its  Centennial;  and 

WHEREAS:  Symphony  Hall  was  the  first  concert  hall  in  the  world  to  be  built  accord- 
ing to  the  principles  of  acoustical  science,  which  has  helped  it  achieve  acclaim  as 
being  known  as  the  finest  concert  hall  in  the  United  States. . .;  and 

WHEREAS:  Symphony  Hall  has  been  the  home  to  the  Boston  Symphony  Orchestra 
and  other  leading  local  music  institutions  for  the  past  century,  [and]  has  also  served 
as  a  substantial  civic  gathering  place...;  and 

WHEREAS:  The  Commonwealth  has  been  enriched  by  the  tremendous  contributions 
in  which  Symphony  Hall  has  provided  for  the  past  one  hundred  years,  and  it  continues 
to  grow  as  a  center  for  the  arts,  cherished  by  all  generations — past,  present  and  those 
to  come; 

NOW,  THEREFORE,  I,  ARGEO  PAUL  CELLUCCI,  Governor  of  the  Commonwealth 
of  Massachusetts,  do  hereby  proclaim  October  13th,  2000,  to  be  SYMPHONY  HALL 
CENTENNIAL  DAY  IN  MASSACHUSETTS,  and  urge  all  of  the  citizens  of  the  Common- 
wealth to  take  cognizance  of  this  event  and  participate  fittingly  in  its  observance. 

Given  at  the  Executive  Chamber  in  Boston,  the  second  day  of  October  in  the  year  of 
our  Lord  two  thousand,  and  of  the  Independence  of  the  United  States  of  America,  the 
two  hundred  and  twenty-fifth. 
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The  following  words  by  Mayor  Thomas  M.  Menino  of  Boston  and  Senator  Edward  M. 
Kennedy  of  Massachusetts  are  excerpted  from  their  remarks  made  at  the  ceremony: 

It's  really  a  pleasure  to  be  here  and  celebrate  Symphony  Hall's  100th  birthday.  Boston 
is  honored  to  have  such  a  beautiful  building  grace  this  part  of  the  city. . .  I  want  to  thank 
the  U.S.  Department  of  the  Interior's  National  Parks  Service  for  designating  Symphony 
Hall  as  a  National  Historic  Landmark.  As  today's  leaders,  we  all  have  a  responsibility 
to  preserve  our  great  buildings,  our  neighborhoods,  and  our  parks...  Future  generations 
will  judge  us  not  only  by  our  accomplishments  but  also  by  what  we  leave  behind  for 
them  to  enjoy.  When  Henry  Lee  Higginson  decided  to  build  the  BSO's  new  home,  he 
wanted  this  building  to  be  a  place  for  all  of  our  people.  Symphony  Hall  has  never  ex- 
cluded anyone  based  on  religion  or  race.  It's  truly  a  building  that  thrives  on  community 
participation. . .  Henry  Lee  Higginson  would  be  proud  that  his  hopes  and  dreams  for 
Symphony  Hall  are  alive  and  well  today. . .  Higginson  wanted  to  use  his  good  fortune  to 
improve  the  lives  of  others,  and  our  young  people  are  able  to  learn  about  music  thanks 

to  his  belief  and  civic  duty.  When 
,^fcL  *  Symphony  Hall  opened  100  years 

ago,  it  was  considered  to  be  one  of 
the  best  concert  halls  in  the  world. 
It  was  designed  by  one  of  our  most 
famous  architects,  Charles  McKim. 
Not  only  did  he  pay  attention  to  de- 
tails like  the  leather  seats  and  deco- 
rative walls,  he  knew  that  this  place 
^jp    had  to  have  the  best  sound.  McKim 
H*  ^^        found  a  professor  at  Harvard  named 

Wallace  Sabine.  The  results  of  that 
collaborative  effort  have  been  some  of 
the  most  beautiful  moments  in  music 
in  the  last  century.  Our  historic  build- 
ings and  neighborhoods  and  parks 
add  so  much  to  Boston's  charm,  and  keep  it  from  looking  like  other  cities.  It's  no  acci- 
dent that  Boston  looks  and  feels  the  way  it  does.  We  protect  our  past,  and  we  use  his- 
toric buildings  because  we're  proud  of  them.  We  value  them.  We're  not  willing  to  let 
them  go.  Symphony  Hall  stands  at  the  cultural  center  of  Boston  [and]  as  one  of  the 
nation's  treasures.  I'm  glad  that  it's  received  this  great  recognition. . .  It's  just  as  beauti- 
ful and  timeless  as  the  music  that's  played  inside,  and  has  moved  so  many  people  for 
the  past  100  years. . .  Symphony  Hall,  to  me,  is  one  of  the  true  gems  of  our  city. 

— Mayor  Thomas  M.  Menino 

Symphony  Hall's  designation  as  a  National  Historic  Site  says  something  about  the  val- 
ues of  our  country  and  of  our  nation,  and  something  that  all  of  us  take  pride  in.  There 
are  many  things  that  are  happening  in  our  nation  today,  but  what  we  are  celebrating 
certainly  has  to  be  one  of  the  most  important,  because  we  are  celebrating  something 
more  than  bricks  and  mortar.  We  are  celebrating  a  very  special  building  that  has  very 
special  significance  and  very  special  value — the  music  of  the  ages,  not  only  of  the 
past,  but  also  the  creative  and  magnificent  music  presented  today.  This  says  something 
about  our  country,  and  it  says  something  about  our  city;  and  I  think  all  of  us  would  say 
that  this  is  one  of  the  values  that  we  ought  to  be  more  in  contact  with.  There  are  many 
challenges  that  we're  facing  in  our  nation  today,  but  I'm  always  mindful  of  those  words 
of  President  Kennedy  that  are  there  at  the  Kennedy  Center,  from  a  speech  he  made  at 
Amherst  College  at  the  time  of  a  special  celebration  of  Robert  Frost's  birthday,  when 
he  said  that  when  the  final  judgment  of  history  is  going  to  be  made,  it  isn't  going  to  be 
on  the  size  of  our  armaments,  or  on  the  size  of  our  buildings,  but  will  be  described  in 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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our  attention  to,  loyalty  to,  and  creation  of  the  arts  in  our  society.  I  think  we  in  Boston 
give  special  recognition  and  have  a  special  appreciation  for  that.  Everyone  here,  and 
everyone  that  celebrates  Boston's  Symphony  Hall,  and  the  tens  of  thousands  of  people 
that  read  that  New  York  Times  article  last  Sunday,  with  its  breathtaking  pictures,  and  its 
extraordinary  historical  description  of  this  building,  take  a  great  personal  sense  of  sat- 
isfaction today.  I  do.  I  can  remember  my  mother  coming  here  on  Friday  afternoons  and 
going  to  Symphony  Hall. . .  I  remember  coming  here  as  a  young  child  to  the  Saturday- 
morning  concerts.  I  remember  my  first  experience  listening  to  the  magnificent  music  at 
Christmastime,  and  I  remember  as  a  relatively  young  teenager  going  out  to  Tanglewood 
to  hear  the  Boston  Symphony  out  there.  All  of  this  comes  together  today.  And  for  me,  it 
will  be,  each  and  every  time  that  I  go  to  this  magnificent  building  and  listen  to  the  most 
extraordinary  music  led  by  some  of  the  great  geniuses  that  exist  in  the  world  today. . . 
that  will  be  the  landmark  for  me,  as  hopefully  it  will  be  for  all  people  for  all  time.  This 
will  be  a  living  landmark  in  the  souls  of  all  those  who  share  now,  have  shared  in  the 
past,  and  will  share  in  the  future,  the  magnificent  music  here  in  Boston's  Symphony  Hall. 

— Senator  Edward  M.  Kennedy 

The  spoken  portion  of  the  ceremony  closed  with  the  following  benediction  delivered  by 
the  Reverend  Professor  Peter  J.  Gomes,  Preacher  to  Harvard  University: 

Let  us  pray.  Let  us  give  thanks  to  God  for  this  splendid  temple  of  music,  and  let  us  re- 
member before  him  with  grateful  thanks  those  by  whose  hands  this  house  was  raised 
— Henry  Lee  Higginson,  Charles  Follen  McKim,  Wallace  Clement  Sabine,  and  Orlando 
W.  Norcross.  For  the  gifts  and  graces  of  music,  which  have  helped  to  civilize  our  city 
and  inspire  our  people,  we  give  Thee  thanks,  remembering  that  true  joy  is  a  serious 
matter.  Make  us  worthy  stewards  of  what  we  have  received,  and  may  generations  to 
come  rejoice  in  this  hall,  as  we  do  today.  Join  now  our  hearts  with  well-tuned  instru- 
ment and  voice  in  the  music  of  the  spheres.  Let  rich  music's  tongue  unfold  the  imag- 
ined happiness,  and  may  this  stately  mansion  of  the  soul  forever  house  the  music  of  a 
free  and  grateful  people.  Amen. 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall 
was  opened.  The  inaugural  gala  concluded  with  a  perform- 
ance of  Beethoven's  Missa  Solemnis  under  the  direction  of 
then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical 
consultant,  and  Symphony  Hall  became  the  first  auditorium 
designed  in  accordance  with  scientifically-derived  acoustical 
principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw 
and  Vienna's  Musikverein.  Bruno  Walter  called  it  "the  most 
noble  of  American  concert  halls,"  and  Herbert  von  Karajan, 
comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it 
is  even  better. .  .because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back 
wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound. 
The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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balconies  are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of 
the  coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled 
niches  along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with 
corridors  and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  in- 
stalled for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is 
built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  origi- 
nal, more  ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  pene- 
trating the  "outer  carton"  one  discovers  "the  gift  within — the  lovely  ornamented  interior, 
with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its 
sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the  Symphony 
Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and 
all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues — ten 
of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music,  art,  and  liter- 
ature. The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and 
art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  dur- 
ing the  first  two  seasons. 


f  OF  BOSTON'S  beautiful  symp 


Exceedingly  Large  and  Refined  Audience   Enjoys   tic   Initial 
Performance  Under  the  Direction  of  Wilbclm  Gerickfe 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  2000;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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Also  available  in  the  home  version. 


S*   -  ^ 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,        we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research  -> 
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K  E  A  N  E 

C  ON  SUIT  I  N  G    GROUP 


Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


BOSTON     CHICAGO      888.877.3080       WWW.KCG.KEANE.COM 


From  1919 


The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 

hall's  opening,  and  the  200th  anniversary  of  the  death  of  Jo- 
hann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of 
concerts  overlook  the  stage  at  audience-left.  For  recording 
sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer 
of  1973,  and  in  1975  a  six-passenger  elevator  was  installed 
in  the  Massachusetts  Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world 
premieres,  including  major  works  by  Samuel  Barber,  Bela 
Bartok,  Aaron  Copland,  Henri  Dutilleux,  George  Gershwin, 
Hans  Werner  Henze,  Walter  Piston,  Sergei  Prokofiev,  Roger 
Sessions,  Igor  Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the  big- 
gest civic  building  in  Boston,  it  has  also  been  used  for  many 
purposes  other  than  concerts,  among  them  the  First  Annual 
Automobile  Show  of  the  Boston  Automobile  Dealers'  Associ- 
ation (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring 
Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini 
debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935), 
Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows 
"dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of  former  longtime 
Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The    ( 
ornamental  initials  "BMH"  in  the 
staircase  railings  on  the  Hunting- 
ton   Avenue    side    (originally    the 
main  entrance)  reflect  the  original 
idea  to  name  the  building  Boston 
Music   Hall,   but   the   old   Boston 
Music  Hall,  where  the  BSO  had 
performed   since   its   founding   in 
1881,    was    not    demolished    as 
planned,  and  a  decision  on  a  sub-    PL"i    L . 
stitute  name  was  not  reached  until 
Symphony  Hall's  opening.  Architects  rendering  of  Symphony  Hall 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as 
a  public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The  Sym- 
phony Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inaugu- 
ration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orchestral 
music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's  world 
and  the  world  of  tomorrow. 
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TODAY  IS  THE  BEGINNING 
OF  THE  REST  OF  YOUR  LIFE 


\ 


Dr.  &  Mrs.  William  Sherpick,  residents 


PLAN  WISELY 

Learn  about  our  new  expansion  and  the  many  new  reasons  why 
more  and  more  people  are  moving  to  North  Hill.  Find  out  why, 
after  more  than  fifteen  years,  Life  Care  at  North  Hill  contin- 
ues to  be  the  most  comprehensive  retirement  option  of  all. 


\i 


North  Hill 


Greater  Boston's  Premier  Retirement  Community 
865  Central  Avenue  •  Needham,  MA  02492  •  781/433-6520 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Thursday,  November  9,  at  8 
Friday,  November  10,  at  1:30 
THE  VIRGINIA  WELLINGTON  CABOT  MEMORIAL  CONCERT 

Saturday,  November  11,  at  8 
Tuesday,  November  14,  at  8 

ANDRE  PREVIN,  conductor  and  pianist 


HAYDN 


Symphony  No.  88  in  G 

Adagio  —  Allegro 

Largo 

Menuetto:  Allegretto 

Finale:  Allegro  con  spirito 


ROREM 


Symphony  No.  3  (1957-58) 

I.  Passacaglia.  Lento  appassionato  —  Allegretto 
II.  Allegro  molto  vivace 

III.  Largo 

IV.  Andante 

V  Allegro  molto 


INTERMISSION 


MOZART 


Piano  Concerto  No.  24  in  C  minor,  K.491 

Allegro 

Largo 

Vivace 

Mr.  PREVIN 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Andre  Previn  plays  a  Bosendorfer  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 


19 


Week  5 
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Joseph  Haydn 

Symphony  No.  88  in  G 

Franz  Joseph  Haydn  was  born  at  Rohrau,  Lower  Austria, 
on  March  31,1 732,  and  died  in  Vienna  on  May  31, 
1809.  He  composed  this  symphony  for  the  violinist  Jo- 
hann  Peter  Tost  sometime  in  1787,  and  it  presumably 
had  its  first  performance  in  Paris  shortly  thereafter. 
Arthur  Nikisch  led  the  first  Boston  Symphony  perform- 
ances in  November  1889,  subsequent  BSO  performances 
being  given  by  Emil  Paur,  Karl  Muck,  Max  Fiedler, 
Pierre  Monteux,  Serge  Koussevitzky  (including  tours, 
ninety-seven  performances  between  1 924  and  1 946), 
Enrique  Fernandez  Arbos,  Sir  Adrian  Boult,  Richard 
Burgin,  Charles  Munch,  Alain  Lombard,  Eugene  Orman- 
dy,  Edo  de  Waart,  Andre  Previn,  Kurt  Masur,  Leonard 
Bernstein  (the  most  recent  Tanglewood  performance,  on 
August  28,  1988),  and  Seiji  Ozawa  (the  most  recent  subscription  performances,  in  Febru- 
ary 1995).  The  Symphony  No.  88  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

Like  his  later  London  symphonies,  numbered  93-104  and  composed  at  the  height  of 
his  international  reputation,  Haydn's  Symphony  No.  88  was  once  among  the  most  popu- 
lar and  most  frequently  heard  of  the  composer's  works  in  the  genre.  Tovey  included  it  in 
his  Essays  in  Musical  Analysis  at  a  time  when  only  very  few  Haydn  symphonies  were 
performed  with  any  frequency,  and,  so  far  as  the  Boston  Symphony  is  concerned,  it  was 
rarely  absent  from  the  repertory  between  1889  and  the  mid-1950s.  In  recent  years  it 
has  shown  up  less  often,  not  because  its  endearing  characteristics  are  any  less  appar- 
ent— indeed,  its  grace,  wit,  and  abundance  of  musical  ingenuity  have  never  failed  to 
please — but  because  of  the  recent  and  justly  rewarding  tendency  to  explore  the  all  but 
totally  neglected  symphonies  from  earlier  in  Haydn's  career. 

The  year  after  finishing  his  six  Paris  symphonies,  numbers  82-87,  which  he  had  pro- 
vided upon  commission  for  the  fashionable  Concerts  de  la  Logue  Olympique,  Haydn 
wrote  two  more  for  the  violinist  Johann  Peter  Tost,  who  felt  that  some  new  works  by  the 
famous  composer  would  make  for  a  handy  calling-card  upon  Tost's  own  arrival  in  that 
city.  Judging  from  the  early  manuscripts  and  prints,  whose  discrepancies  reflect  the  dif- 


AWARD  WINNING 
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DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
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FINE 
ARTS 
RUG 

Vvc  have  been  offering 

unique,  new  ana  antique,  hand- woven 

oriental  rugs  for  three  generations. 

Roy  ana  Paul  Cnatalbash 

1475  Beacon  Street,  Brookline,  MA  02446 

617-731-3733 

The  Civic 


^iony  Orchestra  of  Boston 

presents 


Max  Hobart  8t  Cecylia  Arzewski 
Sunday,  November  19th,  3pm 
All  Beethoven  Program 
Jordan  Hall  Box  Office  617.536.2412 
Tickets  $20,  $25 
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ficulties  their  editors  must  have  had  in  reading  Haydn's  normally  careful  hand  (the  auto- 
graph is  lost),  the  Symphony  No.  88  seems  to  have  been  written  in  a  heat  of  inspiration; 
Haydn  scholar  H.C.  Robbins  Landon  even  suggests  that  Haydn  so  exhausted  himself 
with  this  "pinnacle  of  perfection"  that  the  second  symphony  of  the  pair,  No.  89,  could 
not  possibly  have  achieved  a  comparable  level  and  represents  but  "a  pale  reflection"  of 
its  predecessor. 

From  beginning  to  end,  this  symphony  is  unmistakably  Haydn.  The  slow  introduc- 
tion, for  example,  suggests  something  of  that  to  Mozart's  Symphony  No.  36,  the  Linz, 
written  four  years  earlier;  but  even  in  the  briefer  span  of  Haydn's  introduction,  how 
noticeably  different  the  texture,  the  string  figurations,  the  pacing,  the  sense  of  anticipa- 
tion built  into  each  pause.  And  the  first  movement  as  a  whole  is  filled  with  the  sort  of 
musical  good  humor,  bustling  strings,  solo  woodwind  commentary,  and  instant  energy 
that  Mozart,  in  general,  reserves  for  the  finales  of  his  piano  concertos  (for  Mozart,  the 
first  movement  of  a  symphony  was  a  much  more  serious  affair).  The  main  theme  of  the 
Allegro  has  an  airy,  outdoorsy  quality:  it  is  essentially  horn  music,  though  heard  first  in 
the  strings.  As  Robbins  Landon  observes,  the  soft  beginning  of  the  Allegro  explains  the 
need  for  the  slow  introduction:  the  first  measures  of  the  theme  would  have  been  inaudi- 
ble to  an  audience  not  yet  properly  settled  into  its  seats. 

The  Largo's  deceptively  simple  but  exceedingly  elegant  main  theme  is  given  first  to 
the  instrumental  combination  of  oboe  and  solo  cello  and  has  a  breadth  that  allows  for 
different  types  of  string  embellishments  as  the  movement  proceeds.  A  surprise  is  the 
introduction  of  trumpets  and  drums,  held  silent  throughout  the  first  movement  and 
heard  here  in  a  Haydn  symphonic  slow  movement  for  the  first  time.  The  Menuetto  is  a 
peasant  dance,  down  to  earth,  but  also  replete  with  Haydnesque  phrase  extensions, 
abrupt  harmonic  sidesteps,  and  a  jovially  assertive  return  to  the  main  tune.  The  Trio, 
with  its  bagpipe-like  drone  and  touches  of  dissonance,  takes  us  to  another  part  of  the 
Austrian  countryside. 

The  finale  is  extraordinarily  deft  and  ingenious;  how  much  invention  Haydn  has  fit 
into  less  than  four  minutes  of  music!  Try  to  imagine  this  movement  as  totally  new,  and 
you  will  have  some  sense  of  what  contemporary  listeners  felt,  since  the  composer  had 
just  recently  developed  the  hybrid  sonata-rondo  form  typified  here.  Haydn  generate? 
such  a  rush  of  energy  that  he  is  able  to  play  with  our  expectations  from  the  very  begin- 
ning; at  the  final  return  to  the  rondo  theme,  the  music  itself  seems  as  amusedly  unsure 
as  we  are  of  just  where  it  is,  where  it's  going,  and  when  it's  going  to  get  there.  But  it's 
there  before  we  know  it,  and  after  one  last  pause  it  rushes  us  headlong  to  the  boister- 
ous final  fanfare  of  trumpets  and  drums. 

— Marc  Mandel 
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Week  5 
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Ned  Rorem 

Symphony  No.  3  (1957-58) 


Ned  Rorem  was  born  in  Richmond,  Indiana  (north  of 
Cincinnati),  on  October  23,  1 923.  He  wrote  his  Sym- 
phony No.  3,  for  the  most  part,  in  France  in  the  summer 
of  1957  (the  second  movement  being  an  orchestrated 
version  of  a  two-piano  piece  from  1949).  It  was  finished 
completely  by  April  1 958  in  New  York  and  was  first  per- 
formed a  year  later,  on  April  16,  1959,  by  the  New  York 
Philharmonic  conducted  by  Leonard  Bernstein.  These 
are  the  first  performances  by  the  Boston  Symphony  Or- 
chestra. Rorem  s  Symphony  No.  3  is  scored  for  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets 
and  bass  clarinet,  three  trumpets  in  C,  four  horns  in  F, 
three  trombones,  tuba,  timpani  (four),  snare  drum,  tenor 
drum,  tom-tom,  bass  drum,  castanets,  tambourine,  wood- 
blocks, slapstick,  triangle,  cymbals,  gong  (large  tam-tam),  tubular  bells,  xylophone,  harp, 
celesta,  piano,  and  strings.  The  duration  of  the  work  is  about  twenty-four  minutes. 

Ned  Rorem's  family  moved  to  Chicago  from  Indiana  when  Rorem  was  a  child.  In  Chi- 
cago he  began  studying  piano  and  at  fifteen  began  formally  to  study  composition  with 
Leo  Sowerby.  He  attended  the  school  of  music  of  Northwestern  University  for  two  years 
before  receiving  a  scholarship  to  the  Curtis  Institute.  He  worked  with  Aaron  Copland 
for  two  summers  at  Tanglewood  and  ultimately  received  degrees  from  the  Juilliard  School 
in  New  York,  where  he  studied  with  Bernard  Wagenaar.  In  New  York  he  also  worked  pri- 
vately with  Virgil  Thomson  and  David  Diamond.  In  1948  Rorem  won  both  the  Gershwin 
Prize  for  orchestral  composition  and  the  Music  Library  Association's  prize  for  "best  pub- 
lished song  of  the  year"  for  "The  Lordly  Hudson." 

Ned  Rorem's  early  musical  influences  included  Billie  Holiday  and,  most  importantly, 
Ravel  and  Debussy,  whose  music  he  was  introduced  to  in  his  piano  lessons.  His  sympa- 
thy for  things  French  led  him  to  Paris  on  a  Fulbright  scholarship  to  study  with  Arthur 
Honegger.  He  spent  some  time  in  Morocco  where  he  immersed  himself  in  composition, 
and  returned  to  France  in  1952.  He  moved  in  a  culturally  elite  circle  that  included 
Cocteau,  Poulenc,  and  the  Vicomtesse  Marie  Laure  de  Noailles,  documenting  this  move- 
able feast  in  his  Paris  Diary. 

In  1958  Rorem  returned  to  the  United  States.  He  taught  at  the  University  of  Buffalo 
(1959-60),  the  University  of  Utah  (1965-66),  and  at  the  Curtis  Institute  (1980-present), 
among  others,  but  has  made  his  living  primarily  as  a  composer  and  writer.  He  was  elect- 
ed to  the  American  Academy  of  Arts  and  Letters  in  1979  and  this  year  became  its  presi- 
dent for  a  three-year  term. 

Rorem  is  widely  considered  the  finest  American  composer  of  art  songs.  His  thought- 
ful consideration  of,  and  fine  taste  in,  poetic  texts  undoubtedly  relates  to  his  own  paral- 
lel career  as  a  writer  with  many  published  diaries  and  compilations  of  essays  on  music 
and  culture  to  his  credit,  including  the  Paris  and  New  York  diaries,  The  Final  Diary, 
Music  from  Inside  Out,  and  Other  Entertainment,  to  name  only  a  few.  His  latest  memoir, 
Lies,  A  Diary  1986-1999,  has  recently  arrived  in  bookstores.  He  has  said  (see  his  own 
note  for  the  Third  Symphony,  below)  that  both  his  music  and  his  prose  are  autobiograph- 
ical. 

Although  Rorem's  reputation  centers  on  his  songs  (he  has  written  more  than  three 
hundred),  he  has  composed  a  good  deal  of  instrumental  music  as  well,  including  piano 
concertos,  four  symphonies,  chamber  music,  and  tone-poem-like  essays  for  orchestra, 
such  as  Eagles  (1958)  and  Lions  (1963);  he  won  the  Pulitzer  Prize  for  his  Air  Music  in 
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1976.  Recent  major  works  include  his  Concerto  for  English  Horn  and  Orchestra  (1993) 
on  commission  for  the  150th  anniversary  of  the  New  York  Philharmonic.  In  November 
1991  the  Boston  Symphony  Orchestra  gave  the  world  premiere  performances  of  Rorem's 
orchestral  song  cycle  Swords  and  Plowshares,  commissioned  by  the  Boston-area  classi- 
cal radio  station  WCRB  for  its  fortieth  anniversary.  The  Indianapolis  Symphony  Orches- 
tra commissioned  and  premiered  his  Double  Concerto  for  Violin,  Cello,  and  Orchestra, 
written  for  soloists  Jaime  Laredo  and  Sharon  Robinson,  in  1998.  Also  that  year,  cele- 
brations of  Ned  Rorem's  seventy-fifth  birthday  included  the  world  premiere  of  his  large- 
scale  song  cycle  Evidence  of  Things  Not  Seen  at  Carnegie  Hall's  Weill  Recital  Hall.  The 
cycle  was  later  repeated  at  the  Library  of  Congress. 

Rorem  wrote  his  Third  Symphony  in  the  late  1950s,  at  the  end  of  his  extended  stay 
in  France.  Although  one  can  hear  the  French  influence,  the  piece  overall  sounds  "Ameri- 
can," particularly  in  its  orchestration  (especially  the  percussion  and  brass),  the  rhyth- 
mic vitality  of  the  second  and  the  last  movements,  and  the  organically  motivic  Passa- 
caglia.  The  lyricism  of  Rorem's  vocal  music  is  most  apparent  in  the  delicately  scored, 
bittersweet  Andante.  Ned  Rorem  briefly  described  the  piece  and  the  circumstances  of 
its  composition  in  the  program  note  he  wrote  for  the  work's  world  premiere  performance 
in  1959.  We  reprint  his  note  below. 

— Robert  Kirzinger 

Since  I  finished  this  Third  Symphony  so  much  has  altered  my  outer  and  inner  lives 
that  I  hardly  now  recall  the  conditions  under  which  it  was  made.  Add  to  this  that  (not 
being  a  performer  and  hence  not  obliged  to  "learn"  my  own  music),  like  most  composers, 
I  dismiss  a  given  work  as  soon  as  it's  done  and  plunge  into  something  else:  recollection 
occurs  much  later  at  rehearsals  where  the  author  is  now  only  a  spectator.  And  when  a 
composer  is  audience  to  his  own  score  he  usually  doesn't  listen  to  it  so  much  as  its  in- 
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terpretation:  the  singer's  timing,  phrases,  beauty  of  voice — or  the  group  of  those  many 
separate  instruments  uniting  to  raise  life  from  a  mass  of  black  dots. 

Even  if  this  were  not  so,  what  a  creative  musician  says  to  justify  his  work  is  tedious 
since  it  can  only  be  redundant  and  his  articulation  has  already  come  through  song;  the 
composer  as  verbal  expositor  is  suspect.  In  the  final  analysis  the  corny  phrase  "let  the 
music  speak  for  itself  is  corny  only  because  it's  valid,  and  I  am  suspicious  of  a  com- 
poser whose  verbal  protests  are  too  lucid. 

But  since  I  take  the  life  of  my  diary,  alas,  more  seriously  than  my  music,  I  am  free 
to  relate  the  circumstances  of  this  Symphony  which  are  always  more  intriguing  than 
analyses  of  its  themes. 

It  was  entirely  thought  up  and  written  down  not  quite  two  years  back,  in  a  three-week 
period  during  the  last  of  seven  summers  at  the  chateau  of  the  Vicomtesse  de  Noailles 
in  Hyeres  which  I  miss  to  a  point  of  anguish  and  may  never  see  again.  These  French 
summers  made  a  rare  island  of  sobriety  where  I  have  done  my  most  concentrated  work 
in  musical  composition  and  autobiographical  prose  (for  me  these  are  synonymous, 
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The  August  of  1957  was  one  of  indecision  between  two  love  affairs,  and  I  was  active- 
ly sad.  It  is  interesting  but  idle  to  speculate  on  how  much  of  one's  life  is  incorporated 
into  one's  work,  and  when:  is  it  absorbed  today  or  years  from  now  when  we  have  "under- 
stood"? Or  is  creation  the  memory  of  something  never  experienced,  the  copy  of  distorted 
recollection,  imitation  of  what  never  existed,  theft  of  old  masterpieces  recalled  through 
blurred  glasses — the  expressive  notation  of  something  expected  which  never  arrives? 
Is  it  the  prevention  of  a  crime?  Or  none  of  this? 

Yes,  I  was  sad,  but  such  is  my  almost  habitual  Norwegian-Quaker  nature;  and,  except 
for  the  obviously  subjective  choice  of  a  song  text,  my  sentimental  state  of  mind  has 
nothing  consciously  to  do  with  my  creative  process. 

"...those  dying  generations  at  their  song,"  wrote  Yeats.  In  making  pieces  today,  any- 
one goes  nowhere.  But  a  painter's  blood  drips  precision  and  his  weakest  canvas  glows 
a  healthy  red.  It  is,  after  all,  only  the  heart's  speech  which  is  important,  and  it  is  this 
heart  which  our  "cool"  children  avoid  (because  theirs  will  make  a  hollow  sound?  or  be- 
cause mechanics  are  easier?).  An  artist  should  think  he  is  able  for  all.  Though  nobody 
goes  everywhere. 

To  return  to  the  Symphony,  I  am  already  weary  of  it,  the  last  of  a  period,  and  now  I 
am  something  else.  Since  I  have  not  yet  heard  it,  I  can't  know  if  it  will  be  a  well-bred 
child  or  a  sprawling  five-armed  monster  who'll  disgrace  me  by  misbehavior  or  (worse!) 
oblivion  in  the  coming  years. 

Of  the  five  movements  the  second  was  written  first,  the  first  was  second,  the  fourth 
was  third,  the  third  fourth,  and  the  last  was  the  last.  For  those  who  like  to  see  the  pat- 
tern, here  is  the  plan:  I  is  a  sort  of  passacaglia  in  C,  a  slow  overture  in  the  grand  style. 
II  is  the  only  movement  written  "out  of  context."  It  was  originally  a  brisk  and  jazzy 
dance  for  two  pianos  composed  in  1949  (eight  years  before  the  rest).  I  orchestrated  it 
last  year.  It's  in  G  major.  Ill  in  B  minor,  is  a  short  but  passionate  page  about  somnam- 
bulism, full  of  dynamic  contrast,  and  coming  from  afar.  IV  is  the  "slow  movement"  and 
it  is  a  farewell  to  France.  V  is  a  long,  fast  rondo  in  E-flat  which,  in  itself,  is  a  Concerto 
for  Orchestra. 

—Ned  Rorem  (1959) 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  24  in  C  minor,  K.491 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  The  C  minor  concerto,  K.491,  was 
completed  on  March  24,  1786.  The  date  of  the  first  per- 
formance is  not  known.  The  first  American  performance 
took  place  in  St.  Louis  on  March  19,  1868,  with  Egmont 
Froelich  conducting  the  Philharmonic  Society  (soloist 
unknown).  Carl  Zerrahn  conducted  the  Harvard  Musical 
Association  in  the  first  Boston  performance  on  February 
13,  1874;  Hugo  Leonhard  was  the  pianist.  The  concerto 
was  not  heard  in  a  Boston  Symphony  concert  until  De- 
cember 1,  1959,  when  Charles  Munch  introduced  it 
with  Claude  Frank  as  piano  soloist.  Subsequent  Boston  Symphony  performances  have  fea- 
tured Gabriel  Tacchino  and  Claude  Frank  with  Erich  Leinsdorf  conducting;  Robert  Casa- 
desus  with  William  Steinberg;  Andre  Watts  with  Riccardo  Muti;  Vladimir  Ashkenazy  as 
soloist/conductor;  Alicia  de  Larrocha  with  Hiroshi  Wakasugi;  Andre  Previn  as  soloist/con- 
ductor (at  Tanglewood  in  August  1990);  Andrds  Schifif  with  Charles  Dutoit;  Horacio 
Gutierrez  with  Andre  Previn;  Malcolm  Frager  with  Yuri  Temirkanov;  Alicia  de  Larrocha 
with  Leonard  Slatkin;  Murray  Perahia  with  Andrew  Davis  (the  most  recent  subscription 
performances,  in  November  1997);  Peter  Serkin  with  Seiji  Ozawa;  and  Andre  Previn 
again  as  both  soloist  and  conductor  (the  most  recent  Tanglewood  performance,  on  August 
12,  2000).  In  addition  to  the  solo  piano,  the  concerto  is  scored  for  one  flute,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  No  cadenzas 
by  Mozart  survive;  at  these  performances,  Andre  Previn  plays  his  own. 

Mozart  composed  three  concertos  during  the  time  he  was  working  on  Le  nozze  di  Fi- 
garo in  the  winter  of  1785-86.  The  first  two  of  these  (K.482  in  E-flat  and  K.488  in  A) 
were,  to  some  extent,  retrenchments  to  a  decorative  lyric  style  that  would  be  sure  to 
please  the  Viennese,  as  if  Mozart  realized  that  the  very  symphonic  pair  of  concertos 
that  immediately  preceded  them — K.466  in  D  minor  and  K.467  in  C  major — had 
stretched  the  limits  of  his  audience's  comprehension.  Both  of  the  first  two  concertos 
in  the  triptych  exploit  new  instrumental  colors  (they  have  clarinets  for  the  first  time 
in  Mozart's  concertos,  though  they  omit  oboes)  and  boast  an  incredible  wealth  of  fresh 
melodic  ideas.  The  third  of  the  concertos,  however,  in  the  key  of  C  minor,  which  was 
always,  in  Mozart's  mind,  a  tonality  for  music  of  particularly  dramatic  character,  reverts 
to  the  symphonic  elaboration  of  the  earlier  concertos  without,  however,  losing  the  new 
coloristic  interest;  it  is  the  only  Mozart  concerto  to  have  both  oboes  and  clarinets. 

At  the  same  time,  it  is  unusually  single-minded  in  its  concentration  on  the  principal 
thematic  material  presented  at  the  very  outset — a  rare  procedure  for  Mozart,  especially 
in  the  piano  concertos,  where  a  multiplicity  of  ideas  usually  helps  to  differentiate  solo- 
ist and  orchestra.  But  here,  possibly  influenced  by  Haydn's  tendency  to  monothemati- 
cism,  Mozart  composes  a  work  that  is  tightly  organized  thematically — Haydn's  technique, 
but  in  Mozart's  style.  The  tense  emotional  storms  called  forth  by  the  tonality,  the  frequent 
chromatic  movement,  and  the  thematic  concentration  bespeak  Mozart  at  every  moment. 
The  symphonic  development,  built  up  of  fragments  of  the  first  theme,  cost  him  a  great 
deal  of  effort,  as  the  much-cancelled  and  rewritten  manuscript  reveals. 

The  introductory  orchestral  ritornello  is  so  completely  devoted  to  the  opening  materi- 
al and  its  developments  that  there  is  hardly  a  hint  of  any  second  theme.  Even  when 
the  piano  takes  off  on  its  own  exposition,  the  relative  major  key  of  E-flat  does  not  bring 
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with  it  a  memorable  new  melody,  just  a  momentary  relief  from  chromatic  intensity — 
and  the  relief  is  indeed  momentary. 

After  this  tempest  of  uncertainty,  the  slow  movement  brings  the  air  of  something  al- 
most too  pure  to  exist  in  the  real  world,  as  exemplified  by  the  passions  of  the  opening 
movement.  The  play  of  the  woodwinds  is  particularly  felicitous;  for  much  of  the  move- 
ment, even  though  he  has  both  clarinets  and  oboes  at  hand,  Mozart  builds  his  wood- 
wind interludes  with  flute  on  top,  bassoon  on  the  bottom,  and  either  clarinets  or  oboes 
in  the  middle.  Gradually  they  begin  to  impinge  upon  one  another  until  all  of  the  wood- 
winds (supported  by  the  horns),  like  balmy  zephyrs,  bring  in  the  soloist  for  another 
statement  of  his  theme. 

In  Mozart's  earlier  minor-key  piano  concerto  (K.466  in  D  minor)  the  finale  had  been 
light  enough  to  disperse  the  memory  of  the  opening  movement's  stormy  qualities.  In 
this  concerto,  however,  the  finale  draws  upon  many  of  the  same  chromatic  gestures  that 
made  the  opening  so  powerful.  There  is  variety  here,  to  be  sure,  but  many  reminders  of 
the  overall  mood,  even  when,  after  the  cadenza,  the  piano  unexpectedly  takes  off  in  a 
rollicking — or  what  would  normally  be  a  rollicking — 6/8  version  of  the  theme  to  bring 
the  concerto  to  its  conclusion. 

The  C  minor  concerto  is  one  of  those  works  in  which  Mozart  approached  most  close- 
ly to  the  romantic  expression  of  the  next  generation.  It  is  not  surprising  that  Beethoven 
is  known  to  have  especially  admired  it.  Once,  in  the  summer  of  1799,  he  was  walking 
through  the  Augarten  in  Vienna  with  the  visiting  pianist  and  composer  J.B.  Cramer  when 
they  heard  a  performance  of  this  concerto.  Beethoven  drew  Cramer's  attention  to  a  par- 
ticular passage  at  the  end  of  the  first  movement  and  cried,  "Cramer,  Cramer,  we  shall 
never  be  able  to  do  anything  like  that!"  It  is  most  likely  that  the  passage  Beethoven  had 
in  mind  was  that  surprising  moment  after  the  first-movement  cadenza  when  the  pianist 
enters  again.  (Up  until  this  work,  the  soloist's  job  was  normally  finished  after  playing 
the  cadenza,  and  the  orchestra  would  normally  conclude  the  movement  with  a  more-or- 
less  perfunctory  final  ritornello.)  In  this  case,  what  follows  the  cadenza  is  the  big  sur- 
prise: rather  than  ending  with  fortissimo  orchestral  statements  and  flashy  virtuosic  fire- 
works, all  is  suddenly  misty  and  mysterious,  vanishing  in  a  whisper.  How  unlike  any 
concerto  that  had  ever  been  written!  Small  wonder  that  when  Beethoven  came  to  write 
his  own  piano  concerto  in  C  minor  soon  after  hearing  the  performance  in  the  Augarten, 
he  should  reintroduce  the  piano  in  a  similar  way,  with  his  own  surprising,  quiet  culmi- 
nation, thus  overtly  signaling  his  recognition  of  the  grand  tradition  and  his  indebted- 
ness to  the  old  master. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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"Its  near  everything. 
But  notning  comes  close.7' 

Mr.  &Mrs.  Robert  Bush,  Fax  HiU  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  otters  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oil  Route  128) 
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Ned  Rorem's  Paris  and  New  York  diaries  have  been  reprinted  in  a  single  volume;  his 
Final  Diary  was  recently  reprinted  as  The  Later  Diaries  1961-1972  (both  Da  Capo 
paperback).  His  memoir  Knowing  When  to  Stop  was  published  in  1994  (Simon  and 
Schuster  paperback),  and  his  latest  book,  Lies:  a  diary  1986-1999,  has  just  been  re- 
leased (Counterpoint  Press).  The  Nantucket  Diaries  1973-85  and  An  Absolute  Gift:  a 
new  diary  are  out  of  print.  Among  Rorem's  books  of  essays  are  the  most  recent,  Other 
Entertainment  (Simon  and  Schuster  paperback),  and  several  that  are  out  of  print:  Music 
from  Inside  Out,  Music  and  People,  Critical  Affairs,  Pure  Contraption,  Setting  the  Tone, 
and  Settling  the  Score. 

Rorem's  Symphony  No.  3  is  available  in  a  recording  by  Maurice  Abravanel  conduct- 
ing the  Utah  Symphony  Orchestra  in  a  budget-priced  two-disc  compilation  entitled 
"American  Orchestral  Music"  (VoxBox,  with  music  by  Virgil  Thomson,  William  Schu- 
man,  Howard  Hanson,  Gunther  Schuller,  and  Edward  MacDowell),  and  in  the  New  York 
Philharmonic's  An  American  Celebration  box  set  in  a  performance  conducted  by  Leon- 
ard Bernstein  (on  the  New  York  Philharmonic's  own  label).  There  are  many  recordings 
available  of  Rorem's  instrumental  music;  of  note  is  the  Grammy-winning  Atlanta  Sym- 
phony recording  of  the  String  Symphony,  Sunday  Morning,  and  Eagles,  conducted  by 
Robert  Shaw  and  Louis  Lane  (New  World).  A  new  disc  of  Rorem's  organ  music  performed 
by  Ronald  Prowse  was  released  this  past  summer  (Albany  Troy).  Among  many  discs  of 
Rorem's  songs,  recent  releases  include  the  cycle  Evidence  of  Things  Not  Seen  for  four 
voices  and  piano  (New  World)  and  Susan  Graham's  all-Rorem  recital  with  pianist  Mal- 
colm Martineau  (Erato). 

— Robert  Kirzinger 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five- 
volume  study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon;  the  Symphony 


COPLEY 
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Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bav  *  617-369-5000  New  Hours  are  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


35 


Marketing  Fine  Homes,  Land  And  Estates 


South  Dartmouth 
60  ACRE  SALTWATER  ESTATE 

A  truly  rare  offering  with  600  feet  of  water 
frontage  and  fabulous  views  of  Padanaram  Har- 
bor within  walking  distance  of  village.  Features 
a  main  residence,  guest  house,  farmhouse,  sta- 
bles and  barn,  pool  with  poolhouse,  gardens, 
meadows,  pasture  and  privacy.  $2,950,000 
CaU  Jerry  Heller  61 7-357-8994 


Ipswich 
102  ACRE  SALTMARSH  FARM 

Features  102  acres  divided  between  upland 
and  marsh  and  more  than  1/2  mile  of  water- 
front, plus  "one  of  the  most  important  houses 
in  America."  The  1680  Ross  Tavern,  part  of  a 
compound,  includes  a  First  Period  guest  house 
overlooking  miles  of  tidal  marsh.  $4,900,000 
CaU  Lanse  Robh  61 7-357-8996 


Gloucester 
COLES  ISLAND  80  ACRE  ESTATE 

Originally  part  of  Perley  Farm,  the  c.  1924  grand 
Colonial-style  farmhouse  is  privately  situated  on 
80  acres  commanding  panoramic  views.  Features 
caretaker's  quarters,  boat  &  potting  sheds, 
extensive  water  frontage  and  deeded  dock 
rights.  Abuts  over  90  acres  of  conservation  land 
w/potential  for  add'l  building  sites.  $6,250,000 
CaU  Lanse  Robb  61 7-357-8996 


Topsfield 
COOLIDGE  ESTATE  -  150  ACRES 

Wonderful  1920s  Georgian  mansion  set  on 
150  acres  of  exquisite  landscape  and  farmland 
overlooking  1  mile  of  frontage  on  the  Ipswich 
River.  The  brick  mansion  features  24  rooms 
and  6  fireplaces.  Buyer  of  mansion  will  have 
oppty.  to  purchase  remainder  of  estate's  421 
acres .  incl .  homes  and  buildings .  $6,500, 000 
Call  Ruth  Kennedy  617-357-0455 


LandVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square    Boston,  MA  02109     617-723-1800 
www.landvest.com  The  Exclusive  Affiliate  of     fSJ  CHRISTIE'S 


® 
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No.  88  is  discussed  in  Volume  II,  "Haydn  at  Eszterhaza,"  which  chronicles  the  years 
1766-1790  (Indiana  University  Press).  More  accessible  to  most  readers  will  be  Jens 
Peter  Larsen's  Haydn  article  and  Georg  Feder's  listing  of  Haydn's  works  in  The  New 
Grove  Dictionary  of  Music  and  Musicians;  these  are  available  in  a  single  convenient 
paperback  volume  as  The  New  Grove  Haydn  (Norton).  Another  convenient  introduction 
is  provided  by  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback).  Karl  Geiringer's  Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by 
University  of  California  Press.  (Geiringer  also  wrote  important  biographies  of  J.S.  Bach 
and  Johannes  Brahms.)  If  you  can  track  down  a  used  copy,  Laszlo  Somfai's  copiously 
illustrated  Joseph  Haydn:  His  Life  in  Contemporary  Pictures  provides  a  fascinating  view 
of  the  composer's  life,  work,  and  times  (Taplinger).  Noteworthy  recordings  of  the  Sym- 
phony No.  88  include  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony)  and 
Vienna  Philharmonic  (Deutsche  Grammophon),  Adam  Fischer's  with  the  Austro-Hun- 
garian  Haydn  Orchestra  (Laserlight),  and  Bruno  Weil's  with  the  period-instrument  en- 
semble Tafelmusik  (Sony  Vivarte).  Much  older,  but  still  worth  investigating  despite 
dated  sound,  are  the  recordings  by  Arturo  Toscanini  with  the  NBC  Symphony  Orches- 
tra (RCA  Gold  Seal)  and  Wilhelm  Furtwangler  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon  "Originals"). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Alfred 
Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paperback). 
Robert  Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the 
Mozart  bibliography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  A  recent  series 
of  readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  Univer- 
sity Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz, 
Beethoven,  Debussy,  Mahler,  Schubert,  and  Straiss  are  among  the  other  composers  in- 
cluded in  this  series).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Despite  its 
decorative  language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and 
his  Piano  Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful 
older  book  is  Arthur  Hutchings's  A  Companion  to  Mozart  s  Piano  Concertos  (Oxford 
paperback).  Michael  Steinberg's  note  on  the  C  minor  piano  concerto,  K.491,  is  in 
his  compilation  volume  The  Concerto— A  Listeners  Guide  (Oxford  paperback).  Donald 
Francis  Tovey's  note  on  K.491  is  included  in  his  Essays  in  Musical  Analysis  (Oxford 
paperback).  Among  other  books  on  the  composer,  The  Mozart  Compendium:  A  Guide 
to  Mozart's  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  a  particularly  useful 
resource;  this  includes  two  chapters  on  the  piano  concertos,  one  by  Friedrich  Blume, 
the  other  by  Robbins  Landon  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna, 
1781-1791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPerennial 
paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy 
reference  work  with  entries  about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's 
life  (Oxford).  Recordings  worth  investigating  of  the  C  minor  concerto,  K.491,  include 
Alfred  Brendel's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields 
(Philips),  Murray  Perahia's  as  both  soloist  and  conductor  with  the  English  Chamber 
Orchestra  (CBS/Sony),  and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Cham- 
ber Orchestra  (Philips). 

— Marc  Mandel 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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light  |  place  for 
every  stage  of  your  lite. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLOX  5. 


m  Mellon 


www.mellon.com 

c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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Andre  Previn 

The  conductor-composer-pianist  Andre  Previn  is  one  of  America's 
best-known  and  most  versatile  musicians.  In  1998  the  San  Francisco 
Opera  presented  the  world  premiere  of  his  first  opera,  A  Streetcar 
Named  Desire,  based  on  the  play  by  Tennessee  Williams,  with  Renee 
Fleming  as  Blanche  Dubois.  Conducted  by  the  composer,  the  opera 
was  later  telecast  on  the  PBS  series  "Great  Performances"  and  re- 
leased on  compact  disc  by  Deutsche  Grammophon.  In  1998-99  Mr. 
Previn  was  honored  with  Germany's  Commander's  Cross  of  the  Order 
of  Merit,  a  Kennedy  Center  Lifetime  Achievement  Award,  a  Grammy 
Award  for  "Best  Chamber  Music  Recording,"  and,  for  his  recording 
of  Streetcar,  the  Grand  Prix  du  Disque.  He  was  also  named  "Musician  of  the  Year"  by  Musi- 
cal America.  Over  the  past  twenty-five  years,  Mr.  Previn  has  held  chief  artistic  posts  with 
such  esteemed  orchestras  as  the  Los  Angeles  Philharmonic,  the  Pittsburgh  Symphony,  the 
Royal  Philharmonic,  the  London  Symphony  Orchestra  (of  which  he  became  Conductor 
Laureate  in  1993),  and  the  Houston  Symphony,  also  touring  with  them  worldwide.  In  2000- 
01,  Mr.  Previn  will  conduct  subscription  concerts  and  appear  as  piano  soloist  with  orches- 
tras including  the  Boston  Symphony,  New  York  Philharmonic,  Pittsburgh  Symphony  (in- 
cluding a  semi-staged  production  of  Streetcar),  Vienna  Philharmonic,  London  Symphony, 
the  Cologne  Radio  Symphony,  and  the  Oslo  Philharmonic.  He  will  also  appear  with  double 
bass  player  David  Finck  in  a  series  of  three  nights  at  the  Jazz  Standard  in  New  York  City 
and  will  tour  with  Mr.  Finck  throughout  Italy.  Last  season,  Mr.  Previn  appeared  in  a  seven- 
teen-concert  European  tour  with  Anne-Sophie  Mutter  and  the  Curtis  Institute  Orchestra 
and  was  honored  by  the  Mozarteum  in  Salzburg  with  a  week-long  Previn  Festival  including 
a  recital  with  Barbara  Bonney,  chamber  music  with  members  of  the  Vienna  Philharmonic, 
and  a  Vienna  Philharmonic  concert  including  the  world  premiere  of  his  orchestral  work 
Diversions,  commissioned  by  the  Mozarteum  for  that  occasion.  He  also  conducted  a  Euro- 
pean tour  of  the  Vienna  Philharmonic  including  concerts  in  Paris,  Budapest,  and  Cologne. 
As  a  composer,  Mr.  Previn  is  published  exclusively  by  G.  Schirmer  Inc.  On  commission 
from  Carnegie  Hall,  Mr.  Previn  is  currently  writing  a  piece  for  the  Emerson  String  Quartet 
and  soprano  Barbara  Bonney.  He  is  also  working  on  his  second  opera,  based  on  the  Ales- 
sandro  Baricco  novel  Silk.  In  1999-2000,  Mr.  Previn  had  new  works  premiered  and  record- 
ed by  the  Vienna  Philharmonic  (Diversions)  and  soprano  Renee  Fleming  (The  Giraffes  Go 
To  Hamburg  and  Three  Songs  of  Emily  Dickinson).  Other  recent  compositions  include  a  vio- 
lin work  for  violinist  Anne-Sophie  Mutter  (Tango,  Song  and  Dance)  and  a  bassoon  sonata. 
Previous  compositions  have  included  a  piano  concerto  for  Vladimir  Ashkenazy,  a  violin 
sonata  for  Young  Uck  Kim,  a  cello  sonata  for  Yo-Yo  Ma,  songs  for  Janet  Baker,  Barbara 
Bonney,  and  Sylvia  McNair,  and,  in  collaboration  with  Tom  Stoppard,  a  music  drama  for 
the  London  Symphony,  Every  Good  Boy  Deserves  Favour.  Mr.  Previn's  discography  spans 
more  than  fifty  years  of  recordings  for  all  the  major  labels.  His  most  recent  recordings  for 
Deutsche  Grammophon  include  a  disc  with  the  Vienna  Philharmonic  of  Beethoven's  Opus 
131  string  quartet  and  Verdi's  string  quartet  arranged  for  string  orchestra  and  an  all-Elling- 
ton jazz  recording  with  bassist  David  Finck  ("We  Got  It  Good  and  That  Ain't  Bad").  As  a 
pianist,  Mr.  Previn  enjoys  recording  and  performing  song  recitals,  chamber  music,  and 
jazz.  Last  season  he  performed  recitals  with  Renee  Fleming  at  Lincoln  Center  and  with 
soprano  Barbara  Bonney  at  the  Mozarteum  in  Salzburg,  and  gave  several  chamber  music 
concerts  with  members  of  the  London  Symphony  Orchestra.  Mr.  Previn  also  performs  and 
teaches  annually  at  the  Curtis  Institute  of  Music  and  at  the  Tanglewood  Music  Center, 
where  he  works  with  the  student  orchestras,  conductors,  and  composers  and  enjoys  coach- 
ing chamber  music.  In  1991  Doubleday  released  his  memoir,  No  Minor  Chords— My  Early 
Days  in  Hollywood,  chronicling  Mr.  Previn's  years  as  composer,  arranger,  and  orchestrator 
at  the  MGM  Studios.  In  1996  he  was  awarded  a  Knighthood  (KBE)  by  Her  Majesty  Queen 
Elizabeth  II.  Mr.  Previn  has  appeared  regularly  with  the  Boston  Symphony  Orchestra  in 
Symphony  Hall  and  at  Tanglewood  since  his  Tanglewood  debut  in  1977. 
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Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 


For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (6) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and 

Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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s  to  visionary  leadership  and  devoted  donors,  BSO  2000,  a  five-year 
aign  that  concluded  August  31,  2000,  raised  an  unprecedented  $151  mil- 
on  to  carry  on  the  mission  of  the  Boston  Symphony  Orchestra.  The  tireless 
efforts  of  BSO  donors  made  this  campaign  a  success  and  raised  more  funds  than 
any  other  campaign  undertaken  by  an  American  orchestra. 


BSO  2000  has  positioned  the  Orchestra  to  continue  in  the  new  millennium  in 
its  long-established  role  as  a  musical  leader.  The  campaign  also  secures  the  orga- 
nization's multifaceted  mission  of  providing  unequaled  performance,  education 
and  outreach,  and  in  maintaining  its  exceptional  concert  facilities. 

The  Boston  Symphony  Orchestra  salutes  these  donors  for  their  dedicated  invest- 
ment in  music.  The  following  list  recognizes  donors  whose  capital  and  endow- 
ment gifts  to  the  BSO  over  the  five  years  of  the  campaign  totaled  $50,000  and 
more. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 
Mr.  and  Mrs.  J.R  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 
Alan  J.  and  Suzanne  W.  Dworsky 
John  P.  II  and  Nancy  S.  Eustis 


Estate  of  Anna  E.  Finnerty* 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Thomas  G.  Sternberg5 

The  Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 


Includes  a  deferred  gift 
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Endowment  and  Capital  Contributors    (continued) 
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$500,000  to  $999,999 


Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson  * 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
George  and  Roberta  Berry 
Catherine  and  Paul  Buttenwieser 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet  Krentzman: 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 


Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

The  Morse  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman* 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  EG.  Tottenham 

U.S.  Department  of  Housing  and  Urban 

Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 

Gabriella  and  Leo  Beranek 

Helaine  B.  Allen  and  the  Theodore 

and  Evelyn  Berenson  Charitable 

Foundation 
Mr.  and  Mrs.  Alan  Bressler 
Estate  of  Virginia 

Wellington  Cabot 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 


Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Gordon  F.  Kingsley 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Estate  of  Franklin  J.  Marryott 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Megan  and  Robert  O'Block 

Thomas  A.  Pappas  Charitable  Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E.  Remis* 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Carole  and  Edward  I.  Rudman* 

Richard  and  Susan  Smith  Family  Foundation 

Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (3) 

Ms.  Eunice  Alberts* 

Mr.  and  Mrs.  Vernon  R.  Alden 

Prof,  and  Mrs.  Rae  D.  Anderson"" 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C.  Barbour 

Richard  and  Sally  Bartley 


George  and  Margo  Behrakis 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony  Association  of  Volunteers 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 
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"MUSIC  IIS 

WEILL  SAID 

TO  BE  THE 

SPEECH 

OF  ANGELS" 

^6 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 
Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 
Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 
Center",  please  call  Abby  Willard, 
Program  Director,  at  978-249-3717. 


y 


The  Alzheimer  Center 


at  Quabbin  Valley  Heal 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 
Convenient!}  loaned  oil  ol  Route  2  within  the  rolling  hills  ol  the  Northern  Qunhhin  Valley. 


Confused  About  Retirement  Plans? 


Age-Weighted 
Plans 


PROFIT 
SHARING 

401  (k) 


SIMPLE 
IRA 


Money 
Purchase 


DASH 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc..  60  State  St..  Boston.  MA  02109 
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Endowment  and  Capital  Contributors      (continued) 


$100,000  to  $249,999  continued 


William  T.  Burgin 

Cabot  Family  Charitable  Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M.  Connors,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mr.  and  Mrs.  John  J.  Cullinane 

Deborah  B.  Davis 

Dr.  and  Mrs.  Charles  C.  Dickinson  III 

Mrs.  Marion  Dubbs 

Mr.  and  Mrs.  William  R.  Elfers 

Estate  of  Erna  V.  Fisher 

Miss  Elaine  Foster* 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian  Culture  Society 

Mr.  and  Mrs.  James  G.  Garivaltis* 

Estate  of  Rosamond  Gifford 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Margaret  L.  Hargrove 

Mr.  and  Mrs.  Francis  W  Hatch 

Dr.  and  Mrs.  George  Hatsopoulos 

William  Randolph  Hearst  Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Estate  of  Elizabeth  B.  Hough 

Mr.  and  Mrs.  F.  Donald  Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Stephen  B.  Kay  and  Nan  Bennett  Kay 

Mr.  and  Mrs.  Robert  I.  Kleinberg 

Dr.  and  Mrs.  David  Kosowsky 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and  Ann  Tenenbaum 

Mr.  and  Mrs.  John  A.  MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Albert  W  Merck 

Mr.  and  Mrs.  Paul  M.  Montrone 

John  Moriarty  &  Associates 

Carol  and  John  Moriarty 

Gloria  and  William  Snyder 

Susan  and  David  Leathers 

Sharon  and  Steven  Weber 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider* 
Hinda  L.  Shuman 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross,  Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T  Wheeler  Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (5) 

Jospeh  F.  Azrack  and  Abigail  S. 

Congdon 
Mr.  and  Mrs.  Craig  Burr 
Virginia  Wellington  Cabot  Foundation 
Don  and  Donna  Comstock 


Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de  Bragan^a 

Mrs.  Otto  Eckstein 

Mr.  William  P.  Egan 

Estate  of  Frances  Fahnestock 


Includes  a  deferred  gift 
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Boston's  top  rated  Italian 
restaurant. 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


Restored  Steinways  Available 

A  Tradition  of  Excellence 

Since  1950 

A     wM 

(s^bm)                        J 

V^^^^X                                                             ^^^^| 

Acme  Piano  Craftsmen                       j^      _,r.,J 

Lee  Doherty,  President                            T^^l 

(617)623-0600                                      J       ||       1" 

m  ■ 

10  Garfield  Avenue,  Somerville,  MA  02145     |       1 

www.AcmePiano.com 

46 


Endowment  and  Capital  Contributors    (continued) 


$50,000  to  $99,999  continued 


Elizabeth  Taylor  Fessenden  Foundation 

Mr.  and  Mrs.  Lawrence  K.  Fish 

Mr.  Sanford  Fisher 

Nancy  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M.  Freedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  R  Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr.* 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Henry  H.  Halvorson 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Mr.  James  G.  Hinkle,  Jr.* 
Estate  of  Hester  R.  Hopkins* 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M.  Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly  in 

Memory  of  Mary  Brooks 
Mr.  and  Mrs.  Douglas  A.  Kingsley 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Mr.  and  Mrs.  Robert  J.  Lepofsky 


Alexander  M.  Levine 

Estate  of  Leona  Levine 

June  Rockwell  Levy  Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  Lovett  and  Stephen  Woodsum 

Diane  H.  Lupean  and 

Mrs.  Edward  M.  Lupean 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Estate  of  Charlotte  McKenzie 
Mr.  Richard  Menaul* 
Dr.  Martin  C.  Mihm,  Jr. 
The  Morningstar  Family  Foundation 
Mrs.  Elizabeth  R  Nickerson 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise  Scudder 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
James  V.  Taylor  and  Caroline  Smedvig 
Edwin  S.  Webster  Foundation 
Mr.  and  Mrs.  Robert  C.  Winters 
Estate  of  Dixie  Ward  Wonders 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Mr.  and  Mrs.  Richard  F.  Young 
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Symphony  Hall  Centennial  Season 


2000-2001 


The  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  1999-2000  season,  Higginson  Society  mem- 
bers provided  more  than  $1.8  million  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music. 


This  list  recognizes  unrestricted  annual  contributions  made  between  September 
1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


encore-$25,ooo  and  above 


Anonymous  (1) 
Boston  Foundation 
Mr.  and  Mrs.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Fidelity  Charitable  Gift  Fund 


Richard  and  Helen  Fraser 

Mr.  and  Mrs.  Richard  W.  Landon 

Dr.  and  Mrs.  James  J.  Olsen 

Jane  and  Neil  Pappalardo 

Lisa  Reindorf  and  Mitchell  Goldman 

Wanda  Reindorf 


MAESTRO-$15,000  to  $24,999 


Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  August  R.  Meyer 
Mrs.  Wells  Morss 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 


Mrs.  Karl  Riemer 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Joan  D.  Wheeler 


patrons-$io,ooo  to  $14,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 


Mr.  and  Mrs.  Irving  S.  Brudnick 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W.  Crowninshield 
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The  Higginson  Society     (continued) 
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PATRONS-$10,000  to  $14,999      (continued) 


Mr.  and  Mrs.  Lewis  S.  Dabney 

Deborah  B.  Davis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Julie  and  Bayard  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  C.  Bruce  Johnstone 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  R.  Willis  Leith  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Norio  Ohga 


Mr.  Raymond  E.  Ozzie  and 
Ms.  Dawna  M.  Bousquet 
William  and  Lia  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Peter  and  Suzanne  Read 
Ms.  Phyllis  Redstone 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (8) 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
The  Behrakis  Foundation 
Ms.  Jan  Brett  and  Mr.  Joseph 

Hearne 
Timothy  Brown  and 

J.  Francis  Rioux 
Catherine  and  Paul 

Buttenwieser 
Mr.  Gordon  E.  Cadwgan 
Harold  and  Judith  Brown 

Caro 
Mr.  and  Mrs.  Marshall  N. 

Carter 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  Charles  Christenson 
Mrs.  Eugene  H.  Clapp  II 
Mr.  John  E  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B. 

Doggett 


Mr.  and  Mrs.  Robert  W. 

Doran 
Ray  L.  Ewbank 
Mrs.  Bruni  Fletcher-Koch 
Joan  and  Peter  Fortune 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Charles  K. 

Gifford 
The  Hagan  Family  Fund 
Harry  and  Deborah  Hauser 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Steven  E.  Karol 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Roger  and  Myrna  Landay 
Anne  Lovett  and 

Stephen  Woodsum 
David  G.  Lubrano 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  Carmine  A. 

Martignetti 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M. 

Nicholas 


Annette  and  Vincent  O'Reilly 
May  and  Daniel  Pierce 
Dean  Henry  Rosovsky 
David  A.  Roth,  M.D. 
Carole  and  Edward  I. 

Rudman 
Mr.  and  Mrs.  Robert 

Saltonstall 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 
Mrs.  Anson  P.  Stokes 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O. 

Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  William  E 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
James  and  Jeanne  Westra 
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££ Z r o. Ton,  of  wL*..  If.  *.  P.*™- 
after  the  show.  <17.M..17r*  800Boyl,.ooS0,„ 

Prudential  Tower,  Boston. 


V 


•  35  acres  overlooking'  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining" 

•  Social  Activities  •  Weekly  Housekeeping" 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


For  more  information,  call  Joyce  Irvint 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 


t=J 


Equal  Housing  Opportunity 
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The  Higginson  Society      (continued) 
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fellows-$3,ooo  to  $4,999 


Anonymous  (10) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
James  J.  Adams 
Mrs.  Weston  W  Adams 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Rae  D.  Anderson 
Molly  and  John  Beard 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Barbara  and  Gary  Bowen 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mrs.  Truman  S.  Casner 
Ms.  Mary  Hart  Cogan 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Ms.  Mildred  Craft 
Oliver  and  Cynthia  Curme 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  David  Driscoll 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 


Roger  and  Judith  Feingold 
Marie  H.  Fox 
Mr.  John  Gamble 
Arthur  and  Linda  Gelb 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Thelma  and  Ray  Goldberg 
Ms.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Margaret  L.  Hargrove 
Gardner  C.  Hendrie  and 

Karen  Johansen 
Ms.  Emily  C.  Hood 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 

Nancy  Kaplan  Belsky  and 

Dr.  Mark  R.  Belsky 
Mr.  and  Mrs.  John  M. 

Kucharski 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Emmy  and  George  Lewis 
Mr.  Graham  Atwell  Long 
Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
The  Morse  Foundation 
Kathleen  and  Richard 

Norman 
Mr.  David  Oswald 
Mrs.  Stephen  Davies  Paine 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Richard  Prouty 
Ms.  Sally  Quinn 
Robert  and  Ruth  Remis 
Mrs.  Benjamin  Rowland 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  Charles  N. 

Shane 
Mr.  Marshall  H.  Sirvetz 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Mr.  and  Mrs.  Robert  Tod 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Margaret  C.  Williams 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
David  and  Sharman  Altshuler 
James  B.  and  Suzannah  C. 

Ames 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 


Mr.  and  Mrs.  Laurence 

Asquith 
Joseph  F.  Azrack  and  Abigail 

S.  Congdon 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Charles  E.  and  Christina  M. 

Bascom 
Mrs.  Lucille  M.  Batal 
Kate  and  Martin  Begien 
Wally  and  Roz  Bernheimer 
Kay  and  Peter  Bernon 
Leonard  and  Jane  Bernstein 


Mr.  and  Mrs.  George  W 

Berry 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Linda  Cabot  Black 
Mr.  Peter  M.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  Boyan 
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MEMBERS-$2,000  to  $2,999      (continued) 


Mrs.  James  W.  Bradley 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Renee  Burrows 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Clark 
Sharon  and  Richard  Clarke 
Barbara  and  James  Cleary 
Mrs.  Stewart  H.  Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Loring  W. 

Coleman 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Nancy  Concannon 
Mr.  Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Mr.  and  Mrs.  John  J. 

Cullinane 
Joan  R  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Tamara  R  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Disque  Deane 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Professor  Donald  Fleming 


Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan 

Friedberg 
Dr.  and  Mrs.  Orrie  M. 

Friedman 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Dr.  and  Mrs.  Donald  B. 

Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Elin  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and  Mr. 

Robert  Schwartz 
The  Housen  Foundation 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Jonathan  L. 

Isaacs 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 


Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Ellen  O.  Jennings 
Mrs.  H.  Alden  Johnson,  Jr. 
Linda  M.  and  Minor  C.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Bill  and  Mimi  Karlyn 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Elizabeth  C.  Kent 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mrs.  Mary  S.  Kingsbery 
Ms.  Elena  Kingsland 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Vaia  and  Arthur  Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Melvin  Kutchin 
David  Landay  and  Naomi 

Litvin 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  Richard  A. 

Leahy 
Mr.  John  A.  Lechner  IV 
Ms.  Barbara  Lee 
Herbert  and  Mildred  Lee 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  Alan  Lewis 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Christopher  and  Laura 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  John  P. 

Madden,  Jr. 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
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Dr.  and  Mrs.  Joseph  B. 

Martin 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Albert  W. 

Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Mr.  Raymond  F.  Murphy,  Jr. 
Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Mrs.  Louville  Niles 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Judith  Swahnberg  and 

Carl  Novotny 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  L. 

Palmer 
Mr.  and  Mrs.  Joseph  M. 

Paresky 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.H.  Daingerfield  Perry 
Mr.  and  Mrs.  Richard  D. 

Phippen 
David  A.  and  Muriel  K. 

Pokross 
Dr.  Tina  Young  Poussaint  and 

Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Mr.  Neil  St.  John  Raymond 
Howard  and  Sharon  Rich 


Carolyn  and  Charles  Robins 
Susan  and  David  Robinson 
Ms.  Tracy  L.  Robinson 
Elaine  and  Jerome  Rosenfeld 
Mr.  and  Mrs.  Alan  L. 

Rosenfield 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Ms.  Sarah  J.  Schiermeyer 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Robert  G. 

Scully 
Maurice  and  Sarah  Segall 
Mr.  Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Mr.  Vijay  J.  Shah 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William  Shipley 
Dr.  and  Mrs.  William  Shucart 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons 
Mrs.  Donald  B.  Sinclair 
Jack  and  Maggie  Skenyon 
David  B.  and  Barbara  W 

Slater 
Richard  and  Susan  Smith 

Family  Foundation 
David  and  Patricia  Squire 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Joseph 

Swiniarski 


Joseph  and  Elizabeth  Taft 
Ms.  Patricia  L.  Tambone 
Mr.  and  Mrs.  Merton  B. 

Tarlow 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable 

Foundation 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  Lawrence  Weber 
Harry  and  Ruth  Wechsler 
Mr.  and  Mrs.  Mark  C. 

Wheeler 
Mr.  and  Mrs.  John  W.  White 
Mr.  Reginald  H.  White 
Mr.  and  Mrs.  Thomas  B. 

Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  Frank  Wisneski 
Ms.  Kathryn  A.  Wong 
Mr.  William  York  Jr. 
Mr.  Bono  Yvertes 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
Ms.  Wendy  P.  Ziner 
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Foundation  Grantors 
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Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activ- 
ities. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educa- 
tional mission,  from  youth  education  and  community  outreach  efforts  to  pro- 
fessional training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  Foundations  nationwide  help  to  fund  special  projects,  concert 
programs,  new  music  for  the  Boston  Pops,  the  BSO  archives,  and  help  to  bridge 
the  gap  between  ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season. 
Endowment  and  capital  gifts  from  foundations  help  to  ensure  the  future  of  all 
these  activities  as  well  as  supporting  the  maintenance  of  the  orchestra's  concert 
facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  foun- 
dations that  have  helped  it  to  achieve  its  multifaceted  mission. 


The  following  foundations  made  grants  of  $500  and  above  to  the  BSO  between 
September  1,  1999  and  August  31,  2000. 


*'£J5Lf„ 


Vrii 


For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Foundation  and 
Government  Support,  at  (617)  638-9264. 


FOUNDATION  GRANTORS 


Anonymous  (7) 
The  Aaron  Foundation 
Lassor  &  Fanny  Agoos  Charity  Fund 
he  Anthony  Advocate  Foundation 
e  ASCAP  Foundation 
A^ciated  Grantmakers  of 
[asjachusetts 


AT&T  Foundation 

The  Paul  &  Edith  Babson  Foundation 

Jr^airtk  M.  Barnard  Foundation,  Inc. 

Barrl  Foundation 

The  Barrington  Foundation,  Inc. 

T|ie  Theodore  H.  Barth  Foundation 
^Ap^laide  Breed  Bayrd  Foundation 

The6dore  and  Evelyn  Berenson 

~~Cha>ntable  Foundation 
-^Black-  Family  Charitable  Foundation 
The  Boston  Foundation 

Boston  Red  Sox/Yawkey  Foundation  II 

The  Britten-Pears  Foundation 


Brookline  Youth  Concerts  Fund 

Burgess  Family  Foundation 

Virginia  Wellington  Cabot  Foundation 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

The  Aaron  Copland  Fund  for  Music,  Inc. 

Jessie  B.  Cox  Charitable  Trust 

Creighton  Family  Foundation 

Irene  E.  and  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Samuel  C.  Endicott  Fund 

English  Speaking  Union 

Elizabeth  Taylor  Fessenden  Foundation 

Fidelity  Foundation 

The  Geraldine  C.  Ford  and  Emory  M. 

Ford  Foundation 
Forest  Foundation 
The  Frelinghuysen  Foundation 
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Friends  of  Armenian  Culture  Society,  Inc. 

Fromm  Music  Foundation 

The  Fuller  Foundation 

Germeshausen  Charitable  Term  Trust 

Germeshausen  Foundation 

Ann  and  Gordon  Getty  Foundation 

The  Joseph  Gluck  Foundation 

Carol  R.  and  Avram  J.  Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden  1989 

Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Greater  Worcester  Community 

Foundation 
The  William  and  Mary  Greve  Fund,  Inc. 
Harcourt  General 
Gerondelis  Foundation,  Inc. 
William  &  Flora  Hewlett  Foundation 
John  W.  and  Clara  C.  Higgins 

Foundation 
Horizon  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
Helen  G.  Hauben  Foundation 
The  Lowell  Institute 

The  Edward  MacCrone  Charitable  Trust 
James  A.  Macdonald  Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
The  Andrew  W.  Mellon  Foundation 
William  Inglis  Morse  Trust 
Mydans  Foundation 
The  Netherland-America  Foundation 
The  New  England  Foundation 
Deborah  M.  Noonan  Memorial  Fund 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


The  Thomas  A.  Pappas  Charitable 

Foundation 
Parnassus  Foundation  Courtesy  of  Jane 

and  Raphael  Bernstein 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips  Foundation 
The  Charles  G.  Pringle  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W.  Richmond  Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
The  Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street 

The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Stone  Charitable  Fund 
Stone  Family  Fund 
Tidor  Family  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford  Foundation 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Zabriskie  Family  Foundation 
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Youth  Education  and  Outreach 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  youth  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders  in 
Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year,  the 
BSO's  Youth  Education  programs  include: 

•  16  Youth  Concerts  conducted  by  Keith  Lockhart.  This  program  includes  offer- 
ing free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious  high 
school  musicians  behind-the-scenes  insight  into  a  performing  arts  institution 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach  at  11 
Boston  schools  on  a  regular  basis 

•  Days  in  the  Arts  (DARTS),  a  summer  camp  at  Tanglewood,  the  BSO's  summer 
home.  DARTS  gives  5th  through  7th  graders  the  chance  to  immerse  themselves 
in  the  arts  participating  in  the  rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's  Education 
Resource  Center,  which  is  located  in  the  Boston  Arts  Academy.  These  state-cer- 
tified workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts  institu- 
tions to  help  strengthen  public  education.  As  school  systems  begin  to  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assistance. 
The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a 
partner  in  shaping  the  lives  of  our  young  people.  In  the  communities  of  Cam- 
bridge, Chelsea,  Lawrence,  Lynn,  Peabody,  Roxbury,  and  Worcester,  the  BSO 
has  forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education.  The  BSO's  commitment  to  education 
reform  has  been  underscored  by  significant  support  from  the  U.S.  Department 
of  Education  for  expansion  professional  development  programs  for  teachers. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or 
more  to  BSO  Youth  Education  and  Outreach  programs  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Elizabeth  P.  Roberts,  Director  of  Individual 
Giving,  at  (617)  638-9275. 
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J.8.  burnished  Apartments 

Short  <§{  Xgng  'Term  Corporate  ^entals^llong  ^t.  128 

J.E.  has  specialized  in  furnished 

apartments  since  1968, 

and  know  what  people  expect. 

If  you  or  your  company 

need  temporary  housing, 

/   ) ljJ  / 

make  J.E.  your  home 

away  from  home. 


J.E.  FURNISHED  APARTMENTS 
888-95-RENTS 

www.furnishedrental.com 

The  best  in  corporate  housing  along  Rt.  128,  with  locations  in  Quincy  and  Waltham 


*.4£4« 


W  o  I  f  e  r  s  . 
For       the       most 


°o>* 


unique 


e  n  v  i  r 


o  n   m  e  ti  t  $ 


Oh,  the  wonders  of  lighting.  So  magical.  So  creative.  So 
uniquely  geared  to  your  singular  sense  of  style.  Let  the  lighting 
specialists  at  Wolfers  help  bring  your  ideas  to  life.  And  show 
you  New  England's  most  distinctive  selection  of  fixtures  — 
evocative  beauties  like  the  Lightolier  Granada  shown  above. 

Wolfers.  For  the  most  unique  environments. ..you'll  ever  create. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 

I. 

A  STANDARD  ELECTRIC  COMPANY 


1. 1  ONTO  I.  HER 


Youth  Education  and  Outreach     (continued) 
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Anonymous  (1) 

The  Aaron  Foundation 

Associated  Grantmakers  of 

Massachusetts 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 
Virginia  W.  Cabot  Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Eaton  Foundation 
Samuel  C.  Endicott  Fund 
Fidelity  Foundation 
Forest  Foundation 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Greater  Worcester  Community 

Foundation 
Hale  and  Dorr  LLP 

Harcourt  General  Charitable  Foundation 
Helen  G.  Hauben  Foundation 
Horizon  Foundation 
John  Hancock  Mutual  Life  Insurance  Co. 


KPMG  LLP 

Mr.  and  Mrs.  Roger  Landay 

Liberty  Mutual  Insurance  Group 

The  Lowell  Institute 

LPL  Financial  Services 

Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
Millipore  Corporation 
The  Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
Deborah  M.  Noonan  Memorial  Fund 
Nutter,  McClennen  &  Fish,  LLP 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
The  Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Salomon  Smith  Barney 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Wang  Center  For  The  Perfoming  Arts 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 


www.artfluence.com 


&Ytfluer\ce 


elegant 

memorable 

resonant 


design  for  print 
and  the  web 


tel  978.768.3600 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Symphony  Hall  Centennial  Season 

2000-2001 


BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TVI  hJ     Now  in  our  25th  year  of  partnership 
|b   d   s  t  d   n  i^l     with  the  Boston  Symphony  Orches- 

^-«    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


£& 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/VTjRil      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


BEETHOVEN  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Assoicates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE    (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
Paine  Webber,  Inc. 

James  E  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Eevine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &c  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 

s 

Kenneth  S.  Safe,  Jr. 

Richard  F.  Young 

Thomas  N.  Dabney 

M.  Lynn  Brennan 

V  William  Efthim 

'rSW^t  :■■■"»  1 

1       John  H.  Emmons,  Jr. 

Richard  Olney  III 

?|iiitf!r* 

Charles  T.  Haydock 

Arthur  C.  Hodges 

Fi^^e » n  n  P  W  1 

1         Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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Business  Leadership  Association     (continued) 


OUKJ^UUUUUUUUUUUUUU 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 

Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts." 

-Azita  Bina-Seibel  and  Bal>ak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Oourmi't  Magazine 


"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

HHAZELDEN' 

800-257-7800 
www,  hazelden .  org 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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PATRON-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &c  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  & 

Company,  P.C. 
WP.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  & 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &  Driscoll, 

RC. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J. A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


LUUy, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 
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Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 


607  Boylston  Street 

Boston.  MA  02116 
617/267-5858 


web  sites  wwwxfoldencare.org 
emails  wecare@goldencare.org 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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FELL0W-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 


Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company, 


Sun  Life  Financial 
United  Gulf  Management, 
Inc. 


Needham  &  Company,  Inc. 

Inc. 

Weingarten,  Schurgin, 

New  England  Insulation  Co. 

Sappi  Fine  Paper  North 

Gagnebin  &  Hayes  LLP 

PNC  Advisors 

America 

Weston  Presidio  Capital 

Perini  Corporation 

Sonesta  International  Hotels 

Winter,  Wyman  &c 

Phelps  Industries,  Inc. 

Corporation 

Company 

Renaissance  Worldwide,  Inc. 

Spectaguard 

Woodstock  Corporation 

MEMBER-$2,000  to  $2,999 

Adams,  Harkness  &  Hill, 

Haemonetics  Corporation 

Nordblom  Company 

Inc. 

Heafitz  Development  Co., 

Putnam  Investments 

Anchor  Capital  Advisors, 

Inc. 

Rodman  Ford,  Lincoln 

Inc. 

Instron  Corporation 

Mercury 

The  Biltrite  Corporation 

Jack  Madden  Ford  Sales, 

Russell  Reynolds  Associates, 

Brush  Fibers,  Inc. 

Inc. 

Inc. 

Cambridge  Trust  Company 

Kellogg  &  George,  P.C. 

Senior  Aerospace 

Carson  Limited  Partnership 

Legal  Sea  Foods,  Inc. 

Shawmut  Design  & 

Comverse  Network  Systems 

The  Lenox  &c  Copley 

Construction 

D.K.  Webster  Family 

Square  Hotels  /  Saunders 

Staples,  Inc. 

Foundation 

Hotel  Group 

Talbots 

DB  Alex  Brown 

Liberty  Square  Asset 

Teradyne,  Inc. 

Digitas 

Management 

WHDH-TV  Channel  7 

Dionne  &  Gass 

The  MacDowell  Company 

Watermill  Ventures 

Fiduciary  Trust  Company 

Macy's  East 

Wire  Belt  Company  of 

Goulston  &:  Storrs 

MASSmedia,  Inc. 
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NEXT  PROGRAM.  .  . 

Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  November  16,  at  8 
Friday,  November  17,  at  8 
Saturday,  November  18,  at  8 
Tuesday,  November  21,  at  8 

ANDRE  PREVIN  conducting 


Pre-Concert  Talks  by 
Judith  Tick  (November 
16  rehearsal;  18,  21) 
and  Helen  M.  Greenwald 
(November  1 6  concert;  1 7) 


COPLAND 


Concerto  for  Piano  and  Orchestra 
(world  premiere  given  by  the  Boston  Symphony 
Orchestra  in  Symphony  Hall  on  January  28,  1927) 

GARRICK  OHLSSON 


INTERMISSION 


ELGAR 


Symphony  No.  1  in  A-flat,  Opus  55 

Andante.  Nobilmente  e  semplice  —  Allegro 

Allegro  molto 

Adagio 

Lento  —  Allegro 


Andre  Previn's  second  program  this  season  opens  with  Aaron  Copland's  jazz-influ- 
enced Piano  Concerto,  which  was  written  at  the  suggestion  of  Serge  Koussevitzky 
in  1926.  Koussevitzky  conducted  the  BSO  in  the  work's  premiere  with  the  com- 
poser as  soloist,  but  the  piece  hasn't  been  heard  in  Symphony  Hall  since  1953. 
The  present  performances  pay  fitting  tribute  to  the  composer  in  the  centennial 
year  of  Copland's  birth.  Paired  with  Copland's  concerto  is  another  work  long  ab- 
sent from  Symphony  Hall,  Edward  Elgar's  Symphony  No.  1.  Elgar  had  already 
made  his  name  with  the  Enigma  Variations  by  the  time  he  wrote  this  majestic 
symphony,  called  "the  greatest  symphony  of  modern  times"  by  its  dedicatee,  the 
conductor  Hans  Richter,  who  gave  the  work's  premiere  in  1908. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  16,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — November  16,  8-9:45 
Friday  Evening — November  17,  8-9:45 
Saturday  'B' — November  18,  8-9:45 
Tuesday  'B'— November  21,  8-9:45 

ANDRfi  PREVIN  conducting 
GARRICK  OHLSSON,  piano 

COPLAND  Piano  Concerto 

ELGAR  Symphony  No.  1 

Friday  'A— November  24,  1:30-3:45 
Saturday  'B'— November  25,  8-10:15 
Tuesday  'C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 

PART  Fratres,  for  eight  cellos 

PART  Como  anhela  la  cierva, 

for  soprano  and  orches- 
tra (U.S.  premiere) 

MOZART  Violin  Concerto  No.  2 

in  D,  K.211 

BEETHOVEN  Symphony  No.  1 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  30,  8-9:45 
Friday  'B'— December  1,  1:30-3:15 
Saturday  'A — December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 


FUNDING  PROVIDED  IN  PART  BY 

■of 

Mk5                  I^Kjw4 

bjl 

M|| 

Massachusetts  Cultural  Council 


Tuesday  'B' — December  5,  8-9:40 

SEIJI  OZAWA  conducting 
MOMO  KODAMA,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
TCHAIKOVSKY     Piano  Concerto  No.  1 

Thursday  'C — January  4,  8-10 
Friday  'A' — January  5,  1:30-3:30 
Saturday  'A' — January  6,  8-10 

HANS  GRAF  conducting 
GIL  SHAHAM,  violin 

SCHUBERT  Overture  in  E  minor 

BRAHMS  Violin  Concerto 

SCHUMANN  Symphony  No.  3,  Rhenish 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — January  11,  8-10 
Friday  'B'— January  12,  1:30-3:30 
Saturday  'A' — January  13,  8-10 
Tuesday  'C — January  16,  8-10 

FEDERICO  CORTESE,  conductor 
VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 

STRAVINSKY  Four  Norwegian  Moods 

BRITTEN  Serenade  for  Tenor,  Horn, 

and  Strings 
BERIO  Requies 

MOZART  Symphony  No.  36,  Linz 

Thursday  'B'— January  18,  8-10:05 
Friday  Evening — January  19,  8-10:05 
Saturday  'B'— January  20,  8-10:05 
Tuesday  'B'— January  23,  8-10:05 

GENNADY  ROZHDESTVENSKY 

conducting 
VIKTORIA  POSTNIKOVA,  piano 

TCHAIKOVSKY     Suite  No.  3 
SCRIABIN  Piano  Concerto 

PROKOFIEV  Scythian  Suite 

Programs  and  artists  subject  to  change. 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Imagine  An  A: 
Living  Reside 
All  the  Amenities  of  a 
Five-Star  Hotel 


You  Can  Open 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted  Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


^1 

"Music 

m          iv±w>»c  imsyes  away 
from  then      \ 

Soul 

.1     j    x  .r^ j  „ 
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W^                           Sfifl 

1 

COUNSELLOR  AT  LAW 

Hutchins,  Wheeler  &  Dittm 

A  PROFESSIONAL  CORPORATISM 

^    ioi  Federal  Street,  Boston,  Massachusetts  021  ic 

m  TELEPHONE:  617-951-6600      FACSIMILE:  617-951-1295 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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The  original  recording  was 
niade  on  Cape  Cod* 

v^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CaoeCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines* 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CHIHULY 

INSTALLATIONS    AND    SCULPTURE 


:>/'  \ 


HOLSTEN   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

WEB-SITE:  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 
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SEIJI  OZAWA     MUSIC   DIRECTOR 
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BERNARD  HAITINK     PRINCIPAL  GUEST  CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 

a/  LP/sner  Jiifl 
BROOKLINE 


GORT1 

PROPERTIES  INC. 


SOTHEBY'S 

International  Realty 
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AT&T  Sponsors  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  To  mark 
the  centennial  of  Symphony  Hall  this  sea- 
son, the  BSO  continues  to  revisit  its  musical 
legacy  through  "The  Language  of  the  Twen- 
tieth Century,"  a  special  program  sponsored 
by  AT&T  to  survey  some  of  the  masterworks 
that  have  helped  build  the  orchestra's  repu- 
tation, and  to  introduce  newly  commissioned 
works  from  today's  leading  composers.  Over 
the  years,  the  BSO  has  commissioned  and/ 
or  premiered  more  than  350  works  since 
Symphony  Hall  opened  its  doors  a  century 
ago.  This  week's  United  States  premiere  of 
Arvo  Part's  Como  anhela  la  cierva  for  sopra- 
no and  orchestra  is  the  third  work  to  be  per- 
formed this  season  as  part  of  the  "Language 
of  the  Twentieth  Century"  series.  In  the  com- 
ing months,  other  works  to  be  performed  in 
this  series  during  the  Symphony  Hall  Cen- 
tennial Season  include  the  world  premiere 
of  John  Corigliano's  Symphony  No.  2,  a  BSO 
commission  (November  30-December  5), 
Stravinsky's  Four  Norwegian  Moods  (Janu- 
ary 11-16),  and  the  United  States  premiere 
of  Osvaldo  Golijov's  La  Pasidn  Segun  San 
Marcos.  The  season  will  also  include  Proko- 
fiev's Violin  Concerto  No.  1,  Bohuslav  Mar- 
tinu's  Fantaisies  symphoniques  (Symphony 
No.  6),  Stravinsky's  Symphony  of  Psalms, 
and  Hans  Werner  Henze's  Symphony  No.  8. 

Symphony  Hall  Centennial 
Commemorative  Books 

Two  commemorative  books  about  Symphony 
Hall  have  been  published  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 


tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 
tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 
spondence of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  available  in 
the  Symphony  Shop. 

Centennial  Book  Signing 

Meet  author  and  historian  Richard  Poate 
Stebbins  when  he  signs  copies  of  The  Mak- 
ing of  Symphony  Hall,  Boston:  A  History 
with  Documents,  his  new  book  published  for 
the  Hall's  centennial,  at  the  Symphony  Shop 
on  Friday  afternoon,  December  1,  before 
and  after  that  afternoon's  1:30  p.m.  Boston 
Symphony  concert  and  during  intermission. 
The  Making  of  Symphony  Hall,  a  fascinating 
chronicle  of  the  planning  and  building  of 
the  BSO's  home,  is  priced  at  $24.95  and 
available  in  the  Symphony  Shop. 

Free  Saturday  Concerts 
at  Symphony  Hall 

As  part  of  its  Symphony  Hall  Centennial 
Celebration  this  season,  the  Boston  Sym- 
phony Orchestra  is  offering  a  series  of  free 
Saturday-afternoon  concerts  in  Symphony 
Hall  showcasing  the  rich  variety  of  musical 
styles  and  talent  offered  by  local  perform- 
ers. Funded  in  part  by  the  Paul  and  Edith 
Babson  Foundation  and  the  Fuller  Founda- 
tion, these  concerts  begin  at  2  p.m.  and  are 
preceded  by  a  tour  of  Symphony  Hall  at  1 
p.m.  The  first  of  these  concerts,  a  concert 
of  Gospel  Music,  is  scheduled  for  Saturday, 
November  18.  Coming  concerts  will  feature 
Jazz  and  Latin  Music  (January  20)  and  World 


Creative  Plans 

and  Strategies  that 

Focus  on  Retirement 

Prosperity. 

Increasingly,  individuals  themselves  bear  final  responsibility  for  the  invest- 
ment, overall  management  and  distribution  of  their  retirement  assets.  Many 
investors  find  it  a  daunting  and  difficult  task.  With  over  $10  billion  of  assets 
entrusted  to  our  care,  Fiduciary  has  under  one  roof  all  the  investment,  tax 
and  estate-planning  expertise  necessary  to  assist  investors  in  controlling  and 
achieving  their  retirement  objectives. 

In  addition  to  providing  competitive  investment  performance  with  individually 
managed  portfolios,  we  can  help  your  clients  structure  retirement  distribu- 
tions to  achieve  their  financial  gfoals  and  minimize  income  and  estate  taxes. 
We  also  can  help  coordinate  beneficiary  designations  for  their  retirement 
assets  in  an  overall  estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  your  clients  can  expect  a 
continuity  of  service  from  our  seasoned  professionals  that  is  difficult  to  find 
at  other  institutions.  If  your  clients  have  $1  million  or  more  in  retirement 
assets  requiring  investment  management,  please  write  or  call  Robert  G. 
Holdway  at  (617)  574-3408  for  more  information. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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Music  (February  24  and  March  3).  Tickets 
are  required.  Please  call  the  BSO's  Educa- 
tion and  Community  Programs  Office  at  (617) 
638-9300  for  further  information. 

Tours  of  Symphony  Hall 

Throughout  the  Symphony  Hall  Centennial 
Season,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (except  March  3,  when 
tours  will  begin  at  1  p.m.),  Tuesdays  at  9 
a.m.,  and  Wednesdays  at  4:30  p.m.  Tours 
begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  en- 
trance on  Wednesdays  and  Saturdays.  For 
further  information,  or  to  schedule  group 
tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 

Community  Concerts 

The  Boston  Symphony  Orchestra  is  once 
again  pleased  to  offer  free  chamber  music 
performances  that  bring  Boston  Symphony 
members  to  various  neighborhoods  through- 
out greater  Boston  and  outlying  areas  on 
selected  Sunday  afternoons  at  3  p.m.  Spon- 
sored by  State  Street,  these  Community  Con- 
certs are  scheduled  at  accessible  venues  that 
vary  each  year  in  order  to  reach  the  broad- 
est possible  audience.  The  next  Community 
Concert  will  be  held  on  Sunday,  November 
19,  at  the  Fisk  Methodist  Church  in  Natick. 
Additional  Community  Concerts  are  sched- 
uled for  January  through  April  in  Worcester, 
Cambridge,  Stoughton,  Peabody,  Roxbury, 
and  Boston.  Admission  is  free.  For  more 
information,  please  call  the  BSO's  Educa- 
tion and  Community  Programs  Office  at 
(617)  638-9300. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 


Music  Tea  is  scheduled  for  Friday,  Novem- 
ber 17,  when  violinists  Alexander  Velinzon 
and  Catherine  French,  violist  Burton  Fine, 
and  cellist  Jonathan  Miller  will  play  music 
of  Beethoven,  Copland,  and  Dvorak.  Tickets 
are  $12.  For  more  information  or  to  order 
tickets,  call  (617)  266-1200. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  Ravel's  Mother  Goose 
Suite,  Ravel's  Piano  Concerto  in  G  with  solo- 
ist Lori  Sims,  and  Stravinsky's  Rite  of  Spring 
on  Saturday,  November  18,  at  8  p.m.  and 
Sunday,  November  19,  at  3  p.m.  at  Babson 
College  in  Wellesley.  Single  tickets  are 
$25  and  $20,  with  discounts  for  students 
and  seniors.  Subscription  series  are  also 
available.  For  more  information  call  (617) 
527-9717. 

BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  perform  a  recital  of  music  by 
Mozart,  Beethoven,  Webern,  and  Franck  on 
Sunday,  November  19,  at  3  p.m.  at  the  Longy 
School  of  Music,  1  Follen  Street  in  Cam- 
bridge. General  admission  is  $20  ($10  stu- 
dents and  seniors).  For  more  information 
call  (978)  363-5704. 

The  Walden  Chamber  Players  perform 
music  of  Telemann  and  Bach  on  Sunday, 
November  19,  at  3  p.m.  as  part  of  "Music  at 
St.  Mary's"  at  Boston  College  in  Chestnut 
Hill.  For  more  information  call  (617)  552- 
8139. 

Former  BSO  assistant  concertmaster 
Cecylia  Arzewski  performs  Beethoven's 
Violin  Concerto  as  part  of  an  all-Beethoven 
program  with  the  Civic  Symphony  of  Boston, 
Max  Hobart  conducting,  on  Sunday,  Novem- 
ber 19,  at  3  p.m.  in  Jordan  Hall  at  the  New 
England  Conservatory  of  Music.  Single  tick- 
ets are  $25  and  $20.  For  more  information 
call  (617)  923-6333. 

Andre  Previn  joins  the  Hawthorne  String 
Quartet — the  BSO's  Ronan  Lefkowitz,  Haldan 
Martinson,  Mark  Ludwig,  and  Sato  Knudsen 
— and  BSO  percussionist  Will  Hudgins  for  a 
concert  to  benefit  the  Terezin  Chamber  Music 
Foundation  on  Sunday,  November  19,  at  4 
p.m.  at  the  Fairmont  Copley  Plaza  Hotel  in 
Boston.  For  tickets  and  information,  please 
call  (617)  730-8998  or  visit  the  foundation's 
website  at  www.terezinmusic.org.. 


Life  Care  Center       Life  Care  Center       Life  Care  Center       Whytebrook  Terrace 


of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


or  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


401-233-2880 


Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4a 
Care  mM» 

Centers 

of  Apnerica 


Life  Care  Center  TTLife  Care  at 
of  West  Bridgewater  JLJjiSlTlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦>  Long  Term  Care  ♦:♦  Assisted  Living  ♦:♦  Home  Care 


8 


SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 

Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson 
chair,  fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 

chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowshy 
chair 

*  James  Cooke 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 
chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 

*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
° Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 

Richard  Mackey 
Diana  Osgood  Tottenham 
chair 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

$  Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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From  the  Ceremony  Dedicating  Symphony  Hall  as  a 
National  Historic  Landmark,  Octorer  13,  2000 


Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of  the 
Interior  as  a  National  Historic  Landmark  in  1 999.  In  a  special  ceremony  on  Friday, 
October  13,  2000,  as  part  of  the  weekend  events  celebrating  Symphony  Halls  centennial, 
Symphony  Hall  was  officially  dedicated  as  such  with  music,  speeches,  and  the  unveiling 
of  a  bronze  plaque  marking  the  buildings  landmark  status.  The  following  is  from  the 
Governor  s  proclamation  read  by  William  F.  Galvin,  Secretary  of  the  Commonwealth: 

THE  COMMONWEALTH  OF  MASSACHUSETTS  /  A  PROCLAMATION 
BY  HIS  EXCELLENCY  GOVERNOR  ARGEO  PAUL  CELLUCCI  /  2000 

WHEREAS:  2000  marks  the  100th  Anniversary  of  Symphony  Hall,  celebrating  a  cen- 
tury's worth  of  superb  music  and  performance;  and 

WHEREAS:  On  October  13th,  Symphony  Hall  will  be  dedicated  as  a  National  Historic 
Landmark... in  commemoration  of  its  Centennial;  and 

WHEREAS:  Symphony  Hall  was  the  first  concert  hall  in  the  world  to  be  built  accord- 
ing to  the  principles  of  acoustical  science,  which  has  helped  it  achieve  acclaim  as 
being  known  as  the  finest  concert  hall  in  the  United  States...;  and 

WHEREAS:  Symphony  Hall  has  been  the  home  to  the  Boston  Symphony  Orchestra 
and  other  leading  local  music  institutions  for  the  past  century,  [and]  has  also  served 
as  a  substantial  civic  gathering  place...;  and 

WHEREAS:  The  Commonwealth  has  been  enriched  by  the  tremendous  contributions 
in  which  Symphony  Hall  has  provided  for  the  past  one  hundred  years,  and  it  continues 
to  grow  as  a  center  for  the  arts,  cherished  by  all  generations — past,  present  and  those 
to  come; 

NOW,  THEREFORE,  I,  ARGEO  PAUL  CELLUCCI,  Governor  of  the  Commonwealth 
of  Massachusetts,  do  hereby  proclaim  October  13th,  2000,  to  be  SYMPHONY  HALL 
CENTENNIAL  DAY  IN  MASSACHUSETTS,  and  urge  all  of  the  citizens  of  the  Common- 
wealth to  take  cognizance  of  this  event  and  participate  fittingly  in  its  observance. 

Given  at  the  Executive  Chamber  in  Boston,  the  second  day  of  October  in  the  year  of 
our  Lord  two  thousand,  and  of  the  Independence  of  the  United  States  of  America,  the 
two  hundred  and  twenty-fifth. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ii  you  hum  a  rew  tars..." 


.  * 

Four  Seasons  Hotel 

A  Folk  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Frvi:  Diamond  Axajcd  < 


m       Ll±e  1S  different  up  nere,  py^y  *»*"  '  .     ,  i  v  tKe 

U7e  Ib  ux"  .    i   .      _  .A/^^>1/    accompanied  by  tne 

inch  rpa  creations  oj  cue    ^cw  ,  .  _.       , 

inspired  ere  ^  Boylston  Street, 

after  the  show.  617. 536.1// 3       

Prudential  Tower,  Boston,    ^^j^    ^  ^JEe-  //*** 
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The  following  words  by  Mayor  Thomas  M.  Menino  of  Boston  and  Senator  Edward  M. 
Kennedy  of  Massachusetts  are  excerpted  from  their  remarks  made  at  the  ceremony: 

It's  really  a  pleasure  to  be  here  and  celebrate  Symphony  Hall's  100th  birthday.  Boston 
is  honored  to  have  such  a  beautiful  building  grace  this  part  of  the  city. . .  I  want  to  thank 
the  U.S.  Department  of  the  Interior's  National  Parks  Service  for  designating  Symphony 
Hall  as  a  National  Historic  Landmark.  As  today's  leaders,  we  all  have  a  responsibility 
to  preserve  our  great  buildings,  our  neighborhoods,  and  our  parks. . .  Future  generations 
will  judge  us  not  only  by  our  accomplishments  but  also  by  what  we  leave  behind  for 
them  to  enjoy.  When  Henry  Lee  Higginson  decided  to  build  the  BSO's  new  home,  he 
wanted  this  building  to  be  a  place  for  all  of  our  people.  Symphony  Hall  has  never  ex- 
cluded anyone  based  on  religion  or  race.  It's  truly  a  building  that  thrives  on  community 
participation. . .  Henry  Lee  Higginson  would  be  proud  that  his  hopes  and  dreams  for 
Symphony  Hall  are  alive  and  well  today. . .  Higginson  wanted  to  use  his  good  fortune  to 
improve  the  lives  of  others,  and  our  young  people  are  able  to  learn  about  music  thanks 

to  his  belief  and  civic  duty.  When 
^  Symphony  Hall  opened  100  years 

ago,  it  was  considered  to  be  one  of 
the  best  concert  halls  in  the  world. 
It  was  designed  by  one  of  our  most 
famous  architects,  Charles  McKim. 
Not  only  did  he  pay  attention  to  de- 
tails like  the  leather  seats  and  deco- 
rative walls,  he  knew  that  this  place 
^jp    had  to  have  the  best  sound.  McKim 
■t  *JF^        found  a  professor  at  Harvard  named 

Wallace  Sabine.  The  results  of  that 
collaborative  effort  have  been  some  of 
the  most  beautiful  moments  in  music 
in  the  last  century.  Our  historic  build- 
ings and  neighborhoods  and  parks 
add  so  much  to  Boston's  charm,  and  keep  it  from  looking  like  other  cities.  It's  no  acci- 
dent that  Boston  looks  and  feels  the  way  it  does.  We  protect  our  past,  and  we  use  his- 
toric buildings  because  we're  proud  of  them.  We  value  them.  We're  not  willing  to  let 
them  go.  Symphony  Hall  stands  at  the  cultural  center  of  Boston  [and]  as  one  of  the 
nation's  treasures.  I'm  glad  that  it's  received  this  great  recognition. . .  It's  just  as  beauti- 
ful and  timeless  as  the  music  that's  played  inside,  and  has  moved  so  many  people  for 
the  past  100  years. . .  Symphony  Hall,  to  me,  is  one  of  the  true  gems  of  our  city. 

— Mayor  Thomas  M.  Menino 

Symphony  Hall's  designation  as  a  National  Historic  Site  says  something  about  the  val- 
ues of  our  country  and  of  our  nation,  and  something  that  all  of  us  take  pride  in.  There 
are  many  things  that  are  happening  in  our  nation  today,  but  what  we  are  celebrating 
certainly  has  to  be  one  of  the  most  important,  because  we  are  celebrating  something 
more  than  bricks  and  mortar.  We  are  celebrating  a  very  special  building  that  has  very 
special  significance  and  very  special  value — the  music  of  the  ages,  not  only  of  the 
past,  but  also  the  creative  and  magnificent  music  presented  today.  This  says  something 
about  our  country,  and  it  says  something  about  our  city;  and  I  think  all  of  us  would  say 
that  this  is  one  of  the  values  that  we  ought  to  be  more  in  contact  with.  There  are  many 
challenges  that  we're  facing  in  our  nation  today,  but  I'm  always  mindful  of  those  words 
of  President  Kennedy  that  are  there  at  the  Kennedy  Center,  from  a  speech  he  made  at 
Amherst  College  at  the  time  of  a  special  celebration  of  Robert  Frost's  birthday,  when 
he  said  that  when  the  final  judgment  of  history  is  going  to  be  made,  it  isn't  going  to  be 
on  the  size  of  our  armaments,  or  on  the  size  of  our  buildings,  but  will  be  described  in 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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ELL  SAID 
)  BE  THE 


-  Thomas  Carlvle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


j^p 


To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


e  Alzheimer  Center 


at  Quabbin  Valley 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Vtliol.  (VIA  01331  •  978-249-3717 

Convenient!}  located  oil  of  Route  2  within  the  rolling  hills  ol  the  Northern  Qmihhin  Valley. 
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Also  available  in  the  home  version. 


fe 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose";  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


.y/A-7 


Better  sound  through  research' 
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bricks 
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brick? 
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KEANE 


Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


CONSUTTTNG    GROUP  boston    Chicago    888.877.3oso     www.kcg.keane.com 


our  attention  to,  loyalty  to,  and  creation  of  the  arts  in  our  society.  I  think  we  in  Boston 
give  special  recognition  and  have  a  special  appreciation  for  that.  Everyone  here,  and 
everyone  that  celebrates  Boston's  Symphony  Hall,  and  the  tens  of  thousands  of  people 
that  read  that  New  York  Times  article  last  Sunday,  with  its  breathtaking  pictures,  and  its 
extraordinary  historical  description  of  this  building,  take  a  great  personal  sense  of  sat- 
isfaction today.  I  do.  I  can  remember  my  mother  coming  here  on  Friday  afternoons  and 
going  to  Symphony  Hall. . .  I  remember  coming  here  as  a  young  child  to  the  Saturday- 
morning  concerts.  I  remember  my  first  experience  listening  to  the  magnificent  music  at 
Christmastime,  and  I  remember  as  a  relatively  young  teenager  going  out  to  Tanglewood 
to  hear  the  Boston  Symphony  out  there.  All  of  this  comes  together  today.  And  for  me,  it 
will  be,  each  and  every  time  that  I  go  to  this  magnificent  building  and  listen  to  the  most 
extraordinary  music  led  by  some  of  the  great  geniuses  that  exist  in  the  world  today. . . 
that  will  be  the  landmark  for  me,  as  hopefully  it  will  be  for  all  people  for  all  time.  This 
will  be  a  living  landmark  in  the  souls  of  all  those  who  share  now,  have  shared  in  the 
past,  and  will  share  in  the  future,  the  magnificent  music  here  in  Boston's  Symphony  Hall. 

— Senator  Edward  M.  Kennedy 

The  spoken  portion  of  the  ceremony  closed  with  the  following  benediction  delivered  by 
the  Reverend  Professor  Peter  J.  Gomes,  Preacher  to  Harvard  University: 

Let  us  pray.  Let  us  give  thanks  to  God  for  this  splendid  temple  of  music,  and  let  us  re- 
member before  him  with  grateful  thanks  those  by  whose  hands  this  house  was  raised 
— Henry  Lee  Higginson,  Charles  Follen  McKim,  Wallace  Clement  Sabine,  and  Orlando 
W.  Norcross.  For  the  gifts  and  graces  of  music,  which  have  helped  to  civilize  our  city 
and  inspire  our  people,  we  give  Thee  thanks,  remembering  that  true  joy  is  a  serious 
matter.  Make  us  worthy  stewards  of  what  we  have  received,  and  may  generations  to 
come  rejoice  in  this  hall,  as  we  do  today.  Join  now  our  hearts  with  well-tuned  instru- 
ment and  voice  in  the  music  of  the  spheres.  Let  rich  music's  tongue  unfold  the  imag- 
ined happiness,  and  may  this  stately  mansion  of  the  soul  forever  house  the  music  of  a 
free  and  grateful  people.  Amen. 

A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall 
was  opened.  The  inaugural  gala  concluded  with  a  perform- 
ance of  Beethoven's  Missa  Solemnis  under  the  direction  of 
then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical 
consultant,  and  Symphony  Hall  became  the  first  auditorium 
designed  in  accordance  with  scientifically-derived  acoustical 
principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw 
and  Vienna's  Musikverein.  Bruno  Walter  called  it  "the  most 
noble  of  American  concert  halls,"  and  Herbert  von  Karajan, 
comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it 
is  even  better. .  .because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back 
wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound. 
The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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balconies  are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of 
the  coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled 
niches  along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with 
corridors  and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  in- 
stalled for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is 
built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  origi- 
nal, more  ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  pene- 
trating the  "outer  carton"  one  discovers  "the  gift  within — the  lovely  ornamented  interior, 
with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its 
sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the  Symphony 
Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and 
all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues — ten 
of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music,  art,  and  liter- 
ature. The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and 
art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  dur- 
ing the  first  two  seasons. 


Exceedingly  Large  and  Refined  Audience   Enjoys   the   Initial 
Performance  Dndcr  the  Direction  of  Wilhclm  Gericke; 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  2000;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 

hall's  opening,  and  the  200th  anniversary  of  the  death  of  Jo- 


■ 


From  1919 


hann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of 
concerts  overlook  the  stage  at  audience-left.  For  recording 
sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer 
of  1973,  and  in  1975  a  six-passenger  elevator  was  installed 
in  the  Massachusetts  Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world 
premieres,  including  major  works  by  Samuel  Barber,  Bela 
Bartok,  Aaron  Copland,  Henri  Dutilleux,  George  Gershwin, 
Hans  Werner  Henze,  Walter  Piston,  Sergei  Prokofiev,  Roger 
Sessions,  Igor  Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the  big- 
gest civic  building  in  Boston,  it  has  also  been  used  for  many 
purposes  other  than  concerts,  among  them  the  First  Annual 
Automobile  Show  of  the  Boston  Automobile  Dealers'  Associ- 
ation (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring 
Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini 
debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935), 
Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows 
"dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of  former  longtime 
Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The    j 
ornamental  initials  "BMH"  in  the 
staircase  railings  on  the  Hunting- 
ton   Avenue    side    (originally   the 
main  entrance)  reflect  the  original 
idea  to  name  the  building  Boston 
Music   Hall,   but  the   old   Boston 
Music  Hall,  where  the  BSO  had 
performed   since   its  founding   in 
1881,    was    not    demolished    as 
planned,  and  a  decision  on  a  sub- 
stitute name  was  not  reached  until 
Symphony  Hall's  opening.  Architects  rendering  of  Symphony  Hall 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as 
a  public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The  Sym- 
phony Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inaugu- 
ration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orchestral 
music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's  world 
and  the  world  of  tomorrow. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  November  16,  at  8 
Friday,  November  17,  at  8 
Saturday,  November  18,  at  8 
Tuesday,  November  21,  at  8 

ANDRE  PREVIN  conducting 


COPLAND 


Concerto  for  Piano  and  Orchestra 
(world  premiere  given  by  the  Boston  Symphony 
Orchestra  in  Symphony  Hall  on  January  28,  1927) 

Andante  sostenuto  —  Molto  moderato  —  Allegro  assai 
GARRICK  OHLSSON 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part 

of  a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their  world 

or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


ELGAR 


Symphony  No.  1  in  A-flat,  Opus  55 

Andante.  Nobilmente  e  semplice  —  Allegro 

Allegro  molto 

Adagio 

Lento  —  Allegro 


These  concerts  will  end  about  9:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Garrick  Ohlsson  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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ANDRE 


PREVIN 


"Mr.  Previn  is  one  of 
the  best  musicians 
now  among  us. 

-  The  New  York  Times 


IttHK'WMNtt 

www.towerrecords.com 
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Aaron  Copland 

Concerto  for  Piano  and  Orchestra 


Aaron  Copland  was  born  in  Brooklyn,  New  York,  on 
November  14,  1900,  and  died  in  North  Tarrytown,  New 
York,  on  December  2,  1 990.  He  composed  the  Piano 
Concerto  in  1 926,  finishing  it  that  November.  The  score 
is  dedicated  to  one  of  his  patrons,  Alma  Morgenthau 
Wertheim.  The  Boston  Symphony  Orchestra  gave  the 
world  premiere  performances  on  January  28  and  29, 
1927,  at  Symphony  Hall,  with  Copland  as  soloist  and 
Serge  Koussevitzky  conducting,  repeating  the  work  in 
New  York  on  February  3.  The  only  other  Boston  Sym- 
phony performances  were  given  in  October  and  Decem- 
^j^t^  |    ber  1953  in  Boston,  Brooklyn,  and  New  York  City  by 

^^^  /  \    Charles  Munch  with  soloist  Leo  Smit,  followed  by  a  rep- 

etition at  Tanglewood  on  July  18,  1954;  and  at  Tan- 
glewood  as  part  of  Tanglewood  on  Parade  on  August  7,  1958,  with  Copland  as  soloist 
under  Richard  Bur  gin  s  direction.  In  addition  to  the  solo  piano,  the  score  calls  for  two 
flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass 
clarinet,  two  bassoons  and  contrabassoon,  alto  or  soprano  saxophone,  four  horns,  three 
trumpets,  three  trombones,  tuba,  percussion  (bass  drum,  side  drum,  cymbals,  tam-tam, 
Chinese  drum,  woodblock,  triangle,  xylophone,  celesta),  timpani,  and  strings.  The  con- 
certo is  about  seventeen  minutes  long,  in  two  movements  performed  without  a  break. 

The  first  piece  Aaron  Copland  wrote  for  Serge  Koussevitzky  and  the  Boston  Sym- 
phony Orchestra  was  the  Symphony  for  Organ  and  Orchestra,  as  a  result  of  a  confluence 
of  circumstances.  From  1921  to  1923  Copland  lived  in  Paris,  where  he  studied  with  the 
esteemed  teacher  Nadia  Boulanger.  Koussevitzky  also  made  Paris  his  base  at  that  time, 
and  in  the  spring  of  1923,  when  Boulanger  heard  that  he  was  to  take  over  the  Boston 
Symphony,  she  took  Copland  to  meet  the  conductor.  From  Copland  1900  through  1942, 
Copland's  book  of  recollections  compiled  and  co-written  by  Vivian  Perlis: 

The  announcement  came  that  the  famous  Russian  conductor  would  lead  the  Boston 
Symphony  Orchestra  the  following  season.  It  seemed  unbelievable  to  us.  Would  he 
play  such  ultra-modern  music  [as  Honegger's  Pacific  231  and  Stravinsky's  Piano 
Concerto]  in  Boston?  When  Mademoiselle  saw  the  announcement  in  the  papers, 
she  said,  "We  must  go  and  visit  him." 

Copland  played  his  Cortege  macabre  (the  beginning  of  the  ballet  Grohg)  on  the  piano 
for  Koussevitzky,  with  Prokofiev  looking  critically  over  his  shoulder.  Koussevitzky  an- 
nounced that  he  intended  to  program  the  work  for  his  first  season  as  conductor  of  the 
BSO  (although  he  never  did),  and  also  requested  a  new  work  for  organ  and  orchestra 
to  coincide  with  Nadia  Boulanger's  American  debut  tour  in  the  same  season.  Copland 
recalled  the  conductor  saying,  "You  vill  write  an  organ  concerto,  Mademoiselle  Bou- 
langer vill  play  it  and  /  vill  conduct!" 

Copland  returned  to  Brooklyn  in  spring  1924  and  finished  the  Organ  Symphony  that 
summer.  (He  later  rescored  the  work  as  his  Symphony  No.  1 .)  As  it  turned  out,  Boulanger 
convinced  Walter  Damrosch  to  give  the  premiere  of  the  piece  with  the  New  York  Phil- 
harmonic, since  she  was  appearing  first  in  New  York;  this  took  place  on  January  11, 
1925.  In  an  attempt  to  leaven  his  presentation  of  the  somewhat  shocking  work,  Dam- 
rosch declared  to  his  conservative  audience,  "I  am  sure  you  will  agree  that  if  a  gifted 
young  man  can  write  a  symphony  like  this  at  twenty-three,  within  five  years  he  will  be 
ready  to  commit  murder!"  With  such  supporters,  who  needs  critics?  From  a  realist's 
standpoint,  though,  there's  very  little  better  for  a  young  or  little-known  artist  than  to 
have  been  thought  to  cause  even  a  phantom  but  high-profile  succes  de  scandale — we 
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think  of  Stravinsky,  of  course,  Marcel  Duchamp,  James  Joyce,  Courtney  Love.  Copland, 
at  twenty-four,  not  only  got  his  blip  on  the  radar  screen,  but  someone  noticed  it  and 
announced  it  with  the  most  attention-grabbing  phrase  possible:  bogey! 

While  the  major  orchestras  of  the  United  States  didn't  exactly  ignore  Copland  in  the 
first  years  after  his  return  from  Europe,  it  was  Serge  Koussevitzky  and  the  Boston  Sym- 
phony Orchestra  with  whom  the  composer  developed  the  closest  working  relationship. 
The  first  Copland  premiere  given  by  the  BSO  was  the  November  1925  performance  of 
Music  for  the  Theatre  (again  a  Koussevitzky  request).  The  following  season,  Boston  audi- 
ences witnessed  the  premiere  of  Copland's  Piano  Concerto.  Koussevitzky's  respect  for 
the  composer  grew  to  a  point  where  Copland  was  an  important  source  for  the  conduc- 
tor's knowledge  of  the  newest  American  music,  and  many  Boston  Symphony  perform- 
ances of  American  composers'  works  could  be  traced  directly  to  Copland's  influence. 

As  was  fairly  common  practice  at  the  time,  Koussevitzky's  early  "suggestions"  or 
"requests"  for  pieces  didn't  necessarily  translate  to  what  we,  nowadays,  consider  a 
commission;  rather,  they  represented  a  promise  by  the  conductor  to  perform  the  work 
requested.  When  Koussevitzky  told  Copland,  as  he  had  told  Stravinsky  in  1922,  "If 
you  write  a  piano  concerto,  you  can  play  it  yourself,"  Copland  realized  the  potential  re- 
wards of  becoming  better  known  as  a  performer,  but  in  addition  he  foresaw  the  oppor- 
tunity to  give  his  jazz-inflected  musical  idiom,  first  broached  in  the  Organ  Symphony 
and  developed  explicitly  in  Music  for  the  Theatre,  the  American  performer's  touch  that 
would  bring  it  genuinely  to  life. 

Copland  wrote  the  Piano  Concerto  in  1926.  Jazz  was  in  the  air  in  the  1920s  in  Paris, 
where  "/e  Jazz  hot"  was  a  bright,  exotic  presence  newly  acquired  from  American  ser- 
vicemen in  Europe  after  World  War  I,  and  the  more  adventurous  European  composers, 
including  Hindemith,  Poulenc,  and  even  Ravel  began  to  assimilate  at  least  the  superfi- 
cial trappings  of  the  style.  While  in  France  in  1923,  Copland  heard  the  abstract  ragtime 
of  Stravinsky's  Concerto  for  Piano  and  Winds  in  its  first  performance,  on  a  Koussevitzky 


Copland  and  his  early  teacher  Nadia  Boulanger  in  1976 
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concert.  He  knew  the  ultra-modern  American  composer  George  Antheil,  who  also  in- 
corporated jazz  in  his  work.  In  addition,  Copland's  teacher  Boulanger  encouraged  him 
to  ask  what  it  meant  to  be  an  American  composer,  and  jazz — the  vernacular  of  Copland's 
birthplace — was  one  answer  to  that  question. 

Jazz  was  in  the  air  when  Copland  returned  in  the  spring  of  1924  to  New  York,  the 
city  that  had  just  hosted  the  first  performance  of  Gershwin's  Rhapsody  in  Blue.  The 
Charleston  craze  had  begun,  and  New  Yorkers  trekked  uptown  to  Harlem,  that  vibrant 
culture  north  of  Central  Park  where  jazz  thrived.  In  the  concert  halls,  Gershwin's  Con- 
certo in  F  was  first  performed  by  the  New  York  Philharmonic  in  1925  within  a  fortnight 
of  the  Boston  Symphony's  introduction  of  Copland's  jazzy  Music  for  the  Theatre  in  Sym- 
phony Hall.  Although  those  two  New  York  composers  were  often  linked  in  the  minds 
of  concertgoers  and  critics,  their  approaches,  and  in  the  end  the  musical  results,  were 
quite  different.  Gershwin  arrived  at  classical  music  via  the  popular  tradition,  while  Cop- 
land approached  popular  jazz  through  classical  music.  Copland's  use  of  jazz  wasn't  facile 
or  superficial,  though;  he  used  it  partly  as  a  kind  of  social  abstraction,  an  evocation  of 
the  culture  of  jazz.  He  compared  the  complex  rhythmic  patterns  of  jazz  in  his  music  to 
Cubism's  refracted  and  multi-perspective  images,  and  for  many  (Antheil,  for  example) 
the  apparent  wild  freedom  of  jazz  reflected,  for  a  while  at  least,  the  anarchic  sentiments 
of  Dada. 

Having  internalized  its  essence,  Copland  after  the  Piano  Concerto  no  longer  explicitly 
used  jazz,*  though  some  of  its  elements — especially  but  not  only  its  rhythms — remained 
part  of  his  maturing  musical  personality.  We  can  hear  traces  of  jazz  throughout  Cop- 
land's career,  for  example  in  Quiet  City,  Rodeo,  and  Music  for  a  Great  City  (adapted 
from  his  film  score  to  Something  Wild).  As  Copland  began  to  borrow  from  other  popular 


*In  his  book  Copland  1900  through  1942,  written  with  Vivian  Perlis,  Copland  quotes  from  an 
article  in  the  Los  Angeles  News  of  July  20,  1928:  "Copland...  feels  that  this  composition  has 
exhausted  all  the  possibilities  of  the  theme  [jazz]  for  him.  His  concerto  is  the  culmination  of 
a  great  many  compositions  written  with  a  jazz  theme;  now  he  will  search  new  fields  for  inspira- 
tion." 


Copland  and  Serge  Koussevitzky  at  Tanglewood  in  the  1940s 
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FORTY-SIXTH  SEASON.  NINETEEN  HUNDRED  TWENTY-SIX  *  TWENTY-SEVEN 


FRIDAY  AFTERNOON,  JANUARY  28,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  29,  at  8.15  o'clock 


J.  S.  Bach 


music — from  folk  and  cowboy  songs  and,  less  often,  from  Yiddish  traditions — that  music, 
too,  eventually  became  sublimated  within  Copland's  style. 

The  Piano  Concerto  was  a  considered  undertaking,  then,  a  tying-together  of  many 
artistic  currents  and  personal  aesthetics — certainly  not  the  kind  of  blatant  exercise  in 
audacity  of  which  Copland  was  accused  in  the  local  press  after  the  premiere  (see  page 
31).  It's  hard  to  tell  from  the  reviews  whether  the  uproar  over  the  concerto  had  to  do 
with  critics'  notions  of  the  "declasse"  in  Symphony  Hall  (what  one  called  the  "wholly 
incidental  use  of  saxophones,"  perhaps?),  or  with  the  more  abstract  modernist  manner- 
isms of  its  rhythms  and  harmonies.  Although  Copland  was  eventually  to  become  a  re- 
vered prophet  in  his  own 
land,  his  concerto  had  to 
wait  until  a  revival  by 
Leonard  Bernstein  and 
pianist  Leo  Smit  in  New 
York  City  Symphony  con- 
certs in  1946  to  regain  a 
modicum  of  the  respect 
it  was  due,  not  only  as  a 
piece  very  much  of  its 
time  but  as  a  well-written, 
entertaining  work  in  its 
own  right.* 

The  two-movement  con- 
certo portrays  two  basic 
qualities  of  '20s  popular 
music:  melancholy  blues 
in  the  first  movement,  and 
invigorated,  syncopated 
jazz  in  the  second  (think 
of  Gershwin's  "The  Man 
I  Love"  followed  by  "I 
Got  Rhythm").  Copland 
described  the  relationship 
of  soloist  and  ensemble: 
"The  piano  is  the  main 
character  in  a  play,  carry- 
ing on  a  dialogue  with 
the  orchestra  and  convers- 
ing with  the  other  instru- 
ments." Note,  for  example, 
how  the  orchestra's  open- 
ing idea  is  taken  up  for 
discussion  by  the  soloist. 
This  kind  of  exchange  is 
maintained  throughout 
the  piece. 

Although  Copland's 
moods  and  the  details  of  his  material  are  taken  from  jazz,  the  development  of  those 
materials  is  symphonic,  from  the  simple  polyphony  of  the  opening  to  the  sonata-form 


I. 
II. 

Allegro  moderato 
Allegro. 

Prokofieff 

I. 

11. 

ni. 

IV. 

(First 
Allegro. 
T/arghetto. 
Gavotte. 
Finak. 

Copland 


Schumann 
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Brandenburg  Concerto  No.  5  in  G  major, 
for  String  Orchestra 


Classic  Symphony,  Op.  25 
(First  Performance  in  Boston) 


Concerto  for  Pianoforte  and  Orchestra 
(In  one  movement) 
(First  Performance) 


Symphony  in  B-flat  major,  No.  1,  Op.  38 
Andante  un  poco  maestoso;  Allegro  molto  vivace. 
Larghetto. 

Scherzo:  Molto  vivace.     Trio  I;  Molto  piu  vivace;  Trio  II. 
Allegro  animato  e  grazioso. 


SOLOIST 
AARON  COPLAND 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  before  the  symphony 

City  of  Boston,  Revised  Regulation  of  August  5,  1898, —Chapter  3.  relating  lo  the  covering  of 
the  head  in  places  of  public  amusement 

upon  llic  .' 


Every  licensee  shall  not,  i 
toe  view  of  the  exhibition 
it  being  uodentood  that 


i  his  pla< 


any  person  to  weir  upon  the  hirad  a  covering  which  obatrjc:  s 
lucb  place  of  any  person  seated  in  any  scat  therein  provided  for  spectator*, 
ering  without  projection,  which  does  not  ooetrurt  such  view,  may  be  worn. 
Attest:  J.  M.  CALVIN.  City  Clerk. 


The  work*  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


From  the  world  premiere  of  Copland's  Concerto  for  Piano 
and  Orchestra 


*  About  Smit's  performance  of  the  work  under  Munch  in  1953,  Copland  wrote,  "Leo  garnered 
rave  reviews,  while  Munch's  conducting  was  called  'rectangular.'  (After  all  one  would  not 
expect  the  jazz  rhythms  to  be  in  his  bones  any  more  than  Koussevitzky's.)" 
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Concerto  No.  3  in  C  minor 

for  Piano  and  Orchestra,  Op.  3  7 

Symphony  No.  1 3,  Op.  1 I 3,  'Babi  Yar' 


David  Hoose,  conductor 
Anthony  di  Bonaventura,  piano 
Sanford  Sylvan,  baritone 


T/7^  t&>i 


Men  of  the  BU  Symphonic  Chorus 
Ann  Howard  Jones,  conductor 

Pre-concert  lecture,  7  pm 

Yevge  ny  Yevt  u  s  h  e  n  ko 
and  Albert  Todd 

Symphony  Hall 

301  Massachusetts  Avenue 
Admission:  $10,  $20,  $35 
Call:  (888)  266-1200 
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structure  of  the  second  movement.  Copland's  first-movement  song  is  actually  based  on 
a  traditional  blues;  as  Copland  pointed  out,  Gershwin  used  similar  material  in  his 
Prelude  No.  2  for  piano.  The  second  movement  begins  with  piano  solo,  which  after  a 
few  wryly  awkward  measures  announces  the  first  theme,  a  falling  dotted-rhythm  ges- 
ture not  quite  a  melody.  This  gets  batted  around  a  bit  before  the  syncopated,  upward- 
moving  second  theme  is  heard  on  solo  saxophone.  This,  too,  is  turned  out  in  many  guis- 
es by  soloist  and  ensemble,  including  in  the  rhythmically  tricky  cadenza  for  the  piano 
alone.  The  bittersweet  music  of  the  first  movement  returns  briefly  after  the  develop- 
ment, but  the  piece  ends  with  the  up-tempo  excitement  of  Copland's  "Ze  Jazz  hotT 

— Robert  Kirzinger 


INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  Performance  of  Aaron  Copland's  Concerto  for  Piano  and 
Orchestra. . . 

When  Aaron  Copland  performed  the  world  premiere  of  his  Concerto  for  Piano  and  Or- 
chestra with  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra  in  January  1927, 
the  piece  left  audiences  and  critics  stunned  and  scandalized,  at  least  partly  because  of 
the  work  s  jazz-influenced  instrumentation  and  rhythms. 


P.H. 
in  the 
Boston  Globe 

COPLAND  HEARD  AT  SYMPHONY  CONCERT 
His  New  Concerto  Proves  Sensational 

Aaron  Copland,  "born  in  Brooklyn,  N.Y.,  in 
1 900,"  as  the  program  had  it,  was  the  soloist 
at  yesterday's  Symphony  concert.  He  played 
the  piano  part  in  a  new  concerto,  written  at 
the  suggestion  of  Mr.  Koussevitzky,  and  per- 
formed yesterday  for  the  first  time  anywhere. 

No  music  heard  at  these  concerts  in  the 
past  15  seasons  has  created  so  great  a  sensa- 
tion. The  audience  forgot  its  manners,  ex- 
changed scathing  verbal  comments,  and  gig- 
gled nervously  while  the  piece  was  being 
played,  creating  so  great  a  bustle  that  at 
times  it  was  difficult  to  hear  the  music  clear- 
ly. The  writer  had  the  misfortune  to  be  near 
a  particularly  disturbed  portion  of  the  con- 
gregation, but  there  was  a  distinct  undercur- 
rent of  commotion  all  over  the  hall  during 
the  final  allegro. 

At  the  close  of  the  piece  there  were  a 
few  scattered  hisses,  a  few  scattered  hand- 
claps, and  a  general  appearance  of  stupefac- 
tion. Mr.  Koussevitzky  led  out  Mr.  Copland 
to  acknowledge  the  applause,  which  there- 
upon swelled  to  respectable  proportions. 

The  scandal  was  created  by  the  wholly 
incidental  use  of  saxophones,  muted  trum- 
pets, bits  of  jazz  rhythm  and  other  effects 
which  the  public  has  come  to  associate  with 
modern  dancing  rather  than  with  the  Sym- 


phony concerts.  Since  Mr.  Copland  has  writ- 
ten in  this  concerto  compact,  clearly  thought 
out  and  almost  excessively  formal  music, 
not  melodramatic  and  not  intrinsically  inco- 
herent or  vulgar,  it  is  perhaps  to  be  regretted 
that  he  chose  to  score  it  with  such  self-con- 
scious audacity. 

Though  still  a  young  man,  he  ought  by 
the  age  of  27  to  have  learned  to  restrain  what 
is  sometimes  a  pardonable  desire  to  thumb 
one's  nose  at  the  stupidities  of  audiences.  One 
could  not  see  that  the  offending  bits  of  tone 
color  were  essential  to  his  artistic  design. 

Difficult  to  Judge  Work 
It  is  impossible  to  judge  a  new  work  finally 
at  a  first  hearing,  but  this  new  concerto,  the 
aforesaid  experiments  in  scoring  apart,  sound- 
ed yesterday  like  the  early  work  of  a  man 
who  may  become  a  great  composer.  The 
themes  are  salient  and  memorable. 

His  treatment  of  them  in  the  slow  first 
section  is  long-breathed  and  assured,  attain- 
ing lyric  utterance,  with  very  little  fumbling. 
In  the  allegro  finale,  the  capricious  and  frag- 
mentary use  of  rhythm  is  a  bit  questionable. 
But  even  here  it  is  at  Copland's  episodes,  at 
details  in  development,  not  at  his  themes  or 
at  the  main  outlines  of  his  music,  that  one 
cavils. 

The  piano  in  this  work  is  not  treated  as  a 
solo  instrument,  but  as  a  member  of  the  or- 
chestra with  a  function  near  the  percussion 
section,  akin  to  that  of  a  harp.  But  the  audi- 
ence, of  course,  giggled  at  watching  Mr.  Cop- 
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land  in  one  portion  of  the  finale  solemnly 
pounding  rhythmically  at  a  handful  of  ex- 
treme top  notes  of  the  keyboard,  not  realiz- 
ing that  his  proper  place  on  the  stage  was 
momentarily  not  that  of  a  piano  soloist  but 
up  in  a  humble  rear  corner  near  the  triangle 
and  the  Chinese  drum.  He  is  too  good  a 
pianist,  by  the  way,  to  deserve  the  old  gibe 
that  some  may  inflict  upon  him  of  "playing 
like  a  composer." 

Warren  Storey  Smith 
in  the 
Boston  Post 

COPLAND'S  LATEST  IS  POOR  STUFF 
Symphony  in  Banal  Piece  With  the  Composer 

. . .  And  then  came  the  aural  sensation  not 
merely  of  the  afternoon,  but  of  the  season, 
the  first  performance  on  any  concert  stage 


of  Aaron  Copland's  new  Concerto  for  piano 
and  orchestra,  with  the  composer  himself 
assisting  as  pianist  in  the  deed.  Thrice  has 
this  youngest  of  recognized  American  com- 
posers been  honored  by  Mr.  Koussevitzky 
in  Boston. 

To  question  Mr.  Copland's  sincerity 
would  be  unjust  and  unkind.  It  was  neces- 
sary only  to  watch  him  yesterday  to  be  con- 
vinced that  he  is  in  deadly  earnest.  But  if 
there  exists  anywhere  in  the  world  of  music 
a  stranger  concatenation  of  meaninglessly 
ugly  sounds  and  distorted  rhythms,  Boston 
has  been  spared  it.  Since  there  must  be  a  bit 
of  jazz  in  all  American  music  nowadays,  Mr. 
Copland  has  his  measures  in  that  vein,  but 
as  one  young  man  in  the  audience  remarked, 
no  dance-hall  would  tolerate  jazz  of  such 
utter  badness.  No  doubt  a  European  audi- 
ence would  have  hissed  Mr.  Copland's  Con- 


"Lala  Rokh  is  the 
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our  family's  passion 

for  Persian  cuisine 
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— Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
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"Best  Persian  restaurant!' 
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certo.  That  of  yesterday  merely  snickered 
and  was  politely  applausive  when  the  piece 
was  done. 

Philip  Hale 
in  the 
Boston  Herald 

. .  .One  should  be  sorry  for  Mr.  Copland.  His 
"Music  for  the  Theatre,"  played  here  late  in 
1925,  was  much  more  to  his  credit  than  his 
Symphony  for  organ  and  orchestra  heard 
earlier  in  that  year.  One  hoped  to  note  con- 
tinued progress  in  the  invention  of  thematic 
material;  in  firmness  of  control,  so  that  one 
could  say  he  was  leaving  the  experimental 
state  and  writing  with  surety,  no  longer  rely- 
ing on  what  he  thought  would  attract  atten- 
tion by  novelty  and  audacity. 

If  this  concerto  shows  the  present  condi- 
tion of  Mr.  Copland's  musical  mind,  he  is  on 
the  wrong  track.  One  is  not  easily  annoyed 
in  these  days  by  a  free  use  of  dissonances, 
by  daring  juxtapositions  of  tonalities,  if  they 
are  effective;  if  they  serve  in  establishing  a 
mood,  contemplative,  fiery,  sombre;  if  there 
is  a  revelation  of  strength,  however  strange 
and  fantastical.  In  this  Concerto  we  found 
little  to  attract,  little  to  admire,  much  to  repel. 

Jazz  is  not  the  monster  it  has  been  called; 
it  has  already  had  its  uses;  it  has  stimulated 
symphonic  composers  to  greater  rhythmic 
energy  and  freedom.  It  all  depends  on  the 
use  made  of  this  form  of  music.  There  must 
also  be  originality  in  the  "tune"  and  in  the 
treatment  when  it  is  allowed  to  influence  a 


work  of  importance.  Mr.  Copland  is  not  yet 
an  adept  in  this  field. 

The  Concerto  also  shows  a  shocking  lack 
of  taste,  of  proportion.  The  first  measures 
are  proof  enough.  After  thunderous,  blaring 
measures  in  which  one  brass  instrument  vies 
with  another  in  arrogant  announcement- 
announcements  without  logical  connection, 
though  the  composer  says  this  introduction 
proclaims  the  principal  thematic  material — 
there  are  gentle,  purposeless  measures  for 
the  piano,  which  is  struck  by  fingers  appar- 
ently directed  at  random,  as  a  child  amuses 
itself  by  making  noises  when  it  is  restless  in 
the  room. 

We  do  not  doubt  Mr.  Copland's  honesty 
of  purpose;  it  is  the  purpose,  the  musical 
scheme  that  is  to  be  deplored.  Yesterday 
some  of  the  audience  laughed,  as  if  the  Con- 
certo were  a  huge  joke  played  on  the  hear- 
ers, also  on  Mr.  Koussevitzky,  who,  as  Mr. 
Copland  says,  suggested  to  him  the  compo- 
sition of  it. 

The  question  comes  up  legitimately:  Does 
Mr.  Copland  hear  music  in  this  way?  Is  his 
musical  speech  natural  or  acquired?  His  next 
composition  may  answer  satisfactorily  these 
questions. 

Let  us  not  forget  that  the  leading  English 
reviewers  characterized  Schumann's  Sym- 
phony in  B  flat  [also  played  on  the  program] 
when  they  first  heard  it  as  belonging  to  the 
"Broken  Crockery  School."  Our  objection  to 
Mr.  Copland's  broken  crockery  is  that  it  is 
not  of  the  first  quality. 


For  rates  and 
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by  the  exploits  of  General  Gordon,  although  that  never  got  very  far.  In  1901  he  spoke 
to  Richter  of  "the  Symphony  I  am  trying  to  write,"  held  up  no  doubt  by  the  widespread 
suspicion  that  leading  modern  composers,  notably  Strauss  and  Debussy,  were  turning 
away  from  the  form.  England  was  unaware  of  Mahler's  work  and  Sibelius's  impact  was 
yet  to  be  felt.  In  a  lecture  at  Birmingham  University  Elgar  declared  the  symphony  with- 
out a  program  to  be  "the  highest  development  of  art,"  a  belief  that  sustained  him  strong- 
ly when  he  eventually  came  to  set  down  his  own  first  effort.  The  First  Symphony  fea- 
tures in  some  sketches  of  1904,  but  it  was  not  truly  begun  until  December  1907  when 
Elgar  and  his  wife  traveled  to  Italy  for  the  winter.  "Elgar  has  been  writing,"  Lady  Elgar 
reported  to  his  publisher,  "&  I  TRUST  you  will  hear  the  Symphony,  yet,  &  many  times." 

Work  was  soon  interrupted,  apparently  from  illness,  but  he  resumed  in  earnest  when 
he  was  back  home  in  Hereford  in  June  1908.  This  time  the  music  flowed  from  his  pen 
in  a  torrent,  so  that  by  August  10  he  could  send  the  first  two  movements,  fully  scored, 
to  his  publishers.  The  rest  followed  by  the  end  of  September.  Elgar  conducted  a  pre- 
liminary run-through  in  London  on  November  23;  two  weeks  later  it  was  performed  in 
Manchester,  then  in  London,  with  Hans  Richter  conducting.  These  two  performances 
were  the  greatest  triumphs  of  his  life,  and  the  symphony  rocketed  to  worldwide  fame  in 
a  fashion  that  few  other  pieces  by  any  composer  have  ever  experienced.  This  substan- 
tial work,  calling  for  a  large  virtuoso  orchestra,  was  performed  more  than  a  hundred 
times  within  a  year  of  its  premiere,  a  total  which  even  today  is  hard  to  contemplate. 

The  majestic  beauty  of  the  symphony  is  immediately  apparent,  for  Elgar  prefaces  the 
first  movement  with  a  serene  cantilena  in  the  key  of  A-flat,  which  is  to  be  the  motto 
theme  for  the  whole  work.  Once  stated,  it  fades  away;  indeed  Elgar  clears  the  air  in 
thoroughgoing  fashion  by  changing  the  tempo,  the  key,  and  the  character  of  the  music 
all  at  once.  A  vigorous  Allegro  in  D  minor  is  deliberately  designed  to  have  nothing  in 
common  with  that  first  melody,  although  as  the  movement  unfolds,  the  necessity  of  the 
motto's  return  becomes  more  and  more  pressing.  It  is  heard  distantly  in  C  major  on 
muted  horns  at  the  start  of  the  development,  and  again  at  the  end  of  the  movement, 

steering  the  key  back  to  A-flat  major  and 
ridding  the  air  of  the  turbulent  material  that 
has  pulled  the  orchestra  in  a  variety  of  dif- 
ferent directions  throughout. 

Elgar  accepted  the  traditional  four-move- 
ment pattern  of  the  classical  symphony,  al- 
though he  placed  the  scherzo  second  and 
bound  it  closely  to  the  slow  movement  that 
follows.  The  quicksilver  figuration  of  the 
scherzo  and  its  beautiful  watery  second  sub- 
I   ject  do  not  evaporate  into  Mendelssohnian 
■    nothingness,  but  yield  gradually  to  a  braking 
\  effect  that  drains  the  velocity  from  the  music 

J  i    and  leads  directly  into  the  slow  movement, 

\    an  Adagio  such  as  Beethoven  might  have 
written  (in  Richter's  opinion).  Its  melody  is 
none  other  than  the  scherzo's  melody  drawn 
out  in  long  notes,  and  it  allows  Elgar  to 
ruminate  on  the  profundity  of  life  and  to 
launch  a  new  melody  of  heartwarming  rich- 
ness. At  the  end,  the  strings  fade  to  nothing 
with  haunting  memories  of  lost  happiness 
and  some  enigmatic  responses  from  a  sub- 
dued brass  section. 


Hans  Richter,  who  led  the  first  perform- 
ances of  Elgar' s  "Enigma"  Variations 
(1899)  and  Symphony  No.  1  (1908), 
as  photographed  by  the  composer  in 
1902  at  Bayreuth 


After  the  murky  forebodings  that  intro- 
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CONCORD  $1,595,022 

This  stunning  contemporary  Colonial  sited  on  2  acres  in  a 
distinguished  neighborhood,  has  nearly  5,000  s.f.of  luxurious 
living  space  apportioned  among  11  beautifully  appointed 
rooms.  Amenities  Include  a  3  car  garage  and  a  spectacular 
black  bottomed  in-ground  pool. 
Contact  Priscilla  Denehy,  Concord  Office  (800)  237-0052 


MEDFIELD  $1,895,000 

The  18th  century  "Pliny  Jewell"  house,  originally  a  pitchfork 
factory,  is  majestically  sited  on  3+  acres  on  a  knoll  overlooking 
Jewell's  Pond.  Recently  renovated,  charming  and  elegant,  with 
lovely  detail,  six  bedrooms.  Serene  country  setting,  yet  only 
15  miles  from  Boston. 
Contact  Tom  Aaron,  Wellesley  Office  (781)  237-9090 
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MARBLEHEAD 

$3,350,000 

Harbor  views,  a  separate 
lot,  a  magnificent  restora- 
tion, and  gorgeous  private 
grounds  combine  to  make 
this  Marblehead  Neck 
property  truly  special. 
Gracious  reception  rooms 
invite  grand  or  casual 
entertaining,  5-6  bedrooms, 
super  kitchen/family  room, 
perfect  family  home. 
Exquisite  perennial  gardens. 

Contact  Bill  Willis, 
Marblehead  Office 
(781)  631-9511 
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Contact  PREVIEWS 
at  (800)  548-5003 
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duce  the  finale,  with  hints  of  the  motto  theme  returning,  Elgar  dons  a  much  more  forth- 
right manner  with  plenty  of  rhythmic  drive  and  chromatic  sleight-of-hand.  The  motto 
theme  is  never  far  from  view,  sometimes  softly  sustained  by  the  back  desks  of  the 
strings  alone,  so  that  the  orchestra  itself  seems  unaware  of  its  presence.  Eventually  it 
returns  in  full  glory,  as  seemed  inevitable  from  the  first.  Elgar  once  declared  that  the 
symphony  expresses  "a  massive  hope  in  the  future,"  a  comforting  optimism  that  the 
twentieth  century  has  often  found  it  hard  to  share. 

Elgar's  orchestral  style  is  rich  and  complex,  for  he  rarely  allows  a  single  instrument 
to  carry  a  line.  At  the  opposite  extreme  from  Mahler's  wiry,  transparent  scoring,  Elgar 
fashions  timbre  by  devising  ever  new  combinations  of  instruments,  like  a  painter  who 
avoids  unmixed  paints.  It  is  not  unusual  to  hear  a  clarinet,  a  horn,  and  a  section  of 
strings  sharing  a  melody,  and  then  to  find  a  different  blend  the  next  time  it  is  heard. 
Like  Mahler's  scores,  Elgar's  are  meticulously  marked,  his  concern  for  expression  up- 
permost in  his  mind.  As  in  Mahler,  too,  this  painstaking  craftsmanship  conveys  the 
feelings  of  a  vigorously  beating  heart. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis 
and  principal  pre-concert  lecturer  for  the  St.  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  Mr.  Macdonald  is  the 
author  of  books  on  Berlioz  and  Scriabin  and  general  editor  of  the  New  Berlioz  Edition.  He  has 
also  written  extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  transla- 
tions sung  in  a  number  of  leading  opera  houses.  He  has  published  a  selection  of  Berlioz's  let- 
ters in  English  and  is  preparing  a  catalogue  of  Bizet's  music. 
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CounselD9|^at  Law 

Hutchins,  Wheeler  &  Dittmar 

A  Professional  Corporations 


101  Federal  Street,  Boston,  Massachusetts  o~ 
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The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos  and  the  Roman 
tibia  •  After  the  Renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging 
from  the  soprano  to  the  bass.  The  higher  or 
smaller  instruments  were  named  by  the  French 
"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 
is  now  used  in  English,  German  and  Italian  to 
distinguish  the  smallest  instrument  •  In  a  sym- 
phony orchestra,  it  usually  gives  the  pitch  to  the 
other  instruments  •  Is  it  time  for  you  to  take  note 
of  your  insurance  needs?  •  In  business,  as  in  the 
arts,  experience  and  ability  is  invaluable.  Hilb, 
Rogal  and  Hamilton  has  earned  a  most  favorable 
reputation  for  providing  special  insurance  pro- 
grams for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built  a  close 
working  relationship  with  other  areas  of  the  arts 
•  Whatever  the  special  insurance  protection  chal- 
lenge, Hilb,  Rogal  and  Hamilton  will  find  the 
solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON 

INSURANCE  AGENCY 

OF  MASSACHUSETTS,  INC. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
LOWELL  •  WILMINGTON 
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More  .  .  . 

The  important  biography  of  Aaron  Copland  is  Howard  Pollack's  recent  Aaron  Copland: 
The  Life  and  Work  of  an  Uncommon  Man  (University  of  Illinois  Press  paperback).  Vivian 
Perlis  and  Aaron  Copland  collaborated  in  bringing  Copland's  own  recollections  of  his 
life  together  with  those  of  many  colleagues  and  friends.  This  compilation,  first  published 
in  the  late  1980s,  is  available  in  two  volumes:  Copland  1900-1942  and  Copland  Since 
1943  (St.  Martin's  paperback).  Recently  published  in  conjunction  with  an  exhibit  of 
the  same  name  at  the  Heckscher  Museum  in  Huntington,  New  York,  Aaron  Copland's 
America  by  Gail  Levin  and  Judith  Tick  discusses  not  only  Copland's  music  but  also  his 
associations  with  contemporary  American  visual  artists  (Watson-Guptill).  Copland's  own 
What  to  Listen  for  in  Music  (Penguin  paperback)  and  Music  and  Imagination  (Harvard 
University  Press  paperback),  the  latter  a  transcription  of  Copland's  Norton  Lectures  at 
Harvard,  provide  interesting  insights  into  Copland's  musical  opinions.  Although  both  are 
out  of  print,  Neil  Butterworth's  The  Music  of  Aaron  Copland  and  Arthur  Berger's  Aaron 
Copland  are  useful  older  books.  Garrick  Ohlsson  has  recorded  the  Piano  Concerto  with 
Michael  Tilson  Thomas  conducting  the  San  Francisco  Symphony  (RCA  Victor  Red  Seal, 


EnjqyThe 

Symphony  And 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

In  The  Back  Bay  Hilton  (617)  BOODLES 
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BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted  Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 

(617)  244-6400 
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615  Heath  St.,  Chestnut  Hill,  MA 
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hcsc  °mys/  &  doesn't  take  a 
UbrarxfcarcL  to  check  us  out. 

/X/W  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
I     m\  Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 

in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 
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1ERITAGE 


At     Vernon     Court 

An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)  965-9400 

A  member  of  the  Genesis  Eldercare®  Network. 


Hi 


If  you  have  questions  about  what's 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 


Genesis  Select  Care* 


42 


with  Copland's  Orchestral  Variations,  Short  Symphony,  and  Symphonic  Ode).  Copland  is 
soloist  in  Leonard  Bernstein's  recording  from  the  early  1960s  with  the  New  York  Phil- 
harmonic (Sony  Classical,  with  Music  for  the  Theatre  and  other  works).  Another  note- 
worthy reissue  has  Aaron  Copland  leading  the  Symphony  of  the  Air  with  Earl  Wild  as 
soloist  (Vanguard  Classics,  with  Menotti's  Piano  Concerto  conducted  by  Jorge  Mester). 

— Robert  Kirzinger 

Among  the  most  important  studies  of  Elgar  and  his  music  is  Michael  Kennedy's  Por- 
trait of  Elgar  (Oxford);  Kennedy  also  wrote  the  compact  BBC  Music  Guide  on  Elgar 
Orchestral  Music  (University  of  Washington  paperback).  There  is  also  a  big  biography 
by  Jerrold  Northrop  Moore,  Edward  Elgar:  A  Creative  Life  (Oxford).  Moore  has  also 
edited  Edward  Elgar:  Letters  of  a  Lifetime  (Oxford)  and  produced  a  discography  of 
Elgar's  work  as  a  conductor,  Elgar  on  Record:  The  Composer  and  the  Gramophone  (out 
of  print).  Ian  Parrott's  Elgar  is  part  of  the  Master  Musicians  series  (Dent).  Much  older 
books  include  recollections  by  the  violinist  WR.  Reed  in  Elgar  As  I  Knew  Him  (Ox- 
ford) and  by  two  of  the  composer's  friends:  Edward  Elgar:  Memories  of  a  Variation  by 
Mrs.  Richard  Powell,  the  "Dorabella"  of  Elgar's  Enigma  Variations  (Methuen),  and 
Edward  Elgar:  The  Record  of  a  Friendship  by  Rosa  Burley,  headmistress  of  the  school 
where  he  taught  for  a  while  (Barrie  &  Jenkins).  Volumes  of  correspondence  include 
Percy  M.  Young's  Letters  of  Edward  Elgar  and  Other  Writings  (Geoffrey  Bles)  and  Let- 
ters to  Nimrod:  Edward  Elgar  to  August  Jaeger,  1897-1908  (Dennis  Dobson),  both  pub- 
lished in  England.  Michael  Steinberg's  program  note  on  Elgar's  Second  Symphony  is  in 
his  compilation  volume  The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Andre 
Previn  has  recorded  Elgar's  Symphony  No.  1  with  the  Royal  Philharmonic  Orchestra 
(Philips,  in  a  mid-priced  Philips  "Duo"  with  Elgar's  Symphony  No.  2,  the  Cockaigne 
Overture,  and  Pomp  and  Circumstance).  Elgar's  own  1927  recording  of  his  Symphony 
No.  1  is  currently  unlisted  in  the  United  States,  but  may  be  available  as  a  special  im- 
port (EMI).  Other  noteworthy  recordings  of  the  Elgar  First  Symphony  include  Daniel 
Barenboim's  with  the  London  Philharmonic  (Sony  "Essential  Classics"),  Bernard  Hai- 
tink's  with  the  Philharmonia  Orchestra  (EMI),  Vernon  Handley's  with  the  London  Phil- 
harmonic (EMI  "Classics  for  Pleasure"),  and  David  Zinman's  with  the  Baltimore  Sym- 
phony Orchestra  (Telarc).  Worth  seeking  are  the  older  recordings  by  Adrian  Boult  with 
the  London  Philharmonic  and  John  Barbirolli  with  the  Philharmonia  Orchestra  (both 
EMI).  Anyone  interested  in  Elgar  will  also  want  to  know  about  Anthony  Payne's  extra- 
ordinary reconstruction  of  Elgar's  sketches  for  the  Third  Symphony  he  did  not  live  to 
complete.  Of  two  available  recordings,  the  one  to  have  is  Paul  Daniel's  with  the  Bourne- 
mouth Symphony  Orchestra,  a  stunning  performance  complemented  by  excellent  liner 
notes  (Naxos). 

— Marc  Mandel 


Corrigendum  .  .  . 

On  page  28  of  last  week's  program  book,  in  composer  Ned  Rorem's  program  note  for 
his  Symphony  No.  3,  two  lines  of  type  were  inadvertently  dropped  due  to  a  production 
error.  That  paragraph  of  his  note  reads  correctly  as  follows: 

"It  was  entirely  thought  up  and  written  down  not  quite  two  years  back,  in  a  three-week 
period  during  the  last  of  seven  summers  at  the  chateau  of  the  Vicomtesse  de  Noailles 
in  Hyeres  which  I  miss  to  a  point  of  anguish  and  may  never  see  again.  These  French 
summers  made  a  rare  island  of  sobriety  where  I  have  done  my  most  concentrated  work 
in  musical  composition  and  autobiographical  prose  (for  me  these  are  synonymous,  though 
I've  been  told  my  passive — or  angelic — side  is  in  the  music,  and  my  bloody  defiance 
in  the  written  word)." 
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Week  6 


Andre  Previa 

The  conductor-composer-pianist  Andre  Previn  is  one  of  America's 
best-known  and  most  versatile  musicians.  In  1998  the  San  Francisco 
Opera  presented  the  world  premiere  of  his  first  opera,  A  Streetcar 
Named  Desire,  based  on  the  play  by  Tennessee  Williams,  with  Renee 
Fleming  as  Blanche  Dubois.  Conducted  by  the  composer,  the  opera 
was  later  telecast  on  the  PBS  series  "Great  Performances"  and  re- 
leased on  compact  disc  by  Deutsche  Grammophon.  In  1998-99  Mr. 
Previn  was  honored  with  Germany's  Commander's  Cross  of  the  Order 
of  Merit,  a  Kennedy  Center  Lifetime  Achievement  Award,  a  Grammy 
Award  for  "Best  Chamber  Music  Recording,"  and,  for  his  recording 
of  Streetcar,  the  Grand  Prix  du  Disque.  He  was  also  named  "Musician  of  the  Year"  by  Musi- 
cal America.  Over  the  past  twenty-five  years,  Mr.  Previn  has  held  chief  artistic  posts  with 
such  esteemed  orchestras  as  the  Los  Angeles  Philharmonic,  the  Pittsburgh  Symphony,  the 
Royal  Philharmonic,  the  London  Symphony  Orchestra  (of  which  he  became  Conductor 
Laureate  in  1993),  and  the  Houston  Symphony,  also  touring  with  them  worldwide.  In  2000- 
01,  Mr.  Previn  will  conduct  subscription  concerts  and  appear  as  piano  soloist  with  orches- 
tras including  the  Boston  Symphony,  New  York  Philharmonic,  Pittsburgh  Symphony  (in- 
cluding a  semi-staged  production  of  Streetcar),  Vienna  Philharmonic,  London  Symphony, 
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the  Cologne  Radio  Symphony,  and  the  Oslo  Philharmonic.  He  will  also  appear  with  double 
bass  player  David  Finck  in  a  series  of  three  nights  at  the  Jazz  Standard  in  New  York  City 
and  will  tour  with  Mr.  Finck  throughout  Italy.  Last  season,  Mr.  Previn  appeared  in  a  seven- 
teen-concert  European  tour  with  Anne-Sophie  Mutter  and  the  Curtis  Institute  Orchestra 
and  was  honored  by  the  Mozarteum  in  Salzburg  with  a  week-long  Previn  Festival  including 
a  recital  with  Barbara  Bonney,  chamber  music  with  members  of  the  Vienna  Philharmonic, 
and  a  Vienna  Philharmonic  concert  including  the  world  premiere  of  his  orchestral  work 
Diversions,  commissioned  by  the  Mozarteum  for  that  occasion.  He  also  conducted  a  Euro- 
pean tour  of  the  Vienna  Philharmonic  including  concerts  in  Paris,  Budapest,  and  Cologne. 
As  a  composer,  Mr.  Previn  is  published  exclusively  by  G.  Schirmer  Inc.  On  commission 
from  Carnegie  Hall,  Mr.  Previn  is  currently  writing  a  piece  for  the  Emerson  String  Quartet 
and  soprano  Barbara  Bonney.  He  is  also  working  on  his  second  opera,  based  on  the  Ales- 
sandro  Baricco  novel  Silk.  In  1999-2000,  Mr.  Previn  had  new  works  premiered  and  record- 
ed by  the  Vienna  Philharmonic  (Diversions)  and  soprano  Renee  Fleming  (The  Giraffes  Go 
To  Hamburg  and  Three  Songs  of  Emily  Dickinson).  Other  recent  compositions  include  a  vio- 
lin work  for  violinist  Anne-Sophie  Mutter  (Tango,  Song  and  Dance)  and  a  bassoon  sonata. 
Previous  compositions  have  included  a  piano  concerto  for  Vladimir  Ashkenazy,  a  violin 
sonata  for  Young  Uck  Kim,  a  cello  sonata  for  Yo-Yo  Ma,  songs  for  Janet  Baker,  Barbara 
Bonney,  and  Sylvia  McNair,  and,  in  collaboration  with  Tom  Stoppard,  a  music  drama  for 
the  London  Symphony,  Every  Good  Boy  Deserves  Favour.  Mr.  Previn's  discography  spans 
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more  than  fifty  years  of  recordings  for  all  the  major  labels.  His  most  recent  recordings  for 
Deutsche  Grammophon  include  a  disc  with  the  Vienna  Philharmonic  of  Beethoven's  Opus 
131  string  quartet  and  Verdi's  string  quartet  arranged  for  string  orchestra  and  an  all-Elling- 
ton jazz  recording  with  bassist  David  Finck  ("We  Got  It  Good  and  That  Ain't  Bad").  As  a 
pianist,  Mr.  Previn  enjoys  recording  and  performing  song  recitals,  chamber  music,  and 
jazz.  Last  season  he  performed  recitals  with  Renee  Fleming  at  Lincoln  Center  and  with 
soprano  Barbara  Bonney  at  the  Mozarteum  in  Salzburg,  and  gave  several  chamber  music 
concerts  with  members  of  the  London  Symphony  Orchestra.  Mr.  Previn  also  performs  and 
teaches  annually  at  the  Curtis  Institute  of  Music  and  at  the  Tanglewood  Music  Center, 
where  he  works  with  the  student  orchestras,  conductors,  and  composers  and  enjoys  coach- 
ing chamber  music.  In  1991  Doubleday  released  his  memoir,  No  Minor  Chords— My  Early 
Days  in  Hollywood,  chronicling  Mr.  Previn's  years  as  composer,  arranger,  and  orchestrator 
at  the  MGM  Studios.  In  1996  he  was  awarded  a  Knighthood  (KBE)  by  Her  Majesty  Queen 
Elizabeth  II.  Mr.  Previn  has  appeared  regularly  with  the  Boston  Symphony  Orchestra  in 
Symphony  Hall  and  at  Tanglewood  since  his  Tanglewood  debut  in  1977. 


Garrick  Ohlsson 

Since  winning  the  1970  Chopin  International  Piano  Competition, 
American  pianist  Garrick  Ohlsson  has  established  himself  in  an 
unusually  wide  and  eclectic  repertoire,  including  some  eighty  works 
for  piano  and  orchestra.  Though  long  regarded  as  one  of  the  world's 
leading  exponents  of  the  music  of  Chopin,  he  has  also  come  to  be 
noted  for  his  masterly  performances  of  Mozart,  Beethoven,  and  Schu- 
bert, as  well  as  the  Romantic  repertoire.  During  2000-2001,  Mr. 
Ohlsson  will  perform  Haydn's  D  major  concerto,  Beethoven's  First, 
Second,  and  Fourth  concertos,  Chopin's  Concerto  No.  1,  both  Brahms 
concertos,  Tchaikovsky's  First  Concerto,  Rachmaninoff's  Second  and 
Third  concertos,  the  Copland  concerto,  and  Shostakovich's  Piano  Concerto  No.  1,  in  appear- 


every  element 

engenders  a  feeling  of 

luxurious 

privacy  with  community 


Picture  a  place  where  community  is  not  just  an  idea,  but  an 
ideal.  Where  tradition  and  style  are  celebrated,  and  reflected  in 
the  traditional  Anglo-Caribbean  architecture.  Windsor  is  such 
a  place.  Homes  embrace  their  surroundings  -  taking  in  ocean 
vistas  and  the  Florida  climate.  Challenge  yourself  on  our  Robert 
Trent  Jones-designed  golf  course,  Tennis  Centre,  Equestrian 
Centre,  or  Gun  Club.  Homes  from  $850,00  to  over  5  million. 


Phone:  561-388-8400  •  800-233-7656      "VVlNBSOR 

www.windsorflorida.com 

Vero  Beach,  Florida  32963 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xlH. 


Rleorp 

www.fitcorp.com  JL 


:orp. 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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ances  as  guest  soloist  with  the  New  York  Philharmonic,  Boston  Symphony,  Philadelphia 
Orchestra,  San  Francisco  Symphony,  National  Symphony,  Saint  Louis  Symphony,  Atlanta 
Symphony,  and  Seattle  Symphony.  He  also  tours  the  Midwest  with  the  St.  Paul  Chamber  Or- 
chestra and  performs  solo  recitals  throughout  the  country  (including  Boston,  on  the  Celeb- 
rity Series  in  February),  and  joint  recitals  with  violinist  Hilary  Hahn  and  with  the  noted 
Polish  contralto  Ewa  Podles.  Engagements  in  Europe  include  concerto  performances  with 
the  BBC  Symphony,  Frankfurt  Radio  Symphony,  Prague  Symphony,  and  Warsaw  Philhar- 
monic, as  well  as  recitals  in  Germany  and  the  Czech  Republic.  In  the  summer  of  2000, 
Mr.  Ohlsson  was  heard  at  the  Tanglewood,  Ravinia,  Riverbend,  Vail,  Mostly  Mozart,  Skane- 
ateles  (NY),  and  Bellingham  music  festivals,  as  well  as  in  Germany  and  Portugal.  In  Janu- 
ary 1999  he  launched  a  series  entitled  "Franz  Liszt  and  the  Art  of  the  Piano,"  presented  as 
part  of  Lincoln  Center's  "Great  Performers,"  giving  three  Alice  Tully  Hall  recitals  devoted 
to  Liszt  and  composers  who  most  influenced  Liszt  (Bach,  Beethoven,  Schubert).  Mr.  Ohls- 
son continues  to  give  all-Chopin  recitals  in  the  United  States  and  Europe.  As  a  chamber 
musician  he  has  collaborated  with  the  Cleveland,  Emerson,  Takacs,  and  Tokyo  string  quar- 
tets, among  other  ensembles.  With  violinist  Jorja  Fleezanis  and  cellist  Michael  Grebanier 
he  founded  the  San  Francisco-based  FOG  Trio.  A  prolific  recording  artist,  he  can  be  heard 
on  the  Arabesque,  RCA  Victor  Red  Seal,  Angel,  Bridge,  BMG,  Delos,  Hanssler,  Nonesuch, 
Telarc,  and  Virgin  Classics  labels.  He  has  recorded  the  complete  solo  works  of  Chopin,  as 
well  as  music  by  Prokofiev,  Bartok,  Webern,  Barber,  Beethoven,  Haydn,  and  Debussy,  for 
Arabesque;  the  Copland  Piano  Concerto  with  Michael  Tilson  Thomas  and  the  San  Fran- 
cisco Symphony  for  RCA  Victor  Red  Seal,  and  concertos  of  Grieg,  Tchaikovsky,  and  Rach- 
maninoff with  Sir  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  for  the 
Hanssler  label.  Garrick  Ohlsson  was  born  in  White  Plains,  New  York,  where  he  began  his 
piano  studies  at  age  eight.  He  attended  the  Westchester  Conservatory  of  Music  and  at  thir- 
teen entered  the  Juilliard  School.  In  high  school  he  demonstrated  an  extraordinary  aptitude 
for  mathematics  and  languages,  but  the  concert  stage  remained  his  true  career  objective. 
Mr.  Ohlsson's  teachers  included,  most  notably,  Claudio  Arrau,  Olga  Barabini,  Tom  Lishman, 
Sascha  Gorodnitzki,  Rosina  Lhevinne,  and  Irma  Wolpe.  Though  he  won  first  prizes  at  the 
1966  Busoni  Competition  in  Italy  and  1968  Montreal  Piano  Competition,  it  was  his  1970 
triumph  at  the  Chopin  Competition  in  Warsaw,  where  he  won  the  Gold  Medal,  that  brought 
him  worldwide  recognition.  Since  then  he  has  made  nearly  a  dozen  tours  of  Poland.  He  was 
awarded  the  Avery  Fisher  Prize  in  1994  and  received  the  1998  University  Musical  Society 
Distinguished  Artist  Award  in  Ann  Arbor,  Michigan.  Mr.  Ohlsson  made  his  Boston  Sym- 
phony debut  at  Tanglewood  in  August  1971  and  has  appeared  there  with  the  orchestra  for 
the  past  three  summers,  his  most  recent  BSO  subscription  engagement  having  been  in  No- 
vember/December 1997. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


49 


Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites.  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^fL   Late  Night  Dining 


at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

6i7.425.324O 

*  until  midnight  Sundays 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Symphony  Hall  Centennial  Season 

2000-2001 


Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (6) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and 

Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Symphony  Hall  Centennial  Season 


2000-2001 


2000  Campaign 


s  to  visionary  leadership  and  devoted  donors,  BSO  2000,  a  five-year 
aign  that  concluded  August  31,  2000,  raised  an  unprecedented  $151  mil- 
bn  to  carry  on  the  mission  of  the  Boston  Symphony  Orchestra.  The  tireless 
efforts  and  generous  support  of  BSO  donors  made  this  campaign  a  success. 

BSO  2000  has  positioned  the  Orchestra  to  continue  in  the  new  millennium  in 
its  long-established  role  as  a  musical  leader.  The  campaign  also  secures  the  orga- 
nization's multifaceted  mission  of  providing  unequaled  performance,  education 
and  outreach,  and  in  maintaining  its  exceptional  concert  facilities. 

The  Boston  Symphony  Orchestra  salutes  these  donors  for  their  dedicated  invest- 
ment in  music.  The  following  list  recognizes  those  donors  whose  capital,  endow- 
ment, and  annual  gifts  to  the  BSO  over  the  five  years  of  the  campaign,  ending 
August  31,  2000,  totaled  $50,000  and  more. 


For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Fidelity  Investments 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 

Mrs.  Kenneth  J.  Germeshausen 


$1,000,000  to  $2,499,999 


Anonymous  (3) 
Mr.  and  Mrs.  J.  R  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Alan  J.  and  Suzanne  W.  Dworsky 

Mr.  and  Mrs.  John  P.  Eustis  II 

Estate  of  Anna  E.  Finnerty 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Massachusetts  Office  of  Travel  &  Tourism 


"'Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts    (continued) 
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$1,000,000  to  $2,499,999    (continued) 


Ms.  Mary  Jane  McKenna 
NEC  Corporation 

Mr.  Koji  Nishigaki 
Mr.  and  Mrs.  William  J.  Poorvu 


Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  George  W.  Berry 
Ms.  Jan  Brett  and  Mr.  Joseph  Hearne* 
Catherine  and  Paul  Buttenwieser 
Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg 
James  and  Tina  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Connell  Limited  Partnership 

Mr.  William  F.  Connell 
FleetBoston  Financial 

Mr.  Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  Harvey  Chet  Krentzman5 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

The  Morse  Foundation 

Mrs.  Robert  B.  Newman* 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.  G.  Tottenham 

United  States  Department  of  Housing 

and  Urban  Development 
WCRB  102.5  FM 

Mr.  William  W.  Campbell 
WCVB-TV  Channel  5 

Mr.  Paul  La  Camera 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 
AT&T 

Ms.  Esther  Silver-Parker 
AT&T  Foundation 

Ms.  Suzanne  Sato 
American  Airlines 

Mr.  James  K.  Carter 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  Alan  Bressler 
Estate  of  Virginia  Wellington  Cabot 
Chiles  Foundation 

Earle  M.  Chiles 
Estate  of  Harold  G.  Colt 
Mr.  and  Mrs.  Lewis  S.  Dabney* 
Nina  L.  and  Eugene  B.  Doggett 
Arthur  and  Linda  Gelb 
Ann  and  Gordon  Getty  Foundation 


John  Hancock  Funds 

Ms.  Maureen  Ford 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
LEXUS 

Ms.  Nancy  Heikes 
Estate  of  Franklin  J.  Marryott 
Massachusetts  Cultural  Council 

Mr.  Peter  Nessen 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 


""Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts      (continued) 


$250,000  to  $499,999  continued 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 

Betsy  Pappas  Demirjian 
Estate  of  Violet  Pashalian 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  and  Mrs.  Robert  E.  Remis* 
Mr.  and  Mrs.  Jerome  Rosenfeld 


Carole  and  Edward  I.  Rudman* 

The  Miriam  Shaw  Fund 

Richard  and  Susan  Smith  Family  Foundation 

Estate  of  Russell  B.  Stearns 

Verizon 

Mr.  Robert  Mudge 
Henry  and  Joan  T.  Wheeler 


$100,000  to  $249,999 


Anonymous  (5) 
Ms.  Eunice  Alberts 
Vernon  R.  Alden 
American  Express  Company 
Mrs.  Rae  D.  Anderson"' 
Andersen  Consulting  LLP 

Mr.  John  L.  Bladon 
Andersen  Consulting  LLP 

Mr.  William  D.  Green 
Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C.  Barbour 
Richard  and  Sally  Bartley 
The  George  and  Margo  Behrakis 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Mr.  William  I.  Bernell 
Ms.  Lynda  Schubert  Bodman 
The  Boston  Foundation 

Ms.  Anna  Faith  Jones 
Boston  Symphony  Association  of 

Volunteers 
Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
William  T.  Burgin 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Combined  Jewish  Philanthropies 

Donor  Advised  Fund  Program 
Community  Newspaper  Company 

Mr.  William  R.  Elfers 
Ms.  Alice  Confortes 
Johns  H.  Congdon 
Mr.  and  Mrs.  John  M.  Connors,  Jr. 
Country  Curtains 

Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  John  J.  Cullinane 
Deborah  B.  Davis 


Deloitte  &  Touche 

Mr.  Michael  J.  Joyce 
Dr.  and  Mrs.  Charles  C.  Dickinson  III 
Mrs.  Marion  Dubbs 
William  R.  and  Deborah  Elfers 
EMC  Corporation 

Mr.  Richard  J.  Egan 
Essex  Investment  Management  Co.,  LLC 

Mr.  Joseph  C.  McNay,  Jr. 
Estate  of  Frances  Fahnestock 
Fidelity  Charitable  Gift  Fund 
Filene's 

Mr.  J.  Kent  McHose 
Estate  of  Erna  V.  Fisher 
Fisher  Scientific  International,  Inc. 

Mr.  Paul  M.  Montrone 
Nancy  J.  Fitzpatrick  and  Lincoln  Russell 
Miss  Elaine  Foster* 
Richard  and  Helen  Fraser 
Daniel  Freed  and  Shirley  Cohen  Freed 
Mr.  and  Mrs.  Dean  W  Freed 
Friends  of  Armenian  Culture  Society 
Fromm  Music  Foundation 
Mr.  and  Mrs.  James  G.  Garivaltis* 
Estate  of  Rosamond  Gifford 
The  Gillette  Company 
Goodwin,  Procter  &  Hoar  LLP 

Ms.  Regina  M.  Pisa 
The  Gordon  Fund 
Mr.  and  Mrs.  Clark  H.  Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S.  Gregory"' 
Genuity,  Inc. 

Mr.  Paul  R.  Gudonis 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  Francis  W  Hatch 
Daphne  and  George  Hatsopoulos 
William  Randolph  Hearst  Foundation 
Julie  and  Bayard  Henry 


"'Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts    (continued) 
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$100,000  to  $249,999  continued 


Estate  of  Edith  Heymans 
Estate  of  Martin  Hoherman 
Estate  of  Elizabeth  B.  Hough 
Mr.  and  Mrs.  F.  Donald  Hudson" 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Financial  Services 

Mr.  David  D'Alessandro 
Steven  E.  Karol 

Stephen  B.  Kay  and  Nan  Bennett  Kay 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Dr.  and  Mrs.  David  I.  Kosowsky 
Don  Law  Companies 

Mr.  Don  Law 
Ms.  Barbara  Lee/Raymond  E.  Lee 

Foundation 
Mr.  Thomas  H.  Lee  and  Anne 

Tenenbaum 
June  Rockwell  Levy  Foundation,  Inc. 
Liberty  Mutual  Insurance  Group 

Mr.  Edmund  F.  Kelly 
Mr.  and  Mrs.  John  A.  MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Joseph  C.  McNay 
Mellon  New  England 

Ms.  Joanne  Jaxtimer 
Mr.  and  Mrs.  Albert  W.  Merck 
Mr.  and  Mrs.  Paul  M.  Montrone 
John  Moriarty  &  Associates 

Carol  &  John  Moriarty 

Gloria  &  William  Snyder 

Susan  &  David  Leathers 

Sharon  &  Steven  Weber 
National  Endowment  for  the  Arts 
NSTAR 

Mr.  Thomas  J.  May 
Annette  and  Vincent  O'Reilly 
PaineWebber,  Inc. 

Mr.  James  R  Cleary 

Mr.  Richard  E  Connolly 

Mr.  Charles  T.  Harris 

Mr.  Joseph  F.  Patton,  Jr. 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
PricewaterhouseCoopers  LLP 

Mr.  John  O'Connor 
Mr.  and  Mrs.  Irving  W.  Rabb 


Raytheon  Company 

Ms.  Carol  Ramsey 
Mr.  and  Mrs.  Peter  C.  Read 
Estate  of  Margaret  T.  Rebentisch 
The  Red  Lion  Inn 

Ms.  Nancy  Eitzpatrick 
Lisa  Reindorf  and  Mitchell  Goldman 
Nicole  Reindorf  and  Robert  Lawrence 
Wanda  Reindorf 
Mr.  Daniel  E.  Rothenberg 
Mrs.  George  R.  Rowland 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Sheraton  Boston  Hotel  and  Towers 

Mr.  Larry  Trainer 
Hinda  L.  Shuman 
Sony  Corporation  of  America 

Mr.  Norio  Ohga 
Estate  of  Sylvia  R.  Spiller 
The  Starr  Foundation 
State  Street 

Mr.  Marshall  N.  Carter 
Mr.  William  P.  Stewart 
James  V.  Taylor  and  Caroline  Smedvig 
TDK  Electronics  Corporation 

Mr.  Kuni  Matsui 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
The  Trust  Family  Foundation 
United  States  Department  of  Education 
Von  Hoffmann  Press,  Inc. 

Mr.  Robert  Uhlenhop 
Leo  Wasserman  Foundation 

David  R.  and  Muriel  K.  Pokross, 

Trustees 

Joan  P.  and  Ronald  C.  Curhan 
Waters  Corporation 

Mr.  Douglas  A.  Berthiaume 
Edwin  S.  Webster  Foundation 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts      (continued) 


$50,000  to  $99,999 


Anonymous  (4) 
A.T.  Kearney,  Inc. 

Mr.  Arthur  Bert 
Allmerica  Financial 

Mr.  David  Portney 
American  Airlines 

Mr.  Bernie  Willett 
Analog  Devices,  Inc. 

Mr.  Ray  Stata 
Arthur  Andersen  LLP 

Mr.  George  E.  Massaro 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Mr.  Michael  E.  Toner 
Arnold  Communications,  Inc. 

Mr.  Ed  Eskandarian 
Joseph  F.  Azrack  and  Abigail  S. 

Congdon 
Mr.  and  Mrs.  Spencer  Baker 
Bartley  Machine  Manufacturing  Co. 

Mr.  Richard  Bartley 
Bingham  Dana  LLP 

Ms.  Catherine  Curtin 
Biogen,  Inc. 

Mr.  James  L.  Vincent 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 

Mr.  William  C.  Van  Faasen 
Boston  Herald 

Mr.  Patrick  J.  Purcell 
Boston  Ventures  Management,  Inc. 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Craig  Burr 
CSC 

Ms.  Nancy  McCarthy 
Virginia  Wellington  Cabot  Foundation 

Dr.  Edmund  B.  Cabot 
Choate,  Hall  &  Stewart 

Mr.  Samuel  B.  Bruskin 

Mr.  Peter  M.  Palladino 
Citizens  Bank 

Mr.  Thomas  J.  Hollister 
Clipper  Ship  Foundation,  Inc. 
Mr.  and  Mrs.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de  Bragan^a 
Demoulas  Foundation 

Ms.  Frances  Demoulas  Kettenbach 
The  DeWolfe  Companies,  Inc. 

Mr.  Richard  B.  DeWolfe 


Eastern  Enterprises/Boston  Gas  Company 

Mr.  J.  Atwood  Ives 

Mr.  Chester  R.  Messer 
Mrs.  Harriett  M.  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  George  M.  Elvin 
Ernst  &  Young  LLP 

Mr.  James  S.  DiStasio 
Elizabeth  Taylor  Fessenden  Foundation 
Fidelity  Capital  Markets 

Mr.  Timothy  McKenna  HI 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Mr.  Thomas  J.  Flatley 
Myrna  H.  and  Eugene  M.  Freedman 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Goldman,  Sachs  &c  Co. 

Mr.  Daniel  Jick 
Mr.  and  Mrs.  Mark  Goldweitz 
The  Florence  Gould  Foundation 
Estate  of  Grace  Cornell  Graff 
Mr.  John  L.  Grandin,  Jr. 
The  William  and  Mary  Greve  Fund,  Inc. 
Mrs.  Henry  M.  Halvorson 
Harcourt  General,  Inc. 

Mr.  Richard  A.  Smith 
Carol  and  Robert  Henderson 
Hewitt  Associates 

Mr.  John  Kiely 
William  &c  Flora  Hewlett  Foundation 
Hewlett  Packard  Company 

Mr.  Ben  L.  Holmes 
Mr.  Edwin  W.  Hiam 
Mr.  James  G.  Hinkle:;" 
Estate  of  Hester  R.  Hopkins 
Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Mr.  John  M.  Connors,  Jr. 
Holland  Mark  Edmund  Ingalls 

Mr.  Richard  C.  Garrison 
Houghton  Mifflin  Company 

Mr.  Nader  F.  Darehshori 
IBM  and  Lotus  Development  Corporation 

Mr.  Sean  C.  Rush 
ITT  Sheraton  Corporation 

Mr.  Dan  Weadock 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
John  F.  Farrell  &  Associates 

Mr.  John  F.  Farrell,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 


Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts    (continued) 
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$50,000  to  $99,999    (continued) 


Bill  and  Mimi  Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  memory  of  Mary  Brooks 

Whittemore 
Mr.  and  Mrs.  Douglas  A.  Kingsley 
Kissei  Pharmaceutical  Co.,  Ltd. 
Estate  of  Allen  and  Betsy  Kluchman 
Audrey  Noreen  Koller* 
KPMG  LLP 

Mr.  Donald  B.  Holmes 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Mr.  Dana  J.  Harrell 
Mr.  and  Mrs.  Robert  J.  Lepofsky 
Mr.  Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Loomis-Sayles  &c  Company,  L.P. 

Mr.  Mark  W.  Holland 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 
Anne  Lovett  and  Stephen  Woodsum 
The  Lowell  Institute 
LPL  Financial  Services 

Mr.  Todd  A.  Robinson 
Lucent  Technologies,  Inc. 

Mr.  Eldred  F.  Newland,  Jr. 
Diane  H.  Lupean  and  Mrs.  Edward  M. 

Lupean 
Mrs.  Charles  P.  Lyman 
Manulife  Financial 

Mr.  John  DesPrez  III 
Estate  of  Morton  Margolis 
Marsh  USA,  Inc. 

Mr.  Michael  P.  Golden 
Carol  and  Thomas  McCann 
Sarah  G.  McCarthy  Memorial 

Foundation 
Estate  of  Charlotte  McKenzie 
McKinsey  &  Company,  Inc. 

Mr.  David  G.  Fubini 
Mr.  Richard  P.  Menaul* 
Meredith  &  Grew,  Inc. 

Mr.  Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Mr.  Ian  Levine 
Dr.  Martin  C.  Mihm,  Jr. 
The  Morningstar  Family  Foundation 
Mrs.  Olney  S.  Morrill 
New  England  Financial 

Mr.  James  M.  Benson 


Mr.  and  Mrs.  Andrew  L.  Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
NORTEL  NETWORKS 

Mr.  Douglas  Martin 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Dr.  and  Mrs.  James  J.  Olsen 
Overly  Foundation 
Jane  and  Neil  Pappalardo 
PerkinElmer,  Inc. 

Mr.  Gregory  L.  Summe 
William  and  Lia  Poorvu 
Printed  Circuit  Corporation 

Mr.  Peter  Sarmanian 
Dr.  Carol  Reich  and  Mr.  Joseph  Reich 
Estate  of  Florence  M.  Reid 
The  Rhode  Island  Foundation 
Billy  Rose  Foundation,  Inc. 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise  Scudder 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Dr.  and  Mrs.  Richard  F.  Spark 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Stone  Charitable  Foundation 
Stone  &  Webster 

Mr.  H.  Kerner  Smith 
Mr.  John  Studzinski 
Taco,  Inc. 

Mr.  John  Hazen  White,  Sr. 
Tanglewood  Volunteer  Association  of  the 

Boston  Symphony  Association  of  Volunteers 
Thermo  Electron  Corporation 

Mr.  Richard  F.  Syron 
Trust  for  Mutual  Understanding 
United  Airlines 

Mr.  John  Tipping 
Mr.  and  Mrs.  Loet  A.  Velmans 
Watts  Industries,  Inc. 

Mr.  Timothy  P.  Home 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Estate  of  Dixie  Ward  Wonders 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Mr.  and  Mrs.  Richard  F.  Young 


Includes  a  deferred  gift 
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Symphony  Hall  Centennial  Season 


2000-2001 


The  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  1999-2000  season,  Higginson  Society  mem- 
bers provided  more  than  $1.8  million  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music. 

This  list  recognizes  unrestricted  annual  contributions  made  between  September 
1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


encore-$25,ooo  and  above 


Anonymous  (1) 
Boston  Foundation 
Mr.  and  Mrs.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Fidelity  Charitable  Gift  Fund 


Richard  and  Helen  Fraser 

Mr.  and  Mrs.  Richard  W.  Landon 

Dr.  and  Mrs.  James  J.  Olsen 

Jane  and  Neil  Pappalardo 

Lisa  Reindorf  and  Mitchell  Goldman 

Wanda  Reindorf 


MAESTRO-$15,000  to  $24,999 


Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  August  R.  Meyer 
Mrs.  Wells  Morss 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 


Mrs.  Karl  Riemer 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Joan  D.  Wheeler 


patrons-$io,ooo  to  $14,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 


Mr.  and  Mrs.  Irving  S.  Brudnick 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W.  Crowninshield 
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PATRONS-$10,000  to  $14,999      (continued) 


Mr.  and  Mrs.  Lewis  S.  Dabney 

Deborah  B.  Davis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Julie  and  Bayard  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  C.  Bruce  Johnstone 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  R.  Willis  Leith  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Norio  Ohga 


Mr.  Raymond  E.  Ozzie  and 
Ms.  Dawna  M.  Bousquet 
William  and  Lia  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Peter  and  Suzanne  Read 
Ms.  Phyllis  Redstone 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (8) 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
The  Behrakis  Foundation 
Ms.  Jan  Brett  and  Mr.  Joseph 

Hearne 
Timothy  Brown  and 

J.  Francis  Rioux 
Catherine  and  Paul 

Buttenwieser 
Mr.  Gordon  E.  Cadwgan 
Harold  and  Judith  Brown 

Caro 
Mr.  and  Mrs.  Marshall  N. 

Carter 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  Charles  Christenson 
Mrs.  Eugene  H.  Clapp  II 
Mr.  John  E  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B. 

Doggett 


Mr.  and  Mrs.  Robert  W. 

Doran 
Ray  L.  Ewbank 
Mrs.  Bruni  Fletcher-Koch 
Joan  and  Peter  Fortune 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Charles  K. 

Gifford 
The  Hagan  Family  Fund 
Harry  and  Deborah  Hauser 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Steven  E.  Karol 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Roger  and  Myrna  Landay 
Anne  Lovett  and 

Stephen  Woodsum 
David  G.  Lubrano 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  Carmine  A. 

Martignetti 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M. 

Nicholas 


Annette  and  Vincent  O'Reilly 
May  and  Daniel  Pierce 
Dean  Henry  Rosovsky 
David  A.  Roth,  M.D. 
Carole  and  Edward  I. 

Rudman 
Mr.  and  Mrs.  Robert 

Saltonstall 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 
Mrs.  Anson  P.  Stokes 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O. 

Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  William  E 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
James  and  Jeanne  Westra 
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fellows-$3,ooo  to  $4,999 


Anonymous  (10) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
James  J.  Adams 
Mrs.  Weston  W.  Adams 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Rae  D.  Anderson 
Molly  and  John  Beard 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Barbara  and  Gary  Bowen 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mrs.  Truman  S.  Casner 
Ms.  Mary  Hart  Cogan 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Ms.  Mildred  Craft 
Oliver  and  Cynthia  Curme 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  David  Driscoll 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 


Roger  and  Judith  Feingold 
Marie  H.  Fox 
Mr.  John  Gamble 
Arthur  and  Linda  Gelb 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Thelma  and  Ray  Goldberg 
Ms.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Margaret  L.  Hargrove 
Gardner  C.  Hendrie  and 

Karen  Johansen 
Ms.  Emily  C.  Hood 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 

Nancy  Kaplan  Belsky  and 

Dr.  Mark  R.  Belsky 
Mr.  and  Mrs.  John  M. 

Kucharski 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Emmy  and  George  Lewis 
Mr.  Graham  Atwell  Long 
Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
The  Morse  Foundation 
Kathleen  and  Richard 

Norman 
Mr.  David  Oswald 
Mrs.  Stephen  Davies  Paine 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Richard  Prouty 
Ms.  Sally  Quinn 
Robert  and  Ruth  Remis 
Mrs.  Benjamin  Rowland 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  Charles  N. 

Shane 
Mr.  Marshall  H.  Sirvetz 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Mr.  and  Mrs.  Robert  Tod 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Margaret  C.  Williams 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
David  and  Sharman  Altshuler 
James  B.  and  Suzannah  C. 

Ames 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 


Mr.  and  Mrs.  Laurence 

Asquith 
Joseph  F.  Azrack  and  Abigail 

S.  Congdon 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Charles  E.  and  Christina  M. 

Bascom 
Mrs.  Lucille  M.  Batal 
Kate  and  Martin  Begien 
Wally  and  Roz  Bernheimer 
Kay  and  Peter  Bernon 
Leonard  and  Jane  Bernstein 


Mr.  and  Mrs.  George  W 

Berry 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Linda  Cabot  Black 
Mr.  Peter  M.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  Boyan 
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MEMBERS-$2,000  to  $2,999      (continued) 


Mrs.  James  W.  Bradley 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Renee  Burrows 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Clark 
Sharon  and  Richard  Clarke 
Barbara  and  James  Cleary 
Mrs.  Stewart  H.  Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Loring  W. 

Coleman 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Nancy  Concannon 
Mr.  Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Mr.  and  Mrs.  John  J. 

Cullinane 
Joan  R  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Tamara  R  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Disque  Deane 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Professor  Donald  Fleming 


Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan 

Friedberg 
Dr.  and  Mrs.  Orrie  M. 

Friedman 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Dr.  and  Mrs.  Donald  B. 

Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Elin  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Denny  F  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and  Mr. 

Robert  Schwartz 
The  Housen  Foundation 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Jonathan  L. 

Isaacs 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 


Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Ellen  O.  Jennings 
Mrs.  H.  Alden  Johnson,  Jr. 
Linda  M.  and  Minor  C.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Bill  and  Mimi  Karlyn 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Elizabeth  C.  Kent 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mrs.  Mary  S.  Kingsbery 
Ms.  Elena  Kingsland 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Vaia  and  Arthur  Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Melvin  Kutchin 
David  Landay  and  Naomi 

Litvin 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  Richard  A. 

Leahy 
Mr.  John  A.  Lechner  IV 
Ms.  Barbara  Lee 
Herbert  and  Mildred  Lee 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  Alan  Lewis 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Christopher  and  Laura 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  John  P. 

Madden,  Jr. 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 


61 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

BHAZELDEN* 

800-257-7800 
tviviv.  bazeldeii .  org 


Two  names  that  have  meant  quality  for  as  long  as  you  can  remember 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 
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The  Higginson  Society     (continued) 
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MEMBERS-$2,000  to  $2,999      (continued) 


Dr.  and  Mrs.  Joseph  B. 

Martin 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Albert  W. 

Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Mr.  Raymond  F.  Murphy,  Jr. 
Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Mrs.  Louville  Niles 
Mr.  and  Mrs.  Rodger  R 

Nordblom 
Judith  Swahnberg  and 

Carl  Novotny 
Mrs.  Richard  R  Nyquist 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  L. 

Palmer 
Mr.  and  Mrs.  Joseph  M. 

Paresky 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.H.  Daingerfield  Perry 
Mr.  and  Mrs.  Richard  D. 

Phippen 
David  A.  and  Muriel  K. 

Pokross 
Dr.  Tina  Young  Poussaint  and 

Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Mr.  Neil  St.  John  Raymond 
Howard  and  Sharon  Rich 


Carolyn  and  Charles  Robins 
Susan  and  David  Robinson 
Ms.  Tracy  L.  Robinson 
Elaine  and  Jerome  Rosenfeld 
Mr.  and  Mrs.  Alan  L. 

Rosenfield 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Ms.  Sarah  J.  Schiermeyer 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Robert  G. 

Scully 
Maurice  and  Sarah  Segall 
Mr.  Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Mr.  Vijay  J.  Shah 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William  Shipley 
Dr.  and  Mrs.  William  Shucart 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons 
Mrs.  Donald  B.  Sinclair 
Jack  and  Maggie  Skenyon 
David  B.  and  Barbara  W 

Slater 
Richard  and  Susan  Smith 

Family  Foundation 
David  and  Patricia  Squire 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Joseph 

Swiniarski 


Joseph  and  Elizabeth  Taft 
Ms.  Patricia  L.  Tambone 
Mr.  and  Mrs.  Merton  B. 

Tarlow 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable 

Foundation 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T  Watts 
Mr.  Lawrence  Weber 
Harry  and  Ruth  Wechsler 
Mr.  and  Mrs.  Mark  C. 

Wheeler 
Mr.  and  Mrs.  John  W  White 
Mr.  Reginald  H.  White 
Mr.  and  Mrs.  Thomas  B. 

Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  Frank  Wisneski 
Ms.  Kathryn  A.  Wong 
Mr.  William  York  Jr. 
Mr.  Bono  Yvertes 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
Ms.  Wendy  P.  Ziner 
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Symphony  Hall  Centennial  Season 


2000-2001 


Foundation  Grantors 
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Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activ- 
ities. In  particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educa- 
tional mission,  from  youth  education  and  community  outreach  efforts  to  pro- 
fessional training  for  promising  young  musicians  at  the  Tanglewood  Music 
Center.  Gifts  from  Foundations  nationwide  help  to  fund  special  projects,  concert 
programs,  new  music  for  the  Boston  Pops,  the  BSO  archives,  and  help  to  bridge 
the  gap  between  ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season. 
Endowment  and  capital  gifts  from  foundations  help  to  ensure  the  future  of  all 
these  activities  as  well  as  supporting  the  maintenance  of  the  orchestra's  concert 
facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  foun- 
dations that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  and  above  to  the  BSO  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Foundation  and 
Government  Support,  at  (617)  638-9264. 


FOUNDATION  GRANTORS 

Anonymous  (7) 

The  Aaron  Foundation 

Lassor  &  Fanny  Agoos  Charity  Fund 

he  Anthony  Advocate  Foundation 
e  ASCAP  Foundation 
A$s®ciated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 

^EfceJfaul  &  Edith  Babson  Foundation 
l^ank  M.  Barnard  Foundation,  Inc. 
B&rrj  Foundation 
TM  Barrington  Foundation,  Inc. 
T|e  Theodore  H.  Barth  Foundation 
Ajpdaide  Breed  Bayrd  Foundation 


:r~Bi&bdore  and  Evelyn  Berenson 

Charitable  Foundation 
^Blacfe^^iily  Charitable  Foundation 
"The  Boston  Foundation 
Boston  Red  Sox/Yawkey  Foundation  II 
The  Britten-Pears  Foundation 


Brookline  Youth  Concerts  Fund 

Burgess  Family  Foundation 

Virginia  Wellington  Cabot  Foundation 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

The  Aaron  Copland  Fund  for  Music,  Inc. 

Jessie  B.  Cox  Charitable  Trust 

Creighton  Family  Foundation 

Irene  E.  and  George  A.  Davis  Foundation 

The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Samuel  C.  Endicott  Fund 

English  Speaking  Union 

Elizabeth  Taylor  Fessenden  Foundation 

Fidelity  Foundation 

The  Geraldine  C.  Ford  and  Emory  M. 

Ford  Foundation 
Forest  Foundation 
The  Frelinghuysen  Foundation 
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J.6.  burnished  Apartments 

Short  of*  Xong  Term  Corporate  ^ntals^Hong  3fy.  128 

J.E.  has  specialized  in  furnished 

apartments  since  1968, 

and  know  what  people  expect. 

If  you  or  your  company 

need  temporary  housing, 

make  I.E.  your  home 


away  from  home. 


J.E.  FURNISHED  APARTMENTS 
888-95-RENTS 

www.furnishedrental.com 

The  best  in  corporate  housing  along  Rt.  128,  with  locations  in  Quincy  and  Waltham 


u 

Walters.              ^#f * 
For       the       most            * 
unique 
environme  n  t  $  - 

m                     f                        ;;                                 -m    * 

Oh,  the  wonders  of  lighting.  So  magical 
uniquely  geared  to  your  singular  sense  of 
specialists  at  Wolfers  help  bring  your  idea* 
you  New  England's  most  distinctive  select 
evocative  beauties  like  the  Lightolier  Gran 

Wolfers.  For  the  most  unique  environmer 

WOLFERS 

.  So  creative.  So 
style.  Let  the  lighting 
>  to  life.  And  show 
ion  of  fixtures  — 
ada  shown  above, 
its. ..you'll  ever  create. 

■  BESTOF 

■  BOSTON 

I1999 

^H   Awarded  by  Boston  Mogazine 

LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-2 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  7 

A  STANDARD  ELECTRIC  COMPANY 

54-0700 
81-672-4200 

I.IGMTOLIIER 

Foundation  Grantors     (continued) 
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Friends  of  Armenian  Culture  Society,  Inc. 

Fromm  Music  Foundation 

The  Fuller  Foundation 

Germeshausen  Charitable  Term  Trust 

Germeshausen  Foundation 

Ann  and  Gordon  Getty  Foundation 

The  Joseph  Gluck  Foundation 

Carol  R.  and  Avram  J.  Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden  1989 

Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Fund 
Elizabeth  Grant  Trust 
Greater  Worcester  Community 

Foundation 
The  William  and  Mary  Greve  Fund,  Inc. 
Harcourt  General 
Gerondelis  Foundation,  Inc. 
William  &  Flora  Hewlett  Foundation 
John  W.  and  Clara  C.  Higgins 

Foundation 
Horizon  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
Helen  G.  Hauben  Foundation 
The  Lowell  Institute 

The  Edward  MacCrone  Charitable  Trust 
James  A.  Macdonald  Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
The  Andrew  W.  Mellon  Foundation 
William  Inglis  Morse  Trust 
Mydans  Foundation 
The  Netherland-America  Foundation 
The  New  England  Foundation 
Deborah  M.  Noonan  Memorial  Fund 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


The  Thomas  A.  Pappas  Charitable 

Foundation 
Parnassus  Foundation  Courtesy  of  Jane 

and  Raphael  Bernstein 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips  Foundation 
The  Charles  G.  Pringle  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W  Richmond  Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
The  Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street 

The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Stone  Charitable  Fund 
Stone  Family  Fund 
Tidor  Family  Foundation 
The  Charles  Irwin  Travelli  Fund 
Trust  for  Mutual  Understanding 
The  Trust  Family  Foundation 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford  Foundation 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Zabriskie  Family  Foundation 
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Symphony  Hall  Centennial  Season 

2000-2001 


Youth  Education  and  Outreach 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  youth  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders  in 
Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year,  the 
BSO's  Youth  Education  programs  include: 

•  16  Youth  Concerts  conducted  by  Keith  Lockhart.  This  program  includes  offer- 
ing free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious  high 
school  musicians  behind-the-scenes  insight  into  a  performing  arts  institution 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach  at  11 
Boston  schools  on  a  regular  basis 

•  Days  in  the  Arts  (DARTS),  a  summer  camp  at  Tanglewood,  the  BSO's  summer 
home.  DARTS  gives  5th  through  7th  graders  the  chance  to  immerse  themselves 
in  the  arts  participating  in  the  rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's  Education 
Resource  Center,  which  is  located  in  the  Boston  Arts  Academy.  These  state-cer- 
tified workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts  institu- 
tions to  help  strengthen  public  education.  As  school  systems  begin  to  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assistance. 
The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a 
partner  in  shaping  the  lives  of  our  young  people.  In  the  communities  of  Cam- 
bridge, Chelsea,  Lawrence,  Lynn,  Peabody,  Roxbury,  and  Worcester,  the  BSO 
has  forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education.  The  BSO's  commitment  to  education 
reform  has  been  underscored  by  significant  support  from  the  U.S.  Department 
of  Education  for  expansion  professional  development  programs  for  teachers. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or 
more  to  BSO  Youth  Education  and  Outreach  programs  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Elizabeth  P.  Roberts,  Director  of  Individual 
Giving,  at  (617)  638-9275. 
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Youth  Education  and  Outreach     (continued) 
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Anonymous  (1) 

The  Aaron  Foundation 

Associated  Grantmakers  of 

Massachusetts 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 
Virginia  W.  Cabot  Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Eaton  Foundation 
Samuel  C.  Endicott  Fund 
Fidelity  Foundation 
Forest  Foundation 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Greater  Worcester  Community 

Foundation 
Hale  and  Dorr  LLP 

Harcourt  General  Charitable  Foundation 
Helen  G.  Hauben  Foundation 
Horizon  Foundation 
John  Hancock  Mutual  Life  Insurance  Co. 


KPMG  LLP 

Mr.  and  Mrs.  Roger  Landay 

Liberty  Mutual  Insurance  Group 

The  Lowell  Institute 

LPL  Financial  Services 

Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
Millipore  Corporation 
The  Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
Deborah  M.  Noonan  Memorial  Fund 
Nutter,  McClennen  &  Fish,  LLP 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
The  Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Salomon  Smith  Barney 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Wang  Center  For  The  Perfoming  Arts 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
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WHEN 
DO  I  CLAP? 


^ 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


Cadbury 


Commons 

AT      Z   A   IS  RIDGE      


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 
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Symphony  Hall  Centennial  Season 
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BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


WCVB-TV 

IB     a     S    T    □     N 
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Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT8cT  congratulates  the  BSO  on  the 
/VTfSiI      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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nial  Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP      Deloitte  &  Touche 
John  Bladon  Michael  J.  Joyce 

Arthur  Andersen  LLP 
George  E.  Massaro 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


70 


Business  Leadership  Association     (continued) 


00000000000030000 


CONDUCTOR'S  CIRCLE   (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
PaineWebber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


C0NCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O  'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 


£} 


Equal  Housing  Opportunity 


Symphony  Cafe 


I 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:30-7:3opm  prior  to  all  BSO  evening  concerts. 
Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 
dessert  tray.  The  Cafe  is  located  in  the  Cohen 
Wing  at  Symphony  Hall. 


For  reservations  call  (617)  638-9328. 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 

Winston  Flowers 
David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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PATR0N-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &£  Co. 
Kaufman  &:  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &c  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &c  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  & 

Company,  P.C. 
WP.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &C  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  & 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &C  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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FELL0W-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  & 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  & 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &c  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &c  George,  PC. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  6c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 


Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
Tuesday,  November  28,  at  8 

JAMES  CONLON  conducting 

PART  Fratres,  for  eight  cellos 

PART 


Pre-Concert  Talks  by 
Hugh  Macdonald 


Como  anhela  la  cierva,  for  soprano  and  orchestra 
(United  States  premiere) 

ANJA  HARTEROS,  soprano 


INTERMISSION 


MOZART 


BEETHOVEN 


Violin  Concerto  No.  2  in  D,  K.211 

Allegro  moderato 
Andante 
Rondeau.  Allegro 

PAMELA  FRANK 

Symphony  No.  1  in  C,  Opus  21 

Adagio  molto  —  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e  vivace 
Finale:  Adagio  —  Allegro  molto  vivace 


Programmed  during  the  BSO's  first  Symphony  Hall  season  in  1900-01,  Beetho- 
ven's Symphony  No.  1  owes  much  of  its  style  and  approach  to  the  music  of  Mozart, 
whose  Violin  Concerto  No.  2,  written  in  1775,  shares  the  second  half  of  this  con- 
cert with  Beethoven's  symphony.  Incredibly,  the  Boston  Symphony  has  never 
before  performed  this  Mozart  concerto  in  Symphony  Hall,  the  only  previous  BSO 
performance  having  taken  place  at  Tanglewood  in  1995. 

Soprano  Anja  Harteros  makes  her  Boston  Symphony  debut  in  the  United  States 
premiere  of  the  Estonian  Arvo  Part's  Como  anhela  la  cierva.  This  recent  work,  a 
Spanish-language  setting  of  Psalms  42  and  43,  is  an  example  of  Part's  deeply 
spiritual  music,  written  in  a  style  that  seems  at  the  same  time  ancient  and  modern. 
The  program  begins  with  Part's  serene  but  mysterious  Fratres,  for  eight  cellos. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 


76 


COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Friday  'A'— November  24,  1:30-3:45 
Saturday  'B'— November  25,  8-10:15 
Tuesday  'C— November  28,  8-10:15 

JAMES  CONLON  conducting 
ANJA  HARTEROS,  soprano 
PAMELA  FRANK,  violin 


PART 
PART 


MOZART 
BEETHOVEN 


Fratres,  for  eight  cellos 

Como  anhela  la  cierva, 
for  soprano  and  orches- 
tra (U.S.  premiere) 

Violin  Concerto  No.  2 
in  D,  K.211 

Symphony  No.  1 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  30,  8-9:45 
Friday  'B'— December  1,  1:30-3:15 
Saturday  'A— December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 


Consider  a  Portrait 

We  Specialize  in  Corporate  Portraits 
Portraits  of  Children  &  Pets 


Tuesday  'B' — December  5,  8-9:40 

SEIJI  OZAWA  conducting 
MOMO  KODAMA,  piano 

CORIGLIANO         Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
TCHAIKOVSKY     Piano  Concerto  No.  1 

Thursday  'C — January  4,  8-10 
Friday  'A— January  5,  1:30-3:30 
Saturday  'A' — January  6,  8-10 

HANS  GRAF  conducting 
GIL  SHAHAM,  violin 


SCHUBERT 

BRAHMS 

SCHUMANN 


Overture  in  E  minor 
Violin  Concerto 
Symphony  No.  3,  Rhenish 


Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — January  11,  8-10 
Friday  'B'— January  12,  1:30-3:30 
Saturday  'A' — January  13,  8-10 
Tuesday  'C — January  16,  8-10 

FEDERICO  CORTESE,  conductor 
VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 


STRAVINSKY 

Four  Norwegian  Moods 

BRITTEN 

Serenade  for  Tenor,  Horn, 

and  Strings 

BERIO 

Requies 

MOZART 

Symphony  No.  36,  Linz 

Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


w&> 
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Massachusetts  Cultural  Council 


1/     \  Portraits  North 


Francesca  Anderson  Fine  Art 

56  Adams  St,  Lexington,  MA 

781-862-0660 
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Boston's  top  rated  Italian 
restaurant. 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 


CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638 
9383. 
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l(bu  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  yotir  ear? 


The  original  recording  was 
niade  on  Cape  Cod* 

V^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CaoeCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines* 

'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  arc  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  C  H  I  H  U  LY 

INSTALLATIONS    AND    SCULPTURE 
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H  OLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  s  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

CHAMBER  MUSIC  TEA  II 

Friday,  November  17,  at  2:30 


COMMUNITY  CONCERT  II 

Sunday,  November  19,  at  3,  at  Fisk  Methodist  Church,  Natick 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

ALEXANDER  VELLNZON,  viohn  — - 

CATHERINE  FRENCH,  violin 
BURTON  FINE,  viola 
JONATHAN  MILLER,  ceUo 


BEETHOVEN 


COPLAND 


DVORAK 


Trio  in  C  minor  for  violin,  viola,  and  cello, 
Opus  9,  No.  3 

Allegro  con  spirito 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e  vivace 
Finale:  Presto 

Messrs.  VELINZON,  FINE,  and  MILLER 

Two  Pieces  for  String  Quartet 

Rondino  (1923) 
Lento  molto  (1928) 

Mr.  VELINZON,  Ms.  FRENCH,  Messrs.  FINE  and  MILLER 

String  Quartet  No.  14  in  A-flat,  Opus  105 

Adagio  ma  non  troppo — Allegro  appassionato 

Molto  vivace 

Lento  e  molto  cantabile 

Allegro  non  tanto 

Ms.  FRENCH,  Mr.  VELINZON,  Messrs.  FINE  and  MILLER 


Week  6 


NOTES  ON  THE  PROGRAM 


Ludwig  van  Beethoven  (1770-1827) 
String  Trio  in  C  minor,  Opus  9,  No.  3 


Though  Beethoven's  real  instrument  was  the  piano,  he  was  also  a  string  player;  as  a 
teenager  he  made  his  living  playing  viola  in  the  opera  orchestra  of  his  native  Bonn. 
After  moving  to  Vienna,  Beethoven  held  off  composing  a  symphony  or  a  string 
quartet,  genres  in  which  Haydn,  with  whom  he  studied  briefly,  was  preeminent.  But 
he  approached  the  string  quartet  by  way  of  the  string  trio.  About  1795-96,  after  com- 
posing his  Opus  3  trio  for  violin,  viola,  and  cello  (modeled  on  Mozart),  he  began 
sketching  his  Opus  9  trios  and  the  Serenade  for  string  trio  published  as  Opus  8.  It 
was  through  these  that  he  worked  out  the  problems  of  chamber  music  writing. 

The  last  of  the  Opus  9  trios  is  in  C  minor,  the  key  often  associated  with  Beethoven's 
more  dramatic  and  forceful  musical  gestures.  There  is  already  the  same  energy  that 
we  know  from  the  middle-period  works,  and  the  same  lyrical  counterfoil  to  the 
dramatic  quality  of  the  whole.  The  first  four  notes  present  the  earliest  version  of 
one  of  Beethoven's  basic  musical  ideas,  a  figure  that  lies  at  the  heart  of  several  of 
the  late  string  quartets. 

The  elaborate  decorations  of  the  second  movement  embellish  what  is  in  essence 
a  melody  of  the  greatest  simplicity.  The  scherzo  races  along  with  splendid  energy, 
with  the  instruments  scored  in  such  a  way  as  to  range  from  delicate  chamber  effects 
to  a  nearly  orchestral  sonority.  The  finale  has  a  rhetorical  force  in  which  we  can  see 
Beethoven  the  young  Turk,  with  all  the  characteristic  impatience  of  youth,  but 
also  with  something  that  promises  future  conquests  beyond  this  remarkable  early 
accomplishment. 


Aaron  Copland  (1900-1990) 
Two  Pieces  for  String  Quartet 


Aaron  Copland  sailed  to  France  in  the  summer  of  1921  to  study  at  a  new  summer 
school  established  by  the  French  government  in  gratitude  for  American  assistance 
in  freeing  France  from  German  occupation  in  the  Great  War;  lessons  were  to  be 
given  in  the  palace  of  Fontainebleau.  Copland,  who  had  outgrown  his  worthy  but 
conservative  teacher  Rubin  Goldmark,  had  thought  this  summer  course  of  ten 
weeks  would  be  a  good  way  to  acclimate  himself  to  France.  On  board  the  ship  to 
Europe  he  made  the  acquaintance  of  the  painter  Marcel  Duchamp,  who  tried  to 
persuade  him  that  he  would  be  wasting  his  time  hanging  around  a  bunch  of  other 
Americans  at  Fontainebleau,  particularly  since  he  really  did  not  know  much  about 
what  the  program  would  entail.  "You  would  do  better  to  take  your  chances  in 
Paris,"  asserted  Duchamp.  Years  later,  Copland  admitted  that  Duchamp  had  been 
correct — "except  that  he  didn't  know  of  the  presence  at  Fontainebleau  of  a  teacher 
named  Nadia  Boulanger.  But  then,  neither  did  I."  In  fact,  Copland  was  among  the 
very  first  to  undergo  the  experience  of  instruction  from  that  extraordinary  musician 
and  teacher,  known  simply  as  "Mademoiselle"  to  her  students,  who  influenced 
several  generations  of  American  composers. 

During  the  years  he  studied  with  Boulanger,  Copland  came  to  admire  his  teacher's 
favorite  composer,  Gabriel  Faure.  Many  years  later  he  commented,  "It  is  strange 
that  the  musical  public  outside  of  France  has  never  been  convinced  of  his  special 
charms,  the  delicacy,  reserve,  imperturbable  calm — qualities  that  are  not  easily 
exportable."  Copland  wrote  an  article  about  Faure,  whom  he  described  as  "a 


neglected  master,"  for  the  October  1924  issue  of  the  Musical  Quarterly.  But  before 
that  he  had  made  a  specifically  musical  homage  that  was  intended  to  be  played  for 
Faure  himself,  just  two  months  before  the  French  composer's  death  at  seventy- 
eight.  For  this  celebratory  event,  Copland  made  a  string  quartet  arrangement  of 
Prelude  IX  from  Faure's  piano  preludes,  Opus  103,  and  followed  that  by  an  origi- 
nal Rondino  in  G  minor  for  string  quartet,  composed  in  1923,  the  theme  of  which 
was  derived  from  the  letters  of  the  composer's  name,  using  both  pitch-names  and 
solmization  syllables  (do-re-mi,  etc.): 

G-A-B-(Re)-(sI)-E-(soL)    F(#)-A-(G)-(Re)-E 
For  all  its  Francophile  inspiration,  the  piece  had  little  jazzy  touches  created  from 
Copland's  decision  to  parse  the  eight  eighth-notes  in  the  bar  as  3+5,  and  there  are 
occasional  passages  of  polytonaHty.  This  pair  of  pieces — the  Faure  arrangement 
and  Copland's  Rondino — was  performed  at  Fontainebleau  in  September  1924. 

When  the  opportunity  arose  for  an  American  performance,  Copland  decided  to 
replace  the  Faure  transcription  that  had  served  as  the  first  movement  with  an 
original  piece.  So,  from  February  to  April  1928,  he  composed  the  Lento  molto, 
which  became  the  first  movement  of  Two  Pieces  for  String  Quartet,  premiered  in 
that  form  by  the  Lenox  Quartet  at  an  all-Copland  concert  in  New  York  on  May  6, 
1928.  (During  the  summer  following  the  performance  of  the  Two  Pieces,  Copland 
made  an  arrangement  for  string  orchestra  while  staying  at  the  MacDowell  Colony; 
Serge  Koussevitzky  performed  them  with  the  Boston  Symphony  Orchestra  that 
winter  on  December  14.)  Though  intended  to  go  with  the  Rondino,  the  Lento  molto 
does  not  share  its  thematic  tribute  to  Faure,  though  it  does  make  use  of  the  canonic 
treatment  that  characterized  the  earlier  piece.  Its  texture  is  homophonic,  harmo- 
nized by  parallel  chords. 


Antonin  Dvorak  (1841-1904) 

String  Quartet  No.  14  in  A-flat,  Opus  105 


On  March  26, 1895,  just  three  weeks  before  he  was  to  depart  from  America  for  the 
last  time,  Antonin  Dvorak  began  to  compose  a  string  quartet  in  A-flat.  He  com- 
pleted 100  measures  before  putting  the  piece  aside  and  concentrating  on  his  travel 
plans.  Once  he  had  arrived  home,  he  found  himself  exhausted  and  unwilling  to 
compose.  Other  than  the  final  revisions  to  his  Cello  Concerto,  made  as  a  memorial 
to  his  beloved  sister-in-law,  he  wrote  virtually  nothing  all  summer  and  into  the 
autumn,  when  he  began  teaching  in  Prague.  By  this  time  he  had  composed  his  last 
symphony  and  had  already  completed  a  dozen  string  quartets  over  the  years.  The 
fragment  of  an  A-flat  quartet  would  be  the  thirteenth  such  work.  But  still  he  was 
disinclined  to  compose;  was  he  written  out? 

But  after  about  six  months  of  inaction — the  longest  period  of  his  entire  adult  life 
in  which  he  did  not  compose — Dvorak  demonstrated  convincingly  his  continued 
fecundity.  On  November  11, 1895,  he  began  a  string  quartet — but  in  the  key  of  G, 
not  the  A-flat  quartet  already  started — and  completed  it  within  a  month,  on 
December  9.  A  few  days  later,  he  took  up  the  fragment  in  A-flat  and  finished  that 
on  December  30,  thus  producing  two  complete  quartets,  works  that  crowned  his 
output  in  the  genre,  in  just  over  six  weeks.  Demand  from  potential  performers  was 
so  great  that  both  works  were  published  the  following  summer  and  premiered 
before  the  end  of  1896.  The  publisher  gave  the  A-flat  quartet  the  opus  number  105 
and  the  G  major  quartet  the  number  106,  probably  because  Dvorak  had  begun 
composing  the  A-flat  quartet  first;  but  except  for  the  very  opening,  it  is  a  later  work 


in  every  respect.  Opus  105  is  not  only  Dvorak's  last  string  quartet,  but  also  his  last 
work  of  chamber  music  in  any  medium.  For  the  rest  of  his  life  he  concentrated  on 
symphonic  poems  and  opera. 

With  all  nine  symphonies  behind  him  and  a  series  of  tone  poems  ahead,  Dvorak 
was  still  experimenting  with  the  treatment  of  sonata  form.  The  slow  introduction 
to  the  first  movement  contains  elements  that  anticipate  the  opening  theme  of  the 
Allegro  appassionato.  There  are  two  principal  themes  before  the  transition  to  the 
dominant  E-flat  brings  in  the  secondary  theme.  The  two  principal  themes  form  so 
strikingly  the  basis  of  the  development  that  Dvorak  withholds  them  entirely  from 
the  recapitulation,  moving  directly  to  the  secondary  theme,  now  in  the  home  key; 
but  the  principal  themes  return  evocatively  as  the  basis  of  the  coda. 

The  scherzo  is  widely  regarded  as  one  of  Dvorak's  very  greatest,  a  brilliant 
Czech  dance  of  the  type  known  as  the  furiant.  The  slow  movement  is  cast  in  the 
key  of  F  major,  a  bright  key  in  relation  to  the  home  A-flat;  but  its  middle  section  is 
correspondingly  dark  when  it  sets  off  in  A-flat  minor.  The  return  to  the  opening 
material  and  the  key  of  F  is  richly  decorated.  The  spirited  finale  begins  with  a  har- 
monic transition  from  the  end  of  the  third  movement,  arriving  after  eleven  measures 
at  the  home  key  for  a  spirited  jaunt  in  a  dance  rhythm  that  sounds  like  a  rustic 
polka,  building  a  vigorous  climax  at  the  very  end. 

— Notes  by  Steven  Ledbetter 


Violinist  Alexander  Velinzon  joined  the  Boston  Symphony  Orchestra  in  January 
2000.  Mr.  Velinzon  was  presented  in  his  New  York  recital  debut  at  Carnegie  Hall's 
Weill  Recital  Hall  after  winning  the  Artist  International  1996  Young  Artists  Audi- 
tions. Appearances  as  soloist  with  orchestra  have  included  the  Rondo  Chamber 
Orchestra  on  its  tour  to  Venezuela;  the  Absolute  Ensemble,  the  Metamorphoses 
Orchestra,  and  Chappaqua  Symphony  in  New  York;  and  the  National  Symphony  of 
Santo  Domingo  in  the  Dominican  Republic.  He  was  heard  at  the  New  York  City  Cen- 
ter playing  violin  concertos  of  J.S.  Bach  for  the  Paul  Taylor  Dance  Company  and  has 
performed  Bruch's  Violin  Concerto  with  the  Summit  Symphony.  A  prizewinner  in 
the  Heida  Hermann  International  Competition  in  the  United  States  and  in  the 
Tibor  Varga  International  Competition  in  Switzerland,  he  has  appeared  in  Italy, 
Germany,  Switzerland,  Austria,  and  Russia,  as  well  as  throughout  the  United 
States.  A  native  of  St.  Petersburg,  Russia,  Mr.  Velinzon  began  playing  the  violin  at 
six  and  graduated  from  the  Leningrad  School  for  Gifted  Children.  After  coming  to 
the  United  States  he  continued  his  studies  at  the  Manhattan  School  of  Music  as  a 
scholarship  student  of  Albert  Markov.  He  received  his  master's  degree  in  1998  from 
Juilliard,  where  he  studied  in  the  studio  of  Dorothy  DeLay  and  Masao  Kawasaki. 

BSO  violist  Burton  Fine  joined  the  orchestra  as  a  second  violinist  in  1963  after  nine 
years  as  a  research  chemist  at  the  National  Space  and  Aeronautics  Administration's 
Lewis  Research  Center  in  Cleveland.  At  the  beginning  of  his  second  year  with  the 
orchestra  he  auditioned  for  and  won  the  position  of  principal  violist,  a  position  he 
held  until  the  fall  of  1993.  Born  in  Philadelphia,  Mr.  Fine  studied  violin  for  four 
years  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  before  entering  the  Uni- 
versity of  Pennsylvania,  where  he  earned  a  B.A.  in  chemistry.  He  also  holds  a  doc- 
toral degree  in  chemistry,  from  the  Illinois  Institute  of  Technology.  Mr.  Fine  has 
appeared  in  solo  recital  at  London's  Wigmore  Hall  and  has  appeared  frequently  as 
soloist  on  viola  and  viola  d'amore  with  the  BSO,  the  Boston  Pops,  and  other  musi- 
cal organizations.  He  has  performed,  toured,  and  recorded  extensively  with  the 


Boston  Symphony  Chamber  Players.  Mr.  Fine  is  the  solo  violist  on  Seiji  Ozawa's 
BSO  recording  of  Strauss's  Don  Quixote  with  Yo-Yo  Ma  and  is  featured  in  chamber 
music  recordings  on  the  CRI,  Northeastern,  and  Gunmar  labels. 

Violinist  Catherine  French  is  a  native  of  Victoria,  British  Columbia,  where  she  began 
Suzuki  studies  on  the  violin  at  age  four.  Ms.  French  has  performed  frequently  as  a 
recitalist  in  the  United  States  and  Canada;  she  made  her  Carnegie  Hall  debut  in 
1992  with  the  Senior  Concert  Orchestra  of  New  York  under  the  baton  of  David 
Gilbert.  Local  chamber  music  appearances  have  included  concerts  with  the  Boston 
Artists  Ensemble  and  Prelude  Concerts  at  Symphony  Hall.  The  recipient  of  numer- 
ous study  grants  from  the  Canada  Council,  Alberta  Culture,  the  Alberta  Founda- 
tion for  the  Performing  Arts,  the  Manitoba  Arts  Council,  and  the  Chalmers  Fund, 
she  won  the  grand  prize  at  the  National  Competitive  Festival  of  Music  in  1986,  was 
the  overall  winner  of  the  Canadian  Music  Competition  in  1988,  and  won  first  prize 
in  the  CBC  Young  Artists  Competition  in  1989.  In  1990  she  won  the  concerto  com- 
petition at  Indiana  University,  where  she  was  a  pupil  of  Miriam  Fried.  Following 
her  graduation  from  Indiana  University  she  earned  a  professional  studies  diploma 
at  Mannes  College  of  Music  as  a  student  of  Felix  Galimir.  In  May  1994  she  received 
her  master  of  music  degree  from  the  Juilliard  School  following  studies  with  Joel 
Smirnoff.  Ms.  French  joined  the  Boston  Symphony  Orchestra's  violin  section  in 
September  1994. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berke- 
ley, Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  him- 
self completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts 
Trio  and  studying  also  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and 
Edgar  Lustgarten.  Before  joining  the  Boston  Symphony  in  1971,  he  appeared 
widely  as  recitalist,  in  chamber  music,  and  as  soloist  with  orchestra.  A  winner  of 
the  Jeunesses  Musicales  auditions,  he  toured  the  United  States  twice  with  the  New 
York  String  Sextet  and  appeared  as  a  member  of  the  Fine  Arts  Quartet.  Mr.  Miller  is 
music  director  of  the  Boston  Artists  Ensemble,  which  he  founded  in  1980  and 
which  has  received  grants  from  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  for  the  Arts.  He  has  taught  at  the  New  England  Conserva- 
tory and  the  Boston  University  Tanglewood  Institute,  and  is  currently  on  the  fac- 
ulty of  the  Boston  Conservatory  of  Music.  In  June  1990,  at  the  invitation  of  Mstislav 
Rostropovich,  he  appeared  as  soloist  at  the  American  Cello  Congress.  He  was 
invited  to  perform  music  of  Bach  and  Janacek  at  the  1996  Cello  Congress  and  is 
currently  cellist  of  the  Gramercy  Trio,  which  made  its  New  York  debut  last  April. 
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Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styies  and  talent  offered  by  local^erformersj^ckets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundatjor^ndJ^^F^Je^QundatToriw.. 

Concert  time:  2pm 

November  18, 2000     Gospel  Music 

January  20, 2001         Jazz  and  Latin  Music 

February  24,2001        World  Music/V 

Additional  concerts  to  follow,  thrdugh.AWU^W' 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  arid^nwrnng^hrough^pe^?-^  of  | 

Symphony  Hall  on  the  fi^tiattrfaayof ivery^^oIhSt^opm  (except  March  3,  when    :i 
tours  will  begin  at  ipmJ.'^ileWaYs^atgamfyvednesdays  at  4:30pm,  and  at  ipjn  griojito^thg;: 
free  Saturday-afternoon  woferfs^Toufs  begin  at  the  MassachusejttsAvejue^trahcej  |u*S 
on  Tuesdays,  and  at  the  Cpjtfen  Wing  entranceon.Wednesd^^nd'SSurday^ONfurt 
information,  or  to  schedule  gTO'up:toursrrJlease:cont'art.fh^  ai 

(617)638-9390.  %^3^^ss^1r^^^:::''        :^a&~>&Z2's=- 
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SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performarices^yJ&OJmusicia^s^iflbeJid 
throughout  the  commtm|(ySes'efvations  arefe^oire^rs^ms^eSy^tat^treer 
Concert  time:  3pm        ^>";S  ^— ^^^-p^SrS^S 
Novemberj,>20^_^ernandeXC^li^^fentei7Bostorr 
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SYMPHONY  HALL  CENTENNIAL  EXHIBIT 
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For  tickets,  reservations,  or  further  information,  please  call  the  Centennial  Infor- 
mation Line  at  (617)  638-9424. 
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BERNARD  HAITINK     PRINCIPAL  GUEST  CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR 

at  Jisner  Jfill 
BROOKLINE 


GORT1 

PROPERTIES  INC. 


SOTHEBY'S 

Internationa!  Realty 
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Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  You.  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-3  60-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
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The  Walter  Piston  Society 
Annual  Recognition  Event 


Have  you  included  the  Boston  Symphony 
Orchestra,  Pops,  or  Tanglewood  in  your  will 
or  estate  plans?  If  so,  the  Trustees  of  the 
Boston  Symphony  Orchestra  would  like  to 
invite  you  to  the  annual  Walter  Piston  Soci- 
ety Breakfast.  This  year's  breakfast  features 
a  special  appearance  by  Keith  Lockhart  and 
a  closed  Boston  Pops  rehearsal.  For  details, 
please  contact  Dean  A.  Schwartz,  Manager 
of  Gift  Planning,  at  (617)  638-9381  or  at 
dschwartz@bso.org. 

Centennial  Book  Signing 

Meet  author  and  historian  Richard  Poate 
Stebbins  when  he  signs  copies  of  The  Mak- 
ing of  Symphony  Hall,  Boston:  A  History 
with  Documents,  his  new  book  published  for 
the  Hall's  centennial,  at  the  Symphony  Shop 


on  Friday  afternoon,  December  1,  before 
and  after  that  afternoon's  1:30  p.m.  Boston 
Symphony  concert  and  during  intermission. 
The  Making  of  Symphony  Hall,  a  fascinating 
chronicle  of  the  planning  and  building  of 
the  BSO's  home,  is  priced  at  $24.95  and 
available  in  the  Symphony  Shop. 

AT&T  Sponsors  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  To  mark 
the  centennial  of  Symphony  Hall  this  sea- 
son, the  BSO  continues  to  revisit  its  musical 
legacy  through  "The  Language  of  the  Twen- 
tieth Century,"  a  special  program  sponsored 
by  AT&T  to  survey  some  of  the  masterworks 
that  have  helped  build  the  orchestra's  repu- 
tation, and  to  introduce  newly  commissioned 
works  from  today's  leading  composers.  Over 
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an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 
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BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


The  BSO  will  sponsor  a  series  of  free  concerts  in  Symphony  Hall  showcasing  the  rich 

variety  of  musical  styles  and  talent  offered  by  local  performers.  Tickets  are  required. 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller  Foundation. 

Concert  time:  2pm 

November  18, 2000     Gospel  Music 

January  20, 2001  Jazz  and  Latin  Music 

February  24, 2001        World  Music 

Additional  concerts  to  follow,  through  April 


TOURS  OF  SYMPHONY  HALL 


Starting  October  17  and  running  through  June  6, 2001,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  every  month  at  1:30pm  (except  March  3,  when 
tours  will  begin  at  ipm),  Tuesdays  at  9am,  Wednesdays  at  4:30pm,  and  at  ipm  prior  to  the 
free  Saturday-afternoon  concerts. Tours  begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  entrance  on  Wednesdays  and  Saturdays.  For  further 
information,  or  to  schedule  group  tours,  please  contact  the  Volunteer  Office  at 

(617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  BSO  musicians  will  be  held  at  various  locations 
throughout  the  community.  Reservations  are  required.  Sponsored  by  State  Street. 
Concert  time:  3pm 

Hernandez  Cultural  Center,  Boston 

Walnut  Hill  School,  Natick 

Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 

Pickman  Hall,  Longy  School  of  Music,  Cambridge 

Striar  JCC/Fireman  Campus,  Stoughton 


November  5,2000 
November  19, 2000 
January  21, 2001 
February  n,  2001 
February  25, 2001 


Additional  concerts  to  follow,  through  April. 


SYMPHONY  HALL  CENTENNIAL  EXHIBIT 


This  exhibit  will  display  publicly  for  the  first  time  hidden  treasures  from  the  BSO 
Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall.  Funded  in  part  by  The  Lowell 
Institute. 

A  traveling  exhibit  will  be  featured  at  the  following  branches  of  Boston-area  public 
libraries.  Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

October         South  End  Branch,  685  Tremont  Street 
November     Dudley  Branch,  65  Warren  Street 
February       Charlestown  Branch,  179  Main  Street 
Also  at  additional  locations,  March  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 
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Symphony  Hall  Centennial  Celebration  Sponsors 


the  years,  the  BSO  has  commissioned  and/ 
or  premiered  more  than  350  works  since 
Symphony  Hall  opened  its  doors  a  century 
ago.  This  week's  United  States  premiere  of 
Arvo  Part's  Como  anhela  la  cierva  for  sopra- 
no and  orchestra  is  the  third  work  to  be  per- 
formed this  season  as  part  of  the  "Language 
of  the  Twentieth  Century"  series.  In  the  com- 
ing months,  other  works  to  be  performed  in 
this  series  during  the  Symphony  Hall  Cen- 
tennial Season  include  the  world  premiere 
of  John  Corigliano's  Symphony  No.  2,  a  BSO 
commission  (November  30-December  5), 
Stravinsky's  Four  Norwegian  Moods  (Janu- 
ary 11-16),  and  the  United  States  premiere 
of  Osvaldo  Golijov's  La  Pasion  Segun  San 
Marcos.  The  season  will  also  include  Proko- 
fiev's Violin  Concerto  No.  1,  Bohuslav  Mar- 
tinu's  Fantaisies  symphoniques  (Symphony 
No.  6),  Stravinsky's  Symphony  of  Psalms, 
and  Hans  Werner  Henze's  Symphony  No.  8. 

BSO  Members  in  Concert 

BSO  principal  bass  player  Edwin  Barker 
joins  the  Pro  Arte  Chamber  Orchestra  under 


Gunther  Schuller's  direction  on  Sunday,  No- 
vember 26,  at  3  p.m.  at  Sanders  Theatre  in 
Cambridge  for  a  special  concert  celebrating 
Mr.  Schuller's  seventy-fifth  birthday.  Mr. 
Barker  will  be  soloist  in  Vanhal's  Concerto 
for  Double  Bass  and  Orchestra  and  in  the 
world  premiere  of  Theodore  Antoniou's  Con- 
certino for  Contrabass  and  Orchestra  as  part 
of  a  program  also  including  music  of  Grieg 
and  Dittersdorf.  Tickets  range  from  $9  to  $39. 
For  more  information  call  (617)  661-7067. 
Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Schu- 
bert's Octet  in  F  for  strings  and  winds,  D.803, 
and  Hindemith's  Kammermusik  No.  3,  Opus 
36,  for  ten  strings  and  winds  plus  obbligato 
cello  on  Friday,  December  1,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem,  and 
on  Sunday,  December  3,  at  2:30  p.m.  at 
Trinity  Episcopal  Church  in  Newton  Centre. 
For  this  program  the  BAE  will  be  joined  by 
members  of  the  Boston  Symphony  wind  sec- 
tion and  BSO  assistant  conductor  Ilan  Volkov, 
who  will  conduct  the  Hindemith.  Tickets  are 
$20  ($17  seniors,  $10  students).  For  more 
information  call  (617)  964-6553. 


Symphony  Cafe 

Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
I  5:307:30pm  prior  to  all  BSO  evening  concerts. 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 

coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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But  nothing  comes  close. 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hilihaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 

chair,  fully  funded  in  perpetuity 

*  Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*  James  Cooke 

Theodore  W  and  Evelyn 
Berenson  Family  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Legufa 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*Owen  Young 

John  F  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 
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John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

^Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Lars  en 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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FleetBoston 

Celebrity 
Series 


Cleveland  Orchestra 

Christoph  von  Dohndnyi,  conductor 

Dagmar  Peckova,  mezzo-soprano 

Beaux  Arts  Trio 

Cecilia  Bartoli,  mezzo-soprano 

Yo-Yo  Ma,  cello  &  Emanuel  Ax,  piano 

Mingus  Big  Band 

Boston  Camerata 

Marlboro  Music  Festival 
Mitsuko  Uchida  and 
Richard  Goode,  piano  soloists 

Itzhak  Perlman,  violin 

Michael  Feinstein  and 
Betty  Buckley  On  Broadway 

Mark  Morris  Dance  Group 

Juilliard  String  Quartet 

Robert  Kapilow's  Family  Musik 

Vienna  Choir  Boys 

Judith  Gordon,  piano 

Julie  Ince  Thompson 


Bobby  McFerrin 

Ballet  Hispanico 

Garrick  Ohlsson,  piano 

Flying  Karamazov  Brothers 

Sharon  Isbin,  guitar 
Thiago  de  Metlo,  percussion 

Les  Arts  Florissants 

Borromeo  String  Quartet 
with  Leon  Fleisher,  piano 

Andrea  Marcovicci 

Aeros 

Van  Cliburn,  piano 

Frederica  von  Stade,  mezzo-soprano 
with  Chanticleer 

Kodo  Drummers 

The  Chieftains 

Guarneri  String  Quartet 

BBC  Scottish  Symphony  Orchestra 
Osmo  Vanska,  conductor 
Steven  Hough,  piano  soloist 

The  Boston  Trio 

Maureen  McGovern  and 

John  Pizzarelli  in  concert  with  the 

Big  Band  Swing  Orchestra 

Chamber  Music  Society  of  Lincoln  Center 
Heidi  Grant  Murphy,  soprano 

Isaac  Stern,  violin 
Yefim  Bronfman,  piano 
Emerson  String  Quartet 

Preservation  Hall  Jazz  Band 

Andreas  Haefliger,  piano 

Alvin  Ailey  American  Dance  Theater 

Dawn  Upshaw,  soprano 
Richard  Goode,  piano 

Murray  Perahia,  piano 

Hal  Holbrook  in  "Mark  Twain  Tonight" 


more  than  40 

exceptional  performances 

to  purchase  tickets  or 

request  a  brochure  call 

617-482-2595 

Major  support  for  the  2000-2001  season  is  provided  by  FleetBoston  Financial 


www.celebrityseries.or 
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From  the  Ceremony  Dedicating  Symphony  Hall  as  a 
National  Historic  Landmark,  October  13,  2000 


Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of  the 
Interior  as  a  National  Historic  Landmark  in  1999.  In  a  special  ceremony  on  Friday, 
October  13,  2000,  as  part  of  the  weekend  events  celebrating  Symphony  Halls  centennial, 
Symphony  Hall  was  officially  dedicated  as  such  with  music,  speeches,  and  the  unveiling 
of  a  bronze  plaque  marking  the  buildings  landmark  status.  The  following  is  from  the 
Governor  s  proclamation  read  by  William  F.  Galvin,  Secretary  of  the  Commonwealth: 

THE  COMMONWEALTH  OF  MASSACHUSETTS  /  A  PROCLAMATION 
BY  HIS  EXCELLENCY  GOVERNOR  ARGEO  PAUL  CELLUCCI  /  2000 

WHEREAS:  2000  marks  the  100th  Anniversary  of  Symphony  Hall,  celebrating  a  cen- 
tury's worth  of  superb  music  and  performance;  and 

WHEREAS:  On  October  13th,  Symphony  Hall  will  be  dedicated  as  a  National  Historic 
Landmark... in  commemoration  of  its  Centennial;  and 

WHEREAS:  Symphony  Hall  was  the  first  concert  hall  in  the  world  to  be  built  accord- 
ing to  the  principles  of  acoustical  science,  which  has  helped  it  achieve  acclaim  as 
being  known  as  the  finest  concert  hall  in  the  United  States...;  and 

WHEREAS:  Symphony  Hall  has  been  the  home  to  the  Boston  Symphony  Orchestra 
and  other  leading  local  music  institutions  for  the  past  century,  [and]  has  also  served 
as  a  substantial  civic  gathering  place...;  and 

WHEREAS:  The  Commonwealth  has  been  enriched  by  the  tremendous  contributions 
in  which  Symphony  Hall  has  provided  for  the  past  one  hundred  years,  and  it  continues 
to  grow  as  a  center  for  the  arts,  cherished  by  all  generations — past,  present  and  those 
to  come; 

NOW,  THEREFORE,  I,  ARGEO  PAUL  CELLUCCI,  Governor  of  the  Commonwealth 
of  Massachusetts,  do  hereby  proclaim  October  13th,  2000,  to  be  SYMPHONY  HALL 
CENTENNIAL  DAY  IN  MASSACHUSETTS,  and  urge  all  of  the  citizens  of  the  Common- 
wealth to  take  cognizance  of  this  event  and  participate  fittingly  in  its  observance. 
Given  at  the  Executive  Chamber  in  Boston,  the  second  day  of  October  in  the  year  of 
our  Lord  two  thousand,  and  of  the  Independence  of  the  United  States  of  America,  the 
two  hundred  and  twenty-fifth. 

13 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bav  •  617-369-5000  New  Hours  are  Monday  -  Saturday'  10a.m.  -  8p.ni .  Sunday  Noon  -  6pm 
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The  following  words  by  Mayor  Thomas  M.  Menino  of  Boston  and  Senator  Edward  M. 
Kennedy  of  Massachusetts  are  excerpted  from  their  remarks  made  at  the  ceremony: 

It's  really  a  pleasure  to  be  here  and  celebrate  Symphony  Hall's  100th  birthday.  Boston 
is  honored  to  have  such  a  beautiful  building  grace  this  part  of  the  city. . .  I  want  to  thank 
the  U.S.  Department  of  the  Interior's  National  Parks  Service  for  designating  Symphony 
Hall  as  a  National  Historic  Landmark.  As  today's  leaders,  we  all  have  a  responsibility 
to  preserve  our  great  buildings,  our  neighborhoods,  and  our  parks...  Future  generations 
will  judge  us  not  only  by  our  accomplishments  but  also  by  what  we  leave  behind  for 
them  to  enjoy.  When  Henry  Lee  Higginson  decided  to  build  the  BSO's  new  home,  he 
wanted  this  building  to  be  a  place  for  all  of  our  people.  Symphony  Hall  has  never  ex- 
cluded anyone  based  on  religion  or  race.  It's  truly  a  building  that  thrives  on  community 
participation. . .  Henry  Lee  Higginson  would  be  proud  that  his  hopes  and  dreams  for 
Symphony  Hall  are  alive  and  well  today. . .  Higginson  wanted  to  use  his  good  fortune  to 
improve  the  lives  of  others,  and  our  young  people  are  able  to  learn  about  music  thanks 

to  his  belief  and  civic  duty.  When 
^  Symphony  Hall  opened  100  years 

ago,  it  was  considered  to  be  one  of 
the  best  concert  halls  in  the  world. 
It  was  designed  by  one  of  our  most 
famous  architects,  Charles  McKim. 
Not  only  did  he  pay  attention  to  de- 
tails like  the  leather  seats  and  deco- 
rative walls,  he  knew  that  this  place 
»j^i    had  to  have  the  best  sound.  McKim 
'**  found  a  professor  at  Harvard  named 

Wallace  Sabine.  The  results  of  that 
collaborative  effort  have  been  some  of 
the  most  beautiful  moments  in  music 
in  the  last  century.  Our  historic  build- 
ings and  neighborhoods  and  parks 
add  so  much  to  Boston's  charm,  and  keep  it  from  looking  like  other  cities.  It's  no  acci- 
dent that  Boston  looks  and  feels  the  way  it  does.  We  protect  our  past,  and  we  use  his- 
toric buildings  because  we're  proud  of  them.  We  value  them.  We're  not  willing  to  let 
them  go.  Symphony  Hall  stands  at  the  cultural  center  of  Boston  [and]  as  one  of  the 
nation's  treasures.  I'm  glad  that  it's  received  this  great  recognition. . .  It's  just  as  beauti- 
ful and  timeless  as  the  music  that's  played  inside,  and  has  moved  so  many  people  for 
the  past  100  years. . .  Symphony  Hall,  to  me,  is  one  of  the  true  gems  of  our  city. 

— Mayor  Thomas  M.  Menino 

Symphony  Hall's  designation  as  a  National  Historic  Site  says  something  about  the  val- 
ues of  our  country  and  of  our  nation,  and  something  that  all  of  us  take  pride  in.  There 
are  many  things  that  are  happening  in  our  nation  today,  but  what  we  are  celebrating 
certainly  has  to  be  one  of  the  most  important,  because  we  are  celebrating  something 
more  than  bricks^nd  mortar.  We  are  celebrating  a  very  special  building  that  has  very 
special  significance  and  very  special  value — the  music  of  the  ages,  not  only  of  the 
past,  but  also  the  creative  and  magnificent  music  presented  today.  This  says  something 
about  our  country,  and  it  says  something  about  our  city;  and  I  think  all  of  us  would  say 
that  this  is  one  of  the  values  that  we  ought  to  be  more  in  contact  with.  There  are  many 
challenges  that  we're  facing  in  our  nation  today,  but  I'm  always  mindful  of  those  words 
of  President  Kennedy  that  are  there  at  the  Kennedy  Center,  from  a  speech  he  made  at 
Amherst  College  at  the  time  of  a  special  celebration  of  Robert  Frost's  birthday,  when 
he  said  that  when  the  final  judgment  of  history  is  going  to  be  made,  it  isn't  going  to  be 
on  the  size  of  our  armaments,  or  on  the  size  of  our  buildings,  but  will  be  described  in 


Symphony  Hall  in  the  early  1 940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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our  attention  to,  loyalty  to,  and  creation  of  the  arts  in  our  society.  I  think  we  in  Boston 
give  special  recognition  and  have  a  special  appreciation  for  that.  Everyone  here,  and 
everyone  that  celebrates  Boston's  Symphony  Hall,  and  the  tens  of  thousands  of  people 
that  read  that  New  York  Times  article  last  Sunday,  with  its  breathtaking  pictures,  and  its 
extraordinary  historical  description  of  this  building,  take  a  great  personal  sense  of  sat- 
isfaction today.  I  do.  I  can  remember  my  mother  coming  here  on  Friday  afternoons  and 
going  to  Symphony  Hall. . .  I  remember  coming  here  as  a  young  child  to  the  Saturday- 
morning  concerts.  I  remember  my  first  experience  listening  to  the  magnificent  music  at 
Christmastime,  and  I  remember  as  a  relatively  young  teenager  going  out  to  Tanglewood 
to  hear  the  Boston  Symphony  out  there.  All  of  this  comes  together  today.  And  for  me,  it 
will  be,  each  and  every  time  that  I  go  to  this  magnificent  building  and  listen  to  the  most 
extraordinary  music  led  by  some  of  the  great  geniuses  that  exist  in  the  world  today. . . 
that  will  be  the  landmark  for  me,  as  hopefully  it  will  be  for  all  people  for  all  time.  This 
will  be  a  living  landmark  in  the  souls  of  all  those  who  share  now,  have  shared  in  the 
past,  and  will  share  in  the  future,  the  magnificent  music  here  in  Boston's  Symphony  Hall. 

— Senator  Edward  M.  Kennedy 

The  spoken  portion  of  the  ceremony  closed  with  the  following  benediction  delivered  by 
the  Reverend  Professor  Peter  J.  Gomes,  Preacher  to  Harvard  University: 

Let  us  pray.  Let  us  give  thanks  to  God  for  this  splendid  temple  of  music,  and  let  us  re- 
member before  him  with  grateful  thanks  those  by  whose  hands  this  house  was  raised 
— Henry  Lee  Higginson,  Charles  Follen  McKim,  Wallace  Clement  Sabine,  and  Orlando 
W.  Norcross.  For  the  gifts  and  graces  of  music,  which  have  helped  to  civilize  our  city 
and  inspire  our  people,  we  give  Thee  thanks,  remembering  that  true  joy  is  a  serious 
matter.  Make  us  worthy  stewards  of  what  we  have  received,  and  may  generations  to 
come  rejoice  in  this  hall,  as  we  do  today.  Join  now  our  hearts  with  well-tuned  instru- 
ment and  voice  in  the  music  of  the  spheres.  Let  rich  music's  tongue  unfold  the  imag- 
ined happiness,  and  may  this  stately  mansion  of  the  soul  forever  house  the  music  of  a 
free  and  grateful  people.  Amen. 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall 
was  opened.  The  inaugural  gala  concluded  with  a  perform- 
ance of  Beethoven's  Missa  Solemnis  under  the  direction  of 
then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical 
consultant,  and  Symphony  Hall  became  the  first  auditorium 
designed  in  accordance  with  scientifically-derived  acoustical 
principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw 
and  Vienna's  Musikverein.  Bruno  Walter  called  it  "the  most 
noble  of  American  concert  halls,"  and  Herbert  von  Karajan, 
comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it 
is  even  better. .  .because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back 
wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound. 
The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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Also  available  in  the  home  version. 


SB?     i^jfcfe- 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


our  ears. 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold.,.       But  at  Bose';  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research^ 
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Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


KEANE 

CONSULTING    GROUP 


BOSTON     CHICAGO      888.877.3080       WWW.KCG.KEANE.COM 


balconies  are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of 
the  coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled 
niches  along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with 
corridors  and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  in- 
stalled for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is 
built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  origi- 
nal, more  ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  pene- 
trating the  "outer  carton"  one  discovers  "the  gift  within — the  lovely  ornamented  interior, 
with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its 
sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the  Symphony 
Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and 
all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues — ten 
of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music,  art,  and  liter- 
ature. The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and 
art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  dur- 
ing the  first  two  seasons. 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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Marketing  Fine  Homes,  Land  And  Estates 


South  Dartmouth 
60  ACRE  SALTWATER  ESTATE 

A  truly  rare  offering  with  600  feet  of  water 
frontage  and  fabulous  views  of  Padanaram  Har- 
bor within  walking  distance  of  village.  Features 
a  main  residence,  guest  house,  farmhouse,  sta- 
bles and  barn,  pool  with  poolhouse,  gardens, 
meadows,  pasture  and  privacy.  $2,950,000 
Call  Jerry  Heller  617-357-8994 


It)su)ich 
102  ACRE  SALTMARSH  FARM 

Features  102  acres  divided  between  upland 
and  marsh  and  more  than  1/2  mile  of  water- 
front, plus  "one  of  the  most  important  houses 
in  America."  The  1680  Ross  Tavern,  part  of  a 
compound,  includes  a  First  Period  guest  house 
overlooking  miles  of  tidal  marsh.  $4,900,000 
CaU  Lanse  Robb  61 7-357-8996 


Gloucester 
COLES  ISLAND  80  ACRE  ESTATE 

Originally  part  of  Perley  Farm,  the  c.1924  grand 
Colonial-style  farmhouse  is  privately  situated  on 
80  acres  commanding  panoramic  views.  Features 
caretaker's  quarters,  boat  &  potting  sheds, 
extensive  water  frontage  and  deeded  dock 
rights.  Abuts  over  90  acres  of  conservation  land 
w/potential  for  add'l  building  sites.  $6,250,000 
CaU  Lanse  Robb  61 7-357-8996 


Topsfield 
COOLIDGE  ESTATE  -  150  ACRES 

Wonderful  1920s  Georgian  mansion  set  on 
1 50  acres  of  exquisite  landscape  and  farmland 
overlooking  1  mile  of  frontage  on  the  Ipswich 
River.  The  brick  mansion  features  24  rooms 
and  6  fireplaces.  Buyer  of  mansion  will  have 
oppty.  to  purchase  remainder  of  estate's  421 
acres .  incl .  homes  and  buildings .  $6,500, 000 
Call  Ruth  Kennedy  61 7-357-0455 


LandVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
www.landvest.com  The  Exclusive  Affiliate  of     [QR  CHRISTIE'S 


® 


GREAT  ESTATES 


18 


■ 


-J)oston flute  lii/le 
ylida^ 


4W4 


From  1919 


The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 

hall's  opening,  and  the  200th  anniversary  of  the  death  of  Jo- 
hann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of 
concerts  overlook  the  stage  at  audience-left.  For  recording 
sessions,  equipment  is  installed  in  an  area  of  the  basement. 
<ag  The  hall  was  completely  air-conditioned  during  the  summer 

of  1973,  and  in  1975  a  six-passenger  elevator  was  installed 
in  the  Massachusetts  Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world 
premieres,  including  major  works  by  Samuel  Barber,  Bela 
Bartok,  Aaron  Copland,  Henri  Dutilleux,  George  Gershwin, 
Hans  Werner  Henze,  Walter  Piston,  Sergei  Prokofiev,  Roger 
Sessions,  Igor  Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the  big- 
gest civic  building  in  Boston,  it  has  also  been  used  for  many 
purposes  other  than  concerts,  among  them  the  First  Annual 
Automobile  Show  of  the  Boston  Automobile  Dealers'  Associ- 
ation (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring 
Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini 
debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935), 
Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows 
"dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of  former  longtime 
Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The 
ornamental  initials  "BMH"  in  the 
staircase  railings  on  the  Hunting- 
ton Avenue  side  (originally  the 
main  entrance)  reflect  the  original 
idea  to  name  the  building  Boston 
Music  Hall,  but  the  old  Boston 
Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in 
1881,  was  not  demolished  as 
planned,  and  a  decision  on  a  sub- 
stitute name  was  not  reached  until 
Symphony  Hall's  opening.  Architect's  rendering  of  Symphony  Hall 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as 
a  public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The  Sym- 
phony Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inaugu- 
ration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orchestral 
music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's  world 
and  the  world  of  tomorrow. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
Tuesday,  November  28,  at  8 

JAMES  CONLON  conducting 


PART 


Fratres,  for  eight  cellos 

SATO  KNUDSEN 
JOEL  MOERSCHEL 
JONATHAN  MILLER 
LUIS  LEGUIA 
CAROL  PROCTER 
RONALD  FELDMAN 
OWEN  YOUNG 
ANDREW  PEARCE 


PART 


Como  anhela  la  cierva,  for  soprano  and  orchestra 
Text:  Psalms  42  and  43,  sung  in  Spanish 
(United  States  premiere) 

I.  As  the  hart  panteth  after  the  water  brooks 
II.  Why  art  thou  cast  down,  O  my  soul? 

III.  O  my  God,  my  soul  is  cast  down  within  me 

IV.  I  will  say  unto  God  my  rock 
V.  Judge  me,  O  God 

ANJA  HARTEROS,  soprano 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part 

of  a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their  world 

or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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MOZART 


Violin  Concerto  No.  2  in  D,  K.211 

Allegro  moderato 
Andante 
Rondeau.  Allegro 

PAMELA  FRANK 


BEETHOVEN 


Symphony  No.  1  in  C,  Opus  21 
(performed  by  the  BSO  during  Symphony  Hall's 
first  season,  in  November/December  1900) 

Adagio  molto  —  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e  vivace 
Finale:  Adagio  —  Allegro  molto  vivace 


The  afternoon  concert  will  end  about  3:45  and  the  evening  concerts  about  10:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives 
the  hall,  affirming  that  it  is  as  alive  today  as  wh 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:Tues-Fri  nam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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Week  7 


Can  a  Private  Bank 

Give  You 

More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a  higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  —  you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


Frank  Crosby 

500  Boylston  Street 

Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 


www.bostonprivatebank.com 
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Arvo  Part 

Fratres,  for  eight  cellos 

Como  anhela  la  cierva,  for  soprano  and  orchestra 


Arvo  Part  was  born  in  Paide,  Estonia,  about  fifty  miles 
south  of  Tallinn,  on  September  11,  1935.  He  lived  in 
Estonia,  which  after  World  War  II  became  a  republic 
within  the  Soviet  Union,  until  1979,  when  he  emigrated 
from  there  to  Vienna.  He  remained  there  only  a  short 
time  before  moving  to  Berlin,  where  he  lives  today.  Part 
wrote  Fratres  originally  for  string  quintet  and  wind 
quintet  in  1977,  subsequently  adapting  it  for  many  dif- 
ferent combinations  of  instruments,  some  including  solo 
parts.  The  present  version  is  performable  in  any  multi- 
ple of  four  cellos  (the  score  reads  'fur  4,  8,  12.  ..violin- 
celli"),  and  is  here  performed  with  eight  cellos,  i.e.,  two 
per  part.  The  duration  of  Fratres  varies  widely;  a  rough 
average  is  twelve  minutes. 

Estonia  gained  its  independence  from  Russia  (or  rather  from  the  Bolsheviks  who  suc- 
ceeded the  Tsarist  government)  in  1920,  while  Russia  was  going  through  its  own  transi- 
tion to  become  the  Soviet  Union.  From  1920  Estonia  maintained  its  independence  for 
just  over  twenty  years,  but  during  World  War  II  was  caught  between  the  USSR  and  en- 
croaching Nazi  Germany.  The  Soviet  Union  liberated  Estonia  from  Nazi  occupation  at 
the  end  of  the  war,  and  kept  it  and  the  rest  of  the  Baltic  States  "liberated"  behind  the 
Iron  Curtain  until  the  Soviet  system  collapsed  a  decade  ago.  Arvo  Part  was  born  in  in- 
dependent Estonia  but  from  his  youth  knew  only  the  Soviet  system  until  his  emigration 
in  1979. 

Estonia  and  its  people  represent  a  kind  of  cultural  crossroads  from  Western  Europe 
to  Russia.  Although  Estonia  has  its  own  distinct  language  related  to  Finnish  and  Hun- 
garian, its  culture  began  to  be  dominated  by  the  more  "advanced"  peoples  of  German 
origin,  who  brought  with  them  Christianity  and  forced  their  customs  on  the  pagan  Es- 
tonians with  military  zealousness.  German  feudal  rulers  thrust  serfdom  upon  the  natives 
by  the  sixteenth  century,  and  the  Reformation  for  the  most  part  supplanted  Catholicism 
with  Lutheranism  in  1523.  There  were  also  military  pressures  from  the  East  and  North; 
Sweden  (until  1710)  and  Russia  by  turns  came  to  hold  political  and  military  power. 
Russia  retained  power  over  the  country  until  the  aforementioned  Estonian  war  of  inde- 
pendence after  World  War  I. 

This  push-pull  of  political  power  paralleled  a  similar  flux  of  religious  and  cultural 
influence.  Over  the  last  few  centuries  the  Lutheran  religion  and  intellectual  traditions 
of  Germany  and  Sweden  clashed  and  blended  with  the  Russian  Orthodox  Church  and 
the  relatively  isolated  society  unique  to  Russia.  Underlying  all  of  this  was  an  indepen- 
dent-minded people  with  a  distinct  language  of  its  own  and,  in  spite  of  it  all,  distinct 
heritage. 

It  was  in  this  Estonia,  a  society  intact  beneath  the  Soviet  Socialist  oppression  of  the 
latter  half  of  the  twentieth  century,  that  Arvo  Part  developed  as  an  artist.  As  a  child  he 
attended  a  music  school  in  addition  to  his  regular  education,  and  began  experimenting 
with  creating  his  own  music  at  an  early  age.  He  became  a  competent  pianist,  and  he  al- 
so played  oboe  and  percussion.  Part's  late  teenage  years  coincided  with  the  1953  death 
of  Joseph  Stalin  and  the  subsequent  relaxation  of  oppressive  policies  for  a  time.  News 
from  the  West,  previously  merely  rumor,  began  to  filter  into  the  Eastern  Bloc.  For  com- 
posers this  meant  greater  accessibility  of  scores  by  Webern  and  Schoenberg  and  a  new 
realization  of  the  extent  of  progressive  activity  in  Western  Europe,  which  at  that  time 
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was  in  thrall  to  serialism  and  other  complex,  process-oriented  methods.  More  than  the 
specific  techniques  involved,  however,  was  the  very  idea  of  freedom  of  artistic  thought 
represented  by  the  serious  and  frenzied  activity  of  the  avant  garde. 

That  glimpse  of  artistic  freedom  was  manna  for  the  Eastern  Bloc  artists  of  Part's  gen- 
eration, whose  horizons  had  suddenly  broadened  at  the  very  start  of  their  artistic  explo- 
ration. In  addition  to  Part,  Alfred  Schnittke  and  Sofia  Gubaidulina  in  Russia,  LutosZaw- 
ski,  Penderecki,  and  Gorecki  in  Poland,  and  Ligeti  in  Hungary  were  among  those  now 
well-known  composers  affected  by  the  circumstance  of  history  (albeit  in  different  ways). 

The  window  of  cultural  exchange  was  squeezed  shut  again  over  the  ensuing  years, 
in  spite  of  appearances  to  the  contrary  in  the  form  of  American-Soviet  exchanges  and 
Stravinsky's  high-profile  Russian  visit  of  1962.  Soviet  social  realist  policies  continued 
to  be  the  official  party  line  for  the  artist,  and  any  use  of  "bourgeois"  and  "formalist" 
Western  techniques — generally  serialism  and  its  offshoots  but  typically  anything  of 
experimental  or  even  merely  post-Romantic  character — often  called  for  public  vilifica- 
tion of  the  composer-perpetrator. 

Part's  apprenticeship  continued  after  high  school  at  an  intermediate  music  school 
that  would  prepare  him  for  the  Tallinn  Conservatory.  Beginning  in  1954  Part  spent  sev- 
eral months  at  the  school  before  his  two-year  obligatory  military  service,  after  which  he 
returned  to  the  school  for  the  1956-57  academic  year.  While  there  he  studied  with  Veijo 
Tormis.  Part  entered  Tallinn  Conservatory  in  the  fall  of  1957,  studying  there  with  Heino 
Eller,  whom  he  holds  as  one  of  his  most  important  influences.  Concurrently  he  got  a 
job  at  Estonian  Radio  as  a  recording  engineer  and  began  composing  for  the  theater  and 
for  film.  (This  kind  of  practical  musical  activity  was  not  uncommon  among  Soviet  com- 
posers of  the  day,  and  mirrors  a  path  taken  also  by  Schnittke  and  Gubaidulina.)  By  the 
time  Part  graduated  the  Conservatory  in  1963,  he  had  established  enviable  profession- 
al credentials  and  achieved  mastery  of  a  range  of  compositional  techniques. 

It  will  probably  surprise  many  admirers  of  Part's  music  of  the  past  two  decades  that 
the  composer  was  the  first  Estonian  to  compose  a  significant  piece  using  the  twelve- 
tone  method.  Part's  Necrology,  written  in  1960-61,  received  a  great  many  performances 
outside  of  Tallinn,  including  Zagreb,  Moscow,  and  Geneva,  and  received  even  greater 
acclaim  as  the  object  of  public  condemnation  from  Tikhon  Khrennikov,  the  First  Sec- 
retary of  the  All-Union  Congress  of  Composers  (and  bete  noire  to  the  independent  com- 
poser in  the  USSR). 

Part's  use  of  serialism  demonstrated  not  so  much  an  arbitrary  acquiescence  to  a  pre- 


3 


,  and 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine.  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  \mproper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 


25 


FINE 
ARTS 
RUG 

Vvc  have  been  offering 

unique,  new  ana  antique,  nana- woven 

oriental  rugs  for  three  generations. 

Roy  and  Paul  Chatalbash 

1475  Beacon  Street,  Brookline,  MA  02446 

617-731-3733 

Confused  About  Retirement  Plans? 


Age-Weighted 
Plans 


PROFIT 
SHARING 

401  (k) 


SIMPLE 
IRA 


Money 
Purchase 


DASH 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Ri^ht  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 


26 


existing  style  or  technique  as  it  did  a  penchant  for  a  formalist  approach  to  composition 
in  a  larger  sense.  The  use  of  preconceived  forms  or  processes  in  his  "progressive"  music 
of  the  sixties  prefigured  in  many  ways  the  highly  ritualized  pieces  that  Part  began  writ- 
ing in  the  1970s.  Process,  repetition,  unequivocal  gestures — the  very  stuff  of  religious 
rites,  particularly  in  the  Orthodox  churches  where  a  vernacular  Reformation  never  oc- 
curred— are  the  basis  for  much  of  Part's  work,  whether  the  dissonant,  serialized  pieces 
of  the  1960s  or  the  tonal-centered,  meditative  works  of  his  later  years.  Credo  (1968),  a 
massively  dense  edifice  synthesizing  and  combining  all  of  the  composer's  technique, 
served  as  culmination  of  his  first  style,  a  watershed  work  that  led  to  a  crisis  of  aesthetic 
vision  (as  well  as  more  vilification  from  the  authorities)  which  resulted  in  his  adoption 
of  what  seem  to  be  rather  ancient  compositional  mores. 

Part  commentator  Paul  Hillier  draws  a  striking  parallel  between  the  composer's  con- 
ceptual approach  and  the  highly  stylized  iconographic  religious  art  of  the  Russian  Or- 
thodox Church  to  which  Part  belongs.  The  religious  icon,  which  we  in  the  West  know 
better  from  works  of  the  Middle  Ages,  can  be  seen  (simplistically)  as  the  assembly  of 
a  set  of  artistic  formulae  which  form  the  core  visual  language  of  most  works — a  gilded 
crown,  a  type  of  costume,  an  arrangement  of  animals,  even  the  shape  of  a  face  might  be 
found  in  any  number  of  works  by  different  painters.  One  specific  visual  aspect  of  the 
painted  icon  that  Hillier  points  out  is  its  lack  of  depth  or  perspective,  which  as  a  paint- 
er's technique  was  developed  in  transition  from  the  Middle  Ages  to  the  Renaissance, 
and  which,  in  some  measure,  represented  a  move  away  from  the  formulaic  orthodoxy  of 
not  only  art  but  society  as  a  whole. 

Hillier  relates  the  lack  of  depth  in  icon  painting  to  the  distended,  timeless  quality 
of  Part's  music  achieved  through  repetition  and  eschewal  of  a  "traditional,"  that  is, 
Western  classical,  notion  of  the  passage  of  musical  time.  (One  might  compare  Part's 
music  to  the  highly  ritualized,  Catholicism-centered  music  of  Messiaen,  who  also  de- 
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veloped  a  unique  sense  of  time.)  Part's  return  to  the  triad,  and  hence  tonality,  as  a  sig- 
nifying element  of  his  work  can  also  be  related  to  the  icon's  use  of  well-established 
visual  (or  what  we'd  now  call  semiotic)  formulae.  Part  supplemented  his  new  ideas  by 
extensive  study  of  medieval  and  Renaissance  music,  which  influence  can  clearly  be 
heard  in  his  later  pieces.  A  specific  sonic  reference  for  the  composer  is  the  complex 
sound  of  bells,  with  their  added  significance  as  one  of  the  public  "voices"  of  the  church. 
The  repetitive  patterns  as  well  as  the  harmonic  language  of  Part's  work  since  the  early 
1970s  can  be  heard  as  abstractions  of  the  bells'  sound  and  of  the  patterns  of  ringing 
changes  on  the  bells  for  various  church  functions  (i.e.,  the  call  to  worship,  the  hours, 
etc.).  Part,  alluding  to  the  centrality  of  the  bell,  calls  the  later  pieces  "tintinnabuli" 
(from  the  Latin  for  "bell")  works.  The  first  of  these  were  Modus  (later  revised  as  Sarah 
Was  Ninety  Years  Old),  Calix,  and  Fiir  Alina. 

Fratres  (1977/82)  is  another  early  work  in  this  style.  Written  originally  for  wind 
quintet  with  string  quintet,  there  are  also  versions  for  many  different  combinations  of 
instruments,  including,  among  others,  violin  and  piano,  violin  and  string  orchestra, 
and  the  present  version  for  4%  cellos,  that  is,  any  multiple  of  four  cellos.  There  are 
essentially  three  elements  to  the  piece.  The  constant  one  is  a  drone  of  a  perfect  fifth, 
held  throughout.  The  second  element  is  the  repeated  motif  of  dry  knocking  chords 
(with  an  optional  actual  knock  on  the  wood  of  the  cello)  that  open  the  piece  and  recur. 
The  third,  most  complex  element  is  the  chant-like  melodic  material.  Although  this 
serene  music  sounds  outwardly  simple,  Part's  use  of  contrapuntal  techniques  (for  ex- 
ample, the  melody  is  followed  immediately  by  its  own  inversion)  and  his  harmonic  and 
augmentation  processes  draw  on  both  his  experience  with  the  serial  method  and  his 
study  of  medieval  and  Renaissance  music's  complex  polyphony.  The  harmonic  process 
is  such  that  the  most  "dissonant"  area  of  the  piece  is  at  its  middle.  At  the  beginning 
and  end  the  harmony  distinctly  favors  the  Aeolian  mode  on  A — that  is,  the  pre-Baroque 
A  minor — because  of  the  drone  on  A  and  E.  Alternately,  one  can  hear  E  as  the  tonal 
center  of  the  melody  (which  is  essentially  the  Phrygian  mode),  and  the  three  melodic 
parts  end  the  piece  on  an  E  minor  chord.  Despite  the  surface  repetition  of  the  piece, 
Part  takes  the  listener  through  evolving  states  of  musical  (and,  by  extension,  spiritual) 
tension  and  relaxation. 


Arvo  Parts  Como  anhela  la  cierva  was  written  on  com- 
mission from  the  Music  Festival  of  the  Canary  Islands 
in  1998  and  revised  in  2000.  The  original  version  re- 
ceived its  premiere  at  the  Fifteenth  Festival  de  Musica 
de  Canarias  on  February  5,  1 999,  in  a  performance  by 
Patricia  Rozario,  soprano,  and  the  Copenhagen  Phil- 
harmonic Orchestra,  Okko  Kamu  conducting.  This  is 
the  United  States  premiere.  The  score  is  dedicated  "fur 
Caecilia."  In  addition  to  the  solo  soprano,  it  calls  for 
two  flutes,  two  oboes  and  English  horn,  two  clarinets 
and  bass  clarinet,  two  bassoons  and  contrabassoon, 
four  horns,  two  trumpets,  three  trombones,  percussion 
(five  players  recommended,  the  instruments  being  xylo- 
phone, glockenspiel,  bells,  castanets,  temple  blocks,  tri- 
angle, suspended  cymbal,  a  pair  of  cymbals,  tambourine,  snare  drum,  tam-tam,  and 
bass  drum),  timpani,  harp,  and  strings.  The  duration  of  the  piece  is  about  thirty  minutes. 

Como  anhela  la  cierva  is  one  of  Arvo  Part's  most  recent  compositions,  and  in  direct 
comparison  to  Fratres  one  can  (correctly)  perceive  that  Part's  relationship  to  tonal  music 
has  undergone  a  gradual  transformation.  Although  there  are  many  elements  common  to 
both  works,  the  religious  focus  being  the  most  apparent,  Como  anhela  la  cierva  shares 
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an  approach  to  tonality,  even  style,  with  works  of  the  early  part  of  this  century.  Part's 
use  of  Spanish-language  versions  of  Psalms  42  and  43  alludes  to  the  language  of  the 
Canary  Islands  where  the  work  was  first  performed.  This  is  the  first  time  Part  has  com- 
posed in  Spanish,  or  in  any  "southern,"  that  is,  Mediterranean,  language.  In  consequence 
he  has  used  a  large  orchestra  of  great  coloristic  possibility,  with  a  large  percussion  sec- 
tion. There  is  a  Spanish  accent  to  the  work  (not  unlike  that  found  in  pieces  by  Manuel 
de  Falla  [1876-1946],  composer  of  the  impressionist  work  Nights  in  the  Gardens  of 
Spain),  and  the  way  in  which  Part  combines  voice  and  orchestra  is  reminiscent  of  that 
master  of  the  orchestral  song  from  the  turn  of  the  last  century,  Gustav  Mahler. 

Settings  of  Biblical  and  religious  texts  have  long  been  central  to  Arvo  Part's  output, 
including  some  of  his  most  important  pieces:  Credo,  Miserere,  Te  Deum.  The  concentra- 
tion of  expression  in  Part's  melodic  settings  and  their  orchestra  accompaniment  is  al- 
ways subservient  to  a  straightforward  (that  is,  almost  liturgical)  presentation  of  the  texts, 
a  presentation  that  might  be  called  austere  if  it  weren't  also  ravishingly  beautiful.  Como 
anhela  la  cierva  differs  from  these  earlier  pieces  in  the  through-composed  melodies  of 
the  soprano,  far  removed  from  the  earlier,  plainchant-like  coolness  (compare  Como  anhela 
la  cierva's  melodies  to  those  of  Fratres).  Part  uses  the  orchestra  to  reflect  and  comment 
upon  the  soprano's  line  but  also  as  a  kind  of  transcending  clarification  of  the  meaning 
of  the  singer's  words.  The  orchestra's  occasional  interludes  serve  to  set  apart  different 
sections  of  the  text,  somewhat  analogous  to  the  way  the  "knocking"  measures  of  Fratres 
delineate  different  presentations  of  the  melody  of  that  piece. 

Psalms  42-43  are  often  conceived  as  a  pair,  and  may  have  been  written  as  such  in 
their  original  form.  Arvo  Part  chooses  to  view  them  as  a  single  long  text,  which  he  treats 
musically  as  twelve  "paragraphs"  (not  quite  corresponding  to  the  Psalms'  verses).  These 
twelve  sections  are  further  grouped  into  the  five  larger  movements.  The  first  movement 
groups  the  first  three  "paragraphs";  the  second  movement  is  a  single  verse;  the  third 
and  fourth  are  each  three  paragraphs,  and  the  fifth  is  two  sections.  Parts  of  the  first 
Psalm  act  as  a  kind  of  refrain,  returning  throughout  the  piece. 

The  piece  as  a  whole  is  clearly  in  the  key  of  F  minor  (this  can  be  said  without  any 
exaggeration).  The  quiet  but  rapturous  first  movement  opens  characteristically  sparsely 
with  soprano  alone.  The  forward  motion  of  the  piece  is  nearly  constant,  but  is  partly 
suspended  at  times  by  recitative  passages  (an  allusion,  possibly,  to  Baroque  music,  such 
as  the  Bach  cantatas).  The  first  orchestral  interlude  begins  the  second  movement,  and 
there  is  another  at  the  end  of  this  movement,  which  follows  a  secondary  climax  of  the 
piece  in  the  soprano's  line  "jEl  es  mi  Dios  y  Salvador!"  The  middle  of  the  third  move- 
ment represents  the  dramatic  peak  of  the  entire  cycle;  the  movement  ends,  however, 
with  a  recitative  that  follows  a  period  of  Mahlerian  calm.  The  fourth  movement  is  the 
most  "Spanish"  of  the  five,  with  quick  three-note  "flamenco"  figures  throughout  the  or- 
chestra. These  little  figures  also  have  a  martial  nature  to  them,  reflecting  the  words  of 
this  part  of  the  Psalm:  sword,  oppression,  enemy.  The  last  movement  is  once  again  quiet, 
as  in  the  beginning,  but  intense  with  its  entreaty  to  God. 


— Robert  Kirzinger 


Text  and  translation  begin  on  page  32. 
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ARVO  PART,    "Como  anhela  la  cierva,"  for  soprano  and  orchestra 
Salmo  42-43  (41-42) 


I. 

a)  Como  la  cierva  sedienta  en  busca 
de  un  rib, 
asf,  Dios  mio,  te  busco  a  ti. 
Tengo  sed  de  Dios,  del  Dios  de  la 

vida. 
«;  Cuando  volvere  a  presentarme  ante 


Di 


los: 


b)  Dia  y  noche,  mis  lagrimas  son  mi 

alimento, 
mientras  a  todas  horas  me  preguntan: 
"iDonde  esta  tu  Dios?" 

c)  Cuando  pienso  en  estas  cosas, 
doy  rienda  suelta  a  mi  dolor. 
Recuerdo  cuando  yo  iba  con  la  gente, 
conduciendola  al  templo  de  Dios 
entre  gritos  de  alegria  y  gratitud. 
jQue  gran  fiesta  entonces! 

II. 

d)  ^Por  que  voy  a  desanimarme? 
^Por  que  voy  a  estar  preocupado? 
Mi  esperanza  he  puesto  en  Dios, 
a  quien  todavia  seguire  alabando. 
jEl  es  mi  Dios  y  Salvador! 


III. 

e)  Me  siento  muy  desanimado. 

Por  eso  pienso  tanto  en  ti 
desde  la  region  del  no  Jordan, 
desde  los  montes  Hermon  y  Mizar. 


As  the  hart  panteth  after  the  water 

brooks, 
so  panteth  my  soul  after  thee,  O  God. 
My  soul  thirsteth  for  God,  for  the  living 

God: 
when  shall  I  come  and  appear  before 

God? 

My  tears  have  been  my  meat  day  and 

night, 
while  they  continually  say  unto  me: 
"Where  is  thy  God?" 

When  I  remember  these  things, 

I  pour  out  my  soul  in  me: 

for  I  had  gone  with  the  multitude, 

I  went  with  them  to  the  house  of  God, 

with  the  voice  of  joy  and  praise, 

with  a  multitude  that  kept  holy  day. 


Why  art  thou  cast  down,  0  my  soul? 
and  why  are  thou  disquieted  in  me? 
hope  thou  in  God: 
for  I  shall  yet  praise  him 
who  is  the  health  of  my  countenance,  and 
my  God. 


O  my  God,  my  soul  is  cast  down 

within  me: 
therefore  will  I  remember  thee 
from  the  land  of  Jordan, 
and  of  the  Hermonites,  from  the  Hill  Mizar. 
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f)  Se  oye  en  los  barrancos  profundos 
el  eco  atronador  de  tus  cascadas. 
Los  torrentes  de  agua  que  tu  mandas 
han  pasado  sobre  mi. 

g)  De  dia  el  Senor  me  envia  su  amor, 

y  de  noche  no  cesa  mi  canto 

ni  mi  oracion  al  Dios  de  mi  vida. 

IV. 

h)  Le  digo  a  Dios,  mi  defensor. 
"<<Por  que  me  has  olvidado?" 
"<^Por  que  tengo  que  andar  triste 
y  oprimido  por  mis  enemigos?" 

i)  Hasta  los  huesos  me  duelen 
por  las  ofensas  de  mis  enemigos, 
que  a  todas  horas  me  preguntan: 
"<;D6nde  esta  tu  Dios?" 

j)  <?Por  que  voy  a  desanimarme? 
<;Por  que  voy  a  estar  preocupado? 
Mi  esperanza  he  puesto  en  Dios, 
a  quien  todavia  seguire  alabando 
jEl  es  mi  Dios  y  Salvador! 


V. 

k)  Oh  Dios,  hazme  justicia; 

jPonte  de  mi  parte  contra  esta  gente 

pagana! 
jPonme  a  salvo  del  mentiroso  y  del 

malvado, 
porque  tu  eres  mi  Dios  y  protector! 
^Por  que  me  has  alejado  de  ti? 
<;Por  que  tengo  que  andar  triste 
y  oprimido  por  mis  enemigos? 

1)  Envia  tu  luz  y  tu  verdad, 

para  que  ellas  me  ensefien  el  camino 
que  lleva  a  tu  santo  monte, 
al  lugar  donde  tu  vives. 
Llegare  entonces  a  tu  altar, 
oh  Dios, 

y  alii  te  alabare  al  son  del  arpa, 
pues  tu,  mi  Dios  llenas  mi  vida  de 
alegria. 

iPor  que  voy  a  desanimarme? 
<?Por  que  voy  a  estar  preocupado? 
Mi  esperanza  he  puesto  en  Dios, 
a  quien  todavia  seguire  alabando 
jEl  es  mi  Dios  y  Salvador! 


Deep  calleth  unto  deep 
at  the  noise  of  thy  waterspouts: 
all  thy  waves  and  thy  billows 
are  gone  over  me. 

Yet  the  Lord  will  command  his  loving 

kindness  in  the  daytime, 
and  in  the  night  his  song  shall  be  with  me, 
and  my  prayer  unto  the  God  of  my  life. 


I  will  say  unto  God  my  rock: 

"Why  hast  thou  forgotten  me?" 

"Why  go  I  mourning 

because  of  the  oppression  of  the  enemy?" 

As  with  a  sword  in  my  bones, 
mine  enemies  reproach  me; 
while  they  say  daily  unto  me, 
Where  is  thy  God? 

Why  art  thou  cast  down,  O  my  soul? 
and  why  art  thou  disquieted  within  me? 
hope  thou  in  God: 
for  I  shall  yet  praise  him, 
who  is  the  health  of  my  countenance,  and 
my  God. 

Judge  me,  0  God, 

and  plead  my  cause  against  an  ungodly 

nation: 
0  deliver  me  from  the  deceitful  and  unjust 

man. 
For  thou  art  the  God  of  my  strength: 
why  dost  thou  cast  me  off? 
why  go  I  in  mourning 
because  of  the  oppression  of  the  enemy? 

0  send  out  they  light  and  thy  truth: 

let  them  lead  me; 

let  them  bring  me  unto  thy  holy  hill, 

and  to  thy  tabernacles. 

Then  will  I  go  unto  the  altar  of  God, 

unto  God  my  exceeding  joy: 

yea,  upon  the  harp  will  I  praise  thee, 

0  God  my  God. 

Why  art  thou  cast  down,  O  my  soul? 
and  why  art  thou  disquieted  within  me? 
hope  thou  in  God: 
for  I  shall  yet  praise  him, 
who  is  the  health  of  my  countenance,  and 
my  God. 
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Wolfgang  Amade  Mozart 

Violin  Concerto  No.  2  in  D,  K.211 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  composed  the  last  four  of  his  five 
violin  concertos,  K.211,  216,  218,  and  219,  between 
June  and  December  1775;  K.211  was  completed  on  June 
14  and  probably  had  its  premiere  in  Salzburg  not  long 
afterward.  The  Boston  Symphony  Orchestra  has  played 
this  work  just  once  before,  with  soloist  Cho-Liang  Lin 
under  the  direction  of  John  Williams  on  July  8,  1995, 
at  Tanglewood.  In  addition  to  the  solo  instrument,  the 
score  calls  for  two  each  of  oboes  and  horns  plus  orches- 
tral strings. 

Wolfgang's  father  Leopold  was  himself  a  musician  of  some  note,  a  violinist  and  com- 
poser whose  great  contribution  was  a  violin  method,  Versuch  einer  griindlichen  Violin- 
schule,  published  in  the  very  year  of  Wolfgang's  birth  and  for  a  long  time  the  standard 
work  of  its  type.  Needless  to  say,  when  Wolfgang's  musical  talent  became  apparent,  the 
father  undertook  to  devote  himself  wholeheartedly  to  his  training  and  exhibition,  both 
as  a  moral  obligation  and  a  financial  investment.  (Alfred  Einstein  has  justly  remarked, 
"The  proportions  of  obligation  and  investment  are  not  easy  to  determine";  Maynard  Solo- 
mon's new  study,  Mozart,  raises  the  question  even  more  pointedly.)  The  training  includ- 
ed instruction  on  both  the  violin  and  the  harpsichord,  with  the  result  that  Wolfgang  was 
able  to  make  professional  use  of  his  skill  on  both  instruments. 

It  appears  that  his  devotion  to  the  violin  dwindled  after  he  moved  permanently  to 
Vienna  and  left  his  father's  sphere  of  influence.  Certainly  in  his  maturity  he  preferred 
the  keyboard  as  the  principal  vehicle  of  virtuosity,  and  it  was  for  the  keyboard  that  he 
composed  his  most  profound  concertos,  whether  for  himself,  for  his  students,  or  for 
other  virtuosos.  But  during  the  earlier  years,  when  he  was  still  concertmaster  in  the 
court  orchestra  of  the  Archbishop  Hieronymus  Colloredo  of  Salzburg,  playing  the  violin 
was  one  of  his  duties — one  that  he  fulfilled  with  some  distaste.  His  father  continued  to 
encourage  his  violin  playing.  In  a  letter  of  October  18,  1777,  Leopold  wrote,  "You  have 
no  idea  how  well  you  play  the  violin,  if  you  would  only  do  yourself  justice  and  play  with 
boldness,  spirit,  and  fire,  as  if  you  were  the  first  violinist  in  Europe."  Perhaps  it  was  the 
constant  paternal  pressure  that  caused  Wolfgang  ultimately  to  drop  the  violin  as  a  solo 
instrument.  In  Vienna  he  preferred  to  play  the  viola  even  in  chamber  music  sessions, 
and  his  concert  appearances  were  as  a  pianist. 

It  has  long  been  believed  that  the  five  violin  concertos  were  all  composed  during  nine 
months  of  a  single  year,  1775,  while  Wolfgang  was  still  concertmaster  in  Salzburg,  though 
studies  of  the  paper  on  which  the  autographs  were  written  have  made  it  clear  recently 
that  the  first  concerto,  in  fact,  comes  from  1773.  It  is  not  certain,  however,  whether 
Mozart  wrote  them  for  himself  or  for  Gaetano  Brunetti,  an  Italian  violinist  also  in  the 
Archbishop's  orchestra.  There  is  some  evidence  to  suggest  the  latter  possibility:  a  few 
years  later,  when  Mozart  wrote  a  new  slow  movement  (Adagio  in  E  major,  K.261)  to 
replace  the  middle  movement  of  the  Fifth  Violin  Concerto  (K.219),  Leopold  referred  to 
K.261  in  a  letter  of  October  9,  1777,  as  having  been  written  for  Brunetti  "because  he 
found  the  other  one  too  studied."  But  that  is  certainly  not  solid  proof  that  the  original 
concerto,  much  less  all  five  of  them,  were  composed  for  the  Italian  instrumentalist.  They 
were,  in  any  case,  composed  during  the  one  period  of  Mozart's  life  when  he  was  actively 
performing  as  a  violinist. 
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The  four  violin  concertos  of  1775 — when  Mozart  was  but  nineteen  years  old — date 
from  a  period  when  the  composer  was  still  consolidating  his  concerto  style  and  before 
he  had  developed  the  range  and  dramatic  power  of  his  mature  piano  concertos.  To  some 
extent,  they  still  resemble  the  Baroque  concerto,  with  its  opening  orchestral  ritornello 
that  keeps  coming  back  to  anchor  the  arching  spans  of  the  solo  sections.  Mozart  gradu- 
ally developed  ways  of  using  the  tutti-solo  opposition  of  the  Baroque  concerto  in  a 
unique  fusion  with  the  dramatic  tonal  tensions  of  sonata  form,  but  the  real  breakthrough 
in  his  new  concerto  treatment  did  not  come  until  the  composition  of  the  E-flat  piano 
concerto,  K.271,  in  January  1777.  Thus  all  of  the  five  violin  concertos  precede  the 
"mature"  Mozart  concerto,  which  is  not  at  all  the  same  thing  as  saying  that  they  are 
"immature"  pieces. 

Even  within  the  space  of  the  seven  months  during  which  the  last  four  were  composed, 
Mozart's  concerto  technique  underwent  substantial  development,  and  the  last  three  of 
the  five  concertos  have  long  been  a  regular  part  of  the  repertory.  The  first  two  are  heard 
much  less  frequently.  The  second  concerto  reveals  Mozart's  wonderfully  precocious  ear 
for  sonority  and  balance.  The  melodies  are  decorative  still,  in  the  galant  style,  with  a 
richly  varied  articulation  of  eighth-notes,  triplets,  and  sixteenths.  Textures  are  light, 
especially  in  the  solo  sections,  where  the  principal  violin  is  most  often  accompanied  by 
the  upper  strings  of  the  orchestra  in  a  homophonic  pattern  that  supports  the  solo  dis- 
creetly without  danger  of  overbalancing  it. 

The  opening  ritornello  of  the  first  movement  is  little  more  than  a  brief  summary  of 
the  two  principal  ideas  to  be  taken  up  by  the  soloist  in  a  more  extended  form  with  the 
expected  modulation  to  the  dominant.  The  most  delicious  moment  is  the  violin's  lyrical 
expansion  that  evades  the  modulation  at  the  comparable  spot  in  the  recapitulation.  The 
Andante  gives  the  soloist  a  lyrical  arioso  in  slow-movement  sonata  form.  The  finale,  in 
French  rondeau  form  (not  yet  dramatized  through  the  infiltration  of  sonata  elements), 
alternates  a  light  tune  with  three  contrasting  sections. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Ludwig  van  Beethoven 

Symphony  No.  1  in  C,  Opus  21 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  probably  composed  the  greater  part  of  his 
First  Symphony  in  1799,  completing  it  early  in  1800. 
The  first  performance  took  place  in  a  concert  given  by 
Beethoven  in  Vienna  on  April  2,  1800.  The  first  Ameri- 
can performance  seems  to  have  taken  place  in  the  highly 
musical  Moravian  community  in  Nazareth,  Pennsyl- 
vania, on  June  13,  1813;  the  conductor  of  that  perform- 
ance is  unknown.  Georg  Henschel  introduced  the  work 
to  Boston  Symphony  audiences  early  in  the  BSOs  inau- 
gural season,  on  October  28  and  29,  1881.  Since  then 
the  orchestra  has  performed  it  under  the  direction  of 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck, 
Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Charles  Munch,  Richard  Burgin,  Erich 
Leinsdorf,  Eugene  Ormandy,  William  Steinberg,  Michael  Tilson  Thomas,  Seiji  Ozawa,  Kurt 
Masur,  Christoph  Eschenbach  (including  the  BSOs  most  recent  Tanglewood performance 
on  August  22,  1986,  though  Neville  Marriner  led  a  more  recent  performance  there  with 
the  Academy  of  St.  Martin  in  the  Fields  on  August  13,  1995),  and  Heinz  Wallberg  (the 
most  recent  subscription  performances  in  November  1994).  The  symphony  is  scored  for 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets  in  pairs,  timpani,  and  strings. 

Popular  writing  about  Beethoven  has  found  it  all  too  easy  to  belittle  the  early,  pre- 
Eroica  symphonies  as  offspring  of  the  eighteenth  century,  as  little  more  than  student 
works,  forerunners  of  the  masterpieces  to  come.  Quite  aside  from  its  gratuitous  denigra- 
tion of  the  rich  legacy  of  Haydn  and  Mozart,  this  attitude  shows  little  real  understand- 
ing of  Beethoven's  music.  Beethoven's  contemporaries,  at  least,  were  aware  that  the 
First  Symphony  marked  the  arrival  of  an  arresting  new  voice  in  the  concert  hall,  one 
that  made  demands  possibly  beyond  the  audience's  willingness  to  follow.  Certainly  the 
work  that  succeeded  most  brilliantly  with  those  who  attended  Beethoven's  "academy" 
(as  such  concerts  were  called)  on  April  2,  1800,  was  not  the  symphony  but  another  new 
piece,  the  Septet  in  E-flat,  Opus  20.  That  work,  delightful  as  it  was,  did  not  make  the 
kinds  of  intellectual  demands  that  the  symphony  did.  The  symphony  was  full  to  over- 
flowing with  musical  ideas  and  demanded  full  attention  throughout.  It  was  no  light- 
weight piece,  but  rather  a  dense  composition  in  its  interrelationship  of  thematic  idea 
and  harmonic  plan,  in  its  expansion  to  a  larger  scale  than  most  earlier  symphonies  had 
aimed  at,  and  in  the  intricate  interplay  of  small  motivic  gestures  that  helped  to  unify  it. 

We  know  nothing  of  why  Beethoven  wrote  this  symphony.  He  had  certainly  planned 
an  attack  on  the  largest  musical  genre  more  than  once  before — sketches  survive  for 
earlier  symphonies  that  never  got  beyond  the  embryo  stage — but  it  was  not  until  he  was 
twenty-nine  years  old,  already  established  as  a  piano  virtuoso  and  composer  for  the 
piano,  with  recently-won  laurels  as  a  composer  for  string  quartet,  that  he  came  before 
the  public  as  a  symphonist.  No  sketches  seem  to  survive,  and  even  the  complete  auto- 
graph score  is  lost.  We  are  left,  then,  only  with  the  work  itself. 

Today,  after  having  heard  the  Beethoven  First  so  many  times  over  so  many  years,  it  is 
difficult  to  recapture  what  must  have  been  the  audience's  sense  of  disorientation  in  the 
opening  measures,  when  Beethoven's  first  two  chords  seem  to  imply  a  symphony  in  F, 
only  to  have  that  move  cancelled  by  the  next  chord,  which  aims  at  G.  We  now  think  of 
that  opening  as  a  wonderful,  oblique  approach  to  the  home  key,  a  setting  up  of  harmon- 
ic tensions  that  are  only  resolved  with  the  establishment  of  the  main  Allegro  con  brio. 
But  early  listeners  found  themselves  befuddled  by  what  seemed  to  be  contradictory  sig- 
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nals  from  the  composer.  Right  from  the  outset  there  was  no  doubt  that  this  was  a  new 
and  individual  voice. 

Once  underway  with  his  Allegro  con  brio,  Beethoven  suggests  the  expanded  frame- 
work of  his  material  by  presenting  his  theme  first  on  the  tonic  of  the  home  key,  then 
immediately  repeating  it  one  step  higher.  It  is  a  favorite  gambit  of  the  composer's.  Such 
a  gesture  cannot  be  repeated  again  literally  without  becoming  exasperating;  it  virtually 
forces  something  varied  in  consequence.  At  the  same  time,  the  elevated  pitch  of  the 
repetition  screws  up  the  energy  level  one  notch,  the  first  step  in  a  journey  of  skillfully 
weighted  tension  and  release. 

The  slow  movement  (though  not  too  slow:  Beethoven  qualifies  his  Andante  cantabile 
with  the  words  "con  moto" — "with  movement")  is  a  full-fledged  sonata  form,  complete 
with  an  extensive  development  section  (rare  at  this  tempo),  in  which  the  principal  theme 
consists  of  imitative  statements  overlapping  each  other  in  a  fugato.  A  dotted  rhythm 
subtly  introduced  as  part  of  the  melody  in  the  third  bar  gradually  gains  in  importance 
until  it  becomes  an  extended  motive  in  the  timpani  (against  flute  and  violin  triplets)  at 
the  end  of  the  exposition  and  dominates  the  development  section.  The  recapitulation 
feels  as  if  it  moves  faster  since,  as  so  often  in  Beethoven,  there  is  an  underlying  faster 
pulse  that  was  not  present  earlier;  the  dotted  rhythm  provides  striking  contrast  from  the 
passages  of  smooth  equal  sixteenths. 

Beethoven  still  uses  the  generic  term  Menuetto  for  the  third  movement,  though  the 
tempo  marking,  Allegro  molto  e  vivace,  shows  how  far  we  have  come  from  that  stately 
aristocratic  dance.  In  fact,  this  movement  is  a  scherzo  in  everything  but  name.  The 
main  part  of  the  movement  consists  of  a  headlong  dash  toward  far  harmonic  vistas,  with 
chords  constantly  changing  in  ceaseless  activity;  by  way  of  the  most  striking  contrast, 
the  Trio  features  woodwinds  and  violins  in  a  gentler  passage  with  almost  no  harmonic 
motion  at  all — a  stasis  designed  to  allow  a  catching  of  breath  before  the  return  of  the 
mad  race. 

Charles  Rosen  has  noted  in  his  book  The  Classical  Style  how  important  the  upbeat  is 
to  the  fundamental  wit  of  the  music  of  Haydn,  Mozart,  and  Beethoven.  A  regular  up- 
beat pattern  in  a  theme  can  lead  the  listener's  expectation  in  a  certain  direction — and 
perhaps  mislead  it  for  expressive  purposes.  Beethoven's  finale  begins  with  a  passage  in 
which  an  upbeat  grows  from  just  two  notes  to  three,  then  four,  five,  six,  and  finally  a 
seven-note  upward  scale  and  two  reiterations  of  the  note  at  the  top  before  reaching  the 
downbeat.  This  huge  "upbeat,"  which  extends  for  nearly  a  measure  and  a  half,  accu- 
mulates such  a  load  of  potential  energy  in  its  climb  that  the  reaction  can  be  nothing 
less  than  an  explosion  of  wit  and  high  spirits  in  which  a  series  of  thematic  ideas  devel- 
ops in  the  most  intricate  counterpoint.  The  long  upbeat  phrase  sometimes  leads  to  the 
theme,  but  often  (especially  in  the  development)  it  ends  unexpectedly  in  nothing  or  in- 
tertwines with  itself  turned  upside  down.  This  splendid  final  movement  in  the  first  of 
Beethoven's  nine  contributions  to  the  literature  of  the  symphony  remains  one  of  the 
best  examples  of  the  Beethovenian  guffaw. 

— Steven  Ledbetter 
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More  .  .  . 

The  single  most  useful  source  in  English  about  Arvo  Part  and  his  music  is  Paul  Hillier's 
Arvo  Part  in  the  Oxford  Studies  of  Composers  series  (Oxford  paperback).  Hillier — early 
music  singer,  conductor,  cofounder  of  the  Hilliard  Ensemble,  and  now  director  of  the 
Theatre  of  Voices — has  known  and  worked  with  Part  for  quite  some  time.  The  book  cov- 
ers the  composer's  music  through  about  1995,  and  includes  bibliography,  discography, 
and  works  list.  On  the  internet,  Arvo  Part  is  best  represented  by  David  Pinkerton's  web- 
site, which  can  be  found  at  www.arvopart.org.  Part's  publisher,  Universal  Edition,  has 
up-to-date  lists  of  works  and  performances  (www.uemusic.at).  There  is  no  recording  of 
Part's  Como  anhela  la  cierva  as  yet,  but  I  suspect  it's  just  a  matter  of  time,  given  the 
composer's  ever-growing  recordings  catalog.  Fratres  has  been  recorded  many,  many  times 
in  most  of  its  many  possible  instrumentations.  Conductor  Tamas  Benedek  and  members 
of  the  Hungarian  State  Opera  Orchestra  juxtapose  several  versions  on  a  budget-priced 
all-Part  disc  that  also  includes  the  Cantus  in  Memoriam  Benjamin  Britten,  Summa  for 
strings,  and  Festina  lente  (Naxos).  A  more  diverse  collection,  with  Neeme  Jarvi  conduct- 
ing the  Gothenberg  Symphony  Orchestra  and  soloists  including  Gil  Shaham,  features 
Fratres  in  an  orchestra  version  with  soloists,  Tabula  rasa,  and  Part's  Symphony  No.  3, 
all  works  from  the  1970s  (Deutsche  Grammophon  "20/21").  The  violinist  Gidon  Kremer, 
who  has  been  essential  in  raising  the  profile  of  Part's  music  internationally,  has  record- 
ed many  of  Part's  works.  Of  particular  interest  is  a  disc  including  a  twelve-cello  version 
of  Fratres  performed  by  members  of  the  Berlin  Philharmonic,  another  version  for  piano 
and  violin  with  Kremer  and  pianist  Keith  Jarrett,  the  Cantus  in  Memoriam  Benjamin 
Britten,  and  Tabula  rasa  (ECM  New  Series). 

— Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Robert 
Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the  Mozart 
bibliography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  A  recent  series  of  read- 
able, compact  composer  biographies — "Musical  lives,"  from  Cambridge  University  Press 
— includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz,  Beetho- 
ven, Debussy,  Mahler,  Schubert,  and  Strauss  are  among  the  other  composers  included 
in  this  series).  Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Time  to  do 
the  kids 

We  Specialize  in  Portraits 
60  hew  England  Artists 


Portraits  North 


Francesca  Anderson  Fine  Art 

56  Adams  St,  Lexington,  MA 

781-862-0660 


43 


v  ARIA 


Boston's  top  rated  Italian 
restaurant. 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

HHAZELDEN' 

800-257-7800 
icivtr.hazeldeti.org 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 


44 


(Oxford  paperback).  There  is  a  brief  discussion  of  Mozart's  Violin  Concerto  No.  2  in  A. 
Hyatt  King's  Mozart  Wind  &  String  Concertos  in  the  series  of  BBC  Music  Guides  (Uni- 
versity of  Washington  paperback).  Among  other  books  on  the  composer,  The  Mozart  Com- 
pendium: A  Guide  to  Mozart  s  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  a  par- 
ticularly useful  resource;  this  includes  a  chapter  by  Robert  Levin  on  Mozart's  concertos 
(Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  pic- 
ture of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter  Clive's  Mozart 
and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about 
virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford).  Pamela  Frank 
has  recorded  all  five  Mozart  violin  concertos  with  David  Zinman  and  the  Tonhalle  Or- 
chestra of  Zurich  (Arte  Nova,  two  discs,  budget-priced).  Other  recordings  of  the  Violin 
Concerto  No.  2  include  Cho-Liang  Lin's  with  Raymond  Leppard  and  the  English  Cham- 
ber Orchestra  (Sony  Classical),  Itzhak  Perlman's  with  James  Levine  and  the  Vienna 
Philharmonic  (Deutsche  Grammophon),  and  Isaac  Stern's  with  George  Szell  and  the 
Cleveland  Orchestra  (Sony  Classical). 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard 
Solomon's  Beethoven,  published  originally  in  1977  but  newly  revised  in  1998  (Schirmer). 
The  standard  biography,  dating  from  the  nineteenth  century,  is  Thayer  s  Life  of  Beetho- 
ven as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  A  new  series  of 
readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback;  Ber- 
lioz, Debussy,  Mahler,  Mozart,  Schubert,  and  Strauss  are  among  the  other  composers 
included  in  this  series).  Barry  Cooper's  The  Beethoven  Companion  is  a  good  general 
reference  on  the  composer,  his  works,  his  contemporaries,  and  his  times  (Thames  & 
Hudson).  Michael  Steinberg's  program  notes  on  all  nine  Beethoven  symphonies  are  in 
his  book  The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Other  useful  treatments 
of  the  Beethoven  symphonies  include  George  Grove's  classic,  century-old  Beethoven 
and  his  Nine  Symphonies  (Dover  paperback),  Robert  Simpson's  Beethoven  Symphonies 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback),  and  Donald 
Francis  Tovey's  classic  program  notes  in  his  Essays  in  Musical  Analysis  (Oxford  paper- 
back). Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  seriously 
interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Nikolaus  Harnon- 
court's  much-praised  set  of  the  Beethoven  symphonies  with  the  Chamber  Orchestra  of 
Europe  pairs  the  First  Symphony  on  a  single  disc  with  the  Symphony  No.  3,  Eroica 
(Teldec).  Other  noteworthy  recordings  include  Herbert  von  Karajan's  with  the  Berlin 
Philharmonic  (Deutsche  Grammophon,  with  the  Symphony  No.  2)  and  Christoph  von 
Dohnanyi's  with  the  Cleveland  Orchestra  (Telarc,  also  with  the  Symphony  No.  2).  Avail- 
able period-instrument  recordings  of  the  Beethoven  symphonies  include  those  of  John 
Eliot  Gardiner  with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Grammo- 
phon Archiv),  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  and  Christopher  Hogwood 
with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Arturo  Toscanini's  recordings  of 
the  Beethoven  symphonies  have  recently  been  reissued  (again)  in  new  remasterings 
(RCA).  Erich  Leinsdorf  recorded  Beethoven's  First  Symphony  with  the  Boston  Sym- 
phony Orchestra  in  1969  (RCA,  currently  unlisted). 

— Marc  Mandel 
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James  Cordon 

James  Conlon  has  conducted  a  broad  range  of  the  operatic,  sym- 
phonic, and  choral  repertoire  throughout  the  United  States,  Europe, 
and  Japan.  He  is  currently  in  his  fifth  season  as  principal  conductor 
of  the  Paris  Opera,  where  his  contract  has  been  extended  through 
August  2004.  Since  1989  he  has  also  been  general  music  director 
of  the  City  of  Cologne,  Germany,  where  he  is  principal  conductor  of 
the  Gurzenich  Orchestra-Cologne  Philharmonic.  Mr.  Conlon's  tenure 
with  the  City  of  Cologne  was  recently  extended  through  August  2002. 
Since  1979  he  has  also  been  music  director  of  the  Cincinnati  May 
Festival,  America's  oldest  choral  festival.  Since  his  1974  New  York 
Philharmonic  debut  at  the  invitation  of  Pierre  Boulez,  Mr.  Conlon  has  appeared  with  nearly 
every  major  North  American  and  European  orchestra.  From  1983  to  1991  he  served  as  music 
director  of  the  Rotterdam  Philharmonic.  Since  his  Metropolitan  Opera  debut  in  1976,  he 
has  conducted  more  than  200  performances  of  a  diverse  repertoire  with  that  company.  He 
has  also  appeared  has  appeared  at  La  Scala,  the  Royal  Opera  at  Covent  Garden,  the  Lyric 
Opera  of  Chicago,  and  the  Maggio  Musicale  Fiorentino.  He  also  served  as  chief  conductor 
of  the  Cologne  Opera  for  seven  years.  This  season  in  the  United  States,  Mr.  Conlon  appears 
as  guest  conductor  with  the  the  Cleveland  Orchestra,  New  York  Philharmonic,  Boston  Sym- 
phony, and  the  Cincinnati,  National  and  Pittsburgh  symphony  orchestras;  he  also  returns  to 
the  Cincinnati  May  Festival  for  the  twenty-second  consecutive  year.  He  will  also  lead  the 
Fort  Worth  Symphony  at  the  finals  of  the  Van  Cliburn  International  Piano  Competition  and 
continue  his  close  involvement  with  the  National  PBS  Documentaries  of  the  Competition. 
Each  summer  also  brings  returns  to  the  Aspen  Music  Festival  and  School  and  to  Tangle- 
wood,  where  he  conducts  both  the  Boston  Symphony  and  the  Tanglewood  Music  Center 
Orchestra.  During  2000-2001  at  the  Paris  Opera,  Mr.  Conlon  conducts  new  productions  of 
Peter  Grimes  and  Don  Quixote,  as  well  as  revivals  of  Parsifal,  Don  Carlo,  and  Nabucco.  Since 
his  tenure  in  Paris  began,  he  has  led  nearly  two  dozen  operas  there,  including  new  produc- 
tions of  Debussy,  Mozart,  Puccini,  Ravel,  Verdi,  and  Wagner  operas;  he  has  also  led  an  an- 
nual symphonic  series  with  the  Paris  Opera  Orchestra.  Last  season  EMI  released  his  first 
recording  with  that  orchestra,  of  Stravinsky's  he  Rossignol  and  Renard.  With  the  Cologne 
Philharmonic  each  season,  Mr.  Conlon  conducts  the  orchestra's  subscription  programs  as 
well  as  special  concerts  and  international  tours.  In  recent  years  he  has  taken  that  orchestra 
to  Austria,  Greece,  Japan,  Spain,  South  America,  and  Switzerland,  and  has  led  concert  per- 
formances of  nearly  all  of  Wagner's  operas,  including  the  Ring  cycle.  An  ardent  champion 
of  the  works  of  Alexander  Zemlinsky,  Mr.  Conlon  is  currently  recording  all  of  the  compos- 
er's operas  and  orchestral  works  with  the  Cologne  Philharmonic  for  EMI;  his  recordings  of 
Zemlinsky's  operas  Der  Zwerg  (The  Dwarf)  and  Eine  florentinische  Tragbdie  (A  Florentine 
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Red  Auerbach 
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Tragedy)  have  earned  prestigious  international  awards.  In  June  1999  he  received  the  Zem- 
linsky  Prize,  awarded  only  once  before,  for  his  efforts  in  bringing  the  composer's  music  to 
international  attention.  Mr.  Conlon  has  recorded  prolifically  for  Erato,  Sony  Classical,  and 
EMI,  and  has  conducted  the  soundtracks  for  films  of  Madama  Butterfly  and  La  boheme.  The 
most  recent  of  his  many  television  appearances  include  "Playing  With  Fire"  (1997)  and 
"Hearing  Ear  to  Ear  With  James  Conlon"  (March  1999),  documentaries  about  the  Tenth 
Van  Cliburn  International  Piano  Competition  that  focus  on  his  master  class  and  coaching 
activities  with  competition  finalists.  A  native  of  New  York,  James  Conlon  is  a  graduate  and 
former  faculty  member  of  the  Juilliard  School  of  Music.  He  made  his  professional  debut  in 
1971  conducting  Boris  Godunov  in  Spoleto  and  his  New  York  debut  the  following  year  while 
still  a  student,  leading  a  Juilliard  production  of  La  boheme  on  the  recommendation  of  Maria 
Callas.  Mr.  Conlon  was  named  an  Officier  de  L'Ordre  des  Arts  et  des  Lettres  by  the  French 
Government  in  1996.  Mr.  Conlon  made  his  Boston  Symphony  debut  in  January  1981  and 
has  appeared  annually  with  the  orchestra  since  1993,  including  appearances  both  at  Sym- 
phony Hall  and  at  Tanglewood. 


Anja  Harteros 

Making  her  Boston  Symphony  debut  and  her  American  debut  with 
these  concerts,  German  lyric  soprano  Anja  Harteros  won  the  presti- 
gious Cardiff  Singer  of  the  World  Competition  in  1999.  Ms.  Harteros 
was  born  in  Bergneustadt  and  educated  at  the  Musikhochschule  in 
Cologne.  Her  first  professional  engagement  took  place  at  the  North 
West  German  Radio's  Schillertheater  in  1996.  Among  her  roles  were 
Servillia  in  Mozart's  La  clemenza  di  Tito,  the  Governess  in  Britten's 
The  Turn  of  the  Screw,  and  Gretel  in  Humperdinck's  Hansel  und 
Gretel.  Recent  performances  have  included  the  role  of  Agathe  in 
Weber's  Die  Freischiltz  at  the  Bayerische  Staatsoper  under  Zubin 
Mehta  in  September  1999,  Mimi  in  La  boheme  at  the  Wiener  Staatsoper  in  December  1999, 
and  the  same  role  this  season  at  Dresden's  Semper  Oper  under  Semyon  Bychkov  and  at  the 
Deutsche  Oper  Berlin.  Upcoming  engagements  include  the  Countess  in  The  Marriage  of 
Figaro  at  Netherlands  Opera  next  summer,  Agathe  at  Oper  Bonn  this  coming  January,  and 
performances  as  Eva  in  Die  Meistersinger  and  Donna  Anna  in  Don  Giovanni  at  the  Metro- 
politan Opera  in  2003-04.  Ms.  Harteros's  operatic  repertoire  also  encompasses  music  of 
Vivaldi  (Angelica  in  Orlando),  Verdi,  Puccini,  and  Henze  (Don  Chisciotte  della  Mancia 
and  //  re  vivo),  among  others.  Her  concert  repertoire  includes  Charpentier's  Te  Deum,  Bach's 
Christmas  Oratorio,  Mozart's  Requiem,  Mozart  concert  arias,  Beethoven's  Ninth  Symphony 
and  Missa  Solemnis,  Rossini's  Stabat  mater,  Schumann's  Faust-Scenes,  Brahms's  Ein  deutsches 
Requiem,  Mahler's  Resurrection  Symphony,  Mahler  songs,  and  Orff's  Carmina  burana.  In 
1996  Ms.  Harteros  won  prizes  at  the  all-German  music  academy  competition  in  Berlin  and 
at  the  Cestelli  Opera  Competition. 


Pamela  Frank 

Besides  her  extensive  schedule  of  orchestral  and  recital  engage- 
ments worldwide,  American  violinist  Pamela  Frank  performs  cham- 
ber music  frequently  with  today's  most  distinguished  soloists  and 
ensembles.  In  1999  her  accomplishments  were  recognized  with  the 
Avery  Fisher  Prize,  one  of  the  highest  honors  given  to  American  in- 
strumentalists. During  2000-01  Ms.  Frank  appears  with  the  Boston 
Symphony,  Chicago  Symphony,  Los  Angeles  Philharmonic,  Baltimore 
Symphony,  Minnesota  Orchestra,  Dallas  Symphony,  and  Seattle  Sym- 
phony. She  also  tours  extensively  with  her  father,  pianist  Claude 
Frank,  giving  recitals  with  him  in  New  York,  Cleveland,  Philadel- 
phia, Detroit,  Japan,  and  Europe.  Highlights  of  recent  seasons  have  included  appearances 
at  such  festivals  as  Salzburg,  Caramoor,  the  Hollywood  Bowl,  Mostly  Mozart,  and  Ravinia, 
and  concerts  with  the  Berlin  Philharmonic,  Czech  Philharmonic,  Houston  Symphony,  Leip- 
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Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


M£*Th^& 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


life 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Tanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual- 
reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a  regular  basis,  we  invite  you  to  check  in  frequently. 
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J.8.  burnished  Apartments 

Short  $  Xgng  'Term  Corporate  ^entals^long  ^t.  128 

J.E.  has  specialized  in  furnished 
apartments  since  1968, 


and  know  what  people  expect. 

nnnL/ 

If  you  or  your  company 

need  temporary  housing, 

make  I.E.  your  home 

away  from  home. 


J.E.  FURNISHED  APARTMENTS 
888-95-RENTS 

www.furnishedrental.com 
The  best  in  corporate  housing  along  Rt.  128,  with  locations  in  Quincy  and  Waltham 


Wolf  ers  . 


For       t  h 


o  s  t 


unique 


environmen 

-  i 


fgX 

Oh,  the  wonders  of  lighting.  So  magical 
uniquely  geared  to  your  singular  sense  of 
specialists  at  Wolfers  help  bring  your  idea- 
you  New  England's  most  distinctive  select 
evocative  beauties  like  the  Lightolier  Gran 

Wolfers.  For  the  most  unique  environmer 

WOLFERS 

.  So  creative.  So 
style.  Let  the  lighting 
>  to  life.  And  show 
ion  of  fixtures  — 
ada  shown  above, 
its. ..you'll  ever  create. 

■  BEST  OF 

■  BOSTON 

Il999 

^H    Av.-ardcd  by  Boston  Mogoiine 

LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-2 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  7 

A  STANDARD  ELECTRIC  COMPANY 

54-0700 
81-672-4200 

l-IOMTOI-IIER 

zig  Gewandhaus  Orchestra,  Los  Angeles  Philharmonic,  National  Symphony,  Orchestre 
National  de  France,  the  New  York  Philharmonic,  the  Orchestre  de  Paris,  San  Francisco 
Symphony,  and  Vienna  Symphony.  She  has  also  been  the  soloist  for  a  number  of  major  or- 
chestral tours,  including  a  European  tour  with  the  Detroit  Symphony,  tours  of  Germany  with 
the  Cincinnati  Symphony  Orchestra  and  the  Academy  of  St.  Martin  in  the  Fields,  and  Ameri- 
can tours  with  the  St.  Petersburg  Philharmonic  and  the  Baltimore  Symphony.  Ms.  Frank 
made  her  Carnegie  Hall  recital  debut  in  April  1995  and  gave  an  acclaimed  Beethoven 
sonata  cycle  with  Claude  Frank  at  London's  Wigmore  Hall  in  December  1997.  Ms.  Frank's 
passion  for  chamber  music  finds  a  variety  of  outlets,  including  frequent  collaborations  with 
Peter  Serkin,  Yo-Yo  Ma,  Tabea  Zimmermann,  and  Alexander  Simionescu.  She  has  played 
chamber  music  programs  at  the  Edinburgh  and  Salzburg  festivals  and  appeared  on  a  "Live 
from  Lincoln  Center"  telecast  devoted  to  Schubert.  For  many  years  she  took  part  in  the 
Marlboro  Festival  in  Vermont,  as  well  as  the  subsequent  Music  from  Marlboro  tours.  She 
has  also  participated  in  several  of  Isaac  Stern's  chamber  music  seminars  at  Carnegie  Hall 
and  the  Jerusalem  Music  Centre  as  part  of  a  group  of  performer-teachers  assisting  Mr.  Stern. 
In  the  recording  studio,  for  London/Decca,  Ms.  Frank  has  recorded  the  Dvorak  Violin  Con- 
certo with  the  Czech  Philharmonic  and  the  Brahms  violin  sonatas  with  Peter  Serkin.  She 
has  also  recorded  the  complete  Mozart  violin  concertos  with  David  Zinman  and  the  Ton- 
halle  Orchestra  for  Arte  Nova,  a  Schubert  album  with  Claude  Frank  for  Arte  Nova,  and  the 
complete  Beethoven  violin  sonatas,  also  with  Claude  Frank,  for  MusicMasters.  For  Sony 
Classical  she  has  recorded  the  Chopin  piano  trio  and  Schubert's  Trout  Quintet  with  Emanuel 
Ax  and  Yo-Yo  Ma,  and  she  is  featured  on  the  soundtrack  to  the  film  "Immortal  Beloved." 
Ms.  Frank  also  has  an  affinity  for  contemporary  music,  recent  performances  having  includ- 
ed the  world  premiere  with  Hugh  Wolff  and  the  Orchestra  of  St.  Luke's  of  a  new  concerto 
by  Ellen  Taaffe  Zwilich  commissioned  for  her  by  Carnegie  Hall.  In  1997  she  joined  Peter 
Serkin,  Yo-Yo  Ma,  and  Richard  Stoltzman  at  Toru  Takemitsu's  Tokyo  Opera  City,  playing 
works  of  Takemitsu  and  others.  She  has  also  premiered  and  recorded  two  works  by  Aaron 
Jay  Kernis,  the  piano  quartet  Still  Movement  with  Hymn  and  Lament  and  Prayer  for  violin 
and  orchestra.  Born  in  New  York  City,  Pamela  Frank  is  the  daughter  of  pianists  Claude 
Frank  and  Lilian  Kallir;  the  three  have  played  chamber  music  frequently  both  at  home  and 
before  the  public.  Ms.  Frank  began  her  violin  studies  at  five  and  after  eleven  years  as  a 
pupil  of  Shirley  Givens  continued  her  musical  education  with  Szymon  Goldberg  and  Jaime 
Laredo.  She  formally  launched  her  career  in  1985  with  the  first  of  her  four  appearances 
with  Alexander  Schneider  and  the  New  York  String  Orchestra  at  Carnegie  Hall.  A  recipient 
of  the  Avery  Fisher  Career  Grant  in  1988,  she  graduated  the  following  year  from  the  Curtis 
Institute  of  Music  in  Philadelphia.  Pamela  Frank  is  newly  married  to  Alexander  (Andy) 
Simionescu;  they  make  their  home  in  the  New  York  area.  Ms.  Frank  made  her  Boston  Sym- 
phony debut  in  December  1992  and  has  appeared  frequently  with  the  BSO  since  then,  most 
recently  in  April  2000  as  soloist  in  the  Barber  Violin  Concerto. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Symphony  Hall  Centennial  Season 


2000-2001 


BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TVI  |J     Now  in  our  25th  year  of  partnership 
|b   d   s  t  d   n  i^l     with  the  Boston  Symphony  Orches- 

^— ^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 


mOXHronDUODDDUDD 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/CTj&l      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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nial  Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP       Deloitte  &  Touche 
John  Bladon  Michael  J.  Joyce 

Arthur  Andersen  LLP 
George  E.  Massaro 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE   (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 
Group 
Edmund  F.  Kelly 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

State  Street 
Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W.  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ir  you  hum  a  iew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  •  Recent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award 


MUSIC  IIS 
(/ELL  SAID 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


-  Thomas  Carlyle 


To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


at  Quabbin  Valley  He; 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol.  MA  01331  •  978-249-3717 
Convenient!)  loaned  oil  ol  Route  2  within  I  he  rolling  hills  of  the  \orlhern  Quuhhin  Valley. 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Eawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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EnjoyThe 
SymphonyAnd 

WUGetA 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Imagine  An  Assisted 

Living  Residence  With 

All  the  Amenities  of  a 

Five-Star  Hotel 


You  Can  OpeW 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted  Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 


(617)  244-6400 


EOEA  Certification  Pending 


lfi> 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


-Jt- 

l0,    *^^M 

AWARD  WINNING 

flR. 

RESIDENTIAL 

"1 

1«iui  Kiwi  H 

ARCHITECTURE 

^r'  'ff 

^,^«     L      y      N      A 

11       1  DESIGN 
kj    A  GROUP 

^^H^^^^HE* 

■SL'tejBfc^^^^  ^VKH9| 

LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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Business  Leadership  Association     (continued) 
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PATR0N-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  St  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &:  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &c  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  Sc 

Company,  P.C. 
WP.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  &t 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &c  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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Prudential  Tower,  Boston. 
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Business  Leadership  Association     (continued) 
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FELLOW-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  &c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  &c 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynplds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  6c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  November  30,  at  10:30  a.m.  (Open  Rehearsal) 
Thursday,  November  30,  at  8 
Friday,  December  1,  at  1:30 
Saturday,  December  2,  at  8 
Tuesday,  December  5,  at  8 

SEIJI  OZAWA  conducting 


Pre- Concert  Talks 
by  Robert  Kirzinger 


CORIGLIANO 


Symphony  No.  2  for  Strings 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  for  the  Symphony  Hall  Centennial  Season) 

I.  Prelude 
II.  Scherzo 

III.  Nocturne 

IV.  Fugue  — 
V.  Postlude 


INTERMISSION 


RACHMANINOFF 


TCHAIKOVSKY 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 
(November  30;  December  1  and  2) 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

KRYSTIAN  ZIMERMAN 

Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 
(December  5  only) 

Allegro  non  troppo  e  molto  maestoso  — 

Allegro  con  spirito 
Andantino  semplice  —  Prestissimo  —  Tempo  I 
Allegro  con  fuoco 

MOMO  KODAMA 


These  concerts  bring  the  world  premiere  of  the  BSO's  first  Symphony  Hall  Cen- 
tennial Commission,  the  Symphony  No.  2  of  John  Corigliano.  One  of  the  country's 
most  respected  composers,  Corigliano  won  a  2000  Academy  Award  for  his  score 
to  the  film  The  Red  Violin;  he  has  also  won  multiple  Grammy  Awards  and  the 
classical  music  world's  biggest  prize,  the  Grawemeyer  Award.  His  new  Symphony 
No.  2  is  a  reworking  for  orchestral  strings  of  a  quartet  he  composed  originally  for 
the  farewell  tour  of  the  Cleveland  Quartet  in  1996.  Acclaimed  pianist  Krystian 
Zimerman  returns  to  Symphony  Hall  Thursday  through  Saturday  of  next  week  for 
Rachmaninoff's  Piano  Concerto  No.  2,  continuing  his  cycle  of  the  composer's 
complete  works  for  piano  and  orchestra  with  Seiji  Ozawa  and  the  BSO.  On  Tues- 
day, the  young  Japanese  pianist  Momo  Kodama  makes  her  Boston  Symphony  de- 
but with  an  equally  popular  work,  Tchaikovsky's  Piano  Concerto  No.  1. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  30,  8-9:45 
Friday  'B'— December  1,  1:30-3:15 
Saturday  'A' — December  2,  8-9:45 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

CORIGLIANO  Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
RACHMANINOFF  Piano  Concerto  No.  2 

Tuesday  'B'— December  5,  8-9:40 

SEIJI  OZAWA  conducting 
MOMO  KODAMA,  piano 

CORIGLIANO  Symphony  No.  2 

(world  premiere;  commissioned  by  the  BSO) 
TCHAIKOVSKY     Piano  Concerto  No.  1 

Thursday  'C — January  4,  8-10 
Friday  'A'— January  5,  1:30-3:30 
Saturday  'A' — January  6,  8-10 

HANS  GRAF  conducting 
GIL  SHAHAM,  violin 


SCHUBERT 

BRAHMS 

SCHUMANN 


Overture  in  E  minor 
Violin  Concerto 
Symphony  No.  3,  Rhenish 


FUNDING  PROVIDED  IN  PART  BY 


r  1 

52 

He 

Massachusetts  Cultural  Council 


Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— January  11,  8-10 
Friday  'B'— January  12,  1:30-3:30 
Saturday  'A' — January  13,  8-10 
Tuesday  'C — January  16,  8-10 

FEDERICO  CORTESE,  conductor 
VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 


STRAVINSKY 

Four  Norwegian  Moods 

BRITTEN 

Serenade  for  Tenor,  Horn, 

and  Strings 

BERIO 

Requies 

MOZART 

Symphony  No.  36,  Linz 

Programs  and  artists  subject  to  change. 


Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  BMS 
BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /££5§v     ^^V 
(781)863-9660         I^gpp  f==f 

(800)283-1114       nS^  JhrdL 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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GOLDEN 
CARE 

Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 


607  Boy  Mon  Street 

Boston.  MA  02116 
617/267-5858 


web  sitet  www.qoldencare.orq 
emails  wecare@90kiencare.or9 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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Ifou  know  that  soothing  sound 

you  tear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
miade  on  Cape  Cod* 

v^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 


CaneCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


*Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CHIHULY 

INSTALLATIONS    AND    SCULPTURE 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  s  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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BERNARD  HAITINK 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LQNGYEAFl 

a/  Lri'sner  Jfiff 
BROOKLINE 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

//Cartier,/  Paris  circa  1950 

Davic^tCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  "Vbu  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 
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The  Jacqueline  Confortes  Covo 

Memorial  Concert 

Saturday,  December  2,  2000 

The  first  Saturday-evening  concert  of  De- 
cember has  been  endowed  in  memory  of 
Jacqueline  Confortes  Covo,  in  honor  of  her 
birthday,  by  a  generous  gift  from  her  mother, 
Alice  Confortes.  Jacqueline  was  born  on 
December  1,  1932,  in  Salonyka,  Greece. 
She  lived  there  and  in  Athens  until,  at  the 
age  of  nine,  she  fled  from  the  Germans  to 
Israel  with  her  family.  After  her  years  of 
schooling  and  military  service  in  Israel, 
Jacqueline  moved  to  Geneva,  Switzerland, 
where  she  attended  the  university,  studying 
to  be  a  translator,  and  worked  for  the  Jewish 
Agency.  She  came  to  the  United  States  four 
years  later,  married  Abraham  Covo,  and  at- 
tended Mount  Holyoke  College,  where  she 
earned  a  master's  degree  in  English.  She  re- 
ceived her  doctoral  degree  in  English  from 
Brandeis  University  and  taught  at  Regis 
College.  She  died  in  1996  at  the  age  of  63. 

Nathan  and  Lillian  Miller 

Momo  Kodama's  appearance  on  Tuesday, 
December  5,  as  guest  artist  with  the  BSO 
is  made  possible  by  the  Nathan  R.  Miller 
Family  Guest  Artist  Fund  given  in  honor  of 
Seiji  Ozawa.  The  BSO  greatly  appreciates 
the  generous  support  of  Nathan  and  Lillian 
Miller.  A  BSO  Overseer  since  1988,  Nathan 
is  perhaps  most  well-known  for  his  gift  of 
the  Miller  Room  in  the  Cohen  Wing  of  Sym- 
phony Hall.  Nathan  and  his  wife  Lillian,  a 
graduate  of  the  New  England  Conservatory 
of  Music,  both  have  a  strong  commitment  to 
music  and  the  universal  joy  it  brings.  The 
Millers'  regard  for  BSO  Music  Director  Seiji 
Ozawa  as  one  of  the  leading  conductors  of 
our  time  prompted  them  in  1985  to  estab- 
lish the  Seiji  Ozawa  Endowed  Conducting 
Fellowship  at  the  Tanglewood  Music  Center. 
They  endowed  the  Lillian  and  Nathan  R. 
Miller  Chair  in  the  cello  section  of  the  BSO 
in  1987.  They  have  named  seats  in  Sym- 
phony Hall  as  well. 

Both  of  the  Millers  are  partners  in  the 
prestigious  Nathan  R.  Miller  Properties,  Ltd. 
As  a  child,  Mr.  Miller  attended  Agassiz  Vil- 


lage, a  summer  program  for  inner  city  and 
suburban  children.  He  now  serves  as  Chair- 
man of  the  Board  for  Agassiz  Village.  Mr. 
Miller's  support  for  his  alma  mater,  Bentley 
College,  has  endowed  the  Nathan  R.  Miller 
Family  Scholarship  as  well  as  a  dormitory. 
Mrs.  Miller  serves  as  a  Director  of  the  Alz- 
heimer's Association  of  Palm  Beach.  The 
BSO  warmly  thanks  these  generous  and  car- 
ing patrons  of  the  arts  for  their  support. 

The  Walter  Piston  Society 
Annual  Recognition  Event 

Have  you  included  the  Boston  Symphony 
Orchestra,  Pops,  or  Tanglewood  in  your  will 
or  estate  plans?  If  so,  the  Trustees  of  the 
Boston  Symphony  Orchestra  would  like  to 
invite  you  to  the  annual  Walter  Piston  Soci- 
ety Breakfast.  This  year's  breakfast  features 
a  special  appearance  by  Keith  Lockhart  and 
a  closed  Boston  Pops  rehearsal.  For  details, 
please  contact  Dean  A.  Schwartz,  Manager 
of  Gift  Planning,  at  (617)  638-9381  or  at 
dschwartz@bso.org. 

For  Your  Holiday  Gift  List: 
Symphony  Hall  Centennial 
Commemorative  Books 

Two  commemorative  books  about  Symphony 
Hall  have  been  published  for  its  centennial 
— a  large-format  photographic  history  of 
Symphony  Hall,  and  a  more  scholarly  study 
of  the  planning  that  went  into  Symphony 
Hall's  construction.  Symphony  Hall:  The 
First  100  Years  is  a  large-format  book  in- 
cluding photographs,  commentary,  and  es- 
says tracing  the  Hall's  hundred-year  history. 
Among  the  many  illustrations  are  architec- 
tural plans  and  renderings,  early  newspaper 
accounts,  and  a  sixteen-page  photo  essay  by 
former  BSO  staff  photographer  Constantine 
Manos  updating  a  series  he  did  in  the  1960s. 
The  Making  of  Symphony  Hall,  Boston:  A 
History  with  Documents  is  a  comprehensive 
look  at  the  planning,  design,  and  construc- 
tion of  the  BSO's  home  written  by  Richard 
Poate  Stebbins,  a  member  of  the  Boston  Sym- 
phony Association  of  Volunteers,  and  fund- 
ed through  the  generosity  of  Carol  Dwight 
Bain  and  the  Frank  M.  Barmand  Founda- 
tion. In  addition  to  narrative  outlining  the 
initial  planning,  Mr.  Stebbins's  book  fea- 
tures illustrations,  early  designs,  and  corre- 


A  Board  of  Directors 

With  Recognized 

Experience  and 

Specialized  Knowledge. 


Samuel  Cabot  III 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 
Karen  F.  Kupferberg 
Donald  P.  Lee 


John  M.  Meyer 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
Preston  H.  Saunders 
Douglas  R.  Smith-Petersen 
Benjamin  B.  Taylor 
Robert  G.  Windsor 
Ellen  M.  Zane 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 


spondence  of  Henry  Lee  Higginson,  Sym- 
phony Hall  architect  Charles  McKim,  and 
acoustical  consultant  Wallace  C.  Sabine  dat- 
ing back  to  1887.  Symphony  Hall:  The  First 
100  Years  is  priced  at  $40,  The  Making  of 
Symphony  Hall,  Boston:  A  History  with  Docu- 
ments at  $24.95.  Both  books  are  available  in 
the  Symphony  Shop. 

AT&T  Sponsors  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  To  mark 
the  centennial  of  Symphony  Hall  this  sea- 
son, the  BSO  continues  to  revisit  its  musical 
legacy  through  "The  Language  of  the  Twen- 
tieth Century,"  a  special  program  sponsored 
by  AT&T  to  survey  some  of  the  masterworks 
that  have  helped  build  the  orchestra's  repu- 
tation, and  to  introduce  newly  commissioned 
works  from  today's  leading  composers.  Over 
the  years,  the  BSO  has  commissioned  and/ 
or  premiered  more  than  350  works  since 
Symphony  Hall  opened  its  doors  a  century 
ago.  John  Corigliano"s  Symphony  No.  2  in 
its  world  premiere  performances  is  the  fourth 
work  to  be  performed  this  season  as  part  of 


the  "Language  of  the  Twentieth  Century" 
series.  In  the  coming  months,  other  works 
to  be  performed  in  this  series  during  the 
Symphony  Hall  Centennial  Season  include 
Stravinsky's  Four  Norwegian  Moods  (Janu- 
ary 11-16),  and  the  United  States  premiere 
of  Osvaldo  Golijov's  La  Pasidn  Segun  San 
Marcos  (February  8-10).  The  season  will  al- 
so include  Prokofiev's  Violin  Concerto  No.  1, 
Bohuslav  Martinu's  Fantaisies  symphoniques 
(Symphony  No.  6),  Stravinsky's  Symphony 
of  Psalms,  and  Hans  Werner  Henze's  Sym- 
phony No.  8. 

BSO  Portraits  Display 

As  part  of  this  season's  Symphony  Hall 
Centennial  Celebration,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  been  refurbished  and  incor- 
porated into  the  new  display.  Photographer 
Betsy  Bassett  took  the  black-and-white  BSO 
member  photographs  as  the  initial  step  toward 
production  of  a  new  book  of  BSO  member  pro- 
files. The  display  system  was  designed  by 
Krent/Paffett  Associates  in  Boston  and  fabri- 
cated by  Mystic  Scenic  Design  in  Dedham. 
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SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure 
of  the  legendary  Serge  Koussevitzky.  In  recent  years,  numerous 
honors  and  achievements  have  underscored  Mr.  Ozawa's  stand- 
ing on  the  international  music  scene.  In  December  1998,  Mr. 
Ozawa  was  named  a  Chevalier  de  la  Legion  d'Honneur  by 
French  President  Jacques  Chirac,  recognizing  not  only  his  work 
as  a  conductor,  but  also  his  support  of  French  composers,  his 
devotion  to  the  French  public,  and  his  work  at  the  Paris  Opera.  In  December  1997  he 
was  named  "Musician  of  the  Year"  by  Musical  America,  the  international  directory  of  the 
performing  arts.  In  February  1998,  fulfilling  a  longtime  ambition  of  uniting  musicians 
across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in  Nagano, 
Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  performers  in- 
cluding six  choruses — in  Japan,  Australia,  China,  Germany,  South  Africa,  and  the  United 
States — linked  by  satellite.  In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho 
(the  "Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novelist)  recogniz- 
ing lifetime  achievement  in  the  arts.  1994  also  saw  the  inauguration  of  Seiji  Ozawa  Hall 
at  Tanglewood,  the  BSO's  summer  home  in  western  Massachusetts.  At  Tanglewood  he  has 
also  played  a  key  role  as  both  teacher  and  administrator  at  the  Tanglewood  Music  Center, 
the  BSO's  summer  training  academy  for  young  professional  musicians  from  all  over  the 
world.  In  1992  Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  central  figure  in 
the  cultivation  of  Western  music  and  musical  technique  in  Japan.  Also  in  1992  he  made 
his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the 
year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Phil- 
harmonic on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the 
Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orchestra,  the  London 
Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris,  the  Philhar- 
monia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and  the  Toronto 
Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season, 
he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera,  where  he  has  maintained  a  long  association  as  a  guest  conductor 
leading  productions  in  that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in 
Vienna,  at  Salzburg,  and  on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  also  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the  orches- 
tra have  recorded  nearly  140  works,  representing  more  than  fifty  different  composers,  on 
ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television 
series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  September  1994,  for 
Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague:  A  Celebra- 
tion," a  gala  Boston  Symphony  concert  subsequently  released  by  Sony  Classical  in  both 
audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the 
University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  Wheaton  College 
in  Norton,  Massachusetts,  and  Harvard  University. 
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Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
of  the  BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's 
members  have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as 
eloquent  testimony  not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achieve- 
ment in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson 
chair,  fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 

°On  leave 


*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 

*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*James  Cooke 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Sae  Shiragami 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
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Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford 

Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 


John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

tThomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 
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"Its  near  eveiytningf. 
But  notningf  comes  close.7' 

Mr.  &Mrs.  Robert  Busk,  Fox  HiU  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oil  Route  128) 
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From  the  Ceremony  Dedicating  Symphony  Hall  as  a 
National  Historic  Landmark,  October  13,  2000 


Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of  the 
Interior  as  a  National  Historic  Landmark  in  1999.  In  a  special  ceremony  on  Friday, 
October  13,  2000,  as  part  of  the  weekend  events  celebrating  Symphony  Halls  centennial, 
Symphony  Hall  was  officially  dedicated  as  such  with  music,  speeches,  and  the  unveiling 
of  a  bronze  plaque  marking  the  buildings  landmark  status.  The  following  is  from  the 
Governor  s  proclamation  read  by  William  F.  Galvin,  Secretary  of  the  Commonwealth: 

THE  COMMONWEALTH  OF  MASSACHUSETTS  /  A  PROCLAMATION 
BY  HIS  EXCELLENCY  GOVERNOR  ARGEO  PAUL  CELLUCCI  /  2000 

WHEREAS:  2000  marks  the  100th  Anniversary  of  Symphony  Hall,  celebrating  a  cen- 
tury's worth  of  superb  music  and  performance;  and 

WHEREAS:  On  October  13th,  Symphony  Hall  will  be  dedicated  as  a  National  Historic 
Landmark. . .  in  commemoration  of  its  Centennial;  and 

WHEREAS:  Symphony  Hall  was  the  first  concert  hall  in  the  world  to  be  built  accord- 
ing to  the  principles  of  acoustical  science,  which  has  helped  it  achieve  acclaim  as 
being  known  as  the  finest  concert  hall  in  the  United  States...;  and 
WHEREAS:  Symphony  Hall  has  been  the  home  to  the  Boston  Symphony  Orchestra 
and  other  leading  local  music  institutions  for  the  past  century,  [and]  has  also  served 
as  a  substantial  civic  gathering  place...;  and 

WHEREAS:  The  Commonwealth  has  been  enriched  by  the  tremendous  contributions 
in  which  Symphony  Hall  has  provided  for  the  past  one  hundred  years,  and  it  continues 
to  grow  as  a  center  for  the  arts,  cherished  by  all  generations — past,  present  and  those 
to  come; 

NOW,  THEREFORE,  I,  ARGEO  PAUL  CELLUCCI,  Governor  of  the  Commonwealth 
of  Massachusetts,  do  hereby  proclaim  October  13th,  2000,  to  be  SYMPHONY  HALL 
CENTENNIAL  DAY  IN  MASSACHUSETTS,  and  urge  all  of  the  citizens  of  the  Common- 
wealth to  take  cognizance  of  this  event  and  participate  fittingly  in  its  observance. 

Given  at  the  Executive  Chamber  in  Boston,  the  second  day  of  October  in  the  year  of 
our  Lord  two  thousand,  and  of  the  Independence  of  the  United  States  of  America,  the 
two  hundred  and  twenty-fifth. 
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COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St  in  the  Back  Bay  •  617-369-5000  New  Hours  arc:  Monday  -  Saturday  10a  m  -  8p.m..  Sunday  Noon  -  6p  m. 
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The  following  words  by  Mayor  Thomas  M.  Menino  of  Boston  and  Senator  Edward  M. 
Kennedy  of  Massachusetts  are  excerpted  from  their  remarks  made  at  the  ceremony: 

It's  really  a  pleasure  to  be  here  and  celebrate  Symphony  Hall's  100th  birthday.  Boston 
is  honored  to  have  such  a  beautiful  building  grace  this  part  of  the  city. . .  I  want  to  thank 
the  U.S.  Department  of  the  Interior's  National  Parks  Service  for  designating  Symphony 
Hall  as  a  National  Historic  Landmark.  As  today's  leaders,  we  all  have  a  responsibility 
to  preserve  our  great  buildings,  our  neighborhoods,  and  our  parks. . .  Future  generations 
will  judge  us  not  only  by  our  accomplishments  but  also  by  what  we  leave  behind  for 
them  to  enjoy.  When  Henry  Lee  Higginson  decided  to  build  the  BSO's  new  home,  he 
wanted  this  building  to  be  a  place  for  all  of  our  people.  Symphony  Hall  has  never  ex- 
cluded anyone  based  on  religion  or  race.  It's  truly  a  building  that  thrives  on  community 
participation. . .  Henry  Lee  Higginson  would  be  proud  that  his  hopes  and  dreams  for 
Symphony  Hall  are  alive  and  well  today. . .  Higginson  wanted  to  use  his  good  fortune  to 
improve  the  lives  of  others,  and  our  young  people  are  able  to  learn  about  music  thanks 

to  his  belief  and  civic  duty.  When 
Symphony  Hall  opened  100  years 
ago,  it  was  considered  to  be  one  of 
the  best  concert  halls  in  the  world. 
It  was  designed  by  one  of  our  most 
famous  architects,  Charles  McKim. 
Not  only  did  he  pay  attention  to  de- 
tails like  the  leather  seats  and  deco- 
rative walls,  he  knew  that  this  place 
p    had  to  have  the  best  sound.  McKim 
H^  w '       found  a  professor  at  Harvard  named 

Wallace  Sabine.  The  results  of  that 
collaborative  effort  have  been  some  of 
the  most  beautiful  moments  in  music 
in  the  last  century.  Our  historic  build- 
ings and  neighborhoods  and  parks 
add  so  much  to  Boston's  charm,  and  keep  it  from  looking  like  other  cities.  It's  no  acci- 
dent that  Boston  looks  and  feels  the  way  it  does.  We  protect  our  past,  and  we  use  his- 
toric buildings  because  we're  proud  of  them.  We  value  them.  We're  not  willing  to  let 
them  go.  Symphony  Hall  stands  at  the  cultural  center  of  Boston  [and]  as  one  of  the 
nation's  treasures.  I'm  glad  that  it's  received  this  great  recognition. . .  It's  just  as  beauti- 
ful and  timeless  as  the  music  that's  played  inside,  and  has  moved  so  many  people  for 
the  past  100  years. . .  Symphony  Hall,  to  me,  is  one  of  the  true  gems  of  our  city. 

— Mayor  Thomas  M.  Menino 

Symphony  Hall's  designation  as  a  National  Historic  Site  says  something  about  the  val- 
ues of  our  country  and  of  our  nation,  and  something  that  all  of  us  take  pride  in.  There 
are  many  things  that  are  happening  in  our  nation  today,  but  what  we  are  celebrating 
certainly  has  to  be  one  of  the  most  important,  because  we  are  celebrating  something 
more  than  bricks  and  mortar.  We  are  celebrating  a  very  special  building  that  has  very 
special  significance  and  very  special  value — the  music  of  the  ages,  not  only  of  the 
past,  but  also  the  creative  and  magnificent  music  presented  today.  This  says  something 
about  our  country,  and  it  says  something  about  our  city;  and  I  think  all  of  us  would  say 
that  this  is  one  of  the  values  that  we  ought  to  be  more  in  contact  with.  There  are  many 
challenges  that  we're  facing  in  our  nation  today,  but  I'm  always  mindful  of  those  words 
of  President  Kennedy  that  are  there  at  the  Kennedy  Center,  from  a  speech  he  made  at 
Amherst  College  at  the  time  of  a  special  celebration  of  Robert  Frost's  birthday,  when 
he  said  that  when  the  final  judgment  of  history  is  going  to  be  made,  it  isn't  going  to  be 
on  the  size  of  our  armaments,  or  on  the  size  of  our  buildings,  but  will  be  described  in 


Symphony  Hall  in  the  early  1 940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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our  attention  to,  loyalty  to,  and  creation  of  the  arts  in  our  society.  I  think  we  in  Boston 
give  special  recognition  and  have  a  special  appreciation  for  that.  Everyone  here,  and 
everyone  that  celebrates  Boston's  Symphony  Hall,  and  the  tens  of  thousands  of  people 
that  read  that  New  York  Times  article  last  Sunday,  with  its  breathtaking  pictures,  and  its 
extraordinary  historical  description  of  this  building,  take  a  great  personal  sense  of  sat- 
isfaction today.  I  do.  I  can  remember  my  mother  coming  here  on  Friday  afternoons  and 
going  to  Symphony  Hall. . .  I  remember  coming  here  as  a  young  child  to  the  Saturday- 
morning  concerts.  I  remember  my  first  experience  listening  to  the  magnificent  music  at 
Christmastime,  and  I  remember  as  a  relatively  young  teenager  going  out  to  Tanglewood 
to  hear  the  Boston  Symphony  out  there.  All  of  this  comes  together  today.  And  for  me,  it 
will  be,  each  and  every  time  that  I  go  to  this  magnificent  building  and  listen  to  the  most 
extraordinary  music  led  by  some  of  the  great  geniuses  that  exist  in  the  world  today. . . 
that  will  be  the  landmark  for  me,  as  hopefully  it  will  be  for  all  people  for  all  time.  This 
will  be  a  living  landmark  in  the  souls  of  all  those  who  share  now,  have  shared  in  the 
past,  and  will  share  in  the  future,  the  magnificent  music  here  in  Boston's  Symphony  Hall. 

— Senator  Edward  M.  Kennedy 

The  spoken  portion  of  the  ceremony  closed  with  the  following  benediction  delivered  by 
the  Reverend  Professor  Peter  J.  Gomes,  Preacher  to  Harvard  University: 

Let  us  pray.  Let  us  give  thanks  to  God  for  this  splendid  temple  of  music,  and  let  us  re- 
member before  him  with  grateful  thanks  those  by  whose  hands  this  house  was  raised 
— Henry  Lee  Higginson,  Charles  Follen  McKim,  Wallace  Clement  Sabine,  and  Orlando 
W.  Norcross.  For  the  gifts  and  graces  of  music,  which  have  helped  to  civilize  our  city 
and  inspire  our  people,  we  give  Thee  thanks,  remembering  that  true  joy  is  a  serious 
matter.  Make  us  worthy  stewards  of  what  we  have  received,  and  may  generations  to 
come  rejoice  in  this  hall,  as  we  do  today.  Join  now  our  hearts  with  well-tuned  instru- 
ment and  voice  in  the  music  of  the  spheres.  Let  rich  music's  tongue  unfold  the  imag- 
ined happiness,  and  may  this  stately  mansion  of  the  soul  forever  house  the  music  of  a 
free  and  grateful  people.  Amen. 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall 
was  opened.  The  inaugural  gala  concluded  with  a  perform- 
ance of  Beethoven's  Missa  Solemnis  under  the  direction  of 
then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical 
consultant,  and  Symphony  Hall  became  the  first  auditorium 
designed  in  accordance  with  scientifically-derived  acoustical 
principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw 
and  Vienna's  Musikverein.  Bruno  Walter  called  it  "the  most 
noble  of  American  concert  halls,"  and  Herbert  von  Karajan, 
comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it 
is  even  better. .  .because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back 
wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound. 
The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 
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Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose";  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicooo  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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KEANE 

CONSUTTTNG    GROUP 


Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


BOSTON     CHICAGO      888.877.3080       WWW.KCG.KEANE.COM 


balconies  are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of 
the  coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled 
niches  along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with 
corridors  and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  in- 
stalled for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is 
built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  origi- 
nal, more  ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  pene- 
trating the  "outer  carton"  one  discovers  "the  gift  within — the  lovely  ornamented  interior, 
with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its 
sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the  Symphony 
Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and 
all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues — ten 
of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music,  art,  and  liter- 
ature. The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and 
art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  dur- 
ing the  first  two  seasons. 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^fL   Late  Night  Dining 


at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617. 425. 3240 

*  until  midnight  Sundays 


* 


WHEN 
DO  I  CLAP? 


^f 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 


Cadbury 


Commons 

A  T     C   A   M  D   G   E     


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 
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From  1919 


The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 

hall's  opening,  and  the  200th  anniversary  of  the  death  of  Jo- 
hann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of 
concerts  overlook  the  stage  at  audience-left.  For  recording 
sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer 
of  1973,  and  in  1975  a  six-passenger  elevator  was  installed 
in  the  Massachusetts  Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world 
premieres,  including  major  works  by  Samuel  Barber,  Bela 
Bartok,  Aaron  Copland,  Henri  Dutilleux,  George  Gershwin, 
Hans  Werner  Henze,  Walter  Piston,  Sergei  Prokofiev,  Roger 
Sessions,  Igor  Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the  big- 
gest civic  building  in  Boston,  it  has  also  been  used  for  many 
purposes  other  than  concerts,  among  them  the  First  Annual 
Automobile  Show  of  the  Boston  Automobile  Dealers'  Associ- 
ation (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring 
Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini 
debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935), 
Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows 
"dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of  former  longtime 
Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The 
ornamental  initials  "BMH"  in  the 
staircase  railings  on  the  Hunting- 
ton Avenue  side  (originally  the 
main  entrance)  reflect  the  original 
idea  to  name  the  building  Boston 
Music  Hall,  but  the  old  Boston 
Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in 
1881,  was  not  demolished  as 
planned,  and  a  decision  on  a  sub- 
stitute name  was  not  reached  until 
Symphony  Hall's  opening.  Architects  rendering  of  Symphony  Hall 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as 
a  public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The  Sym- 
phony Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inaugu- 
ration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orchestral 
music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's  world 
and  the  world  of  tomorrow. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  November  30,  at  8 
Friday,  December  1,  at  1:30 
Saturday,  December  2,  at  8 
Tuesday,  December  5,  at  8 

The  Thursday,  Friday,  and  Saturday  performances  are 
sponsored  by  FleetBoston  Financial. 

SEIJI  OZAWA  conducting 


CORIGLIANO 


Symphony  No.  2  for  String  Orchestra  (2000) 
(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  for  the  Symphony  Hall  Centennial  Season) 

I.  Prelude 
II.  Scherzo 

III.  Nocturne 

IV.  Fugue  — 
V.  Postlude 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part 

of  a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their  world 

or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 
(November  30;  December  1  and  2) 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

KRYSTIAN  ZIMERMAN 

Program  note  begins  on  page  35. 


The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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TCHAIKOVSKY 


Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 
(December  5  only) 

Allegro  non  troppo  e  molto  maestoso  — 

Allegro  con  spirito 
Andantino  semplice  —  Prestissimo  —  Tempo  I 
Allegro  con  fuoco 

MOMO  KODAMA 

Program  note  begins  on  page  41. 


The  Saturday-evening  concert  is  presented  in  loving  memory  of 
Jackie  Confortes  Covo  by  her  mother,  Alice  Confortes. 

Momo  Kodama's  appearance  is  made  possible  by  the  Nathan  R.  Miller 
Family  Guest  Artist  Fund  given  in  honor  of  Seiji  Ozawa. 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Krystian  Zimerman  and  Momo  Kodama  play  Steinway  pianos. 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives 
the  hall,  affirming  that  it  is  as  alive  today  as  wh 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:  Tues-Fri  iiam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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The  arts  brighten  our  lives. 
Let's  keep  them  in  the  spotlight. 


Fleet  is  honored  to  support  the  Boston 

Symphony  Orchestra  as  it  celebrates 

a  century  of  great  performances. 


0  Fleet 


Member  FD1C 
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John  Corigliano 

Symphony  No.  2  for  String  Orchestra  (2000) 


John  Corigliano  was  born  on  February  16,  1938,  in  New 
York  City,  where  he  still  lives.  His  Symphony  No.  2  was 
commissioned  by  the  Boston  Symphony  Orchestra  for  the 
Symphony  Hall  Centennial  Season  and  receives  its  world 
premiere  performances  at  these  concerts.  Corigliano  s  new 
symphony  is  a  reworking  for  string  orchestra  of  his  String 
Quartet  I,  which  he  composed  for  the  farewell  tour  of  the 
Cleveland  Quartet  in  1 996.  The  Symphony  No.  2  is  dedi- 
cated to  Susan  Feder  of  the  music  publishing  firm  G.  Schir- 
mer,  Inc.  Previously  the  Boston  Symphony  Orchestra  has 
performed  Coriglianos  "Fantasia  on  an  Ostinato"  (in  the 
1992  Festival  of  Contemporary  Music  at  Tanglewood,  un- 
der Leonard  Slatkin),  his  Symphony  No.  1  (March  1 993, 
also  under  Slatkin),  his  "Pied  Piper  Fantasy'1''  for  flute  and 
orchestra  (March/April  1997  under  John  Williams,  with  soloist  James  Galway),  and  the 
east  coast  premiere  of  "The  Red  Violin,"  Chaconne  for  violin  and  orchestra,  commissioned 
jointly  by  Sony  Classical,  the  San  Francisco  Symphony,  and  the  BSO  (December  1997 
under  Seiji  Ozawa,  with  soloist  Joshua  Bell,  at  Symphony  Hall,  Carnegie  Hall,  the  New 
Jersey  Performing  Arts  Center,  and  the  Kennedy  Center).  His  "Promenade"  Overture, 
commissioned  for  the  centennial  of  the  Boston  Symphony  Orchestra,  was  premiered  by  the 
Boston  Pops  Orchestra  on  July  10,  1981.  Coriglianos  Symphony  No.  2  lasts  about  thirty- 
five  minutes. 

"I  think  it  is  the  job  of  the  composer  to  reach  out  to  his  audiences  with  every 
means  at  his  disposal..  .Communication  of  his  most  important  ideas  should 
be  the  primary  goal." 

— John  Corigliano 

It  has  been  a  truism  for  decades  that  to  write  complex  and  challenging  music  is  a 
higher  and  more  difficult  calling  than  to  compose  pieces  that  may  actively  reach  out  to 
their  listeners.  But  perhaps  there  lies  an  even  greater  challenge  in  doing  both  at  once: 
to  write  accessible  music  within  a  rich  and  varied  style.  Many  American  composers 
these  days,  eager  to  reach  the  broad  kind  of  audience  that  classical  music  once  en- 
joyed, strive  to  write  such  music.  What  sets  John  Corigliano  apart  from  the  pack  is  not 
only  that  he  expressed  ideas  like  those  above  earlier  than  almost  anyone  else — in  the 
1970s,  a  time  of  weakening  orthodoxies  and  aesthetic  confusion — but  his  belief,  em- 
bodied in  a  catalogue  of  works  both  densely  intricate  and  immediately  theatrical,  that 
a  composer  need  not  oversimplify  his  materials  to  communicate  with  an  audience.  Cori- 
gliano's  efforts  towards  this  goal  have  made  him  one  of  the  most  visible  and  honored 
American  composers  of  our  time. 

Coriglianos  musical  career  has  been  at  once  inevitable  and  unlikely.  The  son  of 
another  John  Corigliano,  the  much-admired  concertmaster  of  the  New  York  Philhar- 
monic under  Dimitri  Mitropolous  and  Leonard  Bernstein,  and  of  a  mother  who  is  a  dis- 
tinguished pianist,  he  would  seem  to  have  been  marked  for  a  career  in  music.  And  yet 
it  was  against  the  wishes  of  his  family  that  he  pursued  studies  at  Columbia  University 
and  the  Manhattan  School  of  Music,  where  his  composition  teachers  included  Otto  Luen- 
ing  and  Vittorio  Giannini.  Corigliano's  first  success  came  with  his  Sonata  for  Violin  and 
Piano  of  1963,  which  won  the  Spoleto  Fesitval  Competition  for  the  Creative  Arts  in 
1964  and  went  on  to  attract  the  attention  of  a  number  of  leading  violinists  around  the 
globe. 

Despite  this  early  taste  of  fame,  Corigliano's  unconventional  path  continued  on  its 
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course.  His  start  in  musical  academia  came  only  gradually,  something  hardly  typical 
for  a  talented  young  American  composer  of  the  time.  Although  he  now  enjoys  the  posi- 
tion of  Distinguished  Professor  of  Music  at  Lehman  College  of  the  City  University  of 
New  York — as  well  as  a  post  at  the  Juilliard  School — he  first  kept  the  wolf  from  the 
door  by  working  in  the  music  industry,  producing  recordings  for  Columbia  Masterworks, 
writing  incidental  music  for  plays,  and  working  as  a  music  programmer  at  two  New 
York  radio  stations.  (He  has  also  been  a  prominent  composer  of  film  music:  his  score 
for  Ken  Russell's  Altered  States  [1981]  won  an  Academy  Award  nomination  for  Best 
Score,  and  he  went  on  to  win  the  Oscar  in  2000  for  his  soundtrack  to  Frangois  Girard's 
The  Red  Violin.) 

But  Corigliano's  music  continued  to  gain  attention,  particularly  with  a  series  of  solo 
wind  concertos.  Most  famous  of  these  are  the  Clarinet  Concerto  (1977),  written  for 
Stanley  Drucker  to  premiere  with  Bernstein  and  the  Philharmonic,  and,  for  James 
Galway,  the  Pied  Piper  Fantasy  for  flute  and  orchestra  (1982),  both  of  which  have  be- 
come repertory  staples.  While  these  pieces,  and  many  others,  can  exhibit  a  strong  lyri- 
cal bent,  their  effectiveness  is  also  due  to  the  bold  architectural  clarity  with  which 
Corigliano  casts  each  separate  work.  His  unique  approach  to  orchestration  also  plays 
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a  strong  role,  with  striking  and  unconventional  timbres  used  as  compositional  ele- 
ments in  their  own  right. 

Corigliano  went  on  to  confirm  his  status  as  a  major  composer  with  two  mammoth  suc- 
cesses: the  Symphony  No.  1  of  1988-89  (written  in  response  to  the  AIDS  crisis  and 
recorded  by  the  Chicago  Symphony,  which  commissioned  it),  and  The  Ghosts  of  Ver- 
sailles, a  "grand  opera  buffa"  commissioned  by  the  Metropolitan  Opera  and  premiered 
by  that  company  in  1991.  Also  in  that  year  the  symphony  won  the  Grawemeyer  Award 
— widely  considered  the  Nobel  Prize  of  music — and  Corigliano  was  made  a  member  of 
the  American  Academy  of  Arts  and  Letters.  His  Symphony  No.  2  is  but  one  of  many 
prestigious  commissions  that  its  composer  has  recently  completed,  another  being  his 
Vocalise  for  Soprano,  Electronics,  and  Orchestra  commissioned  for  performance  last  sea- 
son by  Kurt  Masur  and  the  New  York  Philharmonic.  He  is  currently  composing  a  new 
work  co-commissioned  by  the  San  Francisco  Ballet  and  Minnesota  Orchestra  which  will 
serve  as  a  ballet  score  in  San  Francisco  and  an  orchestral  piece  in  Minnesota. 

— Russell  Piatt 

Russell  Piatt  is  a  senior  editor  for  classical  music  at  The  New  Yorker.  He  is  also  a  composer 
whose  music  has  been  presented  recently  by  the  Dale  Warland  Singers  and  the  Saint  Paul 
Chamber  Orchestra. 

The  composer  has  provided  the  following  note  on  his  Symphony  No.  2: 

Having  proclaimed  as  a  young  composer  that  I  would  "never  write  a  symphony,"  I  look 
with  some  surprise  at  the  premiere  of  my  second.  My  thought  then  was  that  there  were 
so  many  great  symphonies  in  the  repertoire  that  I  could  satisfy  only  my  ego  by  writing 
yet  another.  Only  the  death  of  countless  friends  from  AIDS  prompted  me  to  write  in  our 
largest  orchestral  form.  Mahler  once  described  writing  a  symphony  as  creating  a  world. 
My  Symphony  No.  1  was  about  world-scale  tragedy  and,  I  felt,  needed  a  comparably 
epic  form. 

This  second  symphony  has  a  different  genesis.  The  Boston  Symphony  contacted  my 
publisher  with  a  request  that  I  write  a  second  symphony  to  honor  the  hundredth  anni- 
versary of  their  justly  famous  Symphony  Hall.  At  first  I  declined,  stating  my  earlier 
reservations  about  writing  in  this  form,  and  offered  another  kind  of  orchestral  piece, 
but  they  were  quite  insistent.  I  started  thinking  about  what  I  could  do  that  would  feel 
truly  symphonic,  and  my  thoughts  turned  to  the  String  Quartet  I  composed  for  the  fare- 
well tour  of  the  Cleveland  Quartet  in  1996. 

Two  things  about  the  quartet-as-symphony  intrigued  me.  Firstly,  the  Quartet,  like 
Symphony  No.  1,  drew  from  very  intense  human  feelings.  The  symphony  dealt  with  in- 
advertent loss:  death.  The  quartet,  written  as  it  was  as  the  valedictory  piece  for  the  dis- 
banding Cleveland  Quartet,  dealt  with  chosen  loss:  farewell.  Secondly,  I  knew  even  as 
I  was  composing  it  that  the  string  writing  had  acquired  a  very  orchestral  quality.  Just 
as  Beethoven's  Grofie  Fuge  stretches  quartet  playing  past  its  limits,  so  does  my  quartet 
stretch  the  players'  range,  dynamics,  emotional  energy,  and  technique.  And,  interest- 
ingly, the  Beethoven  is  often  played  by  orchestral  strings  in  the  concert  hall. 

Once  I  decided  that  the  quartet  was  indeed  ripe  for  orchestral  expansion,  I  wrestled 
with  how  that  should  best  be  accomplished.  Rescoring  it  for  full  orchestra,  even  strings 
and  percussion,  would  certainly  expand  the  piece's  timbral  palette.  But  wouldn't  that  in 
fact  diminish  the  intensity  of  the  work,  even  as  its  dynamic  range  widened?  Part  of  the 
intensity  of  strings  derives  from  their  relatively  limited  (say,  compared  to  brass)  dynamic 
range.  Fortissimos  must  be  achieved  by  intensity,  not  volume.  If  even  the  Grofie  Fuge 
were  redone  for  full  orchestra,  tension  would  yield  to  bombast. 

So  my  final  choice  was  to  leave  the  work  in  the  strings,  rewriting  it  when  necessary 
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and  adding  to  it  when  the  opportunity  arose.  And,  to  come  full  circle,  this  also  satisfied 
my  reservations  about  writing  another  symphony  in  a  repertoire  of  masterpieces:  the 
string  symphony  is  another  animal  entirely,  and  there  aren't  many  of  them. 

It  was  not  a  simple  task.  My  quartet  is  in  five  movements,  three  of  which  are  notated 
in  spatial  notation.  This  means  that  the  players  do  not  count  beats,  but  play  more  freely 
rhythmically,  coordinating  at  various  points  but  totally  independent  in  others.  Obvious- 
ly four  lines  of  quartet  can  do  this  wonderfully  well.  Freed  from  beat,  the  players  can 
do  individual  fluctuations  relying  on  their  musicianship  and  the  eye-to-eye  coordina- 
tion that  a  solo  quartet  can  maintain  to  align  at  just  the  right  moment.  This  is  the  sort 
of  a  thing  that  a  great  quartet  can  do  magically,  but  with  fifty  strings  playing  instead 
of  four  (and  a  two-or-three-day  preparation  period  instead  of  the  extended  rehearsals 
chamber  music  demands)  three  of  the  quartet's  five  movements  would  be  quite  chaotic 
if  it  were  not  rethought  and  completely  rewritten. 

On  the  other  hand,  the  number  of  violins,  violas  and  'celli  in  the  string  orchestra  (as 
well  as  the  addition  of  double  basses)  made  it  possible  to  augment  chordal  passages  by 
dividing  the  sections  and  thus  achieve  new  and  thicker  harmonies.  Virtuoso  passage- 
work  could  be  simplified  for  playability  by  dividing  the  runs  between  members  of  the 
orchestral  sections.  And  the  textures  benefited  as  well.  For  example,  in  certain  sections 
of  the  Quartet  (such  as  the  center  section  of  the  third  movement's  night  music)  the  four 
players  strained  somewhat  to  give  the  illusion  of  many  answering  voices.  Now  I  could 
use  a  vast  orchestral  complement  of  strings  soloistically  to  echo  each  others'  calls. 

The  result  of  this  is  a  work  that  deals  with  the  string  orchestra  as  a  whole  body  of 
sound  unique  in  itself,  and  this  transforms  the  string  quartet  to  symphony  and  the  string 
section  to  string  orchestra. 

Architecturally,  the  thirty-five-minute  work  is  in  five  movements  that  bear  a  superfi- 
cial resemblance  to  the  arch-form  principles  of  Bartok's  fourth  quartet  (movements  I 


John  Corigliano  (at  left  on  podium)  with  conductor  Leonard  Slatkin  during  rehearsal 
for  the  BSO's  performances  of  Corigliano  s  Symphony  No.  1  in  March  1993 
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and  V  are  related  and  movements  II  and  IV  are  related,  with  III  as  a  central  "night 
music"),  but  in  fact  all  five  movements  of  the  symphony  are  also  united  by  similar 
motives  and  thematic  content.  Specifically,  the  symphony  is  based  upon  a  motto  com- 
posed of  even  repetitions  of  a  single  tone,  and  a  sequence  of  disjunct  minor  thirds. 
There  are  also  four  pitch  centers  recurring  throughout  the  work:  C,  C-sharp,  G,  and 
G-sharp. 

I.  Prelude.  This  short  movement  utilizes  two  kinds  of  muted  playing.  It  opens  and 
closes  using  a  "practice  mute"  (which  reduces  the  sound  to  a  whisper)  while  the  cen- 
tral section  employs  a  standard  "sordino."  Threads  of  sound  gently  appear  from  and 
disappear  into  silence.  They  have  an  unfocused  and  ambient  feel  because  each  of  the 
players  is  playing  very  slightly  out  of  synchronization  with  the  others.  Gradually  the 
texture  becomes  clearer,  and  the  basic  elements  of  the  symphony  are  introduced:  two 
of  the  pitch  centers  (G  and  C-sharp),  the  disjunct  minor  thirds  (here  ascending),  and  a 
serene  chordal  fragment  based  upon  the  repeated  single-tone  motive.  The  movement 
ends  as  the  ascending  thirds  disappear  into  silence. 

II.  Scherzo.  Slashing  evenly-repeated  chords  for  full  strings  begin  the  movement 
and  are  counterpoised  against  a  suddenly-faster  solo  quartet  playing  in  a  manic,  almost 
pop-like  manner.  They  alternate  and  build  into  a  rapid  sixteenth-note  passage  using 
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both  the  repeated  single-tone  motive  and  the  disjunct  minor  thirds.  A  recapitulation  of 
the  slashing  chords  leads  to  a  gentle  Trio:  a  chaconne  based  upon  the  chordal  fragments 
in  the  Prelude  is  played  by  a  concertino  group,  while  the  other  players  provide  lyrical 
counterpoint.  A  return  to  the  opening  material  and  an  even  larger  and  wilder  recapitu- 
lation of  earlier  material  brings  the  movement  to  a  frenetic  end. 

III.  Nocturne.  Some  years  ago  during  a  vacation  in  Morocco,  I  stayed  at  the  Palais 
Jamais  in  Fez.  My  room  overlooked  the  old  city  and  during  the  night  (about  4  a.m.)  I 
was  awakened  by  the  calls  of  the  muezzins  from  the  many  mosques  in  the  city.  First 
one,  then  another,  and  finally  dozens  of  independent  calls  created  a  glorious  counter- 
point, and  at  one  moment  all  of  the  calls  held  on  to  a  single  note  (pure  accident)  and 
the  result  was  a  major  chord.  The  calls  died  away,  a  cock  crowed  and  a  dog  barked  to 
announce  the  sun.  This  Nocturne  recalls  that  memory — the  serenity  of  the  Moroccan 
night,  the  calls  (here  composed  of  motivic  fragments  of  repeated  notes  and  minor  thirds), 
and  the  descent  to  silence  and  the  dawn. 

IV.  Fugue.  I  have  always  been  fascinated  by  counterpoint.  In  this  process,  a  theme 
set  against  a  steady  beat  is  given  a  highly  individual  rhythmic  profile  with  long  notes, 
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short  notes,  and  syncopations,  so  that  when  it  is  played  against  other  material  its  line 
will  stand  out  clearly.  An  opposing  theme,  also  set  against  this  same  steady  beat,  will 
have  a  different  rhythmic  profile;  it  will  rest  when  the  first  theme  plays  and  vice  versa. 
This  enables  us  to  hear  both  themes  independently,  note  against  note. 

I  always  wondered  if  voices  could  be  made  independent  by  exactly  the  opposite 
method:  the  themes  would  all  be  composed  of  even  beats,  with  absolutely  no  rhythmic 
profile.  Instead  of  both  themes  set  against  a  common  beat  (which  would  result  in  chords) 
each  voice  would  travel  at  a  different  speed  (or  tempo).  The  misalignment  that  occurs 
when  two  rhythmically  identical  themes  travel  at  two  different  speeds  (say,  60  versus 
72  beats  per  minute)  would  separate  them  as  surely  as  syncopation  does  within  a  com- 
mon beat. 

The  problem  comes  in  trying  to  execute  such  a  technique.  One  cannot  simply  in- 
struct the  players  to  play  at  these  different  tempi,  for  it  is  impossible  to  sustain  them 
precisely  for  any  length  of  time.  Therefore,  these  independent  lines  must  be  accurately 
notated  in  a  common  rhythm,  even  though  they  are  not  heard  that  way.  While  this  is 
difficult  to  play,  it  is  not  hard  to  hear;  listen  for  example  to  the  opening  viola  subject 
answered  by  a  slightly  slower  second  violin  while  the  viola  continues  at  its  own  tempo. 

The  movement  is  marked  "severe,"  and  there  is  a  starkness  to  this  music  brought 
about  not  only  by  the  dissonant  material  (the  subject  is  composed  of  both  the  repeated 
tone  and  the  disjunct  minor  thirds,  this  time  descending),  but  also  by  the  total  inde- 
pendence of  the  voices.  They  seem  to  travel  alone,  unrelated  to  each  other,  yet  identical 
to  each  other.  There  are  two  sections  in  the  Fugue  where  the  string  choirs  unite  in  a 
common  rhythm.  This  is  usually  accomplished  by  one  or  another  of  the  sections  "catch- 
ing up"  with  the  others.  Other  elements  include  asynchronous  "chases"  in  the  violins 
and  violas  and  a  serene  (and  synchronous)  slow  section.  Formally  the  Fugue  is  tradi- 
tional, with  an  exposition,  central  section  and  stretto-ed  recapitulation. 

V.  Postlude.  The  ending  of  the  Fugue  is  joined  to  the  Postlude.  In  this  movement, 
the  lower  voices  are  spatially  offset  by  a  solo  violin  that  enters,  muted,  on  the  highest 
C-sharp.  The  registral  distance  between  the  solo  violin  and  the  other  strings  remains 
vast  in  this  first  section:  this  quality  of  separation  is  meant  to  impart  a  feeling  of  fare- 
well to  the  entire  movement.  An  ornamental  recitative-like  section  in  the  lower  choirs 
follows,  and  in  time  the  solo  violin  joins  them  in  a  unity  of  emotionally  charged  playing. 
An  impassioned  climax  leads  to  a  long  descending  passage,  which  gradually  changes 
into  the  asynchronous  ambient-sounding  threads  of  the  first  movement,  and  with  the 
addition  of  practice  mutes  and  an  exact  retrograde  of  the  opening  music,  the  symphony 
fades  into  silence. 

— John  Corigliano 
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Sergei  Rachmaninoff 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 


Sergei  Vasilievich  Rachmaninoff  was  born  at  Semyon- 
ovo,  district  of  Starorusky,  Russia,  on  April  1,  1873, 
and  died  in  Beverly  Hills,  California,  on  March  28, 
1943.  He  composed  his  Piano  Concerto  No.  2  in  1900- 
01,  writing  the  second  and  third  movements  in  the  sum- 
mer of  1900  (apparently  using  some  materials  dating 
back  to  the  early  1890s)  and  completing  the  first  move- 
ment on  May  4,  1901.  With  the  composer  as  soloist, 
Rachmaninoff  s  teacher  and  cousin  Alexander  Siloti  led 
a  performance  in  Moscow  of  the  second  and  third  move- 
ments on  December  15,  1900.  Siloti  also  led  the  first 
complete  performance,  also  in  Moscow  and  again  with 
the  composer  as  soloist,  on  November  9,  1901.  The  score 
is  dedicated  to  Mr.  Nikolai  Dahl,  of  whom  more  below. 
Max  Fiedler  led  the  first  BSO  performances,  with  Ossip  Gabrilowitsch  as  soloist,  in  De- 
cember 1908,  in  New  York  City  and  Brooklyn.  The  composer  was  soloist  here  for  the  BSOs 
first  subscription  performances,  also  under  Fiedler,  in  December  1909.  Pianists  featured 
in  subsequent  BSO  performances  have  included  Gabrilowitsch  again  (with  Karl  Muck 
conducting),  Rachmaninoff  again  (with  Henri  Rabaud  and  Serge  Koussevitzky),  Wilhelm 
Backhaus  (Pierre  Monteux),  Jesus  Maria  Sanromd  (Koussevitzky),  Walter  Gieseking  (Rich- 
ard Burgin),  Simon  Barer,  Alexander  Brailowsky,  and  Eugene  List  (all  with  Koussevitzky), 
Byron  Janis  and  Zadel  Skolovsky  (Charles  Munch),  Gary  Graffman  (Monteux  and  Bur- 
gin),  Gina  Bachauer  (Erich  Leinsdorf  and  Burgin),  Arthur  Rubinstein  (Michael  Tilson 
Thomas),  Earl  Wild  (Arthur  Fiedler),  Cecile  Licad  (Seiji  Ozawa),  Andre  Watts  (Edo  de 
Waart),  Garrick  Ohlsson  (Neeme  Jdrvi),  Lorin  Hollander  and  Benjamin  Pasternack  (Thomas 
Dausgaard),  Arcadi  Volodos  (Ozawa),  Watts  again  (Robert  Spano),  Van  Cliburn  (the  most 
recent  Tanglewood  performance,  under  James  Conlon,  on  July  17,  1 998),  and  Nelson 
Freire  (the  most  recent  subscription  performances,  under  Ozawa,  in  March/April  2000, 
followed  by  performances  at  Carnegie  Hall  and  the  Kennedy  Center).  In  addition  to  the 
solo  piano,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,  cymbals,  and  strings. 

By  January  of  1900,  the  twenty-six-year-old  Rachmaninoff  had  already  acquired  some- 
thing of  an  international  reputation  as  a  composer.  Alexander  Siloti,  his  first  cousin  and 
also  one  of  his  piano  teachers  at  the  Moscow  Conservatory,  had  in  the  autumn  of  1898 
toured  Europe,  England,  and  America.  Of  the  music  that  Siloti  programmed,  it  was 
Rachmaninoff's  C-sharp  minor  Prelude  for  piano — which,  frustrated  by  the  piece's  pop- 
ularity, the  composer  came  simply  to  call  "It" — that  outdistanced  all  else  in  popularity, 
particularly  in  America  and  England,  and  Siloti  arranged  for  Rachmaninoff  to  appear 
with  the  London  Philharmonic  Society  as  conductor  and  pianist  in  the  spring  of  1899. 

For  that  occasion  Rachmaninoff  promised  the  Londoners  a  new  concerto,  one  he 
hoped  would  be  better  than  his  First  in  F-sharp  minor,  which  he  had  completed  in  July 
1891  while  still  a  student  and  would  ultimately  revise  in  the  fall  of  1917.  But  the  hope 
for  a  new  concerto  was  not  realized.  As  late  as  July  1899,  Rachmaninoff  complained 
that  "My  musical  matters  go  very  badly."  Both  that  summer  and  the  following  autumn 
were  unproductive.  His  depression  and  feelings  of  inadequacy  as  a  composer — feelings 
dating  back  to  the  dreadful  failure  of  his  First  Symphony  at  its  premiere  in  1897,  on 
which  occasion  Cesar  Cui  famously  wrote  that  "If  there  were  a  conservatory  in  Hell,  if 
one  of  its  gifted  students  were  given  the  assignment  of  writing  a  program  symphony  on 
the  Seven  Plagues  of  Egypt,  if  he  were  to  write  a  symphony  just  like  Mr.  Rachmaninoff's, 
he  would  have  carried  out  his  task  brilliantly  and  given  acute  delight  to  the  inhabitants 
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of  Hell" — worsened  steadily.  Then,  a  concerned  party  arranged  for  him  to  meet  novel- 
ist Leo  Tolstoy,  whom  the  young  composer  idolized.  It  was  hoped  that  Rachmaninoff's 
"god"  would  offer  him  enough  encouragement  to  restore  his  self-confidence,  but  the  two 
meetings  early  in  1900 — one  of  them  in  the  company  of  the  great  Russian  bass  Fyodor 
Chaliapin — only  revealed  Tolstoy  to  Rachmaninoff  as  "a  very  disagreeable  man"  (the 
composers  words)  and  made  matters  worse.  Certainly  Tolstoy's  response  to  hearing  Rach- 
maninoff and  Chaliapin  perform  one  of  Rachmaninoff's  songs — "Tell  me,  do  you  really 
think  anybody  needs  music  like  that?" — would  not  have  helped. 

Meanwhile,  Siloti  had  agreed  to  support  Rachmaninoff  for  two  years  so  that  his  cousin 
could  devote  himself  entirely  to  composing.  Around  this  same  time,  though,  and  more 
important,  Rachmaninoff  was  persuaded  to  seek  outside  help  in  the  person  of  one  Niko- 
lai Dahl,  a  psychiatrist  who  for  some  years  had  been  specializing  in  treatment  by  hyp- 
nosis. From  January  to  April  of  1900  the  composer  saw  Dahl  daily,  the  purpose  of  these 
meetings  being  to  help  Rachmaninoff  sleep  soundly,  brighten  his  daytime  mood,  im- 
prove his  appetite,  and  reawaken  his  desire  to  compose.  More  specifically,  the  sessions 
focused  on  the  long-overdue  concerto:  "You  will  begin  to  write  your  concerto. .  .You  will 
work  with  great  facility. . .  The  concerto  will  be  of  excellent  quality. . ."  were  phrases 
that  Rachmaninoff  heard  repeatedly. 

"Although  it  may  sound  incredible,"  Rachmaninof  recalled  later,  "this  cure  really 
helped  me.  By  the  beginning  of  the  summer  I  again  began  to  compose.  The  material 
grew  in  bulk,  and  new  musical  ideas  began  to  stir  within  me — more  than  enough  for 
my  concerto."  The  precise  components  of  the  "cure"  are  shrouded  in  mystery,  but  we 
do  know  that  Dahl  was  an  accomplished  amateur  musician,  music  lover,  and  organizer 
of  chamber  music  evenings  as  well  as  a  psychiatrist  and  hypnotist,  and  it  would  seem 
that  the  conversations  on  musical  topics  between  doctor  and  patient  probably  played 
as  important  a  part  as  the  rest. 

In  any  event,  Rachmaninoff  completed  the  second  and  third  movements  that  sum- 
mer. These  were  played  for  the  first  time  on  December  15,  1900,  at  a  benefit  concert  in 
Moscow  for  the  Ladies'  Charity  Prison  Committee  (aimed  at  alleviating  the  suffering  of 
prisoners)  with  Rachmaninoff  at  the  keyboard  and  Siloti  conducting.  The  music  scored 
a  huge  triumph  with  the  audience.  The  reviewer  for  the  Russian  Musical  Gazette  com- 
mented on  the  work's  "poetry,  beauty,  warmth,  rich  orchestration,  healthy  and  buoyant 
creative  power,"  noting  also  that  "Rachmaninoff's  talent  is  evident  throughout."  The 
composer  went  on  to  finish  the  first  movement,  and  the  completed  work,  dedicated  "to 
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Mr.  N.  Dahl,"  was  premiered  by  the  Moscow  Philharmonic  on  November  9,  1901,  with 
the  same  combination  of  soloist  and  conductor.  The  concerto's  success  was  complete — 
it  went  on  to  become  one  of  Rachmaninoff's  most  popular  works,  along  with  the  piano 
prelude  already  mentioned — and  Rachmaninoff's  confidence  in  his  abilities  as  a  com- 
poser was  restored. 

By  midway  through  the  twentieth  century,  and  likely  in  response  to  the  too-frequent 
performance  of  certain  works,  Rachmaninoff's  particular  brand  of  romanticism  was  fall- 
ing from  favor,  and  his  reputation  as  a  composer  suffered  correspondingly.  Nor  did  the 
popularization  of  his  music  through  such  songs  as  "Full  Moon  and  Empty  Arms"  (on  a 
tune  from  the  finale  of  the  Second  Concerto)  help  to  strengthen  his  place  in  the  minds 
of  so-called  "serious"  musicians  or  critics.  But  fortunately  the  tide  turned  again,  and 
today  no  one  fails  to  recognize  what  makes  the  composer's  musical  voice  so  appealingly 
distinctive.  As  the  important  Tchaikovsky  biographer  David  Brown  has  observed,  "Rach- 
maninoff was  a  true  creative  individual,  if  not  a  great  one."  Of  the  Second  Concerto, 
Brown  notes  that  "in  no  other  work  did  Rachmaninoff  exploit  more  vigorously  his  pure- 
ly melodic  gifts,  nor  ever  create  a  piece  more  coherent,  either  expressively  or  themati- 
cally."  Those  lush,  sinuous  melodies;  the  composer's  concentration  on  rich  string  so- 
norities and  dark  orchestral  colors;  his  crafty  intermingling  of  piano  and  orchestra,  and, 
as  Michael  Steinberg  puts  it,  "a  sense  of  effortlessness  in  its  unfolding,  which  is  surely 
related  to  the  confidence  he  had  gained  in  Dr.  Dahl's  deep  leather  armchair  and,  more 
broadly,  from  the  growing  feeling  that  he  was  after  all  built  to  survive" — all  are  readily 
apparent  in  the  C  minor  piano  concerto.  The  final  cadence  is  one  not  just  of  assertion, 
but  of  triumph. 

— Marc  Mandel 
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Pyotr  Ilyich  Tchaikovsky 

Piano  Concerto  No.  1  in  B-flat  minor,  Opus  23 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk,  Viatka 
province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  his  Piano  Concerto 
No.  1  between  November  1874  and  February  21,  1875. 
Hans  von  Billow  was  soloist  for  the  first  performance 
on  October  25,  1875,  at  the  Music  Hall  in  Boston,  B.J. 
Lang  conducting.  The  first  BSO  performance  of  this 
music  was  of  the  first  movement  only;  B.J.  Lang  was 
soloist  and  Georg  Henschel  conducted,  on  March  15, 
1883,  in  Fitchburg.  The  orchestra  s  first  complete  per- 
formance, also  with  Lang  as  soloist,  was  conducted  by 
Wilhelm  Gericke  in  February  1885.  Subsequent  Boston 
Symphony  performances  featured  Helen  Hopekirk  (Arthur 
Nikisch  conducting),  Martinus  Sieveking  (Emil  Paur), 
Teresa  Carreno  (Gericke,  Max  Fiedler),  George  W.  Proctor  (Gericke,  Paur,  Fiedler),  Rafael 
Joseffy  (Paur);  Josef  Slivinski,  Harold  Randolph,  and  Harold  Bauer  (all  with  Gericke); 
Rudolph  Ganz  and  Olga  Samaroff  (Muck);  Ossip  Gabrilowitsch  and  Katharine  Goodson 
(Fiedler);  Ruth  Deys,  Laeta  Hartley,  and  Claire  Forbes  (Muck);  Raymond  Havens  (Henri 
Rabaud);  Edward  Morris,  Edith  Thompson,  and  Carol  Robinson  (Pierre  Monteux);  Alex- 
ander Borovsky,  Josef  Lhevinne,  Frank  Sheridan,  Ignace  Hilsberg,  Vladimir  Horowitz, 
Alexander  Brailowsky,  Ella  Goldstein,  and  Seymour  Lipkin  (Serge  Koussevitzky);  Aldo 
Ciccolini  (Charles  Munch),  Jorge  Bolet  (Monteux),  Eugene  Istomin  (Eugene  Ormandy), 
Arthur  Rubinstein  (Erich  Leinsdorf),  Misha  Dichter  (Leinsdorf  Arthur  Fiedler),  Van  Cli- 
burn  (Leinsdorf),  Earl  Wild  (Fiedler),  Alexis  Weissenberg  (Michael  Tilson  Thomas);  Andre 
Watts,  Gary  Graffman,  Weissenberg,  Horacio  Gutierrez,  Ivo  Pogorelich,  and  Andrei  Nikol- 
sky  (Seiji  Ozawa);  Mark  Zeltser  (Vladimir  Ashkenazy);  Garrick  Ohlsson  (Joseph  Silver- 
stein  and  Valery  Gergiev),  Gutierrez  (Marek  Janowski),  Watts  (Mariss  Jansons),  Evgeny 
Kissin  (the  most  recent  subscription  performances,  and  also  to  open  Carnegie  Hall's  1995- 
96  season,  under  Ozawa  in  October  1995),  and  Van  Cliburn  (the  most  recent  Tanglewood 
performance,  under  Ozawa,  on  August  4,  2000).  In  addition  to  the  solo  pianist,  the  score 
calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three 
trombones,  timpani,  and  strings. 

Nikolai  Grigorievich  Rubinstein,  who  Tchaikovsky  hoped  would  be  the  first  to  play 
his  B-flat  minor  piano  concerto  and  who  did  actually  conduct  the  premiere  of  his  first 
four  symphonies,  of  Eugene  Onegin,  and  of  a  whole  run  of  shorter  works  including  Ro- 
meo and  Juliet,  Marche  slave,  Francesco  da  Rimini,  the  Suite  No.  1,  Capriccio  italien, 
and  the  Variations  on  a  Rococo  Theme  for  cello  and  orchestra,  was  born  in  Moscow  in 
1835,  trained  in  law  as  well  as  in  music,  and  was  director  of  the  Moscow  Conservatory 
from  its  founding  in  1866  until  his  death  in  1881.  He  was  younger  brother  to  Tchaikov- 
sky's teacher,  the  famous  Anton  Rubinstein,  generally  not  quite  so  highly  esteemed  as 
a  pianist,  but  considered  the  better  conductor  and  teacher  of  the  two.  The  list  of  Tchai- 
kovsky premieres  he  led  between  1866  and  1880  tells  its  own  story  of  the  closeness  of 
the  two  men,  but  their  encounter  over  the  B-flat  minor  piano  concerto  was  a  disaster, 
Tchaikovsky  having  gone  to  Rubinstein  for  advice  ("he  was  not  only  the  best  pianist  in 
Moscow  but  also  a  first-rate  all-round  musician,"  wrote  Tchaikovsky)  only  to  be  told 
that  his  work  was  "worthless  and  unplayable . . .  beyond  rescue . . .  bad,  vulgar. . . ,"  leav- 
ing the  composer  astonished  and  outraged. 

A  few  years  later,  Tchaikovsky  had  a  similar  collision  with  Leopold  Auer  over  the 
Violin  Concerto.  The  two  stories,  moreover,  had  parallel  happy  endings.  As  Auer  and 
pupils  of  his  like  Heifetz,  Elman,  Milstein,  and  Zimbalist  eventually  became  particular- 
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ly  associated  with  the  Violin  Concerto,  so  did  Rubinstein  become  an  ardent  champion 
of  the  Piano  Concerto,  and  his  pupils  Sergey  Taneyev,  Alexander  Siloti,  and  Emil  von 
Sauer  constituted  with  Hans  von  Billow,  Vassily  Sapelnikov,  and  Adele  aus  der  Ohe  the 
first  generation  of  pianists  who  established  it  as  indispensable. 

The  premiere  took  place  far  from  home,  in  Boston's  Music  Hall,  now  the  Orpheum 
Theatre  on  Washington  Street.  Hans  Guido  von  Biilow,  ten  years  older  than  Tchaikov- 
sky, had  a  distinguished  double  career  as  pianist  and  conductor.  He  had  been  particu- 
larly associated  with  the  Wagnerian  movement,  had  led  the  premieres  of  Tristan  and 
Meistersinger,  and  would  later  become  an  important  interpreter  of  Brahms  and  give  the 
young  Richard  Strauss  his  first  lift  up  the  career  ladder.  Von  Billow's  young  wife  Cosima, 
daughter  of  Franz  Liszt,  had  by  degrees  left  him  for  Wagner  during  the  second  half  of 
the  '60s,  and,  much  embittered,  he  retired  from  the  concert  stage  for  some  years.  He 
resumed  his  career  in  1872  and  in  March  1874  gave  a  recital  at  the  Bolshoi  Theater  in 
Moscow.  Tchaikovsky  was  stirred  by  the  combination  of  intellect  and  passion  in  von 
Billow's  playing;  von  Biilow,  in  turn,  liked  Tchaikovsky's  music.  Soon  after,  he  took  the 
opportunity  of  smuggling  a  good  word  for  Tchaikovsky  into  an  article  on  Glinka's  A  Life 
for  the  Tsar: 

At  the  present  moment  we  know  but  one  other  who,  like  Glinka,  strives  and 
aspires,  and  whose  works — although  they  have  not  yet  attained  to  full  maturity — 
give  complete  assurance  that  such  maturity  will  not  fail  to  come.  I  refer  to  the 
young  professor  of  composition  at  the  Moscow  Conservatory — Tchaikovsky.  A 
beautiful  string  quartet  of  his  has  won  its  way  in  several  German  cities.  Many 
other  works  by  him  merit  equal  recognition — his  piano  compositions,  two  sym- 
phonies, and  an  uncommonly  interesting  Romeo  and  Juliet  Overture,  which  com- 
mends itself  by  its  originality  and  its  luxuriant  melodic  flow.  Thanks  to  his  many- 
sidedness,  this  composer  will  not  run  the  danger  of  being  neglected  abroad  as 
Glinka  was. 


Boston 


Chennai 
(Madras) 


Dubli 


m 


Moscow 


Munich 


Prague 


Wa 


rsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OIOO-BSO-5734 


42 


Von  Billow  was  happy  to  accept  the  dedication  in  Rubinstein's  stead  and  made  ar- 
rangements to  introduce  the  "Grand  Concerto  (Op.  23)  in  B-flat,"  as  the  program  had 
it,  at  the  fifth  of  a  series  of  concerts  in  Boston.  The  audience  was  informed 

that  the  above  grand  composition  of  Tschaikowsky,  the  most  eminent  Russian  mae- 
stro of  the  present  day,  completed  last  April  and  dedicated  by  its  author  to  Hans 
von  Biilow,  has  NEVER  BEEN  PERFORMED,  the  composer  himself  never  having 
enjoyed  an  audition  of  his  masterpiece.  To  Boston  is  reserved  the  honor  of  its  ini- 
tial representation  and  the  opportunity  to  impress  the  first  verdict  on  a  work  of 
surpassing  musical  interest. 

Von  Billow  sent  the  composer  a  telegram  announcing  the  triumphant  reception  of  the 
concerto,  and  Tchaikovsky  spent  most  of  his  available  cash,  of  which  just  then  he  had 
very  little,  on  a  return  message.  Von  Billow  consolidated  his  success  by  repeating  the 
concerto  at  his  matinee  five  days  later  and  upon  his  return  to  Europe  introduced  it  as 
speedily  as  possible  in  London  and  at  other  musical  centers.  The  Boston  concert  was  a 
strenuous  one  for  von  Billow,  who  also  played  the  Moonlight  Sonata  and  Liszt's  version 
with  orchestra  of  Schubert's  Wanderer  Fantasy.  (There  were  also  overtures  by  Spohr  and 
Beethoven,  and  Mendelssohn's  Wedding  March  to  finish  up  with.)  And  one  does  won- 
der what  it  all  sounded  like  with  B.J.  Lang's  orchestra  with  its  four  first  violins! 

The  music  needs  no  explication.  Listeners  of  sufficient  antiquity  will  remember  that 
the  theme  of  the  introduction  flourished  in  the  early  '40s  as  a  pop  song;  the  title  was 
"Tonight  we  love,"  and  the  meter  was  stretched  on  the  rack  from  three  beats  in  the 
measure  to  four.  Tchaikovsky  himself  had  borrowed  two  of  the  concerto's  other  melo- 
dies: the  hopping  theme  that  starts  the  Allegro  is  a  song  traditionally  sung  by  blind 
beggars  in  Little  Russia,  while  the  scherzo-like  interlude  in  the  middle  of  the  second 
movement  is  a  song,  "Ilfau  s'amuser,  danser  et  rire"  from  the  repertoire  of  Desiree 
Artot,  a  superb  Belgian  soprano  whom  Tchaikovsky  courted  briefly  in  the  winter  of 
1868-69. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listener's  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 
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More  .  .  . 

Currently  the  best  and  most  up-to-date  sources  for  information  about  John  Corigliano 
and  his  music  are  on  the  internet  at  the  website  of  his  publisher  G.  Schirmer  (http:// 
www.schirmer.com/composers/corigliano_bio.html)  and  at  the  site  of  his  publicist  (http:// 
www.fineartsmgmt.com/artists/corigliano.htm).  Both  feature  a  biography,  work  lists,  and 
other  information,  including  program  notes  for  many  of  the  composer's  pieces.  Corigli- 
ano's  music  is  fairly  well  represented  on  compact  disc.  Although  there  is,  of  course,  no 
recording  of  Corigliano's  Symphony  No.  2,  the  String  Quartet  on  which  the  symphony 
was  based  has  been  recorded  by  the  Cleveland  Quartet,  for  whom  it  was  written  (Telarc, 
with  Haydn's  D  major  string  quartet,  Opus  76,  No.  5).  For  a  broader  view  of  Corigliano's 
work,  try  I  Flammingi  and  conductor  Rudolf  Werthen  on  their  all-Corigliano  disc,  which 
includes  his  Promenade  Overture  (a  Boston  Symphony  centennial  commission  composed 
for  the  Boston  Pops),  Creation,  Elegy,  and  several  other  works  (Telarc).  Also  of  interest 
is  Corigliano's  highly  acclaimed  Symphony  No.  1  in  a  performance  by  Daniel  Barenboim 
and  the  Chicago  Symphony  Orchestra,  who  commissioned  the  work  (Erato).  Music  from 
the  composer's  Oscar-winning  soundtrack  to  the  film  The  Red  Violin  (including  The  Red 
Violin  Chaconne)  is  available  on  CD  with  violinist  Joshua  Bell  (who  performed  the  violin 
music  in  the  film),  conductor  Esa-Pekka  Salonen,  and  the  Philharmonia  Orchestra  (Sony 
Classical).  Corigliano's  Pied  Piper  Fantasy  for  flute  and  orchestra  has  been  recorded  by 
flutist  James  Galway,  for  whom  it  was  written,  with  David  Effron  and  the  Eastman  Phil- 
harmonia (RCA,  with  Corigliano's  Voyage  for  flute  and  strings).  The  latest  recording  of 
Corigliano's  music,  entitled  Phantasmagoria,  features  cellist  Yo-Yo  Ma,  pianist  Emanuel 
Ax,  and  pianist  James  Tocco  in  performances  of  four  of  the  composer's  chamber  works 
(Sony  Classical). 

— Robert  Kirzinger 

Geoffrey  Norris's  article  on  Rachmaninoff  in  The  New  Grove  Dictionary  of  Music  and 
Musicians  has  been  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  Grove  arti- 
cles on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  also  wrote  Rakhmaninov,  an  introduction  to  the  composer's  life  and  works  in  the 
Master  Musicians  series  (Littlefield  paperback).  Also  useful  are  the  smaller  volumes 
Rachmaninov  Orchestral  Music  by  Patrick  Piggott,  which  includes  discussion  of  the 
piano  concertos,  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paper- 
back) and  Sergei  Rachmaninov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian  Hay- 
lock  in  the  series  Classic  fm  Lifelines  (Pavilion  paperback).  A  recent  helpful  contribu- 
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tion  to  the  Rachmaninoff  bibliography  is  Rachmaninoff:  Composer,  Pianist,  Conductor 
by  Barne  Martyn  (Scolar  Press).  An  older  book,  Sergei  Rachmaninoff:  A  Lifetime  in 
Music,  compiled  by  Sergi  Bertensson  and  Jay  Leyda  with  assistance  from  Sophie  Satin, 
Rachmaninoff's  sister-in-law,  draws  upon  the  composer's  own  letters  and  interviews 
(New  York  University  Press). 

Krystian  Zimerman  is  recording  Rachmaninoff's  Piano  Concerto  No.  2  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  this  week  for  future  release  on  Deutsche 
Grammophon.  The  composer's  own  recording,  from  1929,  with  Leopold  Stokowski  and 
the  Philadelphia  Orchestra,  continues  to  remain  available  (RCA).  Noteworthy  record- 
ings of  more  recent  but  still  variable  vintage  include  (among  a  great  many  others,  and 
listed  alphabetically  by  soloist)  Yefim  Bronfman's  with  Esa-Pekka  Salonen  and  the  Phil- 
harmonia  Orchestra  (Sony  Classical),  Van  Cliburn's  with  Fritz  Reiner  and  the  Chicago 
Symphony  (RCA  "Living  Stereo"),  Philippe  Entremont's  with  Leonard  Bernstein  and 
the  New  York  Philharmonic  (Sony  "Essential  Classics"),  Horacio  Gutierrez's  with  Lorin 
Maazel  and  the  Pittsburgh  Symphony  Orchestra  (Telarc),  Byron  Janis's  with  Antal  Dorati 
and  the  Minneapolis  Symphony  (Mercury),  Evgeny  Kissin's  with  Valery  Gergiev  and 
the  London  Symphony  Orchestra  (RCA),  Garrick  Ohlsson's  with  Neville  Marriner  and 
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the  Academy  of  St.  Martin  in  the  Fields  (Haenssler  Classic),  and  Arthur  Rubinstein's 
with  Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  (RCA). 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer; 
the  Piano  Concerto  No.  1  is  treated  in  the  second  volume,  "Tchaikovsky:  The  Crisis 
Years,  1874-1878"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New 
Grove  Dictionary  of  Music  and  Musicians.  Anthony  Holden's  Tchaikovsky  is  a  more  re- 
cent single-volume  biography;  this  gives  ample  space  to  the  theory,  debated  in  recent 
decades  but  now  largely  discounted,  that  Tchaikovsky  did  not  die  of  cholera  but  com- 
mitted suicide  for  reasons  having  to  do  with  his  homosexuality  (Bantam  Press).  Alex- 
ander Poznansky's  Tchaikovsky's  Last  Days:  A  Documentary  Study  takes  a  close  look  at 
this  question  (Oxford).  Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seek- 
ing both  for  its  text  and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is  also  the 
author  of  the  short  volume  Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback).  Other  useful  books  include  Tchai- 
kovsky: A  Self-Portrait  by  Alexandra  Orlova,  which  draws  upon  the  composer's  letters, 
diaries,  and  other  writings  (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  compos- 
er's brother  Modest  as  translated  by  Rosa  Newmarch  (Vienna  House  paperback);  and 
Piotr  Ilyich  Tchaikovsky,  Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy 
M.  Young  and  translated  by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  pa- 
tron Nadezhda  von  Meek  (Stein  and  Day).  Michael  Steinberg's  notes  on  Tchaikovsky's 
Piano  Concertos  1  and  2  are  included  in  his  compilation  volume  The  Concerto— A  Listen- 
ers Guide  (Oxford).  Donald  Francis  Tovey's  program  note  on  the  Concerto  No.  1  is  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback). 

Among  the  many,  many  recordings  of  the  Tchaikovsky  First  Concerto  are  versions  by 
Martha  Argerich  with  Claudio  Abbado  and  the  Berlin  Philharmonic  (Deutsche  Grammo- 
phon),  Van  Cliburn  with  Kiril  Kondrashin  and  the  RCA  Victor  Symphony  Orchestra 
(RCA  Red  Seal),  Nelson  Freire  with  Rudolf  Kempe  and  the  Munich  Philharmonic  (Sony 
Classical),  Horacio  Gutierrez  with  David  Zinman  and  the  Baltimore  Symphony  (Telarc), 
Vladimir  Horowitz  with  Arturo  Toscanini  and  the  NBC  Symphony  (notably  the  exciting 
Carnegie  Hall  broadcast  of  April  1943  on  RCA  Victor  Gold  Seal),  Garrick  Ohlsson  with 
Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Haenssler  Classic),  Svia- 
toslav  Richter  with  Herbert  von  Karajan  and  the  Vienna  Symphony  Orchestra  (Deutsche 
Grammophon  "Originals"),  and  Andre  Watts  with  both  Leonard  Bernstein  and  the  New 
York  Philharmonic  (Sony  Classical)  and  Yoel  Levi  and  the  Atlanta  Symphony  Orchestra 
(Telarc).  Erich  Leinsdorf's  1963  Boston  Symphony  recording  of  the  Tchaikovsky  First 
Concerto  with  Arthur  Rubinstein  remains  available  on  compact  disc  (RCA,  and  also  in 
the  two-disc  set  devoted  to  Rubinstein  in  the  Philips  series  "Great  Pianists  of  the  Twen- 
tieth Century"). 

— Marc  Mandel 
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Krystian  Ziraerman 

Krystian  Zimerman  comes  from  a  family  with  rich  music-making 
traditions.  Having  taken  his  first  musical  steps  under  his  father's 
supervision,  he  began  working  systematically  at  seven  with  Andrzej 
Jasinski,  then  a  senior  lecturer  at  the  Conservatoire  in  Katowice. 
Fourteen  years  later  he  graduated  from  the  Music  Academy  in  Kato- 
wice; his  continuing  close  relationship  with  Professor  Jasinski  de- 
veloped into  a  lasting  friendship.  After  winning  the  highest  prizes 
at  several  prestigious  competitions — devoted  to  Russian  and  Polish 
music,  as  well  as  the  works  of  particular  composers  such  as  Proko- 
fiev and  Beethoven — Mr.  Zimerman  won  the  Grand  Prix  at  the  1975 
Chopin  Competition,  paving  the  way  for  performances  in  concert  halls  throughout  Europe, 
Asia,  and  America.  For  the  past  ten  seasons  he  has  traveled  with  his  own  concert  piano. 
The  confidence  afforded  by  his  own,  thoroughly  familiar  instrument,  combined  with  his 
piano-building  expertise — first  acquired  in  Katowice  and  developed  through  permanent 
cooperation  with  the  Steinway  Company  in  Hamburg — allows  him  to  reduce  to  the  absolute 
minimum  anything  that  might  otherwise  distract  him  from  purely  musical  issues.  Mr.  Zim- 
erman's  comparatively  early  acquaintance  with  the  main  developments  in  German,  Russian, 
French,  and  other  music  kept  him  from  becoming  a  "Chopin  specialist."  Instead,  it  stirred 
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Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

SHAZELDEN" 

800-257-7800 
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in  him  the  ambition  of  performing  music  in  the  place  and  culture  of  its  origin — French  works 
in  Paris;  Beethoven,  Mozart,  and  Schubert  in  Vienna;  Brahms  in  Hamburg;  and  American 
music  in  New  York,  including  performances  led  by  the  composers  themselves,  notably  Leo- 
nard Bernstein.  Witold  Lutoslawski's  dedication  of  his  Piano  Concerto  to  Krystian  Zimer- 
man  inspired  the  pianist  to  a  similar  treatment  of  that  work,  which  he  played  in  Warsaw 
under  the  composer's  direction.  During  each  of  his  New  York  recitals,  he  performs  a  Polish 
composition  as  part  of  the  program  or  as  an  encore.  For  several  consecutive  seasons  he  per- 
formed Karol  Szymanowski's  works  in  music  centers  on  three  continents.  Mr.  Zimerman 
collaborates  frequently  with  preeminent  chamber  musicians  and  conductors;  he  has  per- 
formed repeatedly  with  Kaja  Danczowska,  Kyung-Wha  Chung,  Gidon  Kremer,  and  about 
forty  other  musical  celebrities,  among  them  Yehudi  Menuhin.  Mr.  Zimerman  also  plays  the 
organ,  and  has  enriched  his  knowledge  of  conducting  through  his  collaborations  and  friend- 
ships with  such  artists  as  Leonard  Bernstein,  Herbert  von  Karajan,  Seiji  Ozawa,  Riccardo 
Muti,  Lorin  Maazel,  Andre  Previn,  Pierre  Boulez,  Bernard  Haitink,  Stanislaw  Skrowaczew- 
ski,  and  Simon  Rattle.  He  worked  with  Leonard  Bernstein  for  thirteen  years;  he  was  the 
last  and  for  some  time  the  only  pianist  to  perform  under  this  conductor,  in  both  recording 
sessions  and  concerts  in  Europe  and  the  United  States — a  truly  formative  experience,  as 
was  Mr.  Zimerman's  long  association  with  Herbert  von  Karajan.  Meetings  and  closer  ac- 
quaintances with  other  older-generation  masters — Claudio  Arrau,  Arturo  Benedetti  Michel- 
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Boston's  top  rated  Italian 
restaurant. 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


Life  care 
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angeli,  Arthur  Rubinstein,  and  Sviatoslav  Richter — likewise  exerted  a  powerful  influence 
on  his  musical  development.  Mr.  Zimerman  currently  lives  with  his  wife  and  two  children 
in  Switzerland,  where  he  has  spent  the  greater  part  of  his  life,  dividing  his  time  between 
the  family,  concert  life,  performances  of  chamber  music,  and,  in  the  last  several  years,  a 
teaching  position  at  the  Music  Academy  in  Basle.  Mr.  Zimerman  limits  himself  to  fifty  con- 
certs per  season  and  pursues  a  comprehensive  approach  to  the  musical  profession.  He  or- 
ganizes his  own  management  and  studies  concert  hall  acoustics,  the  latest  sound  recording 
technologies,  and  instrument  construction.  He  has  also  applied  himself  to  the  study  of  psy- 
chology and  computer  science.  During  his  twenty-four-year  collaboration  with  Deutsche 
Grammophon,  he  has  made  twenty-two  records,  for  which  he  has  frequently  received  the 
industry's  most  prestigious  awards.  Mr.  Zimerman  made  his  Boston  Symphony  debut  in 
March  1985  and  has  since  appeared  regularly  with  the  BSO  both  in  Boston  and  at  Car- 
negie Hall,  most  recently  to  perform  Rachmaninoff's  Piano  Concerto  No.  1  under  Seiji 
Ozawa's  direction  in  October  1997. 


Momo  Kodama 

Momo  Kodama  makes  her  Boston  Symphony  Orchestra  debut  this 
week  with  performances  in  Boston,  at  the  New  Jersey  Performing 
Arts  Center,  and  at  the  Kennedy  Center  in  Washington,  D.C.  Ms. 
Kodama's  current  calendar  includes  a  series  of  important  debuts 
and  recording  projects  in  Europe  and  the  United  States.  In  June  she 
made  her  debut  with  the  Berlin  Philharmonic  Orchestra  under  Kent 
Nagano.  In  the  2000-2001  season  she  makes  her  debuts  with  the 
Royal  Liverpool  Philharmonic  led  by  Gerard  Schwarz  and  the  Bar- 
celona Symphony  Orchestra  with  Gary  Bertini.  She  will  also  appear 
with  the  Deutsches  Symphonie-Orchester  Berlin  and  Berkeley 
Symphony  Orchestra,  among  others.  Other  plans  include  a  tour  of  the  Far  East  with  the 
NHK  Symphony  Orchestra,  her  Canadian  debut  with  the  Montreal  Symphony  Orchestra, 
and  a  recording  of  Elliott  Carter's  Piano  Concerto  with  the  Deutsches  Symphonie-Orchester 
Berlin.  Ms.  Kodama  has  already  established  an  extraordinary  career  in  Japan,  performing 
regularly  with  such  renowned  orchestras  and  conductors  as  the  NHK  Symphony  Orchestra 
and  Charles  Dutoit,  the  Tokyo  Metropolitan  Symphony  Orchestra  and  Eliahu  Inbal,  and  the 
New  Japan  Philharmonic  with  Seiji  Ozawa.  She  made  her  United  States  debut  in  1991;  the 
following  season  she  appeared  with  the  Berlin  Radio  Symphony  Orchestra  and  made  her 
Zurich  Tonhalle  debut  with  a  series  of  recitals,  followed  by  tours  throughout  the  United 
States  and  Europe.  She  has  since  performed  in  Europe,  the  United  States,  and  Japan,  in- 
cluding appearances  with  the  Bayerische  Rundfunk,  Orchestre  de  l'Opera  de  Lyon,  Tivoli 
Festival  Orchestra,  NHK  Symphony,  Mostly  Mozart  Festival,  Strasbourg  Philharmonic,  New 
Japan  Philharmonic,  and  Tokyo  Philharmonic.  Last  season  her  engagements  included  a 
highly  successful  debut  with  the  Halle  Orchestra  at  the  Bridgewater  Hall  in  Manchester.  As 
a  recitalist  and  chamber  musician  she  is  a  regular  guest  at  festivals  across  Europe,  Japan, 
and  the  United  States,  including  the  Verbier,  Enescu,  and  Tivoli  festivals,  Copenhagen, 
Davos,  Berlin,  and  Marlboro.  Recent  engagements  include  a  recital  at  the  Chatelet  in  Paris 
and  her  debut  at  the  Wigmore  Hall  in  London.  Momo  Kodama  was  born  in  Osaka,  Japan, 
and  began  studying  the  piano  with  her  mother  when  she  was  three.  Her  teachers  have  since 
included  Vera  Gornostaeva,  Murray  Perahia,  Tat'yana  Nikolayeva,  and  Andras  Schiff.  Her 
many  prizes  have  included  first  prize  at  the  Epinal  International  Piano  Competition,  the 
Idemitsu  Award,  the  top  prize  at  the  Munich  Competition,  and  the  Terence  Judd  Award 
in  1999. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Symphony  Hall  Centennial  Season 


2000-2001 


ions 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


m 

Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TVI  |hJ    Now  in  our  25th  year  of  partnership 
|b  o  s  t  d  n  1^1    wkh  the  Boston  Symphony  Orches- 

•^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
ATlyl      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  WCRB 
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Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  1999, 
and  August  31,  2000.  Bold  type  indicates  donors  who  have  contributed  $25,000 
or  more. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


ACCOUNTING 
Arthur  Andersen  LLP 

George  E.  Massaro 

Di  Pesa  &  Company,  CPAs 
Dolly  Di  Pesa 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte  Carucci  &  Driscoll, 

PC. 
Neal  J.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  O'Connor 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc 
John  M.  Connors,  Jr. 

Hill,  Holliday  Relationship 

Marketing 
Laurel  Rossi 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

MASSmedia,  Inc. 
Charles  N.  Shapiro 

ALARM  SYSTEMS 

First  Security  Services 

Corporation 
Robert  F.  Johnson 


AUTOMOTIVE 

Adesa  Boston 
Thomas  J.  Caruso 

Clair  Motors 
Joseph  P.  Clair 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
Kevin  Fitzgerald 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln 

Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 
Thomas  J.  Hollister 

DB  Alex  Brown 
Stuart  C.  Williams 

FleetBoston  Financial 

Charles  K.  Gifford 

Mellon  New  England 
Joanne  Jaxtimer 

PNC  Advisors 
Melissa  A.  Kane 


State  Street 

Marshall  N. 


Carter 


CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

CONSULTING: 
MANAGEMENT/FINANCIAL 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Andersen  Consulting  LLP 

John  Bladon 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 
David  B.  Sardilli 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus  Marketing 

Consulting 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
John  Kieley 

John  F.  Farrell  &  Associates 
John  F.  Farrell,  Jr. 

JSA  Partners,  Inc. 
Joseph  Schneider 

Liberty  Square  Asset 

Management 
Peg  Mcgetrick 
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Business  Leadership  Association     (continued) 
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McKinsey  &  Company,  Inc. 
David  G.  Fubini 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 
V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Edward  Fleischer 

Westfield  Capital 

Management  Corporation 
C.  Michael  Hazard 

Weston  Presidio  Capital 
Michael  F.  Cronin 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Coca-Cola  Bottling  Co. of 

New  England 
Phil  Emma 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

ELECTRICAL/ELECTRONICS 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley 

R&D  Services,  Inc. 
Richard  D.  Redone 

TDK  Electronics  Corporation 

Kuni  Matsui 

ENERGY/UTILITIES 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives/Chester  R. 

Messer 

Global  Petroleum  Corporation 
Alfred  Slifka 

NSTAR 
Thomas  J.  May 

ENGINEERING 

Stone  &  Webster 
H.  Kerner  Smith 

ENTERTAINMENT/MEDIA 
WCRB  102.5  FM 

William  W.  Campbell 

WCVB-TV  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International  Corp. 
Peter  A.  Brooke 

Allmerica  Financial 
John  O'Brien 

Bank  of  Tokyo-Mitsubishi 

Capital 
Takeshi  Suzuki 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Carson  Limited  Partnership 
Herbert  Carver 

Clough  Capital  Partners  LP 
Charles  E.  Clough 

Credit  Suisse  First  Boston 

Corporation 
Marc  A.  White,  Jr. 

Cypress  Capital  Management 
Richard  L.  Arvedlund 

East  Asia  Ventures  LLC 
Paul  R.  Tucker,  Jr. 

Essex  Investment 
Management  Co.,  LLC 

Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Edward  C.  Johnson  3rd 

Fidelity  Capital  Markets 
Timothy  McKenna  HI 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 
Daniel  Jick 

The  Goldman  Group 
Gregory  I.  Goldman 

HPSC,  Inc. 
John  W.  Everets 

John  Hancock  Financial 
Services 

David  D'Alessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 


Liberty  Financial  Companies, 

Inc. 
Gary  L.  Countryman 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 

Todd  A.  Robinson 

Manulife  Financial 
John  DesPrez  HI 

The  MassMutual  Financial 

Group 
Robert  J.  O'Connell 

The  NASDAQ-AMEX  Market 
Group 

John  Tognino 

Needham  &  Company,  Inc. 
George  A.  Needham 

PaineWebber,  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

Perry  Capital 
Paul  Leff 

The  Pioneer  Group,  Inc. 
John  F.  Cogan 

Provant,  Inc. 
Paul  M.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &  Reilly  Inc./Fleet 

Securities  Inc. 
Thomas  C.  Quick 

Robertson  Stephens 
A.  Christopher  Bulger 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

State  Street  Development 

Management  Corp 
John  R.  Gallagher  HI 

State  Street  Global  Advisors 
Ann  Dudley 

Sun  Life  Financial 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Gulf  Management,  Inc. 
Samer  Khanachet 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


r 
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•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


V 


For  more  iniormation,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  ConcorJ,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 


ft) 


Equal  Housing  Opportunity 
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W.P.  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
John  S.  Goldthwaite,  Jr. 

FLOWERS 

Winston  Flowers 
David  Winston 

FOOD  SERVICE/ 
EQUIPMENT/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Company 
Harry  T.  O  'Hare,  Jr. 

GRAPHIC  DESIGN 

Designwise 
Freelow  Crummett 

Graphics  Marketing  Services 
Mike  Lipson 

Sametz  Blackstone  Associates, 
Inc. 

Roger  Sametz 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Bull  HN  Information  Systems 
Don  Zeraski 

Calico  Commerce 
Gary  Halloran 

Dell  Computer  Corporation 
Linda  Hargrove 

EMC  Corporation 

Richard  J.  Egan 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM  and  Lotus  Development 

Corp. 
Sean  C.  Rush 

Instron  Corporation 
James  M.  McConnell 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
Neil  Pappalardo 


Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Koji  Nishigaki 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Printed  Circuit  Corporation 
Peter  Sarmanian 

PTC 

C.  Richardson  Harrison 

Raytheon  Company 
Carol  Ramsey 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology 

Corporation 
George  Lombard 

Teradyne,  Inc. 

Thomas  B.  Newman,  Jr. 

Thermo  Electron  Corporation 
Richard  F.  Syr  on 

Twin  Rivers  Technologies 
James  Ricci 

Waters  Corporation 

Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 

Mr.  Robin  A.  Brown 

The  Lenox  &  Copley  Square 
Hotels/Saunders  Hotel 
Group 

Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  Fitzpatrick 

Seaport  Hotel  &  World  Trade 

Center 
John  E.  Drew 

Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 

Sonesta  International  Hotels 

Corporation 
Paul  Sonnabend 

The  Westin  Copley  Place 

Boston 
Frank  Calaguire 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 


The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Delta  Dental  Plan 
Dr.  Robert  Hunter 

Hilb,  Rogal  and  Hamilton 

Insurance 
Paul  Bertrand 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 

Marsh  USA  Inc. 
Michael  P.  Golden 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Richard  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Breakaway  Solutions 
Gordon  Brooks 

Digitas 
David  Kenny 

Genuity,  Inc. 
Paul  R.  Gudonis 

LEGAL 

Bingham  Dana  LLP 
Catherine  Curtin 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Edwards  &  Angell,  LLP 
Susan  Siebert 

Gadsbv  &  Hannah  LLP 
Paul  E.  Clifford 

Goodwin,  Procter  &  Hoar 
LLP 

Regina  M.  Pisa 

Goulston  &  Storrs 
Rudolph  Pierce 
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Hale  and  Dorr  LLP 
William  F.  Lee 

Kellogg  &  George,  P.C. 
Paul  E.  George 

Nixon  Peabody  LLP 
Nestor  Nicholas  Esq 

Nutter,  McClennen  &  Fish, 

LLP 
Karl  Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown  Esquire 

Robins,  Kaplan,  Miller  &c 

Ciresi 
Alan  R.  Miller  Esq 

Schnader  Harrison  Goldstein 

and  Manello 
Richard  J.  Snyder 

Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

MANUFACTURER'S  REP/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Jofran,  Inc. 
Robert  D.  Roy 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

J. A.  Webster,  Inc. 
John  A.  Webster,  Jr. 

MANUFACTURING 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Connell  Limited  Partnership 
William  F.  Connell 

Design  Mark  Industries 
Paul  S.  Morris 

Dia-Com  Corporation 
Donald  W.  Comstock 

Diebold,  Incorporated 
Charles  B.  Scheurer 

The  Gillette  Company 

Michael  C.  Hawley 


J.D.P.  Company 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA 
Dean  T.  Langford 

Philip  Morris  Management 

Corp. 
Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Terry  Pillow 

Sappi  Fine  Paper  North 

America 
Melanie  Otero 

Senior  Aerospace 
Peter  Fontecchio 

SLI,  Inc. 
Frank  M.  Ward 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty-Wood/Century 

Manufacturing  Co.,  Inc 
Joseph  W.  Tiberio 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Wire  Belt  Company  of 

America 
F.  Wade  Greer,  Jr. 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River  Laboratories 

International 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

D.K.  Webster  Family 

Foundation 
Mr.  Dean  K.  Webster 

Massachusetts  Cultural 
Council 

Peter  Nessen 

PRINTING/PUBLISHING 

Advanstar,  Inc. 
Robert  L.  Krakoff 
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Boston  Herald 
Patrick  J.  Purcell 

Bowne  of  Boston 
Robert  M.  Collins 

George  H.  Dean  Co. 
G.  Earle  Michaud 

H.  George  Caspari,  Inc 
Doug  Stevens 

Harcourt  General,  Inc. 
Richard  A.  Smith 

The  Lehigh  Press,  Inc. 
John  R.  De  Paul 

Merrill/Daniels 
Ian  Levine 

The  Studley  Press,  Inc. 
Suzanne  K.  Salinetti 

Von  Hoffmann  Press,  Inc. 
Robert  Uhlenhop 

PROFESSIONAL  SERVICES 

Beggs  &  Cobb  Corporation 
Robert  E.  Remis 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Deloitte  &  Touche 

Michael  J.  Joyce 

Gordon  Brothers  Group 
Michael  Frieze 

Heritage  Group  LLC 
JoAnn  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Russell  Reynolds  Associates, 

Inc. 
Juli  Ann  Reynolds 

Spectaguard 
William  Whitmore 

TAC  Worldwide  Companies 
Salvatore  A.  Balsamo 

Vitale,  Caturano  &  Company, 

P.C. 
Richard  Caturano 

Winter,  Wyman  &  Company 
Kevin  Steele 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Carruth  Capital, LLC 
Christopher  Egan 
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CB  Richard  Ellis/Whittier 

Partners 
Andrew  W.  Hoar 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 

Cushman  &  Wakefield,  Inc. 
Franklin  Speyer 

The  DeWolfe  Companies,  Inc. 
Richard  B.  DeWolfe 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Heafitz  Development  Co.,  Inc. 
Lewis  Heafitz 

Hines 

David  G.  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Jones  Lang  LaSalle  Americas, 

Inc. 
Dennis  Callahan 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  MacDowell,  Jr. 

Meditrust 
David  F.  Benson 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation  Co. 
Theodore  H.  Brodie 


Nordblom  Company 
Rodger  P.  Nordblom 

Perini  Corporation 
David  B.  Perini 

Shawmut  Design  & 

Construction 
Joseph  J.  Albanese 

TA  Associates  Realty 
Michael  A.  Ruane 

RESTAURANTS 

Legal  Sea  Foods,  Inc. 
Roger  Berkowitz 

RETAIL 
Filene's 

/.  Kent  McHose 

The  E.B.  Horn  Company 
Philip  H.  Finn 

Macy's  East 
Thomas  R.  Zapf 

Staples,  Inc. 
Thomas  G.  Sternberg 

Talbots 

Arnold  B.  Zetcher 

SCIENCE/MEDICAL 

Alkermes,  Inc. 
Robert  Breyer 

Biogen,  Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield 
of  Mass. 
William  C.  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Fisher  Scientific  International 
Inc. 

Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

Magellan  Holdings,  Inc. 
Howard  Diamond 


SPORTS 

Boston  Red  Sox/ 

Yawkey  Foundation  II 
John  L.  Harrington 

New  England  Patriots 
Robert  K.  Kraft 

SUPERMARKETS 

FoodMaster  Supermarkets 

Inc. 
John  A.  Dejesus 

The  Stop  &  Shop 

Supermarket  Company 
Marc  Smith 

TELECOMMUNICATIONS 
AT&T 

Esther  Silver-Parker 

Comverse  Network  Systems 
Francis  E.  Girard 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Microsystems 

Corporation 
Michelle  Benedict 

NORTEL  NETWORKS 

Douglas  Martin 

Verizon 

Robert  Mudge 

Verizon  Information  Services 
Kathy  Harless 

WorldCom 
Donna  Kelly 

TRAVEL/TRANSPORTATION 
American  Airlines 

James  K.  Carter 

Dav  El/  Fifth  Avenue 

Limousine 
Scott  A.  Solombrino 

United  Airlines 

John  Tipping 
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NEXT  PROGRAM.  .  . 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 
Saturday,  January  6,  at  8 

HANS  GRAF  conducting 


Pre- Concert  Talks 
by  Jan  Swafford 


SCHUBERT 
BRAHMS 


Overture  in  E  minor,  D.648 

Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

GIL  SHAHAM 


INTERMISSION 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft   [Lively] 

Scherzo:  Sehr  maBig   [Very  moderate] 

Nicht  schnell   [Not  fast] 

Feierlich    [Solemn] 

Lebhaft   [Lively] 


One  of  the  works  being  played  this  year  that  were  programmed  during  the  BSO's 
inaugural  season  in  Symphony  Hall,  the  Violin  Concerto  of  Johannes  Brahms 
stands  as  one  of  the  most  substantial  and  enduring  documents  of  the  Romantic 
era.  Robert  Schumann,  who  was  a  great  supporter  and  mentor  of  the  young  Brahms, 
was  among  the  first  generation  of  Romantic  composers.  He  wrote  his  evocative, 
five-movement  Symphony  No.  3,  the  Rhenish,  in  1850,  after  moving  from  eastern 
Germany  to  Dusseldorf  in  the  Rhine  valley.  Opening  the  program  is  a  concert 
overture  by  Schubert.  Written  around  1819  and  first  performed  by  the  BSO  in 
1888,  the  overture  has  only  been  played  by  the  BSO  in  Symphony  Hall  once,  in 
February  1903. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performanee  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'C — January  4,  8-10 
Friday  'A' — January  5,  1:30-3:30 
Saturday  'A' — January  6,  8-10 

HANS  GRAF  conducting 
GIL  SHAHAM,  violin 

SCHUBERT  Overture  in  E  minor 

BRAHMS  Violin  Concerto 

SCHUMANN  Symphony  No.  3,  Rhenish 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — January  11,  8-10 
Friday  'B'—  January  12,  1:30-3:30 
Saturday  'A' — January  13,  8-10 
Tuesday  'C — January  16,  8-10 

FEDERICO  CORTESE,  conductor 
VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 

STRAVINSKY  Four  Norwegian  Moods 

BRITTEN  Serenade  for  Tenor,  Horn, 

and  Strings 
BERIO  Requies 

MOZART  Symphony  No.  36,  Linz 

Thursday  'B'— January  18,  8-10:05 
Friday  Evening — January  19,  8-10:05 
Saturday  'B' — January  20,  8-10:05 
Tuesday  'B'— January  23,  8-10:05 

GENNADY  ROZHDESTVENSKY 

conducting 
VIKTORIA  POSTNIKOVA,  piano 

TCHAIKOVSKY     Suite  No.  3 
SCRIABIN  Piano  Concerto 

PROKOFIEV  Scythian  Suite 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Wednesday,  January  24,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  25,  8-10 
Friday  'A'— January  26,  1:30-3:30 
Saturday  4B'— January  27,  8-10 
Tuesday  'C — January  30,  8-10 

ROBERTO  ABBADO  conducting 
RADU  LUPU,  piano 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
SHOSTAKOVICH  Symphony  No.  10 

Thursday  'C— February  1,  8-10:05 
Friday  'B' — February  2,  1:30-3:35 
Saturday  'A — February  3,  8-10:05 

JAMES  LEVINE  conducting 

LORRAINE  HUNT  LIEBERSON,  mezzo- 
soprano 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

AMERICAN  BOYCHOIR, 
JAMES  LITTON,     director 

MAHLER  Symphony  No.  3 

Programs  and  artists  subject  to  change. 


www.artfluence.com 


artfluet^ce 


elegant 

memorable 

resonant 


design  for  print 
and  the  web 

tel978. 768. 3600 
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With  live  ,W  »«»"'D^  .t's  A.  PeV  ««■ 

inquired  creations  of  cnefi^eaiiiv  T  Pi_      , 

mspireac                                                                ,             Boylston  Street, 
after  the  show.  dlZ.SJo.i/"    ow 

Prudential  Tower,  Boston. 


a  place  where 

every  element 

engenders  a  feeling  of 

luxurious 

privacy  with  community 


Picture  a  place  where  community  is  not  just  an  idea,  but  an 
ideal.  Where  tradition  and  style  are  celebrated,  and  reflected  in 
the  traditional  Anglo-Caribbean  architecture.  Windsor  is  such 
a  place.  Homes  embrace  their  surroundings  -  taking  in  ocean 
vistas  and  the  Florida  climate.  Challenge  yourself  on  our  Robert 
Trent  Jones-designed  golf  course,  Tennis  Centre,  Equestrian 
Centre,  or  Gun  Club.  Homes  from  $850,00  to  over  5  million. 


Phone:  561-388-8400  •  800-233-7656      "WINDSOR 

www.windsornorida.com  ,    _,      .    „__„_ 

Vero  Beach,  Flonda  32963 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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you  tear  when  yotu  hold 
a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod* 

V^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CooeCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


-f  :.■,■'■:. 


AmericanAirlines 

American^^ 


More  Room  Throughout  Coach  On  American  Airlines* 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  C  H  I  H  U  LY 

INSTALLATIONS    AND    SCULPTURE 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  s  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects    ®g 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com     * 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD  HAITINK     PRINCIPAL  GUEST  CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR 

a/  Lrisner  Jii'IJ 
BROOKLINE 


SOTHEBY'S 

International  Realty 


REAL  ESTAT 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

DAVIQ^yCOMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  You  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 
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grams •  Abigail  Karels,  Development  Research  Analyst  •  Justin  Kelly,  Data  Production  Coordinator  • 
Patricia  Kramer,  Associate  Director,  Corporate  Programs  •  Katherine  Leeman,  Annual  Fund  Coordinator 
•  Meredith  McCarroll,  Tanglewood  Development  Coordinator  •  Amanda  McConoughey,  Administrative 
Assistant  to  Major  Gift  Officers  •  Destiny  McDonald,  Major  Gifts  Coordinator  •  Gerrit  Petersen,  Associate 
Director,  Foundation  and  Government  Support  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordi- 
nator •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Associate  Director  of 
Development  Research  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Adea  Wood,  Recep- 
tionist/Administrative Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  • 

Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  •  Dorothy  De Young,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  E.  Rowen,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  •  Helen  N.H.  Brady, 
Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  •  Susan  Dunham,  Subscription  Repre- 
sentative •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  •  Chloe  Insogna, 
Symphony  Charge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions 
and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Maiy  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 
Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security  Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 
Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Marjorie  Chebotariov,  Manager  of  Student  Services  •  Julie  Giattina, 

Coordinator  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  •  Emily  Smith,  Administrative  Assistant 


BSO 


The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  5  and  6,  2001 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 
noon and  Saturday-evening  Boston  Symphony 
concerts  of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  prin- 
cipal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  will  be  used  to  endow  in  perpetuity 
two  subscription  concerts  each  year,  in  mem- 
ory of  her  and  her  husband.  The  first  such 
concerts  were  given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music 
that  brought  her  much  joy  and  pleasure. 
Married  to  Fernand  Gillet  for  almost  fifty 
years,  she  devoted  much  of  her  life  to  teach- 
ing piano  privately  and  at  the  New  England 
Conservatory  of  Music,  and  attending  Bos- 
ton Symphony  concerts  in  Symphony  Hall 
and  at  Tanglewood.  She  maintained  a  very 
special  relationship  with  several  of  her 
"pupils"  until  her  death  in  October  1988. 
Mrs.  Gillet's  love  for  and  devotion  to  the 
Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 
Society  from  its  inception  and  regularly 
attended  special  events,  including  the  lun- 
cheon in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty 
years  or  more.  The  Tanglewood  Music  Cen- 
ter was  very  important  to  her;  in  1983  she 
endowed  two  Guarantor  Fellowships — the 
Fernand  Gillet  Fellowship  for  an  oboe  stu- 
dent and  the  Marie  L.  Audet  Gillet  Fellow- 
ship for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston  Uni- 


versity; the  New  England  Conservatory  and 
the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  ser- 
vice in  the  French  Flying  Corps  during 
World  War  I. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall, 

Sunday,  January  14,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
continue  their  2000-01  series  at  Jordan  Hall 
at  the  New  England  Conservatory  on  Sun- 
day, January  14,  at  3  p.m.  with  a  program 
including  Schubert's  Allegro  in  B-flat  for 
string  trio,  D.471,  Leon  Kirchner's  Music  for 
Twelve,  and  Beethoven's  Symphony  No.  7  in 
an  arrangement  for  wind  ensemble.  Tickets 
at  $28,  $21,  and  $16  may  be  purchased 
through  Symphony  Charge  at  (617)  266-1200 
or  at  the  Symphony  Hall  box  office.  On  the 
day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office. 

The  Chamber  Players'  Jordan  Hall  series 
will  continue  later  this  season  with  music  of 
Haydn,  Harold  Shapero,  and  Beethoven  on 
Sunday,  April  1,  and  with  music  of  Osvaldo 
Golijov,  Beethoven,  and  Stravinsky  on  Sun- 
day, April  29.  Tickets  for  all  these  concerts 
are  on  sale  now. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  January 
19,  when  violinists  Aza  Raykhtsaum  and 
Valeria  Vilker  Kuchment,  violist  Michael 
Zaretsky,  cellist  Martha  Babcock,  clarinet- 
ist Scott  Andrews,  and  pianist  Nina  Ferrigno 
will  play  music  of  Prokofiev  and  Tchaikov- 
sky. Tickets  are  $12.  For  more  information 
or  to  order  tickets,  call  (617)  266-1200. 


Tours  of  Symphony  Hall 

Throughout  the  Symphony  Hall  Centennial 
Season,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (except  March  3,  when 
tours  will  begin  at  1  p.m.),  Tuesdays  at  9 
a.m.,  and  Wednesdays  at  4:30  p.m.  Tours 
begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  en- 
trance on  Wednesdays  and  Saturdays.  For 
further  information,  or  to  schedule  group 
tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Portraits  Display 

As  part  of  this  season's  Symphony  Hall 
Centennial  Celebration,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  been  refurbished  and  incor- 
porated into  the  new  display.  Photographer 
Betsy  Bassett  took  the  black-and-white  BSO 
member  photographs  as  the  initial  step  toward 


production  of  a  new  book  of  BSO  member  pro- 
files. The  display  system  was  designed  by 
Krent/Paffett  Associates  in  Boston  and  fabri- 
cated by  Mystic  Scenic  Design  in  Dedham. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players  continue  their 
2000-01  season  with  a  performance  by  bas- 
soonist Richard  Ranti,  violinists  Nurit  Bar- 
Josef  and  Alexander  Velinzon,  violist  Chris- 
tof  Huebner,  cellist  Andrew  Pearce,  and 
double  bass  player  Lawrence  Wolfe  in  music 
by  Turina,  Villa-Lobos,  Francaix,  Garfield, 
and  Dvorak  on  Sunday,  January  7,  at  3  p.m. 
at  the  Kalliroscope  Gallery  in  Groton,  MA, 
to  be  repeated  on  Sunday,  January  28,  at  3 
p.m.  at  the  James  Library  in  Norwell.  For 
more  information  call  (518)  781-4816. 

BSO  assistant  concertmaster  Nurit  Bar- 
Josef  is  soloist  in  Bach's  Violin  Concerto 
No.  2,  BWV  1042,  with  Steven  Lipsitt  con- 
ducting the  Boston  Classical  Orchestra  on 
Friday,  January  12,  at  8  p.m.  and  Sunday, 
January  14,  at  3  p.m.  at  Faneuil  Hall,  part 
of  a  program  also  including  Piston  Sinfoni- 
etta  and  Mozart's  Symphony  No.  40.  Tickets 
range  from  $42  to  $18,  with  discounts  for 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives  on 
the  hall,  affirming  that  it  is  as  alive  today  as  when 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:  Tues-Fri  nam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 


seniors  and  students.  For  more  information 
call  (617)  423-3883. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  continues  its 
2000-01  season  with  a  program  of  string 
quartets  by  Beethoven,  DvoMk,  and  Janacek 
on  Friday,  January  12,  at  8  p.m.  at  Trinity 
Church  in  Newton  Centre  and  Friday,  Janu- 
ary 26,  at  8  p.m.  at  the  Peabody  Essex  Mu- 
seum in  Salem.  The  performers  are  violin- 
ists Victor  Romanul  and  Catherine  French, 
violist  Burton  Fine,  and  Mr.  Miller.  Tickets 
are  $20,  with  discounts  for  students  and 
seniors.  For  more  information  call  (617) 
964-6553. 

The  Walden  Chamber  Players  feature  flu- 
tist Marianne  Gedigian,  horn  player  Richard 
Sebring,  violinist  Tatiana  Dimitriades,  violist 
Christof  Huebner,  cellist  Ronald  Feldman, 
and  pianist  Jonathan  Bass  in  Schumann's 
F  major  piano  trio,  Opus  80,  Brahms's  Horn 
Trio  in  E-flat,  Opus  40,  and  Roussel's  Trio 
for  flute,  viola,  and  cello  on  Sunday,  January 
21,  at  3  p.m.  as  part  of  "Concerts  at  the 
Point"  in  Westport  Point,  MA.  For  more  in- 
formation call  (518)  781-4816. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2000-01  season  under  music  director  David 


Hoose  on  Sunday,  January  28,  at  7  p.m.  at 
the  C.  Walsh  Theatre,  Suffolk  University  in 
Boston.  The  program,  featuring  soprano  Eliz- 
abeth Keusch,  includes  Boulez's  Derive  II, 
the  Boston  premiere  of  Fred  Lerdahl's  Time 
after  Time,  Sur's  Penumbra,  Focus,  and  Echo, 
and  Martin  Boykan's  Elegy.  Tickets  are  $15. 
For  more  information  call  (617)  325-5200. 

BSO  Violists  on  Disc 

Two  BSO  violists  can  be  heard  on  recently 
issued  compact  discs.  New  to  the  BSO  this 
season,  assistant  principal  violist  Cathy  Bas- 
rak  has  made  her  recording  debut  with  a 
disc  of  "American  Viola  Works"  by  George 
Rochberg,  Frederick  Jacobi,  Alan  Shulman, 
Quincy  Porter,  and  Lowell  Liebermann  on 
Cedille  Records.  Violist  Michael  Zaretsky's 
latest  disc  for  the  Artona  label — "Singular 
Voices— Brahms,  Schumann  &  the  Viola," 
with  pianist  Xak  Bjerken  and  mezzo-sopra- 
no Pamela  Delias — includes  Brahms's  Two 
Sonatas  for  viola  and  piano,  Brahms's  Two 
Songs  for  contralto,  viola,  and  piano,  and 
Schumann's  Marchenbilder  ("Fairy  Tale  Pic- 
tures") for  viola  and  piano.  These  discs  and 
other  discs  by  Boston  Symphony  members 
are  available  in  the  Symphony  Shop. 


In  Memoriam 

John  Barwicki 

June  18,  1910-November  25,  2000 

The  Boston  Symphony  Orchestra  notes  with  sadness  the  death  at  age 
90  of  longtime  BSO  bass  player  John  Barwicki,  whose  exuberant 
performance  style  was  particularly  evident  during  the  Boston  Pops 
season:  he  wore  a  variety  of  funny  hats,  invented  the  Pops  "chorus 
line"  of  twirling  basses,  and  was  the  first  to  raise  his  umbrella  when 
snow  began  falling  during  Holiday  Pops  performances  of  "White 
Christmas."  In  a  1985  Boston  Globe  story,  Mr.  Barwicki  likened  his 
career  to  a  fairy  tale.  Born  in  South  Boston,  he  began  playing  piano 
at  ten,  started  playing  bass  at  the  urging  of  his  South  Boston  High 
headmaster,  took  city-run  bass  classes  at  South  Boston  High,  and 
then  performed  in  a  variety  of  local  bands  and  floor  shows.  He  began  playing  with  the 
Boston  Pops  as  a  freelancer  in  1929  while  attending  the  New  England  Conservatory  of 
Music  and  successfully  auditioned  for  BSO  music  director  Serge  Koussevitzky  in  1936. 
He  joined  the  orchestra's  bass  section  in  1937,  remaining  with  the  BSO  until  his  retire- 
ment in  1987.  During  his  summers  at  Tanglewood  he  was  also  a  visible  presence  at  the 
BSO's  Tanglewood  beach  area,  where  he  maintained  the  docks  and  floats.  Husband  of  the 
late  Helen  (Damulewicz),  Mr.  Barwicki  leaves  a  daughter,  Pauline  Dugan  of  Swansea,  NH; 
a  son,  Edward  J.,  of  Watertown,  three  grandchildren,  and  two  great-grandchildren. 


TODAY  IS  THE  BEGINNING 
OF  THE  REST  OF  YOUR  LIFE 


Dr.  &  Mrs.  William  Sherpick,  residents 


PLAN  WISELY 

Learn  about  our  new  expansion  and  the  many  new  reasons  why 
more  and  more  people  are  moving  to  North  Hill.  Find  out  why, 
after  more  than  fifteen  years,  Life  Care  at  North  Hill  contin- 
ues to  be  the  most  comprehensive  retirement  option  of  all. 
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*  North  Hill 


Greater  Boston's  Premier  Retirement  Community 
865  Central  Avenue  •  Needham,  MA  02492  •  781/433-6520 
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SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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Casts  of  Character:  The  Symphony  Statues 

by  Caroline  Smedvig 

This  essay  is  taken  from  "Symphony  Hall:  The  First  100  Years,"  a  large-format  book 
including  photographs,  commentary,  and  essays  tracing  the  hundred-year  history  of 
Symphony  Hall.  Published  this  fall  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall: 
The  First  100  Years"  is  available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr — a 
dancing  one — as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues — all  plaster  casts  of  Old  World  originals — have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the 
hall's  architects,  McKim,  Mead  &  White,  and  its 
acoustical  adviser,  Wallace  Clement  Sabine.  Sabine 
saw  the  statuary  as  the  solution  to  two  problems 
confronting  them  at  the  time:  the  beautiful  casts 
could  embellish  large  wall  surfaces  in  the  hall 
while  providing  places  where  acoustical  adjust- 
ments could  be  made.  If  the  hall's  acoustics  need- 
ed to  be  altered,  fabric  or  felt  could  be  placed  be- 
hind the  statues  without  disturbing  the  decor.  As  it 
turned  out,  Symphony  Hall  was  so  masterfully  de- 
signed that  it  was  never  necessary  to  change  the 
acoustics  in  a  significant  way. 

Florence  Wolsky,  although  semi-retired,  is  a 
member  of  the  Museum  of  Fine  Arts  Ancient  Arts 
Department  and  one  of  the  original  Symphony  Hall 
tour  guides.  Mrs.  Wolsky  has  thoroughly  researched 
the  statues  and  their  history.  After  more  than  thirty 
years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

The  use  of  reproductions,  explains  Mrs.  Wolsky, 
was  extremely  popular  in  the  nineteenth  century. 
At  the  Paris  Exposition  of  1867,  a  resolution  was 

passed  that  everyone  in  the  world  had  the  right  to  be  exposed  to  quality  reproductions  of 

the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen 
the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since 
they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better 
democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was 
melted  down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies, 
in  marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As 
a  result,  American  specialists  like  Pietro  Caproni  and  his  brother — whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury — traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 


Apollo  Belvedere  (Rome) 
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Apollo  Citharoedus  (Rome) 


According  to  Mrs.  Wolsky,  the  actual  selection  of 
the  Caproni  plaster  casts  was  entrusted  to  Mrs. 
John  W.  Elliot  and  a  committee  of  about  two  hun- 
dred Friends  of  Symphony.  The  group  pored  over 
the  Caproni  brothers'  catalogues,  eventually  choos- 
ing the  sixteen  statues  now  in  the  hall. 

These  statues  were  an  appropriate  addition  to 
the  neoclassical  design  of  Symphony  Hall,  since 
the  ancient  Romans  often  decorated  their  odeons 
or  theaters  with  such  objects  of  art.  The  Caproni 
casts  were  not  in  place  for  the  hall's  opening  con- 
cert, but  were  added  one  at  a  time  as  they  emerged 
from  the  Caproni  studios. 

These  statues,  in  Mrs.  Wolsky's  opinion,  may 
well  have  been  chosen  with  an  eye  toward  beauty, 
as  well  as  for  their  relevance  to  music,  art,  litera- 
ture, and  oratory.  Two  of  the  statues  depict  Apollo, 
the  god  of  music  and  poetry.  The  first — set  second 
from  the  right  as  you  face  the  stage — is  known  as 
Apollo  Citharoedus  (pictured  at  right).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in 
Rome  and  based  on  a  Greek  statue  from  about  430 
B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musi- 
cian. He  is  accompanying  his  songs  and  poetry  on 
a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  inventing.  On  his  head  is  a 
laurel  wreath — the  symbol  of  triumph  in  Greece  and  Rome — which  was  given  to  victors  in 
the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo — to  the  right,  as  you  face  the  back  of  the  hall — is  the  Apollo 
Belvedere  (pictured  on  page  12),  credited  for  generations  as  the  highest  ideal  of  male  beauty. 
The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  fourth-century  B.C. 
work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo  is  shown  as  a 
divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left  hand.  A  spray 

of  the  sacred  laurel  plant  may  once  have  rested 
in  his  other  hand.  A  creature  of  earth  and  the 
underworld,  the  snake,  is  coiled  around  the  tree 
stump,  symbolizing  Apollo's  role  as  a  god  of 
prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Ver- 
sailles (pictured  here),  currently  in  the  Louvre 
and  also  a  copy  of  a  fourth-century  B.C.  work 
by  Leochares.  Diana — known  to  the  Greeks  as 
Artemis,  goddess  of  the  chase  and  the  forests — 
is  shown  here  in  the  woods,  flanked  by  a  small 
stag.  Wearing  her  hunting  costume,  a  short  tunic, 
she  once  readied  a  bow  in  her  left  hand.  Like 
her  brother  Apollo,  Diana  was  a  musician  who 
often  led  her  choir  of  muses  and  graces  at  Delphi 
on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns — 
mythological  creatures  human  in  form,  with  the 
ears  and  tail  of  a  goat.  Satyrs  were  followers  of 
Dionysus,  the  god  of  drama  and  music.  The  first 
satyr — first  to  the  right,  as  you  face  the  stage — 
has  the  infant  Bacchus,  or  Dionysus,  riding  on 
his  shoulders,  grasping  a  bunch  of  grapes.  The 


Diana  of  Versailles  (Paris) 
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satyr  holds  a  pair  of  cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Diony- 
sus, as  well  as  Pan-pipes,  grapes,  and  vine  leaves. 

The  second  satyr — fourth  on  the  right,  facing  the  stage — is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "contrap- 
posto"  typical  of  late  Hellenistic  art. 

The  third  satyr — first  on  the  left,  as  you  face 
the  stage — originated  with  Praxiteles,  one  of  the 
three  greatest  sculptors  of  the  fourth  century 
B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles  was 
a  virtuoso  in  stone  sculpture  and  gave  marble  a 
translucent,  soft  surface  that  conveys  the  im- 
pression of  human  skin.  A  marvelous  example 
of  the  characteristic  grace  of  a  Praxitelean  stat- 
ue, this  one  shows  a  languid,  dreamy  satyr  lean- 
ing against  a  tree  stump.  It  is  often  called  The 
Marble  Faun,  from  the  book  by  Nathaniel  Haw- 
thorne it  reportedly  inspired. 

Also  represented  in  Symphony  Hall  are  De- 
mosthenes (fifth  from  the  right  as  you  face  the 
stage);  two  statues  of  the  Greek  poet  Anacreon 
(sixth  from  the  right  and  sixth  from  the  left,  the 
former — the  "Seated  Anacreon" — shown  here); 
Euripides  (seventh  from  the  right);  Hermes 
(third  from  the  left);  Athena  (fourth  from  the 
left);  Sophocles  (fifth  from  the  left);  and  the 
Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to 
the  arts,  at  best,  is  that  of  the  Amazon  (second 
from  the  left),  thought  to  be  a  copy  of  a  work  by 
Polycleitus  from  the  fifth  century  B.C.  The  Amazon  was  probably  chosen  since  it  is  one 
of  the  most  famous  statues  of  antiquity.  Amazons  were  followers  of  the  musician  Diana. 
Mrs.  Wolsky  suspects  that  there  may  have  been  a  desire  to  represent  another  woman  in  the 
statuary,  in  addition  to  Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third 
from  the  right),  one  of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and 
listed  in  an  old  Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 


Seated  Anacreon  (Copenhagen) 


List  of  Casts  in  Symphony  Hall 

As  you  face  the  stage,  the  casts  on  the 
right,  beginning  with  the  one  nearest 
the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 


The  casts  on  the  left,  beginning 
from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 
Amazon  (Berlin) 
Hermes  Logios  (Paris) 
Lemnian  Athena  (Dresden; 

head  in  Bologna) 
Sophocles  (Rome) 
Standing  Anacreon  (Copenhagen) 
Aeschines  (Naples) 
Apollo  Belvedere  (Rome) 
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•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 
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For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
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Also  available  in  the  home  version. 
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"Bose  breaks  the  mold. 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
But  at  Bose,  we  won't  stop  trying.  Our  engineers 


have  spent  the  last  35  years  inventing  break- 
through technologies  and  products,  so  now 


Rich  Wc 


COQO  Tl 


we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 
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noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As  re- 
cently as  1947,  one  gentleman  wrote  to  the  former  board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  cul- 
ture. Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates 
on  the  statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the 
shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 

Caroline  Smedvig  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  for  twenty  years. 


%  OF  BOSTON'S  BEAUTIFUL 


Exceedingly  Large  and  Refined  Audience   Enjoys   the   Initial] 
Performance  Under  the  Direction  of  Wilnelm  Gerickev 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 


F 

IB 


17 


The 


light  [place  for 
every  stage  of  your  lite 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 
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www.mellon.com 
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are  companies  of  Mellon  Bank  Corporation. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  6,  at  8 

THE  FERNAND  GILLET  CONCERT 

HANS  GRAF  conducting 


SCHUBERT 


Overture  in  E  minor,  D.648 


BRAHMS 


Violin  Concerto  in  D,  Opus  77 
(performed  by  the  BSO  during  Symphony  Hall's 
first  season,  in  December  1900) 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

GIL  SHAHAM 


INTERMISSION 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft   [Lively] 

Scherzo:  Sehr  maBig   [Very  moderate] 

Nicht  schnell   [Not  fast] 

Feierlich   [Solemn] 

Lebhaft   [Lively] 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  9 


The  sun  setting  is  no  less  beautiful  than  the 


sun 


rising. 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 
of  Wilbraham 
413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  tA 

Care** 

Centers 

of  Arnerica 


Life  Care  Center  TTLife  Care  at 
of  West  Bridgewater  ilOlTlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦:♦  Long  Term  Care  ♦Assisted  Living  ♦:♦  Home  Care 
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Franz  Schubert 

Overture  in  E  minor,  D.648 


Franz  Peter  Schubert  was  born  in  Liechtenthal,  a  sub- 
urb of  Vienna,  on  January  31,  1797,  and  died  in 
Vienna  on  November  19,  1828.  He  composed  his  Over- 
ture in  E  minor  in  February  1819.  According  to  Otto 
Erich  Deutsche  chronological  catalogue  of  Schubert's 
works  (this  is  the  catalogue  that  gives  the  composers 
works  their  "D."  numbers),  the  first  public  performance 
took  place  on  November  18,  1821,  in  Vienna,  under  the 
direction  of  Leopold  Sonnleithner.  The  first  American 
performances  were  given  by  the  Boston  Symphony  Or- 
chestra, Wilhelm  Gericke  conducting,  on  November  23 
and  24,  1888,  Gericke  then  leading  BSO  performances 
that  December  in  Baltimore,  Philadelphia,  Washington, 
D.C.,  and  Cambridge  and  later  repeating  the  work  with 
the  BSO  at  Symphony  Hall  in  February  1903,  the  BSOs  last  performances  until  now. 
Following  a  New  York  performance  by  Theodore  Thomas  s  Orchestra  in  January  1889, 
the  critic  Henry  Krehbiel  observed  in  the  New  York  Tribune  that  in  the  work's  "ingenious 
dialogues  between  the  instrumental  groups  and  the  energetic  nature  of  its  accompaniment 
figure,  one  might  see  a  foreshadowing  of  the  strong  and  original  spirit  that  was  making 
its  first  essays  in  lofty  flight."  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and 
bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  Overture  in  E  minor  (D.648)  is  one  of  the  best-kept  secrets  in  Schubert's  cata- 
logue of  nearly  a  thousand  works.  Composed  in  February  1819,  soon  after  Schubert's 
twenty-second  birthday,  it  may  have  been  performed  for  the  first  time  in  April  of  the 
following  year  in  Graz,  and  presented  again  in  November  1821  at  a  concert  sponsored 
by  the  Gesellschaft  der  Musikfreunde  in  Vienna.  In  both  cases  the  program  simply  an- 
nounced an  "Overture  by  Franz  Schubert,"  leaving  open  the  possibility  that  another  of 
his  freestanding  "concert  overtures"  was  performed  instead.  Likely  candidates  include 
the  two  overtures  "in  the  Italian  style"  (D.590  and  D.591)  composed  in  1817,  pieces 
whose  sparkling  display  of  Rossinian  wit  is  far  removed  from  the  more  serious  preten- 
sions of  the  Overture  in  E  minor.  Regardless  of  which  overture  was  performed  in  Graz 
and  Vienna,  the  second  of  these  concerts  reveals  an  interesting  aspect  of  the  nineteenth- 
century  approach  to  programming.  While  overtures  generally  occupy  first  place  on  mod- 
ern symphony  orchestra  programs,  in  Schubert's  day  they  could  appear  just  about  any- 
where; at  the  1821  concert  in  Vienna,  Schubert's  overture  was  played  immediately  before 
the  last  piece,  an  excerpt  from  Mozart's  Don  Giovanni. 

Although  it  has  practically  disappeared  from  the  musical  radar  screen,  the  Overture 
in  E  minor  in  fact  occupies  a  key  position  in  Schubert's  artistic  development,  at  the 
cusp  of  what  some  critics  have  called  a  "period  of  crisis"  during  which  the  composer 
began  to  rethink  the  premises  of  his  craft  from  the  ground  up.  The  impetus  for  this 
reorientation  may  have  occurred  while  Schubert  was  serving  as  music  master  to  the 
daughters  of  Count  Johann  Esterhazy  at  the  count's  estate  near  the  Hungarian  town  of 
Zseliz,  some  three  hundred  miles  east  of  Vienna.  "Here  I  am  obliged  to  rely  wholly  on 
myself,"  Schubert  reported  to  his  Viennese  friends  in  September  1818.  "I  have  to  be 
composer,  author,  audience,  and  goodness  knows  what  else  besides.    Sometimes  this 
isolation  depresses  me,  though  it  also  inspires  me  to  accomplish  greater  things."  Work- 
ing in  a  milieu  comparable  to  that  which  spurred  Haydn's  creativity  several  decades 
before,  Schubert  began  to  explore  the  darker  side  of  the  expressive  spectrum  in  compo- 
sitions such  as  the  Deutsches  Requiem  (D.621)  and  the  unfinished  Piano  Sonata  in 
F  minor  (D.625).  His  first  major  effort  after  returning  to  Vienna  in  November  was  a 
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Singspiel  (play  with  music)  entitled  Die  Zwillingsbriider  ("The  Twin  Brothers"),  about 
which  one  contemporary  critic  wrote:  "In  this  dramatic  essay,  the  composer  attempts  to 
fly  as  high  as  Beethoven  and  to  ignore  the  warning  example  of  Icarus."  Both  the  pathos 
of  the  Requiem  and  the  theatricality  of  the  Singspiel  resound  in  the  Overture  in  E  minor. 

Cast  in  a  compact  and  highly  unusual  sonata  form,  the  overture  opens  in  an  atmos- 
phere of  storm  and  stress.  Catapulting  arpeggios,  pregnant  pauses,  unpredictable  har- 
monic shifts,  relentless  chromaticism,  and  nearly  pervasive  dotted  rhythms  contribute 
to  a  sense  of  instability  that  is  spelled  only  when  the  upper  woodwinds  hold  fast  to  a 
single  pitch.  What  follows  represents  a  considerable  departure  from  textbook  models. 
In  place  of  the  traditional  "second  theme"  in  a  contrasting  key,  Schubert  introduces  a 
dreamy  sequence  of  lyrical  exchanges  in  the  wind  section,  passing  through  a  variety 
of  keys  and  building  toward  a  series  of  fanfares  for  the  entire  orchestra.  In  another  sur- 
prising twist,  a  contemplative  interlude  featuring  oboe  and  bassoon  fails  to  blossom  in- 
to the  expected  development,  leading  instead  to  a  reprise  of  the  earlier  dialogues  for 
winds.  Gradually  unleashing  the  full  power  of  his  orchestral  forces,  Schubert  rounds  off 
the  piece  in  the  major  mode  with  a  coda  that  traces  one  long  crescendo  from  hushed 
murmurs  to  a  rousing,  brassy  close. 

In  retrospect,  the  anomalies  of  Schubert's  overall  design  make  perfectly  good  sense 
on  their  own  terms.  By  confining  the  agitated,  minor-mode  music  to  the  opening  of  the 
overture  and  withholding  it  from  its  expected  spot  in  the  reprise,  Schubert  is  able  to 
proceed  in  one  more  or  less  continuous  sweep  from  high  tragedy,  through  lyrical  reflec- 
tion, to  a  jubilant  resolution.  Furthermore,  he  mitigates  the  extreme  contrasts  between 
these  stages  by  means  of  the  obstinate  dotted  rhythms  that  propel  the  argument  nearly 
from  start  to  finish. 

Several  years  before  composing  the  Overture  in  E  minor,  Schubert  had  criticized 
precisely  this  tendency  to  blend  the  various  musical  moods  in  the  works  of  "one  of  our 
greatest  German  artists" — an  oblique  but  unmistakable  reference  to  Beethoven.  In  this 
diary  entry  of  1816,  Schubert  went  on  to  decry  "that  eccentricity  which  joins  and  con- 
fuses the  tragic  and  the  comic,  the  agreeable  and  the  unsavory,  heroism  and  lamenta- 
tion." By  the  end  of  his  all  too  brief  career,  Schubert's  attitude  toward  Beethoven  had 
undergone  a  complete  transformation.  No  longer  a  dangerous  eccentric,  Beethoven  be- 
came a  revered  and  somewhat  intimidating  idol  in  Schubert's  eyes.  "Secretly  I  hope  to 
make  something  of  myself,"  he  confided  to  a  friend,  "but  who  can  do  anything  after 
Beethoven?"  In  late  orchestral  works  such  as  the  Unfinished  Symphony  and  the  Great 
Symphony  in  C  major,  Schubert  came  fully  to  terms  with  his  erstwhile  nemesis,  demon- 
strating that  it  was  indeed  possible  to  do  quite  a  bit  "after  Beethoven."  We  hear  more 
than  fleeting  hints  of  these  possibilities  in  the  Overture  in  E  minor. 

— John  Daverio 
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New!  Available  January  9th. 
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289  469  052-2  CD 

The  power  of  Messiaen's  Quartet  for  the 
End  of  Time  is  incomparable  within  the 
chamber  canon.  The  players  on  this 
new  recording  perform  with  an  intimacy 
and  assurance  that  is  spellbinding. 
Myung-Whun  Chung  communicates  the 
fragility  of  th°e  piano  parts  impeccably, 
while  Shaham  teases  the  mystery  from 
the  fiddle  parts  in  a  similarly 
accomplished  way. 
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/devil's  dance. 

289  463  483-2  CD 

"••*•— Some  of  the  music  practically 
requires  a  pact  with  the  devil  to  be 
performed  this  well,  but  it's  Shaham 's 
mix  of  confidence  and  wit  that  forms  the 
magic  recipe  here. "  -USA  TODAY 


A  UNIVERSAL   MUSIC  COMPANY 


HEAR  IT  on  universalclassics.com 


c  2000  Universal  Classics  Group,  a  Division  of  UMG  Recordings,  Inc. 


Johannes  Brahms 

Violin  Concerto  in  D,  Opus  77 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  He 
wrote  the  Violin  Concerto  in  the  summer  and  early  fall 
of  1878,  but  the  published  score  incorporates  revisions 
made  after  the  premiere,  which  was  given  by  the  dedi- 
catee, Joseph  Joachim,  in  Leipzig  on  January  1,  1879, 
with  the  composer  conducting  the  Gewandhaus  Or- 
chestra. The  first  American  performance  was  given  by 
BSO  concertmaster  Franz  Kneisel,  with  Arthur  Nikisch 
conducting  the  Boston  Symphony  Orchestra,  on  De- 
cember 6  and  7,  1889.  Kneisel  played  it  in  subsequent 
seasons  with  Emil  Paur  and  Wilhelm  Gericke.  It  has 
also  been  performed  at  BSO  concerts  by  Adolph  Brodsky 
(Nikisch),  Maud  MacCarthy  (Gericke),  Fritz  Kreisler 
(Gericke,  Max  Fiedler,  Karl  Muck),  Hugo  Heermann  (Gericke),  Carl  Wendling  (Muck), 
Mischa  Elman  and  Felix  Barber  (Fiedler),  Anton  Witek  (Fiedler,  Muck),  Carl  Flesch 
(Muck),  Albert  Stoessel  (Pierre  Monteux),  Richard  Burgin  (Monteux,  Serge  Koussevitzky), 
Vladimir  Resnikoff  and  Georges  Enesco  (Monteux),  Jacques  Thibaud  (Michael  Press), 
Albert  Spalding  (Burgin),  Jascha  Heifetz,  Nathan  Milstein,  Adolf  Busch,  Bronislav  Huber- 
man,  Paul  Makovsky  (Koussevitzky),  Joseph  Szigeti  (Koussevitzky,  Charles  Munch),  Efrem 
Zimbalist  (Koussevitzky),  Ginette  Niveu  (Burgin),  Yehudi  Menuhin,  Patricia  Travers,  Arthur 
Grumiaux  (Munch),  Isaac  Stern  (Munch,  Monteux),  Leonid  Kogan  (Monteux),  Christian 
Ferras,  Jacob  Krachmalnik,  Roger  Shermont  (Munch),  Zino  Francescatti  (Burgin,  Erich 
Leinsdorf,  William  Steinberg),  Shmuel  Ashkenasi  and  Joseph  Silverstein  (Leinsdorf),  David 
Oistrakh  (Steinberg),  Miriam  Fried  (Silverstein,  Klaus  Tennstedt),  Gidon  Kremer  (Colin 
Davis),  Joseph  Silverstein  (Eugene  Ormandy),  Henryk  Szeryng  (Andrew  Davis),  Salvatore 
Accardo  (Leonard  Slatkin),  Stern  and  Itzhak  Perlman  (Seiji  Ozawa),  Uto  Ughi  (Giuseppe 
Sinopoli),  Midori  (Slatkin),  Ida  Haendel  (Claus  Peter  Flor),  Perlman  again  (Marek  Jan- 
owski),  Malcolm  Lowe  and  Maxim  Vengerov  (Ozawa),  Kyung-Wha  Chung  (the  most  recent 
subscription  performances,  under  Andre  Previn,  in  February  1998),  and  Joshua  Bell  (the 
most  recent  Tanglewood  performance,  also  under  Andre  Previn,  on  August  14,  1998).  In 
addition  to  the  soloist,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings.  At  these  performances,  Gil  Shaham  plays 
the  cadenza  by  Joseph  Joachim. 

Faint  phonograph  recordings  exist  of  Joseph  Joachim  playing  Brahms  Hungarian 
Dances,  some  unaccompanied  Bach,  and  a  Romance  of  his  own:  through  the  scratch 
and  the  distance,  one  can  hear  that  even  in  his  seventies  the  bow-arm  was  firm  and  the 
left  hand  sure.  And  though  the  records  also  convey  a  sense  of  the  vitality  of  his  playing, 
they  are,  in  the  end,  too  slight  and  too  faint  to  tell  us  anything  we  want  to  know  about 
the  violinist  whose  debut  at  eight  was  hailed  as  the  coming  of  "a  second  Vieuxtemps, 
Paganini,  Ole  Bull"  or  the  musician  whose  name  became,  across  the  more  than  sixty 
years  of  his  career,  a  byword  for  nobility  and  probity  in  art.  Joachim  was  also  leader  of 
the  most  highly  esteemed  string  quartet  of  his  day,  as  well  as  an  accomplished  compos- 
er and  an  excellent  conductor.  His  became  a  dominant  voice  in  German  musical  anti- 
Wagnerian  conservatism;  his  passionate  identification  with  the  musical  past  was  pro- 
ductive, the  range  of  his  experience  was  prodigious.  Europe's  courts,  universities,  and 
learned  academies  vied  to  honor  Joachim,  but  what  speaks  to  us  more  eloquently  than 
the  doctorates  and  the  Pour  le  merites  is  an  accounting  of  what  composers  dedicated  to 
him  (and  sometimes  wrote  for  him  to  play),  a  list  that  includes  the  second  version  of 
Schumann's  Symphony  No.  4  in  D  minor,  Liszt's  Hungarian  Rhapsody  No.  2,  Dvorak's 
Violin  Concerto,  and,  by  Brahms,  the  Opus  1  piano  sonata  in  C,  the  scherzo  of  a  violin 
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Continuity  in  a  Trust 
Relationship 
is  Important. 


Today's  bank  merger  activity  suggests  the  difficulty  of  picking 
an  institution  that  will  serve  one  or  more  generations  of  a  family. 
And  yet,  you  have  every  right  to  expect  a  long  term  commitment 
from  the  institution  you  choose  as  investment  manager,  trustee 
or  executor. 

Fiduciary  is  able  to  make  this  commitment  to  you  and  your  heirs 
because  we  are  independently  owned  by  our  directors,  officers 
and  employees  and  are  dedicated  long-term  to  our  role  as  asset 
manager,  trustee  and  fiduciary.  This  ensures  a  continuity  of  ser- 
vice unmatched  by  other  institutions. 

Fiduciary  professionals  average  over  20  years  of  experience  in 
the  investment  management  and  trust  business.  Remember,  con- 
tinuity, specialized  knowledge  and  performance  are  key  criteria 
in  judging  and  selecting  investment  managers  and  trustees. 

If  you  have  $1  million  to  invest,  please  call  Christopher  M.  White 
at  (617)  574-3412  for  a  brochure  outlining  our  services. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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sonata  composed  jointly  with  Schumann  and  Albert  Dietrich,  and  the  Violin  Concerto. 

Brahms  and  Joachim  met  in  1853  and  they  gave  many  concerts  together,  with  Brahms 
at  the  piano  or  on  the  conductor's  podium.  Joachim  was  the  elder  by  two  years  and,  as 
a  very  young  man,  the  more  confident  and  the  more  technically  accomplished  composer 
of  the  two.  Brahms  quickly  acquired  the  habit  of  submitting  work  in  progress  to  Joachim 
for  stern,  specific,  and  carefully  heeded  criticism.  In  the  1880s  the  friendship  was  rup- 
tured when  Brahms  too  plainly  took  Amalie  Joachim's  side  in  the  differences  that  brought 
the  Joachims'  marriage  to  an  end  in  1884.  The  Double  Concerto  for  violin  and  cello  was 
tendered  and  accepted  as  a  peace  offering  in  1887  (Joachim  and  Robert  Hausmann, 
cellist  in  the  Joachim  Quartet,  were  the  first  soloists).  Their  correspondence  was  re- 
sumed, almost  as  copiously  as  before,  but  intimacy  was  lost  for  good,  and  the  prose  is 
prickly  with  diplomatic  formalities  and  flourishes. 

The  first  mention  of  a  concerto  in  the  Brahms-Joachim  correspondence  occurs  on 
August  21,  1878.  Brahms  was  spending  the  summer  at  Portschach  on  Lake  Worth  in 
southern  Austria,  where  a  year  previously  he  had  begun  his  Second  Symphony;  it  was 
a  region,  he  once  said,  where  melodies  were  so  abundant  that  one  had  to  be  careful  not 
to  step  on  them.  Brahms  and  Joachim  met  at  Portschach  the  end  of  that  month.  The 
correspondence  continued,  and  plans  were  made  for  a  tryout  of  the  concerto  with  the 
orchestra  of  the  Conservatory  in  Berlin,  for  Joachim  to  compose  a  cadenza,  and  for  the 
premiere  either  with  the  Vienna  Philharmonic  or  at  the  Leipzig  Gewandhaus.  On  New 

Year's  Day  of  1879,  Joachim  and  Brahms 
introduced  the  work  in  that  same  hall  in 
Leipzig  where,  just  four  weeks  short  of 
twenty  years  back,  Brahms's  First  Piano 
Concerto  had  met  with  catastrophic, 
brutal  rejection.  Brahms  had  not  written 
a  concerto  since,  and  curiosity  was  keen, 
the  more  so  because  there  were  few  sig- 
nificant violin  concertos:  received  opin- 
ion had  it  that  there  were  in  fact  just 
two,  Beethoven's  and  the  Mendelssohn. 
The  first  movement  rather  puzzled  the 
audience,  the  Adagio  was  greeted  with 
some  warmth,  and  the  finale  elicited 
real  enthusiasm.  About  Joachim's  play- 
ing there  was  no  disagreement,  and  his 
cadenza  was  universally  admired.  In- 
deed, after  the  Vienna  premiere  two 
weeks  later,  Brahms  reported  to  his 
friend  Elisabet  von  Herzogenberg  that 
Joachim  had  played  the  cadenza  "so 
magnificently  that  people  clapped  right 
into  my  coda." 

On  March  6,  Joachim  reported  from 
London  that  he  had  dared  play  the  con- 
certo from  memory  for  the  first  time,  and 
he  continued  to  champion  it  wherever 
he  could.  None  of  the  early  perform- 
ances was  so  moving  an  occasion  for 
The  monument  to  Robert  and  Clara  Schu-  Joachim  and  Brahms  as  the  concert  in 

mann  in  Bonn,  at  the  unveiling  of  which  celebration  of  the  unveiling  of  the  Schu- 

on  May  2,  1880,  Joachim  played  Brahms's  mann  monument  in  Bonn  on  May  2, 

Violin  Concerto  1880:  Brahms's  concerto  was  the  only 


27 


Week  9 


4 


KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos  and  the  Roman 
tibia  •  After  the  Renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging 
from  the  soprano  to  the  bass.  The  higher  or 
smaller  instruments  were  named  by  the  French 
"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 
is  now  used  in  English,  German  and  Italian  to 
distinguish  the  smallest  instrument  •  In  a  sym- 
phony orchestra,  it  usually  gives  the  pitch  to  the 
other  instruments  •  Is  it  time  for  you  to  take  note 
of  your  insurance  needs?  •  In  business,  as  in  the 
arts,  experience  and  ability  is  invaluable.  Hilb, 
Rogal  and  Hamilton  has  earned  a  most  favorable 
reputation  for  providing  special  insurance  pro- 
grams for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built  a  close 
working  relationship  with  other  areas  of  the  arts 
•  Whatever  the  special  insurance  protection  chal- 
lenge, Hilb,  Rogal  and  Hamilton  will  find  the 
solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON 

INSURANCE  AGENCY 

OF  MASSACHUSETTS,  INC. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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work  chosen  that  was  not  by  Schumann.  Meanwhile,  composer  and  violinist  continued 
to  exchange  questions,  answers,  and  opinions  about  the  concerto  well  into  the  summer 
of  1879,  Brahms  urging  Joachim  to  propose  ossias  (easier  alternatives),  Joachim  re- 
sponding with  suggestions  for  where  and  how  the  orchestral  scoring  might  usefully  be 
thinned  out,  with  changes  of  violinistic  figuration,  and  even  with  a  considerable  com- 
positional emendation  in  the  finale.  Except  for  the  last,  Brahms  accepted  most  of  Joa- 
chim's proposals  before  he  turned  the  material  over  to  his  publisher.  In  spite  of  Brahms's 
secure  prestige  by  this  point  in  his  career,  in  spite  of  Joachim's  ardent  and  effective 
sponsorship,  the  concerto  did  not  easily  make  its  way.  It  was  thought  a  typical  example 
of  Brahmsian  severity  of  manner:  Hans  von  Billow's  quip  about  the  difference  between 
Max  Bruch  who  had  written  a  concerto  for  the  violin  and  Brahms  who  had  written  one 
against  the  violin  was  widely  repeated,  and  as  late  as  1905,  Brahms's  devoted  biogra- 
pher, Florence  May,  was  obliged  to  admit  that  "it  would  be  too  much  to  assert  that  it 
has  as  yet  entirely  conquered  the  heart  of  the  great  public."  Fritz  Kreisler,  who  took  it 
into  his  repertory  about  1900,  had  as  much  as  anyone  to  do  with  changing  that,  and 
Brahms  would  be  surprised  to  know  that  his  concerto  has  surpassed  Beethoven's  in 
popularity  (and  that  Mendelssohn's  elegant  essay  is  no  longer  thought  of  as  being  in 
that  league  at  all). 

To  us  it  seems  odd  to  think  of  playing  the  Beethoven  and  Brahms  concertos  on  the 
same  program,  as  was  the  case  at  the  first  performance,  at  Joachim's  suggestion.  But 
then,  the  likeness  that  makes  the  idea  an  uncomfortable  one  for  us  was  probably  the 

very  factor  that  made  it  attractive  to  Joa- 
chim, who  was  not,  after  all,  presenting  two 
established  masterpieces  but,  rather,  one 
classic,  and  a  new  and  demanding  work  by  a 
forty-five-year-old  composer  with  a  reputa- 
tion for  being  "difficult."  But  Beethoven  is 
present,  in  the  choice  of  key,  in  the  unhur- 
ried gait  (though  the  tradition  that  turns 
Beethoven's  and  Brahms's  "allegro,  but  not 
too  much  so"  into  an  endlessly  stretched 
out,  energyless  Andante  does  neither  work 
any  good),  in  the  proportions  of  the  three 
movements,  in  the  fondness  for  filigree  in 
the  high  register,  in  having  the  soloist  enter 
in  an  accompanied  cadenza,  in  leading  the 
main  cadenza  not  to  a  vigorous  tutti  but  to 
a  last  unexpected  and  hushed  reprise  of  a 
lyric  theme  (the  second  theme  in  Beethoven, 
the  first  in  Brahms). 

Brahms  begins  with  a  statement  that  is 
formal,  almost  neutral,  and  unharmonized 
except  for  the  last  two  notes.  But  the  sound 
itself  is  subtle — low  strings  and  bassoons,  to 
which  two  horns  are  added,  and  then,  with 
basses,  two  more.  And  the  resumption,  qui- 
etly and  on  a  remote  harmony,  is  altogether 
Joseph  Joachim  personal.*  So  striking  a  harmonic  departure 


*A  characteristic  detail:  the  oboe  melody  is  preceded  by  two  bars  of  an  F  major  chord  for  bas- 
soons and  horns.  The  entrance  of  the  solo  violin,  which  plays  a  variant  of  the  oboe  tune,  is 
preceded  by  the  same  two  measures,  but  given  to  the  orchestral  strings  as  they  make  their  first 
appearance  under  the  dissolving  and  receding  wind-band  music. 
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s/  It  doesn't  tak&  a 
rd  to  check  us  out 


11  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 
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At     Vernon     Court 
An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)  965^9400 

A  member  of  the  Genesis  Eldercare®  Network. 
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If  you  have  questions  about  whaVs 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 
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so  early  will  take  some  justifying,  and  thus  the  surprising  C  major  chord  under  the 
oboe's  melody  serves  as  signal  that  this  movement  aims  to  cover  much  space,  that  it 
must  needs  be  expansive.  A  moment  later,  at  the  top  of  the  brief  crescendo,  the  rhythm 
broadens — that  is,  the  beats  are  still  grouped  by  threes,  but  it  is  three  half-notes  rather 
than  three  quarters,  and  this  too  establishes  early  a  sense  of  immense  breadth.  On  every 
level  the  music  is  rich  in  rhythmic  surprise  and  subtlety:  the  aggressive  theme  for 
strings  alone  insists  that  the  accents  belong  on  the  second  beat,  another  idea  dissolves 
order  (and  imposes  a  new  order  of  its  own)  by  moving  in  groups  of  five  notes,  the  three- 
four/three-two  ambiguity  returns  again  and  again.  The  musing  and  serene  outcome  of 
the  cadenza  is  not  so  much  a  matter  of  the  pianissimo  and  dolce  and  tranquillo  that 
Brahms  writes  into  the  score  as  of  the  trance-like  slow  motion  of  the  harmonies.  (Things 
have  changed  in  the  last  hundred  years.  The  danger  now  is  not  that  the  audience  will 
applaud  as  it  did  at  the  Vienna  premiere,  but  that  it  will  cough.) 

When  the  great  Pablo  de  Sarasate  was  asked  whether  he  intended  to  learn  the  new 
Brahms  concerto  he  replied,  "I  don't  deny  that  it  is  very  good  music,  but  do  you  think 
I  could  fall  so  low  as  to  stand,  violin  in  hand,  and  listen  to  the  oboe  play  the  only  prop- 
er tune  in  the  whole  work?"  What  the  oboe  plays  at  the  beginning  of  the  Adagio  is  in- 
deed one  of  the  most  wonderful  melodies  ever  to  come  to  Brahms.  It  is  part  of  a  long 
passage  for  winds  alone,  subtly  voiced  and  anything  other  than  a  mere  accompanied 
solo  for  the  oboe,  and  a  magical  preparation  for  the  return  of  the  violin.*  As  the  critic 
Jean- Jacques  Normand  charmingly  puts  it,  "Le  hautbois  propose,  et  le  violon  dispose.'''' 
It  is  strange  that  Sarasate  should  not  have  relished  the  opportunity  to  turn  the  oboe's 
chastely  beautiful  melody  into  ecstatic,  super-violinistic  rhapsodies.  A  new  and  agitat- 
ed music  intervenes.  Then  the  first  ideas  return,  enriched,  and  with  the  wind  sonorities 
and  the  high-flying  violin  beautifully  combined.  For  the  finale,  Brahms  returns  to  his 
old  love  of  gypsy  music,  fascinatingly  and  inventively  deployed,  and  the  turn,  just  be- 
fore the  end,  to  a  variant  in  6/8  (heard,  but  not  so  notated)  is  a  real  Brahms  signature. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 


*And,  one  might  add,  Beethovenian — inspired  by  the  orchestra's  first  mysterious  entrance  in 
the  Fourth  Piano  Concerto. 
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EXQUISITE  BEACON  HILL  MANSION 

This  Mount  Vernon  Street  townhouse,  near  Louisburg  Square, 
typifies  the  beauty  of  Beacon  Hill's  19th  Century  architecture. 
The  mansion  is  notable  for  its  majestic  location,  which  allows 
for  windows  on  three  facades  offering  panoramic  skyline  views 
and  sun-filled  rooms.  The  home  is  now  undergoing  21st  century 
restoration  into  a  sumptuous  five-six  bedroom  residence  with  grand 
rooms  for  entertaining,  luxurious  bedroom  suites  with  lavish  baths, 
a  gourmet  kitchen,  staff  or  au  pair  suite,  an  idyllic  hidden 
Beacon  Hill  garden  and  two  breathtaking  terraces.  Parking  available. 

OFFERED  AT  $4,900,000 
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ARLINGTON  STREET  AT  THE  PUBLIC  GARDEN 

On  Boston's  renowned  Public  Garden,  a  rare  opportunity  to 
reside  in  a  magnificentfull  service  corner  condominium 
combining  the  grand  elegance  of  a  bygone  era  with  the  most 
exacting  standards  of  modern  luxury.  Six  extraordinary  four-six 
bedroom  homes  include  a  dazzling  two-story  penthouse  with 
roof  top  terrace,  four  stunning  floor-through  design  homes  and 
a  superb  Marlborough  Street  townhouse  with  private  lift. 
Amenities  include  concierge  services,  private  elevator,  garage 
parking  and  state  of  the  art  luxury  finishes. 

FROM  $3,975,000-$7,500,000 


THE  MEWS  ON  BEACON  HILL 

Enjoying  a  superb  location  on  a  serene  private  way 
within  the  flat  of  Beacon  Hill  with  views  of  the  Public 
Garden,  the  "Mews"  offers  two  fabulous  Tudor-style 
townhouses  which  redefine  city  living  at  it's  most 
gracious  and  elegant  level. 

25  Beaver  Place  has  five-six  bedrooms,  a  grand 
two-story  living  room,  library,  solarium,  nine  fireplaces, 
deluxe  kitchen,  new  lift,  media  room,  sumptuous 
bedroom  suites,  charming  garden,  roof  terrace, 
4  garage  parking  spaces.  Offered  at  $9,950,000 

15  Beaver  Place  has  three-four  bedrooms,  a  sweeping 
entry  stairway,  luxurious  interiors,  fireplaces,  lift, 
country  kitchen,  elegant  bedroom  suites,  a  roof  terrace 
and  2-car  garage  parking.        Offered  at  $4,900,000 

For  information  on  any  of  these  exceptional  Boston 
properties,  contact  Michele  DeAngelis  or  Scott 
Borkowski  Coldwell  Banker  Hunneman  Itzkan  and 
Marchielat  (617)247-2909. 
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Robert  Schumann 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  at  Endenich,  near  Bonn,  on 
July  29,  1856.  He  composed  his  Symphony  in  E-flat 
(published  as  his  Third,  though  it  was  actually  the 
fourth  and  last  symphony  that  he  wrote)  in  Diisseldorf 
between  November  2  and  December  9,  1850.  Schumann 
conducted  the  premiere  in  Diisseldorf  on  February  6, 
1851.  The  nickname  "Rhenish"  actually  appears  no- 
where in  the  original  sources,  nor  on  the  published  score. 
Theodor  Eisfeld  led  the  Philharmonic  Society  in  the 
first  American  performance  on  February  2,  1861,  at  the 
Academy  of  Music  in  New  York.  Carl  Zerrahn  led  the 
Harvard  Musical  Association  in  the  first  Boston  perform- 
ance on  February  4,  1869,  at  the  Music  Hall.  Georg 
Henschel  gave  the  first  Boston  Symphony  performances  on  November  23  and  24,  1883, 
subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Erich  Leinsdorf  Michael 
Tilson  Thomas,  Andrew  Davis,  Seiji  Ozawa  (in  October  1984  and  then  at  Tanglewood  on 
July  5,  1985 — the  BSOs  most  recent  Tanglewood  performance,  though  Christoph  von 
Dohndnyi  led  the  Cleveland  Orchestra  in  a  more  recent  performance  there  on  August  24, 
1991),  and  Marek  Janowski  (the  most  recent  subscription  performances,  in  February 
1989).  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns, 
two  trumpets,  three  trombones,  timpani,  and  strings. 

One  of  the  more  crucial  turning  points  in  Schumann's  musical  career  occurred  during 
the  course  of  a  nearly  half-year  sojourn  in  Vienna  in  late  1838  and  early  1839  when  he 
was  introduced  to  Franz  Schubert's  Symphony  in  C  (the  so-called  Great  C  major,  D.944) 
by  the  composer's  brother  Ferdinand.  In  addition  to  arranging  for  the  work's  long  over- 
due premiere,  with  Mendelssohn  and  the  Leipzig  Gewandhaus  Orchestra  in  December 
1839,  Schumann  dashed  off  an  enthusiastic  review  of  the  virtually  unknown  masterpiece 
for  publication  in  his  journal,  the  Neue  Zeitschrift  fur  Musik.  Extolling  the  symphony  for 
its  "heavenly  length"  and  its  independence  from  the  long  shadow  of  Beethoven,  Schu- 
mann also  speculated  on  the  external  factors  that  may  have  influenced  its  creation:  "Put 
together  the  Danube,  the  spire  of  St.  Stephen's  Cathedral,  and  the  distant  Alps — the 
whole  terrain  bathed  in  a  delicate  Catholic  incense — and  you  have  a  fair  picture  of 
Vienna —  On  hearing  Schubert's  symphony,  with  its  scintillating  romantic  life,  the  city 
hovers  before  me  now  with  greater  clarity  than  ever  before,  and  I  can  easily  understand 
how  such  a  work  arose  from  precisely  these  surroundings." 

As  is  often  the  case  with  Schumann's  criticism,  what  he  wrote  about  the  compositions 
of  others  can  be  applied  to  his  own  works  with  a  minimum  of  tweaking.  Substitute  the 
Rhine  for  the  Danube,  Cologne  Cathedral  for  St.  Stephen's,  and  the  Siebengebirge  for 
the  Alps,  add  a  pinch  of  incense,  and  the  result  is  an  accurate  description  of  the  atmos- 
phere that  called  forth  Schumann's  Symphony  No.  3,  commonly  known  as  the  Rhenish. 
Both  the  number  and  the  nickname  require  some  explanation. 

Composed  late  in  1850,  the  Rhenish  was  actually  the  fourth  and  last  of  the  sympho- 
nies that  Schumann  composed.  Not  long  after  finishing  his  Symphony  No.  1  in  B-flat 
(Opus  38)  in  1841,  he  wrote  a  Symphony  in  D  minor  that,  perhaps  due  to  its  lukewarm 
reception  by  the  public,  he  decided  to  withhold  from  publication.  The  C  major  Sym- 
phony of  1845-46  appeared  as  No.  2  (Opus  61),  the  Rhenish  then  fell  into  place  as 
No.  3,  and  the  D  minor  symphony,  in  a  highly  doctored  revision,  was  issued  last  as 
No.  4  (Opus  120). 
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Explore  the  wide-ranging  dimensions  of  traditional  and  contemporary  chamber 
music  with  the  Boston  Symphony  Chamber  Players. 


THREE    SUNDAYS    AT    3PM    AT    JORDAN    HALL 


JANUARY    14,    2001 

SCHUBERT  String  Trio  (Allegro)  in  B-flat,  D.47 

KIRCHNER  Music  for  Twelve 

BEETHOVEN  Symphony  No.  7,  arranged  for  wind 


APRI 


Li,  2001 


HAYDN  Divertimento 
SHAPERO  String  Quin 
BEETHOVEN  Quintet  i 

april  29,  2001 

GOLIJOV  New  work 
BEETHOVEN  String  Trio  i 
STRAVINSKY  Suite  from  i.' 

Tickets: 

$28  Floor,  Circle,  Balcony 

$21  Floor,  Circle,  Balcony 

$16  Circle,  Balcony 

All  programs  and  artists  are  subject  to  change. 


Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200  or  at 
the  Symphony  Hall  Box  Office.  Visit  www.bso.org. 

On  the  day  of  the  concert,  tickets  are  available  at  the  Jordan  Hall  Box  Office 
only,  30  Gainsborough  Street,  Boston,  MA. 
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As  for  the  nickname,  Rhenish,  although  it  appears  nowhere  in  the  original  sources, 
chances  are  that  Schumann  would  have  approved  of  it — which  brings  us  to  his  arrival 
in  Dusseldorf,  capital  of  the  Prussian  Rhine  Province,  in  September  1850,  with  his  wife 
Clara  and  their  five  young  charges  in  tow.  With  a  little  coaxing  from  Ferdinand  Hiller, 
Schumann  had  agreed  to  take  up  Hiller's  position  as  municipal  music  director  in  Dus- 
seldorf, in  which  capacity  he  was  responsible  for  conducting  the  rehearsals  and  perform- 
ances of  the  city's  largely  amateur  orchestral  and  choral  societies,  and  for  overseeing 
the  musical  offerings  on  feast  days  at  two  of  the  local  Catholic  churches.  Schumann 
must  have  assumed  the  new  post  with  some  trepidation.  Years  before,  his  good  friend 
Mendelssohn  may  well  have  shared  with  him  some  of  the  frustrations  he  encountered 
during  his  own  tenure  as  music  director  in  Dusseldorf  between  1833  and  1835:  "At 
best,  the  members  of  the  orchestra  all  enter  separately,  in  the  piano  passages  the  flute 
plays  sharp,  not  a  single  Diisseldorfer  can  play  a  triplet  evenly,  every  Allegro  ends  twice 
as  fast  as  it  began,  and  the  oboe  plays  E-naturals  when  the  key  signature  includes  E-flat." 

Although  Schumann  found  it  difficult  to  compose  during  his  first  weeks  in  Dussel- 
dorf, complaining  that  the  "dreadful  street  racket"  deprived  him  of  much  needed  sleep, 
he  regained  his  creative  stride  before  long.  An  important  catalyst  in  this  process  seems 
to  have  been  provided  by  a  day-long  pleasure  trip  in  late  September  1850  to  nearby 
Cologne.  In  the  month  following  his  return  to  Dusseldorf,  he  drafted  the  brooding  but 
intensely  expressive  Cello  Concerto  in  A  minor  and  began  sketching  the  Symphony  in 
E-flat.  His  work  on  what  would  become  the  Rhenish,  however,  was  interrupted  by  a 
second  trip  to  Cologne — this  time  in  connection  with  Clara's  performance  of  his  A  minor 
piano  concerto — and  another  visit  to  the  landmark  that  had  so  profoundly  impressed 
him  during  his  earlier  excursion:  the  city's  magnificent  Gothic  Cathedral.  By  early  De- 
cember the  new  symphony  was  complete,  the  entire  task  having  occupied  him  for  only 
about  a  month  in  which  his  official  directorial  responsibilities  also  made  considerable 
demands  on  his  time.  In  conversation  with  Wilhelm  Wasielewski,  the  concertmaster  of 
his  Dusseldorf  orchestra,  and  later  his  first  biographer,  Schumann  refused  to  take  spe- 
cial credit  for  the  rapid  completion  of  the  symphony,  observing  that  if  Handel  could 
write  a  whole  oratorio  in  a  month,  the  drafting  of  a  symphony  in  the  same  time  span 
was  hardly  a  feat  worth  bragging  about. 

If  only  obliquely,  Schumann  himself  acknowledged  the  decisive  impact  exercised  on 
the  symphony's  genesis  by  the  Rhenish  milieu  in  general  and  the  Cologne  Cathedral  in 
particular.  Writing  to  the  publisher  Simrock  in  March  1851,  he  expressed  his  desire  to 
place  his  latest  works  with  a  Rhenish  firm,  "especially  my  most  recent  symphony,  which 
here  and  there  reflects  a  bit  of  local  color."  Similarly,  he  told  Wasielewski  of  his  attempt 


There's  a  lot  that'sspecialabout  the  MONTREALHIGH  LIGHTS 
Festival,  and  the  specialnessbegins  with  Loto-Quebec  Special  Events. 
And  while  there's  a  lot  more  to  Loto-Quebec  Special  Events  than 
the  following  three  evenings,  they're  as  special  a  place  as  any  to  start. 


Opening  Gala 
BEJART  BALLET 
LAUSANNE 
Ballet  for  Life 
February  8, 9, 10 


IL'OSMBranche 
THE  HITCHCOCK  EVENT 

The  Orchestre 
Symphonique  de  Montreal 
performs  the  music 
of  Bernard  Herrmann 
February  23 


4  Closing  Gala 
MONTREAL  LEADS  THE  DANCE 

0  Vertigo,  Margie  Gillis, 
Compagnie  Flak  (Jose  Navas), 
Les  Grands  Ballets  Canadiens 
de  Montreal  and  others 
February  24 


For  more  information  :  1-888-477-9955 
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Quebec 


0 


Quebec SS 

nw.  bon  j  owqu  e  bet  com 


Montreal. 

www.tourism-montreal.org 
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Can  a  Private  Bank 

Give  You 

More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a  higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  —  you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@b-pbtc.com 


Boston  Private  Bank 
Trust  Company 


Frank  Crosby 

500  Boylston  Street 

Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


www.bostonprivatebank.com 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 
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to  place  "folkish  and  popular  elements"  in  the  forefront  of  the  new  work.  Indeed,  the 
symphony's  generally  high-spirited  mood  turns  to  more  sober  conceits  only  in  the  pen- 
ultimate, fourth  movement,  which,  according  to  the  designation  on  the  autograph  score, 
was  to  be  rendered  "In  the  character  of  an  accompaniment  to  a  solemn  ceremony."  The 
specific  ceremony  Schumann  probably  had  in  mind  was  the  elevation  of  Archbishop 
Johannes  von  Geissel  to  the  rank  of  cardinal  at  Cologne  Cathedral  on  November  12, 
1850 — a  well  publicized  event  that  he  did  not  witness  but  about  which  he  almost  sure- 
ly read  in  one  of  the  Diisseldorf  newspapers. 

Most  tantalizing  of  all  is  Schumann's  reference  to  a  "slip  of  paper"  outlining  the  "poet- 
ic content  of  the  symphony's  movements"  and  intended  for  distribution  at  a  perform- 
ance of  the  work  in  Cologne  on  February  25,  1851.  Unfortunately,  Schumann's  program- 
matic sketch  for  the  Rhenish  Symphony  does  not  survive,  but  its  general  contents  can 
be  inferred  from  a  review  of  the  warmly  applauded  Diisseldorf  premiere  on  February  6, 
1851.  (It  has  been  suggested  that  a  member  of  Schumann's  inner  circle  leaked  the  com- 
poser's program  to  the  press.)  According  to  the  anonymous  reviewer,  Schumann's  Sym- 
phony in  E-flat  depicts  "a  slice  of  Rhenish  life."  Just  as  the  first  movement  "arouses 
joyful  expectations,"  the  second  "paints  a  portrait  of  easygoing  life  on  the  Rhine,"  con- 
juring up  images  of  "pleasant  boating  excursions  past  vine-clad  hills."  Whereas  in  the 
third  movement  "the  composer,  lost  in  reflection,  rests  his  head  on  the  window  of  an 
old  castle,"  in  the  fourth  movement  "we  see  Gothic  cathedrals,  processions,  and  stately 
figures  in  the  choir  loft."  Finally,  "spirited  tones  from  the  previous  movements  inter- 
twine" in  the  concluding  Lebhaft  as  "everyone  rushes  outdoors  to  enjoy  a  merry  eve- 
ning of  recollection." 

Today  such  descriptions  are  apt  to  strike  us  as  naive  at  best.  Yet  in  Schumann's  time 
they  served  a  useful  purpose,  assisting  an  audience  to  find  its  bearings  in  the  unfamil- 
iar territory  of  a  new  work,  and 
often,  as  in  this  case,  identifying 
the  chief  markers  in  the  work's 
affective  course.  Schumann's  lis- 
teners would  have  welcomed  a  pro- 
grammatic rationale  for  the  most 
striking  feature  of  the  Rhenish 
Symphony's  overall  design:  the 
presence  of  five  movements  instead 
of  the  canonical  four.  Precedents 
for  this  expanded  structure  include 
Berlioz's  Symphonie  fantastique 
(which  Schumann  had  subjected  to 
a  detailed  analysis  toward  the  be- 
ginning of  his  career  as  a  music 
critic)  and,  even  more  to  the  point, 
Beethoven's  Sixth  Symphony,  the 
Pastoral.  The  succession  of  moods 
in  the  Rhenish,  however,  suggests 
that  Schumann  was  intent  on  creat- 
ing a  more  rustic  counterpart  to 
Beethoven's  symphonic  idyll. 

Schumann  establishes  the  pri- 
marily celebratory  tone  of  the 
Rhenish  Symphony  in  the  very 
opening  bars  of  the  first  movement 
B^MHBB    with  a  fanfare-like  theme  in  the 
Cologne  Cathedral  strings  and  upper  winds.  Supported 
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It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

■  E^fl 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
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Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 

^L    Late  Night  Dining 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.425.3240 

'until  midnight  Sundays 
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Assisted  Living  Retirement  Community 
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66  Sherman  Street,  Cambridge,  MA  02140-3504 
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Francesca  Anderson  fine  Art 

56  Adams  St,  Lexington,  MA 

781-862-0660 
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by  a  propulsive  accompaniment,  this  idea  derives  its  incredible  verve  from  an  interest- 
ing rhythmic  strategy:  the  grouping  of  pulses  first  in  a  broadly  paced  triple  time  and 
then  in  a  pattern  that  moves  precisely  twice  as  fast.  Schumann  exploits  the  metrical 
ambiguity  of  his  theme  to  the  fullest,  employing  the  broader,  hemiola  grouping  as  a 
kind  of  motto  that  he  often  treats  quite  independently  of  its  initial  melodic  contour. 

The  second  and  third  movements  together  comprise  a  contrasting  pair  of  intermezzi, 
the  former  a  heavily  accented  waltz,  or  handler,  with  two  Trios,  and  the  latter  a  series 
of  gentle  ruminations  on  three  lyrical  themes,  each  set  in  relief  by  its  own  distinctive 
instrumental  color.  While  the  second  movement  (scherzo),  with  its  tipsy  dance  themes 
and  obstinate  drone  basses,  evokes  a  peasant  atmosphere,  the  third  movement  is  more 
reflective  in  character,  the  suave  parallel  intervals  of  its  opening  clarinet  duo  a  direct 
import  from  the  world  of  the  pastoral.  The  mixture  of  "low"  and  "high"  styles  in  these 
middle  movements  was  fundamental  to  Schumann's  conception  of  the  symphony  as  a 
whole.  If  his  thematic  building  blocks  were  simple  to  the  point  of  naivete,  their  subse- 
quent unfolding,  frequently  in  delicately  crafted  contrapuntal  textures,  betrays  an  alto- 
gether more  sophisticated  approach. 

The  fourth  movement  and  finale  can  also  be  heard  as  a  complementary  pair.  Desig- 
nated "feierlicti''  ("solemn")  and  cast  in  the  dusky  key  of  E-flat  minor,  the  fourth  move- 
ment opens  with  the  dignified  strains  of  a  chorale-like  melody  intoned  by  the  trombone 
choir.  As  the  primary  object  of  Schumann's  contrapuntal  manipulations,  this  melody  is 
treated  like  an  archaic  cantusfirmus,  staidly  migrating  from  one  instrumental  family  to 
the  next  and  surrounded  by  a  dense  tapestry  of  imitative  entries  that  feature  simultane- 
ous statements  of  the  melody  in  a  variety  of  rhythmic  guises.  A  last-ditch  effort  to  dispel 
the  somber  mood  with  a  rising  brass  fanfare  proves  unsuccessful;  the  movement  ends 
with  mysterious  echoes  of  the  chorale  theme  in  the  original  minor  key. 

Solemn  pageantry  gives  way  to  communal  rejoicing  in  the  finale.  Initiated  by  a  spiky 
dance  theme  in  duple  time,  the  last  movement  subsequently  invokes  almost  all  of  its 
predecessors,  though  in  ways  that  are  not  immediately  apparent.  A  syncopated  idea  in 
the  horns  turns  out  to  be  a  distant  relative  of  the  fourth  movement's  chorale  melody, 
while  the  development  section  opens  with  an  understated  reminder  of  gestures  from  the 
scherzo.  In  due  course  a  rollicking  variant  of  the  short-lived  fanfare  from  the  previous 
movement  breaks  through  in  the  horns,  and  the  formerly  doleful  chorale  melody  reap- 
pears, transformed  into  a  jubilant  hymn,  in  the  coda.  A  fitting  close  not  only  for  a 
"merry  evening  of  recollection,"  but  also  for  the  entire  work,  this  coda  obviously  made 
a  deep  impression  on  a  Schumann  devotee  who  also  happened  to  be  a  great  symphonic 
composer.  Gustav  Mahler  lifted  the  fanfare  theme  heard  near  the  conclusion  of  his 
First  Symphony  almost  note-for-note  from  the  closing  pages  of  Schumann's  Rhenish. 

— John  Daverio 

John  Daverio  is  a  professor  in  the  Department  of  Musicology  at  Boston  University.  He  is  the 
author  of  Robert  Schumann:  Herald  of  a  "New  Poetic  Age";  Nineteenth-Century  Music  and  the 
German  Romantic  Ideology,  and  a  variety  of  articles  on  the  music  of  Schumann,  Brahms,  and 
Wagner.  He  has  lectured  widely  on  these  topics  in  the  United  States  and  abroad  and  has  also 
provided  liner  notes  for  numerous  compact  discs.  Mr.  Daverio  is  also  active  as  a  violinist,  in 
which  guise  he  focuses  on  music  of  the  twentieth  century.  He  is  currently  writing  a  new  book, 
Crossing  Paths:  Perspectives  on  the  Music  of  Schubert,  Schumann,  and  Brahms,  for  Oxford  Uni- 
versity Press. 
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"It's  near  eveiythingf. 
But  notniiigf  comes  close.77 

Mr.  &Mrs.  Robert  Busk,  Fox  HiU  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  oriers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oft  Route  128) 
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More  .  .  . 

Important  additions  to  the  Schubert  bibliography  in  the  past  few  years  include  a  major 
new  biography,  Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould 
(University  of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher 
H.  Gibbs,  including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cam- 
bridge University  paperback),  and  Peter  Clive's  Schubert  and  his  World:  A  Biographical 
Dictionary,  which  includes  more  than  300  entries  on  personal  and  professional  acquaint- 
ances and  colleagues  of  the  composer  as  well  as  on  some  important  later  Schubertians 
(Oxford  University  Press).  The  life  of  Schubert  by  Christopher  Howard  Gibbs  is  a  recent 
addition  to  the  useful  series  "Musical  lives"  (Cambridge  paperback).  Important  older 
biographies  include  Maurice  J.E.  Brown's  Schubert:  A  Critical  Biography  (Da  Capo)  and 
John  Reed's  Schubert:  The  Final  Years  (Faber  and  Faber).  Reed  is  also  the  author  of 
Schubert  in  the  Master  Musicians  series  (Schirmer),  which  replaced  the  older  volume 
in  that  series  by  Arthur  Hutchings  (Littlefield  paperback).  The  Schubert  article  by  Brown 
and  Eric  Sams  in  The  New  Grove  Dictionary  of  Music  and  Musicians  has  been  reprint- 
ed as  The  New  Grove  Schubert  (Norton  paperback).  Otto  Erich  Deutsch's  Schubert:  A 
Documentary  Biography  (Dent)  and  his  Schubert:  Memoirs  by  his  Friends  (available  most 
recently  in  an  Oxford  University  Press  reprint)  remain  useful,  but  one  must  be  careful 
sorting  out  fact  from  fiction  in  the  latter.  (It  was  Deutsch  who  compiled  the  chronologi- 
cal catalogue  of  Schubert's  works  that  gives  us  their  identifying  "D."  numbers.)  There  is 
no  recording  of  Schubert's  E  minor  Overture,  D.648,  listed  in  the  most  recent  Schwann 
catalogue. 

Significant  recent  additions  to  the  Brahms  bibliography  are  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and  Letters  as  selected 
and  annotated  by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conductor/ 


Boston 


Chennai 

(Madras) 


Dubl 


in 


Moscow 


Munich 


Prague 


Wars 


aw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OIOO-BSO-5734 


41 


scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety  of 
scholars,  composers,  and  performers,  including  Botstein  himself  (Norton).  Important 
older  biographies  include  Karl  Geiringer's  Brahms  (Oxford  paperback;  Geiringer  also 
wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes  Brahms  by  Florence 
May,  who  knew  Brahms  personally  (originally  published  in  1905,  this  shows  up  period- 
ically in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very  good  life-and-works 
volume  in  the  Master  Musicians  series  (Schirmer).  Michael  Musgrave's  The  Music  of 
Brahms  concentrates  on  the  music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The 
Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  note  on  the  Brahms 
Violin  Concerto  is  in  his  compilation  volume  The  Concerto— A  Listener's  Guide  (Oxford 
paperback).  Donald  Francis  Tovey's  note  on  the  concerto  is  in  his  Essays  in  Musical 
Analysis  (Oxford  paperback).  John  Horton's  Brahms  Orchestral  Music  in  the  series  of 
BBC  Music  Guides  gives  due  consideration  to  the  composer's  concertos  (University  of 
Washington  paperback). 

Gil  Shaham  has  recorded  the  Brahms  Violin  Concerto  with  Claudio  Abbado  and  the 
Berlin  Philharmonic  for  future  release  on  Deutsche  Grammophon.  Meanwhile,  noteworthy 
available  recordings  include  (listed  alphabetically  by  soloist)  Zino  Francescatti's  with 
Leonard  Bernstein  and  the  New  York  Philharmonic  (Sony  Classical),  Jascha  Heifetz's 
with  Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  (RCA,  paired  with  Heifetz's 
1955  BSO  recording  of  the  Beethoven  Violin  Concerto  under  Charles  Munch),  David 
Oistrakh's  with  Franz  Konwitschny  and  the  Dresden  Staatskapelle  (Deutsche  Grammo- 
phon "Originals"),  and  Itzhak  Perlman's  with  Carlo  Maria  Giulini  and  the  Chicago  Sym- 
phony Orchestra  (EMI  "Great  Performances  of  the  Century").  Worth  noting,  too,  are 
Jascha  Heifetz's  older  commercial  recording  with  Serge  Koussevitzky  and  the  Boston 
Symphony  Orchestra  from  April  1939  (RCA)  and  his  broadcast  recording  with  Arturo 
Toscanini  and  the  New  York  Philharmonic  from  February  1935  (Doremi  "Legendary 
Treasures,"  or  in  a  ten-disc  set  of  historic  New  York  Philharmonic  broadcasts  available 
from  that  orchestra).  Also  very  important  among  historic  issues  is  Yehudi  Menuhin's 
recording  with  Wilhelm  Furtwangler  and  the  Lucerne  Festival  Orchestra  (EMI). 

The  first  full-scale  biographical  study  of  Schumann  in  English  is  Boston  University 
professor  John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  (Oxford  paper- 
back). Gerald  Abraham's  article  on  Schumann  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  1— Chopin, 
Schumann,  Liszt  (Norton  paperback).  Hans  Gal's  Schumann  Orchestral  Music  in  the 
series  of  BBC  Music  Guides  is  a  useful  small  volume  with  a  concise  discussion  of  all 
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four  symphonies  (University  of  Washington  paperback).  Robert  Schumann:  The  Man 
and  his  Music,  edited  by  Alan  Walker,  includes  a  chapter  by  Brian  Schlotel  on  "The 
Orchestral  Music,"  though,  as  in  most  of  the  older  literature,  the  reader  can  expect  to 
encounter  the  oft-repeated  charge — now  deemed  at  least  arguable,  if  not  fallacious — 
that  Schumann  could  not  write  properly  for  the  orchestra  (Barrie  and  Jenkins).  Michael 
Steinberg's  note  on  Schumann's  Rhenish  Symphony  is  in  his  compilation  volume  The 
Symphony— A  Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the 
Schumann  Third  is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Peter  Ost- 
wald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius  is  a  study  of  the  composer's 
medical  and  psychological  history  based  on  surviving  documentation  (Northeastern 
University  Press). 

There  are  a  good  number  of  highly  recommendable  Schumann  symphony  cycles  on 
disc.  Roy  Goodman's  set  with  the  period-instrument  Hanover  Band  (including  the  orig- 
inal rather  than  the  revised  version  of  Symphony  No.  4)  not  only  offers  fine  perform- 
ances but  is  a  real  ear-opener  with  regard  to  the  instrumentation,  which  comes  across 
with  a  clarity  often  lacking  in  performances  using  "standard"  instruments  (RCA  Red 
Seal).  Important  Schumann  symphony  cycles  with  standard  orchestral  forces  include 
Rafael  Kubelik's  with  either  the  Berlin  Philharmonic  (Deutsche  Grammophon)  or  the 
Bavarian  Radio  Symphony  Orchestra  (Sony  "Essential  Classics"),  Leonard  Bernstein's 
with  the  Vienna  Philharmonic  (Deutsche  Grammophon),  Paul  Paray's  with  the  Detroit 
Symphony  Orchestra  (Mercury  "Living  Presence"),  and  Wolfgang  Sawallisch's  with  the 
Bavarian  Radio  Symphony  Orchestra  (EMI).  George  Szell's  famous  set  of  the  four  sym- 
phonies with  the  Cleveland  Orchestra  deserves  its  reputation,  but  beware  of  his  changes 
to  Schumann's  instrumentation  (Sony  "Masterworks  Heritage").  Despite  its  poor  sound, 
Arturo  Toscanini's  1949  broadcast  of  the  Rhenish  Symphony  with  the  NBC  Symphony 
Orchestra  is  a  wonderful  performance  that  should  be  heard  by  any  Schumann  enthusi- 
ast (RCA). 

— Marc  Mandel 
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Hans  Graf 

Conductor  Hans  Graf  has  been  appointed  music  director  of  the 
Houston  Symphony.  He  will  begin  his  tenure  there  in  2002-03, 
when  he  leaves  the  Calgary  Philharmonic,  where  he  has  been  music 
director  for  the  past  five  years.  In  addition,  Mr.  Graf  heads  the  Or- 
chestre  National  de  Bordeaux  and  appears  as  guest  conductor  all 
over  the  globe.  In  the  United  States,  Hans  Graf  frequently  and  re- 
peatedly conducts  the  major  orchestras  of  Boston,  Baltimore,  Pitts- 
burgh, St.  Louis,  Dallas,  Indianapolis,  St.  Paul,  Minnesota,  and 
Cincinnati,  among  others.  He  led  the  Cleveland  Orchestra  at  Sever- 
ance Hall  in  November  1999  and  was  immediately  reengaged  by 
that  orchestra  for  March  2002.  In  addition,  Mr.  Graf  conducts  often  in  Scandinavia  in  Goth- 
enburg, Oslo,  and  Copenhagen;  in  France  with  the  Orchestre  National  de  France  in  Paris, 
and  in  Monte  Carlo;  in  Italy  in  Rome,  Florence,  Bologna,  Venice,  and  Genoa;  in  the  United 
Kingdom  with  the  Halle  Orchestra  in  Manchester  and  the  Royal  National  Symphony  Or- 
chestra in  Glasgow;  in  Japan,  and  in  Australia.  He  has  appeared  with  the  Vienna  Philhar- 
monic, the  Vienna  Symphony,  the  Gewandhaus  Orchestra  of  Leipzig,  the  St.  Petersburg 
Philharmonic,  and  the  Israel  Philharmonic.  He  has  also  appeared  at  major  international 
festivals  including  the  Maggio  Musicale  Fiorentino,  Savonlinna  in  Finland,  Bregenz,  Vienna, 
and  Salzburg.  Mr.  Graf  first  conducted  the  Vienna  State  Opera  in  1981  and  has  since  ap- 
peared at  such  other  major  opera  houses  as  Berlin,  Munich,  Paris,  and  Rome.  His  opera 
repertory  includes  the  Ring  cycle  of  Wagner,  Ariadne  au/Naxos,  Elektra,  Der  Rosenkava- 
lier,  Jenufa,  Katya  Kabanovd,  Wozzeck,  Fidelio,  Der  Freischiltz,  Otello,  Falstaff,  Tosca,  La 
boheme,  and  many  others,  including  all  of  the  major  Mozart  operas.  He  has  also  premiered 
several  operas  and  many  symphonic  scores.  In  Bordeaux  he  has  conducted  Debussy's  Pel- 
leas  et  Melisande  and  Orff's  Carmina  burana.  Mr.  Graf's  international  career  began  when 
he  was  awarded  the  first  prize  at  the  Karl  Bohm  Competition;  in  1984  he  was  appointed 
music  director  of  the  Mozarteum  Orchester  in  Salzburg,  a  post  he  held  for  ten  years.  His 
recordings  of  the  complete  symphonies  of  Mozart  and  the  premiere  recording  of  Zemlinsky's 
opera  Es  war  einmal  are  available  on  the  Capriccio  label.  His  many  other  recordings  have 
appeared  on  the  EMI,  Orfeo,  Erato,  and  JVC  labels.  Hans  Graf  made  his  first  Boston  Sym- 
phony appearance  in  March  1995  at  Symphony  Hall.  Return  appearances  have  brought 
him  back  to  Symphony  Hall  in  March  1997  and  then  to  Tanglewood,  where  he  has  appeared 
annually  since  August  of  that  year. 


Gil  Shaham 

Violinist  Gil  Shaham  performs  throughout  the  world  in  concerto 
appearances  as  well  as  in  recital  and  ensemble  appearances  on  the 
great  concert  stages  and  at  the  most  prestigious  festivals.  Highlights 
of  Mr.  Shaham's  2000-01  season  include  appearances  with  the  Bos- 
ton Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  Los  Ange- 
les Philharmonic,  Minnesota  Orchestra,  National  Symphony,  New 
York  Philharmonic,  and  Saint  Louis  Symphony,  among  others.  This 
past  October  he  appeared  in  the  BSO's  Symphony  Hall  Centennial 
Gala  and  performed  in  a  Los  Angeles  concert  honoring  violinist 
Isaac  Stern.  His  international  schedule  features  a  series  of  ten  con- 
certs in  Japan  with  the  NHK  Symphony,  and  recitals  in  Seoul,  Korea,  and  Hong  Kong.  He 
will  also  appear  in  three  concerts  with  the  International  Sejong  Soloists  and  in  recital  with 
his  sister,  pianist  Orli  Shaham.  In  the  summer  of  1999  he  appeared  at  the  Aspen,  Holly- 
wood Bowl,  Ravinia,  and  Tanglewood  festivals,  as  well  as  making  his  Salzburg  Festival  de- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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but  with  Zubin  Mehta  and  the  Israel  Philharmonic  and  touring  Japan  with  the  Asian  Youth 
Orchestra.  An  exclusive  Deutsche  Grammophon  artist,  Mr.  Shaham  has  recorded  concertos 
by  Mendelssohn,  Bruch,  Paganini,  Saint-Saens,  Tchaikovsky,  Sibelius,  and  Wieniawski;  Sara- 
sate's  Zigeunerweisen,  and  solo  music  of  Schumann,  Richard  Strauss,  Elgar,  Ravel,  Franck, 
Kreisler,  Paganini,  Saint-Saens,  and  Sarasate.  Best-selling  releases  include  two  collabora- 
tions with  the  Orpheus  Chamber  Orchestra — Vivaldi's  Four  Seasons  (also  on  video)  and 
"Romances  for  Violin  and  Orchestra";  "Paganini  for  Two"  with  guitarist  Goran  Sollscher; 
"Dvorak  for  Two"  with  his  sister,  pianist  Orli  Shaham;  "The  Fiddler  of  the  Opera,"  a  disc  of 
opera  aria  transcriptions;  two  Grammy-nominated  discs — the  Barber  and  Korngold  concer- 
tos, and  the  Prokofiev  concertos — with  Andre  Previn  leading  the  London  Symphony,  and 
the  Kabalevsky  and  Glazunov  concertos  with  Mikhail  Pletnev  and  the  Russian  National  Or- 
chestra. In  1999  he  won  a  Grammy  for  his  recital  album  "American  Scenes"  with  Andre 
Previn  at  the  piano.  Recent  releases  include  a  Grammy-nominated  disc  of  Bartok's  Violin 
Concerto  No.  2  and  two  Rhapsodies  for  Violin  and  Orchestra  with  Pierre  Boulez  and  the 
Chicago  Symphony  Orchestra,  and  Arvo  Part's  Tabula  Rasa  and  Fratres  III.  His  latest  re- 
lease is  Messiaen's  Quartet  for  the  End  of  Time  with  Myung-Whun  Chung,  Mischa  Maisky, 
and  Paul  Meyer.  He  has  recorded  the  Brahms  Violin  Concerto  with  Claudio  Abbado  and 
the  Berlin  Philharmonic  for  future  release  by  Deutsche  Grammophon.  Mr.  Shaham  was 
born  in  Champaign-Urbana,  Illinois,  in  1971.  In  1973  he  moved  with  his  parents  to  Israel, 
where  at  age  seven  he  began  violin  studies  with  Samuel  Bernstein  at  the  Rubin  Academy 
of  Music  and  was  immediately  granted  annual  scholarships  by  the  America-Israel  Cultural 
Foundation.  In  1981,  while  studying  with  Haim  Taub  in  Jerusalem,  he  made  debuts  with 
the  Jerusalem  Symphony  and  the  Israel  Philharmonic.  That  same  year  he  began  studying 
with  Dorothy  DeLay  and  Jens  Ellerman  at  Aspen.  In  1982,  after  taking  first  prize  in  Israel's 
Claremont  Competition,  he  became  a  scholarship  student  at  Juilliard,  where  he  has  worked 
with  Ms.  DeLay  and  Hyo  Kang.  He  has  also  studied  at  Columbia  University.  Mr.  Shaham 
received  the  Avery  Fisher  Career  Grant  in  1990;  he  plays  the  1699  "Countess  Polignac" 
Stradivarius.  He  lives  in  New  York  City  with  his  wife,  violinist  Adele  Anthony.  Gil  Shaham 
made  his  Boston  Symphony  debut  at  Tanglewood  in  August  1993,  where  he  has  appeared 
annually  since  that  year.  In  his  appearances  with  the  orchestra  he  has  played  music  of  Bar- 
ber, Mozart,  Bruch,  Prokofiev,  Mendelssohn,  Sarasate,  and  John  Williams.  His  only  previous 
subscription  appearances  with  the  BSO  were  in  October  1997. 
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al  and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
rformance,  education,  and  outreach,  and  preserving  its  world-renown  concert 
facilities.  Contributions  from  donors  and  income  from  the  endowment  support 
forty  percent  of  the  Orchestra's  annual  operating  budget  and  help  ensure  the 
BSO's  future  success. 

With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  BSO's  endowment,  or 
for  the  preservation  and  maintenance  of  the  BSO's  performance  facilities  since 
September  1,  2000. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 
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$100,000  -  $249,999 
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$25,000  -  $49,999 
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Sametz  Blackstone  Associates,  Inc. 
Mr.  Roger  Sametz 
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2000  Campaign 


to  visionary  leadership  and  devoted  donors,  BSO  2000,  a  five-year 
aign  that  concluded  August  31,  2000,  raised  an  unprecedented  $151  mil- 
6n  to  carry  on  the  mission  of  the  Boston  Symphony  Orchestra.  The  tireless 
efforts  and  generous  support  of  BSO  donors  made  this  campaign  a  success. 


BSO  2000  has  positioned  the  Orchestra  to  continue  in  the  new  millennium  in 
its  long-established  role  as  a  musical  leader.  The  campaign  also  secures  the  orga- 
nization's multifaceted  mission  of  providing  unequaled  performance,  education 
and  outreach,  and  in  maintaining  its  exceptional  concert  facilities. 

The  Boston  Symphony  Orchestra  salutes  these  donors  for  their  dedicated  invest- 
ment in  music.  The  following  list  recognizes  those  donors  whose  capital,  endow- 
ment, and  annual  gifts  to  the  BSO  over  the  five  years  of  the  campaign,  ending 
August  31,  2000,  totaled  $50,000  and  more. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 
Fidelity  Investments 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 

Mrs.  Kenneth  J.  Germeshausen 


$1,000,000  to  $2,499,999 


Anonymous  (3) 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 
Alan  J.  and  Suzanne  W.  Dworsky 
Mr.  and  Mrs.  John  P.  Eustis  II 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 

""Includes  a  deferred  gift 


Estate  of  Edith  C.  Howie 

Massachusetts  Office  of  Travel  &C  Tourism 

Ms.  Mary  Jane  McKenna 
NEC  Corporation 

Mr.  Koji  Nishigaki 
Mr.  and  Mrs.  William  J.  Poorvu 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Thomas  G.  Sternberg'1" 
Helen  F  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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BSO  2000  Campaign  Gifts    (continued) 
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$500,000  to  $999,999 


Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  George  W.  Berry 
Ms.  Jan  Brett  and  Mr.  Joseph  Hearne: 
Catherine  and  Paul  Buttenwieser 
Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg 
James  and  Tina  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Connell  Limited  Partnership 

Mr.  William  F.  Connell 
Mr.  and  Mrs.  Lewis  S.  Dabney* 
FleetBoston  Financial 

Mr.  Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Mr.  Robin  A.  Brown 


Mr.  and  Mrs.  Harvey  Chet  Krentzman' 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

The  Morse  Foundation 

Mrs.  Robert  B.  Newman"' 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.  G.  Tottenham 

United  States  Department  of  Housing 

and  Urban  Development 
WCRB  102.5  FM 

Mr.  William  W.  Campbell 
WCVB-TV  Channel  5 

Mr.  Paul  La  Camera 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 
AT&T 

Ms.  Esther  Silver-Parker 
AT&T  Foundation 

Ms.  Suzanne  Sato 
American  Airlines 

Mr.  James  K.  Carter 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  Alan  Bressler 
Estate  of  Virginia  Wellington  Cabot 
Chiles  Foundation 

Earle  M.  Chiles 
Estate  of  Harold  G.  Colt 
Nina  L.  and  Eugene  B.  Doggett 
Arthur  and  Linda  Gelb 
Ann  and  Gordon  Getty  Foundation 
John  Hancock  Funds 

Ms.  Maureen  Ford 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Gordon  F.  Kingsley 


Dr.  and  Mrs.  Arthur  R.  Kravitz 
LEXUS 

Ms.  Nancy  Heikes 
Estate  of  Franklin  J.  Marryott 
Massachusetts  Cultural  Council 

Mr.  Peter  Nessen 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable  Foundation 

Betsy  Pappas  Demirjian 
Estate  of  Violet  Pashalian 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  and  Mrs.  Robert  E.  Remis* 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Carole  and  Edward  I.  Rudman* 
The  Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family  Foundation 
Estate  of  Russell  B.  Stearns 
Verizon 

Mr.  Robert  Mudge 
Henry  and  Joan  T.  Wheeler 


Includes  a  deferred  gift 
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BSO  2000  Campaign  Gifts     (continued) 


$100,000  to  $249,999 


Anonymous  (5) 
Ms.  Eunice  Alberts 
Vernon  R.  Alden 
American  Express  Company 
Mrs.  Rae  D.  Anderson*'1' 
Andersen  Consulting  LLP 

Mr.  John  L.  Bladon 
Andersen  Consulting  LLP 

Mr.  William  D.  Green 
Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C.  Barbour 
Richard  and  Sally  Bartley 
George  and  Margo  Behrakis 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Mr.  William  I.  Bernell 
Ms.  Lynda  Schubert  Bodman 
The  Boston  Foundation 

Ms.  Anna  Faith  Jones 
Boston  Symphony  Association  of 

Volunteers 
Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
William  T.  Burgin 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Combined  Jewish  Philanthropies 

Donor  Advised  Fund  Program 
Community  Newspaper  Company 

Mr.  William  R.  Elfers 
Ms.  Alice  Confortes 
Johns  H.  Congdon 
Mr.  and  Mrs.  John  M.  Connors,  Jr. 
Country  Curtains 

Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  John  J.  Cullinane 
Deborah  B.  Davis 
Deloitte  St  Touche 

Mr.  Michael  J.  Joyce 
Dr.  and  Mrs.  Charles  C.  Dickinson  III 
Mrs.  Marion  Dubbs 
William  R.  and  Deborah  Elfers 
EMC  Corporation 

Mr.  Richard  J.  Egan 
Essex  Investment  Management  Co., 

LLC 

Mr.  Joseph  C.  McNay,  Jr. 
Estate  of  Frances  Fahnestock 
Fidelity  Charitable  Gift  Fund 


Filene's 

Mr.  J.  Kent  McHose 
Estate  of  Erna  V  Fisher 
Fisher  Scientific  International,  Inc. 

Mr.  Paul  M.  Montrone 
Nancy  J.  Fitzpatrick  and  Lincoln  Russell 
Miss  Elaine  Foster'1" 
Richard  and  Helen  Fraser 
Daniel  Freed  and  Shirley  Cohen  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian  Culture  Society 
Fromm  Music  Foundation 
Mr.  and  Mrs.  James  G.  Garivaltis* 
Estate  of  Rosamond  Gifford 
The  Gillette  Company 
Goodwin,  Procter  &  Hoar  LLP 

Ms.  Regina  M.  Pisa 
The  Gordon  Fund 
Mr.  and  Mrs.  Clark  H.  Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S.  Gregory* 
Genuity,  Inc. 

Mr.  Paul  R.  Gudonis 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  Francis  W.  Hatch 
Daphne  and  George  Hatsopoulos 
William  Randolph  Hearst  Foundation 
Julie  and  Bayard  Henry 
Estate  of  Edith  Heymans 
Estate  of  Martin  Hoherman 
Estate  of  Elizabeth  B.  Hough 
Mr.  and  Mrs.  F.  Donald  Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Financial  Services 

Mr.  David  D'Alessandro 
Steven  E.  Karol 

Stephen  B.  Kay  and  Nan  Bennett  Kay 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Dr.  and  Mrs.  David  I.  Kosowsky 
Don  Law  Companies 

Mr.  Don  Law 
Ms.  Barbara  Lee/Raymond  E.  Lee  Foundation 
Mr.  Thomas  H.  Lee  and  Anne  Tenenbaum 
June  Rockwell  Levy  Foundation,  Inc. 
Liberty  Mutual  Insurance  Group 

Mr.  Edmund  F.  Kelly 
Mr.  and  Mrs.  John  A.  MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Joseph  C.  McNay 
Mellon  New  England 

Ms.  Joanne  Jaxtimer 


"'Includes  a  deferred  gift 
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$100,000  to  $249,999  continued 


Mr.  and  Mrs.  Albert  W.  Merck 
Mr.  and  Mrs.  Paul  M.  Montrone 
John  Moriarty  &c  Associates 

Carol  &  John  Moriarty 

Gloria  &  William  Snyder 

Susan  &  David  Leathers 

Sharon  &  Steven  Weber 
National  Endowment  for  the  Arts 
NSTAR 

Mr.  Thomas  J.  May 
Annette  and  Vincent  O'Reilly 
PaineWebber,  Inc. 

Mr.  James  P.  Cleary 

Mr.  Richard  P.  Connolly 

Mr.  Charles  T.  Harris 

Mr.  Joseph  P.  Patton,  Jr. 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
PricewaterhouseCoopers  LLP 

Mr.  John  O'Connor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Raytheon  Company 

Ms.  Carol  Ramsey 
Mr.  and  Mrs.  Peter  C.  Read 
Estate  of  Margaret  T.  Rebentisch 
The  Red  Lion  Inn 

Ms.  Nancy  Ritzpatrick 
Lisa  Reindorf  and  Mitchell  Goldman 
Nicole  Reindorf  and  Robert  Lawrence 
Wanda  Reindorf 
Mr.  Daniel  E.  Rothenberg 
Mrs.  George  R.  Rowland 
Estate  of  Wilhelmina  C.  Sandwen 


Dr.  Raymond  and  Hannah  H.  Schneider 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Sheraton  Boston  Hotel  and  Towers 

Mr.  Larry  Trainer 
Hinda  L.  Shuman 
Sony  Corporation  of  America 

Mr.  Norio  Ohga 
Estate  of  Sylvia  R.  Spiller 
The  Starr  Foundation 
State  Street 

Mr.  Marshall  N.  Carter 
Mr.  William  P.  Stewart 
James  V.  Taylor  and  Caroline  Smedvig 
TDK  Electronics  Corporation 

Mr.  Kuni  Matsui 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
The  Trust  Family  Foundation 
United  States  Department  of  Education 
Von  Hoffmann  Press,  Inc. 

Mr.  Robert  Uhlenhop 
Leo  Wasserman  Foundation 

David  R.  and  Muriel  K.  Pokross, 

Trustees 

Joan  P.  and  Ronald  C.  Curhan 
Waters  Corporation 

Mr.  Douglas  A.  Berthiaume 
Edwin  S.  Webster  Foundation 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
A.T.  Kearney,  Inc. 

Mr.  Arthur  Bert 
Allmerica  Financial 

Mr.  David  Portney 
American  Airlines 

Mr.  Bernie  Willett 
Analog  Devices,  Inc. 

Mr.  Ray  Stata 
Arthur  Andersen  LLP 

Mr.  George  E.  Massaro 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Mr.  Michael  E.  Toner 


Arnold  Communications,  Inc. 

Mr.  Ed  Eskandarian 
Joseph  F.  Azrack  and  Abigail  S.  Congdon 
Mr.  and  Mrs.  Spencer  Baker 
Bartley  Machine  Manufacturing  Co. 

Mr.  Richard  Bartley 
Bingham  Dana  LLP 

Ms.  Catherine  Curtin 
Biogen,  Inc. 

Mr.  James  L.  Vincent 
Blue  Cross  and  Blue  Shield  of  Massachusetts 

Mr.  William  C.  Van  Faasen 
Boston  Herald 

Mr.  Patrick  J.  Pur  cell 


Includes  a  deferred  gift 
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Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

HHAZELDEN' 

800-257-7800 
iviviv.  hazeldeji .  org 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annl.eha.com 
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$50,000  to  $99,999  continued 


Boston  Ventures  Management,  Inc. 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Craig  Burr 
CSC 

Ms.  Nancy  McCarthy 
Virginia  Wellington  Cabot  Foundation 

Dr.  Edmund  B.  Cabot 
Choate,  Hall  &c  Stewart 

Mr.  Samuel  B.  Bruskin 

Mr.  Peter  M.  Palladino 
Citizens  Bank 

Mr.  Thomas  J.  Hollister 
Clipper  Ship  Foundation,  Inc. 
Mr.  and  Mrs.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de  Bragan^a 
Demoulas  Foundation 

Ms.  Frances  Demoulas  Kettenbach 
The  DeWolfe  Companies,  Inc. 

Mr.  Richard  B.  DeWolfe 
Eastern  Enterprises/Boston  Gas 

Company 

Mr.  J.  Atwood  Ives 

Mr.  Chester  R.  Messer 
Mrs.  Harriett  M.  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  George  M.  Elvin 
Ernst  &  Young  LLP 

Mr.  James  S.  DiStasio 
Elizabeth  Taylor  Fessenden  Foundation 
Fidelity  Capital  Markets 

Mr.  Timothy  McKenna  HI 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Mr.  Thomas  J.  Flatley 
Myrna  H.  and  Eugene  M.  Freedman 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Goldman,  Sachs  &c  Co. 

Mr.  Daniel  Jick 
Mr.  and  Mrs.  Mark  Goldweitz 
The  Florence  Gould  Foundation 
Estate  of  Grace  Cornell  Graff 
Mr.  John  L.  Grandin,  Jr. 
The  William  and  Mary  Greve  Fund, 

Inc. 
Mrs.  Henry  M.  Halvorson 
Harcourt  General,  Inc. 

Mr.  Richard  A.  Smith 
Carol  and  Robert  Henderson 
Hewitt  Associates 

Mr.  John  Kiely 
William  &  Flora  Hewlett  Foundation 


Hewlett  Packard  Company 

Mr.  Ben  L.  Holmes 
Mr.  Edwin  W  Hiam 
Mr.  James  G.  Hinkle* 
Estate  of  Hester  R.  Hopkins 
Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Mr.  John  M.  Connors,  Jr. 
Holland  Mark  Edmund  Ingalls 

Mr.  Richard  C.  Garrison 
Houghton  Mifflin  Company 

Mr.  Nader  E  Darehshori 
IBM  and  Lotus  Development  Corporation 

Mr.  Sean  C.  Rush 
ITT  Sheraton  Corporation 

Mr.  Dan  Weadock 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
John  F.  Farrell  &  Associates 

Mr.  John  F.  Farrell,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Bill  and  Mimi  Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  memory  of  Mary  Brooks  Whittemore 
Mr.  and  Mrs.  Douglas  A.  Kingsley 
Kissei  Pharmaceutical  Co.,  Ltd. 
Estate  of  Allen  and  Betsy  Kluchman 
Audrey  Noreen  Koller* 
KPMG  LLP 

Mr.  Donald  B.  Holmes 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Mr.  Dana  J.  Harrell 
Mr.  and  Mrs.  Robert  J.  Lepofsky 
Mr.  Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Loomis-Sayles  &c  Company,  L.P. 

Mr.  Mark  W.  Holland 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 
Anne  Lovett  and  Stephen  Woodsum 
The  Lowell  Institute 
LPL  Financial  Services 

Mr.  Todd  A.  Robinson 
Lucent  Technologies,  Inc. 

Mr.  Eldred  F.  Newland,  Jr. 
Diane  H.  Lupean  and  Mrs.  Edward  M. 

Lupean 
Mrs.  Charles  P.  Lyman 


Includes  a  deferred  gift 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ir  you  hum  a  rew  bars..." 


ih 


Four  Seasons  Hotel 

A  Folr  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award 
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$50,000  to  $99,999    (continued) 

Manulife  Financial 

Mr.  John  DesPrez  III 
Estate  of  Morton  Margolis 
Marsh  USA,  Inc. 

Mr.  Michael  P.  Golden 
Carol  and  Thomas  McCann 
Sarah  G.  McCarthy  Memorial 

Foundation 
Estate  of  Charlotte  McKenzie 
McKinsey  &  Company,  Inc. 

Mr.  David  G.  Fubini 
Mr.  Richard  P.  Menaul* 
Meredith  &  Grew,  Inc. 

Mr.  Thomas  J.  Hynes,  Jr. 
Merrill/Daniels 

Mr.  Ian  Levine 
Dr.  Martin  C.  Mihm,  Jr. 
The  Morningstar  Family  Foundation 
Mrs.  Olney  S.  Morrill 
New  England  Financial 

Mr.  James  M.  Benson 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
NORTEL  NETWORKS 

Mr.  Douglas  Martin 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Dr.  and  Mrs.  James  J.  Olsen 
Overly  Foundation 
Jane  and  Neil  Pappalardo 
PerkinElmer,  Inc. 

Mr.  Gregory  L.  Summe 
William  and  Lia  Poorvu 
Printed  Circuit  Corporation 

Mr.  Peter  Sarmanian 


Dr.  Carol  Reich  and  Mr.  Joseph  Reich 

Estate  of  Florence  M.  Reid 

The  Rhode  Island  Foundation 

Billy  Rose  Foundation,  Inc. 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise  Scudder 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Dr.  and  Mrs.  Richard  F.  Spark 

Mr.  and  Mrs.  Ira  Stepanian 

Mrs.  Anson  P.  Stokes 

Stone  Charitable  Foundation 

Stone  &  Webster 

Mr.  H.  Kerner  Smith 
Mr.  John  Studzinski 
Taco,  Inc. 

Mr.  John  Hazen  White,  Sr. 
Tanglewood  Volunteer  Association  of  the 

Boston  Symphony  Association  of  Volunteers 
Thermo  Electron  Corporation 

Mr.  Richard  F.  Syr  on 
Trust  for  Mutual  Understanding 
United  Airlines 

Mr.  John  Tipping 
Mr.  and  Mrs.  Loet  A.  Velmans 
Watts  Industries,  Inc. 

Mr.  Timothy  P.  Home 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Estate  of  Dixie  Ward  Wonders 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Mr.  and  Mrs.  Richard  F.  Young 


Includes  a  deferred  gift 


55 


Symphony  Hall  Centennial  Season 


2000-2001 


The  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  1999-2000  season,  Higginson  Society  mem- 
bers provided  more  than  $1.8  million  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music. 

This  list  recognizes  unrestricted  annual  contributions  made  between  September 
1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


encore-$25,ooo  and  above 


Anonymous  (1) 
Boston  Foundation 
Mr.  and  Mrs.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Fidelity  Charitable  Gift  Fund 


Richard  and  Helen  Fraser 

Mr.  and  Mrs.  Richard  W.  Landon 

Dr.  and  Mrs.  James  J.  Olsen 

Jane  and  Neil  Pappalardo 

Lisa  Reindorf  and  Mitchell  Goldman 

Wanda  Reindorf 


MAESTRO-$15,000  to  $24,999 


Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  August  R.  Meyer 
Mrs.  Wells  Morss 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 


Mrs.  Karl  Riemer 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Joan  D.  Wheeler 


patrons-$io,ooo  to  $14,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 


Mr.  and  Mrs.  Irving  S.  Brudnick 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W.  Crowninshield 
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PATRONS-$1 0,000  to  $14,999      (continued) 


Mr.  and  Mrs.  Lewis  S.  Dabney 

Deborah  B.  Davis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Julie  and  Bayard  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  C.  Bruce  Johnstone 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  R.  Willis  Leith  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Norio  Ohga 


Mr.  Raymond  E.  Ozzie  and 
Ms.  Dawna  M.  Bousquet 
William  and  Lia  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Peter  and  Suzanne  Read 
Ms.  Phyllis  Redstone 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (8) 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
The  Behrakis  Foundation 
Ms.  Jan  Brett  and  Mr.  Joseph 

Hearne 
Timothy  Brown  and 

J.  Francis  Rioux 
Catherine  and  Paul 

Buttenwieser 
Mr.  Gordon  E.  Cadwgan 
Harold  and  Judith  Brown 

Caro 
Mr.  and  Mrs.  Marshall  N. 

Carter 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  Charles  Christenson 
Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B. 

Doggett 


Mr.  and  Mrs.  Robert  W. 

Doran 
Ray  L.  Ewbank 
Mrs.  Bruni  Fletcher-Koch 
Joan  and  Peter  Fortune 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Charles  K. 

Gifford 
The  Hagan  Family  Fund 
Harry  and  Deborah  Hauser 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Steven  E.  Karol 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Roger  and  Myrna  Landay 
Anne  Lovett  and 

Stephen  Woodsum 
David  G.  Lubrano 
Mr.  and  Mrs.  John  F  Magee 
Mr.  and  Mrs.  Carmine  A. 

Martignetti 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M. 

Nicholas 


Annette  and  Vincent  O'Reilly 
May  and  Daniel  Pierce 
Dean  Henry  Rosovsky 
David  A.  Roth,  M.D. 
Carole  and  Edward  I. 

Rudman 
Mr.  and  Mrs.  Robert 

Saltonstall 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 
Mrs.  Anson  P.  Stokes 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O. 

Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
James  and  Jeanne  Westra 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


Symphony  Cafe 


I 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:307:30pm  prior  to  all  BSO  evening  concerts. 


aai»« 


1  trt  d 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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fellows-$3,ooo  to  $4,999 


Anonymous  (10) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
James  J.  Adams 
Mrs.  Weston  W.  Adams 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Rae  D.  Anderson 
Molly  and  John  Beard 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Barbara  and  Gary  Bowen 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mrs.  Truman  S.  Casner 
Ms.  Mary  Hart  Cogan 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Ms.  Mildred  Craft 
Oliver  and  Cynthia  Curme 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  David  Driscoll 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 


Roger  and  Judith  Feingold 
Marie  H.  Fox 
Mr.  John  Gamble 
Arthur  and  Linda  Gelb 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Thelma  and  Ray  Goldberg 
Ms.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Margaret  L.  Hargrove 
Gardner  C.  Hendrie  and 

Karen  Johansen 
Ms.  Emily  C.  Hood 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 

Nancy  Kaplan  Belsky  and 

Dr.  Mark  R.  Belsky 
Mr.  and  Mrs.  John  M. 

Kucharski 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Emmy  and  George  Lewis 
Mr.  Graham  Atwell  Long 
Mrs.  Charles  P.  Lyman 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
The  Morse  Foundation 
Kathleen  and  Richard 

Norman 
Mr.  David  Oswald 
Mrs.  Stephen  Davies  Paine 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Richard  Prouty 
Ms.  Sally  Quinn 
Robert  and  Ruth  Remis 
Mrs.  Benjamin  Rowland 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  Charles  N. 

Shane 
Mr.  Marshall  H.  Sirvetz 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Mr.  and  Mrs.  Robert  Tod 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Margaret  C.  Williams 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
David  and  Sharman  Altshuler 
James  B.  and  Suzannah  C. 

Ames 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 


Mr.  and  Mrs.  Laurence 

Asquith 
Joseph  F.  Azrack  and  Abigail 

S.  Congdon 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Charles  E.  and  Christina  M. 

Bascom 
Mrs.  Lucille  M.  Batal 
Kate  and  Martin  Begien 
Wally  and  Roz  Bernheimer 
Kay  and  Peter  Bernon 
Leonard  and  Jane  Bernstein 


Mr.  and  Mrs.  George  W. 

Berry 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Linda  Cabot  Black 
Mr.  Peter  M.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  Boyan 
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GOLDEN 
CARE 

Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 

607  Boylston  Street 

Boston,  MA  02116 
617/267-5858 

web  site:  www.goldencare.org 
email:  wecare@goidencare.org 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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MEMBERS-$2,000  to  $2,999      (continued) 


Mrs.  James  W.  Bradley 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Renee  Burrows 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Clark 
Sharon  and  Richard  Clarke 
Barbara  and  James  Cleary 
Mrs.  Stewart  H.  Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Loring  W. 

Coleman 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Nancy  Concannon 
Mr.  Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Mr.  and  Mrs.  John  J. 

Cullinane 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Disque  Deane 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Professor  Donald  Fleming 


Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan 

Friedberg 
Dr.  and  Mrs.  Orrie  M. 

Friedman 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Dr.  and  Mrs.  Donald  B. 

Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Elin  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Denny  E  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and  Mr. 

Robert  Schwartz 
The  Housen  Foundation 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Jonathan  L. 

Isaacs 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 


Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Ellen  O.  Jennings 
Mrs.  H.  Alden  Johnson,  Jr. 
Linda  M.  and  Minor  C.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Bill  and  Mimi  Karlyn 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Elizabeth  C.  Kent 
Ms.  Anne  E  Kilguss 
Mr.  Paul  L.  King 
Mrs.  Mary  S.  Kingsbery 
Ms.  Elena  Kingsland 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Vaia  and  Arthur  Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Melvin  Kutchin 
David  Landay  and  Naomi 

Litvin 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  Richard  A. 

Leahy 
Mr.  John  A.  Lechner  IV 
Ms.  Barbara  Lee 
Herbert  and  Mildred  Lee 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  Alan  Lewis 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Christopher  and  Laura 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  John  P. 

Madden,  Jr. 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
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COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  arc:  Monday  -  Saturday  I0a.ni  -  8p.m  .  Sunday  Noon  •  6p  m. 


vyw,  live  jazz  '«£^££*.  the  „«%,*  „oo,«, 

inspired  creations  of  cnef-ueaiwvi 

inspire  ^    800  Boylston  Street, 

after  the  show.  61/. **©.!/ **       ., 

Prudential  ToWer7  Boston.    ^^    ef  -fife-  rfl**> 
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MEMBERS-$2,000  to  $2,999      (continued) 


Dr.  and  Mrs.  Joseph  B. 

Martin 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Albert  W. 

Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Mr.  Raymond  R  Murphy,  Jr. 
Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Mrs.  Louville  Niles 
Mr.  and  Mrs.  Rodger  R 

Nordblom 
Judith  Swahnberg  and 

Carl  Novotny 
Mrs.  Richard  R  Nyquist 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  L. 

Palmer 
Mr.  and  Mrs.  Joseph  M. 

Paresky 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.H.  Daingerfield  Perry 
Mr.  and  Mrs.  Richard  D. 

Phippen 
David  A.  and  Muriel  K. 

Pokross 
Dr.  Tina  Young  Poussaint  and 

Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Mr.  Neil  St.  John  Raymond 
Howard  and  Sharon  Rich 


Carolyn  and  Charles  Robins 
Susan  and  David  Robinson 
Ms.  Tracy  L.  Robinson 
Elaine  and  Jerome  Rosenfeld 
Mr.  and  Mrs.  Alan  L. 

Rosenfield 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Ms.  Sarah  J.  Schiermeyer 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Robert  G. 

Scully 
Maurice  and  Sarah  Segall 
Mr.  Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Mr.  Vijay  J.  Shah 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William  Shipley 
Dr.  and  Mrs.  William  Shucart 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons 
Mrs.  Donald  B.  Sinclair 
Jack  and  Maggie  Skenyon 
David  B.  and  Barbara  W. 

Slater 
Richard  and  Susan  Smith 

Family  Foundation 
David  and  Patricia  Squire 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Joseph 

Swiniarski 


Joseph  and  Elizabeth  Taft 
Ms.  Patricia  L.  Tambone 
Mr.  and  Mrs.  Merton  B. 

Tarlow 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable 

Foundation 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T  Watts 
Mr.  Lawrence  Weber 
Harry  and  Ruth  Wechsler 
Mr.  and  Mrs.  Mark  C. 

Wheeler 
Mr.  and  Mrs.  John  W  White 
Mr.  Reginald  H.  White 
Mr.  and  Mrs.  Thomas  B. 

Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  Frank  Wisneski 
Ms.  Kathryn  A.  Wong 
Mr.  William  York  Jr. 
Mr.  Bono  Yvertes 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
Ms.  Wendy  P.  Ziner 
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2000-2001 


Youth  Education  and  Outreach 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  youth  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders  in 
Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year,  the 
BSO's  Youth  Education  programs  include: 

•  16  Youth  Concerts  conducted  by  Keith  Lockhart.  This  program  includes  offer- 
ing free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious  high 
school  musicians  behind-the-scenes  insight  into  a  performing  arts  institution 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach  at  11 
Boston  schools  on  a  regular  basis 

•  Days  in  the  Arts  (DARTS),  a  summer  camp  at  Tanglewood,  the  BSO's  summer 
home.  DARTS  gives  5th  through  7th  graders  the  chance  to  immerse  themselves 
in  the  arts  participating  in  the  rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's  Education 
Resource  Center,  which  is  located  in  the  Boston  Arts  Academy.  These  state-cer- 
tified workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts  institu- 
tions to  help  strengthen  public  education.  As  school  systems  begin  to  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assistance. 
The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a 
partner  in  shaping  the  lives  of  our  young  people.  In  the  communities  of  Cam- 
bridge, Chelsea,  Lawrence,  Lynn,  Peabody,  Roxbury,  and  Worcester,  the  BSO 
has  forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education.  The  BSO's  commitment  to  education 
reform  has  been  underscored  by  significant  support  from  the  U.S.  Department 
of  Education  for  expansion  professional  development  programs  for  teachers. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or 
more  to  BSO  Youth  Education  and  Outreach  programs  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Elizabeth  P.  Roberts,  Director  of  Individual 
Giving,  at  (617)  638-9275. 
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Consider  the  allure  of  a  dramatically  lit  skyline.  Nobody 
can  bring  such  inspiring  grace  to  a  room  —  or  to  a  home — 
like  Wolfers.  With  an  impressive  selection  of  lighting  and 
lamps,  our  specialists  can  help  you  brilliantly  transform  a 
room.  Or  an  entire  home.  Maybe  even  a  skyline. 

At  Wolfers,  something  dramatic  is  always  on  the  horizon. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 

A  STANDARD  ELECTRIC  COMPANY 
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Anonymous  (1) 

The  Aaron  Foundation 

Associated  Grantmakers  of 

Massachusetts 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 
Virginia  W.  Cabot  Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Eaton  Foundation 
Samuel  C.  Endicott  Fund 
Fidelity  Foundation 
Forest  Foundation 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Greater  Worcester  Community 

Foundation 
Hale  and  Dorr  LLP 

Harcourt  General  Charitable  Foundation 
Helen  G.  Hauben  Foundation 
Horizon  Foundation 
John  Hancock  Mutual  Life  Insurance  Co. 


KPMG  LLP 

Mr.  and  Mrs.  Roger  Landay 

Liberty  Mutual  Insurance  Group 

The  Lowell  Institute 

LPL  Financial  Services 

Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
Millipore  Corporation 
The  Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
Deborah  M.  Noonan  Memorial  Fund 
Nutter,  McClennen  &  Fish,  LLP 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
The  Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Salomon  Smith  Barney 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Wang  Center  For  The  Perfoming  Arts 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
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A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  /  888-5887171 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables." 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


65 


Symphony  Hall  Centennial  Season 


2000-2001 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 
Koji  Nishigaki 
President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV||3    Now  in  our  25th  year  of  partnership 
is  a  s  t  d   n  |^1    wjth  the  Boston  Symphony  Orches- 

^-^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


$fy  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
ATfeil      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


BEETHOVEN  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  Gifford 


WCRB  102.5  FM 
William  W.  Campbell 


Four  Seasons  Hotel  Boston     WCVB-TV  Channel  5 


Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 


Paul  Ea  Camera 


silver  baton-$50,ooo  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Andersen  Consulting  LLP       Deloitte  &  Touche 
John  Bladon  Michael  J.  Joyce 

Arthur  Andersen  LLP 
George  E.  Massaro 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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CONDUCTOR'S  CIRCLE    (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
PaineWebber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W.  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O  'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syr  on 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 


! 
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-  Thomas  Carlyle 


The  Alzheimer  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 
Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 
Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 
Center",  please  call  Abby  Willard, 
Program  Director,  at  978-249-3717. 


at  Quabbin  Valley  Healthcar 


>* 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 
Conveniently  located  off  of  Route  2  nilhin  lite  rolling  hills  of  I  he  Xorlhern  Qunhhin  Valley. 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Bostons  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Rtcorp 

www.fitcorD.com  JL 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Andersen  Consulting  LLP 

William  D.  Green 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Andersen  Consulting  LLP 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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EnjoyThe 
Symphony  And 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


REST/tfJRANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Imagine  An  Ass 
Living  Residence  with 
All  the  Amenities  of  a 
Five-Star  Hotel 


You  Can  Opi 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted   Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 


(617)  244-6400 


EOEA  Certification  Pending 


t& 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


,  cwu/ 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian.  2000 

Serving  The  Financial  District  Since  1933 
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PATRON-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty -Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  &: 

Company,  P.C. 
W.P.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  &: 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


\fifa,  *  T*ty  ttx 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


\JJLu, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


For  rates  and 

^P^ 

information  on 

advertising  in  the 

Boston  Symphony, 

Boston  Pops, 

and 

Tanglewood  program  books 

please  contact: 

-TBOSTON^ 
I  SYMPHONY| 
lORCHESTRA/ 

XsEIJI  OZAWA^f 

STEVE  GANAK  AD  REPS 

51  CHURCH  STREET 

(617) 542-6913 
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Business  Leadership  Association     (continued) 
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FELL0W-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  &c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  & 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafltz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  &c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  January  11,  at  10:30  a.m.  (Open  Rehearsal) 
Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 
Saturday,  January  13,  at  8 
Tuesday,  January  16,  at  8 

FEDERICO  CORTESE  conducting 


Pre- Concert  Talks  by 
Helen  M.  Greenwald 
(January  11  rehearsal; 
12,  16)  and  Robert 
Kirzinger  (January  11 
concert;  13) 


STRAVINSKY 


BRITTEN 


Four  Norwegian  Moods 
Intrada 
Song 

Wedding  Dance 
Cortege 

Serenade  for  Tenor,  Horn,  and  Strings,  Opus  31 

Prologue 

Pastoral  (Cotton) 

Nocturne  (Tennyson) 

Elegy  (Blake) 

Dirge  (Anonymous,  15th  century) 

Hymn  (Ben  Jonson) 

Sonnet  (Keats) 

Epilogue 

VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 


INTERMISSION 


BERIO 
MOZART 


Requies 

Symphony  No.  36  in  C,  K.425,  Linz 

Adagio  —  Allegro  spiritoso 

[Andante] 

Menuetto 

Presto 


This  program  groups  three  twentieth-century  masters  with  that  consummate  mas- 
ter, Mozart,  who  composed  his  elegant,  inventive  Linz  Symphony  in  about  four 
days.  Stravinsky  created  his  neo-Classical  Four  Norwegian  Moods  from  music 
originally  intended  for  a  film  score.  Koussevitzky  and  the  Boston  Symphony  Or- 
chestra gave  the  world  premiere  in  Symphony  Hall  in  January  1942. 

Britten  wrote  his  Serenade  for  Tenor,  Horn,  and  Strings  just  after  returning  to 
England  from  his  stay  in  the  United  States  at  the  beginning  of  World  War  II,  and 
just  before  beginning  his  opera  Peter  Grimes.  New  to  the  BSO  repertoire  is  the 
beautiful,  elegiac,  transparently  scored  Requies  by  Luciano  Berio  (born  1925), 
which  memorializes  the  composer's  late  wife  and  muse,  the  singer  Cathy 
Berberian,  who  died  in  1983. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — January  11,  8-10 
Friday  'B'— January  12,  1:30-3:30 
Saturday  'A' — January  13,  8-10 
Tuesday  'C — January  16,  8-10 

FEDERICO  CORTESE,  conductor 
VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 


STRAVINSKY 

Four  Norwegian  Moods 

BRITTEN 

Serenade  for  Tenor,  Horn, 

and  Strings 

BERIO 

Requies 

MOZART 

Symphony  No.  36,  Linz 

Sunday,  January 

14,  at  3  p.m.  in  Jordan  Hall 

at  the  New  Eng 

land  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 

SCHUBERT 

Allegro  in  B-flat  for  string 

trio,  D.471 

KIRCHNER 

Music  for  Twelve 

BEETHOVEN 

Symphony  No.  7,  arranged 

for  wind  ensemble 

FUNDING  PROVIDED  IN  PART  BY 

RUE! 

IB 

E3IBL 

!■ 

Massachusetts  Cultural  Council 

Thursday  'B'— January  18,  8-10:05 
Friday  Evening — January  19,  8-10:05 
Saturday  'B'— January  20,  8-10:05 
Tuesday  'B'— January  23,  8-10:05 

GENNADY  ROZHDESTVENSKY 

conducting 
VIKTORIA  POSTNIKOVA,  piano 

TCHAIKOVSKY     Suite  No.  3 
SCRIABIN  Piano  Concerto 

PROKOFIEV  Scythian  Suite 

Wednesday,  January  24,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D' — January  25,  8-10 
Friday  'A— January  26,  1:30-3:30 
Saturday  'B'— January  27,  8-10 
Tuesday  'C — January  30,  8-10 

ROBERTO  ABBADO  conducting 
RADU  LUPU,  piano 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
SHOSTAKOVICH  Symphony  No.  10 

Thursday  'C — February  1,  8-10:05 
Friday  'B'— February  2,  1:30-3:35 
Saturday  'A— February  3,  8-10:05 

JAMES  LEVINE  conducting 
LORRAINE  HUNT  LIEBERSON, 

mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 


MAHLER 


Symphony  No.  3 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessye 

Norman,  Itzhak  Perlman,  Harry  Ellis 


Now  Available! 

Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 


Dickson,  and  more! 


Name 


Address 


City  State  Zip 

□  Enclosed  is  my  check,  made  payable  to  Boston  Symphony  Orchestra. 
H  Please  charge  to: 

□  American  Express    □  Diners  Club   □  Discover   □  MasterCard    □  VISA 


Card  No. 


Exp.  Date 


Signature 


Name  (as  it  appears  on  card) 


Telephone  (day) 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 


(eve) 


copies  X     $2Q.Q5 


*  $1.50  per  copy  MA  Sales  tax  = 
(MA  residents  only) 
*$395S&H  = 

*$2.oo  S&H  ea.  additional  book  = 

GRAND  TOTAL     $ 


A  project  of  the  Boston  Symphony  Association  of  Volunteers 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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Itfou  know  that  soothing  sounc 
you  hear  when  you  hold 
a  sea  shell  to  youir  ear? 
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recoraing  was 


niade  on  Cape  Cod* 

v^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CooeCod 


CHAMBER       OF       COMMERCE 

Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


f 


AmericanAiriines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


•Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  C  H  I  H  U  LY 

INSTALLATIONS   AND    SCULPTURE 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

41   3.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 


www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  Bff 

West  Acton,  MA    Tel:  978-264-0160     Web:  www.omr-architects.com  (J§K 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD  HAITINK     PRINCIPAL  GUEST  CONDUCTOR 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 

BROOKLINE 


CORT1 

PROPERTIES  INC. 


SOTHEBY'S 

International  Realty 


UUOUIUB 

REAi  ESTAT 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

Davie^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  You  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 
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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 
Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  •  Alexander 
Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant 
to  the  Orchestra  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Leslie  Wu  Foley,  Assistant  to  the  Conductor,  Boston  Pops  •  Jana  Gimenez,  Production  Manager,  Boston 
Pops  •  Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  •  Stephanie  Ann  McCarthy,  Assistant  to  the 
Director  of  Programming,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant  Mana- 
ger, Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Staff  Accountant  •  Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Michael  Newton,  Director  of  Corporate  Programs 

Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Development  and  Community  Relations 

Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  •  Howard  L.  Breslau,  Senior  Major  Gifts 
Officer  •  Diane  Cataudella,  Manager  of  Stewardship  Programs  •  Rebecca  R.  Crawford,  Director  of 
Development  Communications  •  Sally  Dale,  Associate  Director  of  Stewardship  Programs  •  Adrienne 
Ericsson,  Grants  Coordinator  •  Sandy  Eyre,  Assistant  Director,  Tanglewood  Development  •  Sarah  Fitz- 
gerald, Supervisor  of  Gift  Processing  and  Donor  Records  •  Michelle  Giuliana,  Administrative  Assistant, 
Corporate  Programs  •  Julie  Hausmann,  Associate  Director,  Boston  Symphony  Annual  Fund  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator,  Corporate  Pro- 
grams •  Abigail  Karels,  Development  Research  Analyst  •  Justin  Kelly,  Data  Production  Coordinator  • 
Patricia  Kramer,  Associate  Director,  Corporate  Programs  •  Katherine  Leeman,  Annual  Fund  Coordinator 
•  Meredith  McCarroll,  Tanglewood  Development  Coordinator  •  Amanda  McConoughey,  Administrative 
Assistant  to  Major  Gift  Officers  •  Destiny  McDonald,  Major  Gifts  Coordinator  •  Gerrit  Petersen,  Associate 
Director,  Foundation  and  Government  Support  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordi- 
nator •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Associate  Director  of 
Development  Research  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Adea  Wood,  Recep- 
tionist/Administrative Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  • 

Kyle  Ronayne,  Food  and  Beverage  Manager 
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Anne  Marie  Coimbra,  Human  Resources  Manager  •  Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  E.  Rowen,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  •  Helen  N.H.  Brady, 
Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  •  Susan  Dunham,  Subscription  Repre- 
sentative •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  •  Chloe  Insogna, 
SymphonyCharge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions 
and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion 
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Boston  Symphony  Chamber  Players 

at  Jordan  Hall, 

Sunday,  January  14,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
continue  their  2000-01  series  at  Jordan  Hall 
at  the  New  England  Conservatory  this  Sun- 
day, January  14,  at  3  p.m.  with  a  program 
including  Schubert's  Allegro  in  B-flat  for 
string  trio,  D.471,  Leon  Kirchner's  Music  for 
Twelve,  and  Beethoven's  Symphony  No.  7  in 
an  arrangement  for  wind  ensemble.  Tickets 
at  $28,  $21,  and  $16  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200 
or  at  the  Symphony  Hall  box  office.  On  the 
day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office. 

The  Chamber  Players'  Jordan  Hall  series 
will  continue  later  this  season  with  music  of 
Haydn,  Harold  Shapero,  and  Beethoven  on 
Sunday,  April  1,  and  with  music  of  Osvaldo 
Golijov,  Beethoven,  and  Stravinsky  on  Sun- 
day, April  29.  Tickets  for  all  these  concerts 
are  on  sale  now. 

AT&T  Sponsors  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  To  mark 
the  centennial  of  Symphony  Hall  this  sea- 
son, the  BSO  continues  to  revisit  its  musical 
legacy  through  "The  Language  of  the  Twen- 
tieth Century,"  a  special  program  sponsored 
by  AT&T  to  survey  some  of  the  masterworks 
that  have  helped  build  the  orchestra's  repu- 
tation, and  to  introduce  newly  commissioned 
works  from  today's  leading  composers.  Over 
the  years,  the  BSO  has  commissioned  and/ 
or  premiered  more  than  350  works  since 
Symphony  Hall  opened  its  doors  a  century 
ago.  Given  its  world  premiere  by  the  BSO  in 
1944,  Stravinsky's  Four  Norwegian  Moods  is 
the  fifth  work  to  be  performed  this  season  as 
part  of  the  "Language  of  the  Twentieth  Cen- 
tury" series.  In  the  coming  months,  other 
works  to  be  performed  in  this  series  during 
the  Symphony  Hall  Centennial  Season  in- 


clude the  United  States  premiere  of  Osvaldo 
Golijov's  La  Pasion  Segiin  San  Marcos  (Feb- 
ruary 8-10).  The  season  will  also  include 
Prokofiev's  Violin  Concerto  No.  1,  Bohuslav 
Martinu's  Fantaisies  symphoniques  (Sym- 
phony No.  6),  Stravinsky's  Symphony  of 
Psalms,  and  Hans  Werner  Henze's  Symphony 
No.  8. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  January 
19,  when  violinists  Aza  Raykhtsaum  and 
Valeria  Vilker  Kuchment,  violist  Michael 
Zaretsky,  cellist  Martha  Babcock,  clarinet- 
ist Scott  Andrews,  and  pianist  Nina  Ferrigno 
will  play  music  of  Prokofiev  and  Tchaikov- 
sky. Tickets  are  $12.  For  more  information 
or  to  order  tickets,  call  (617)  266-1200. 

BSO  Members  in  Concert 

BSO  assistant  concertmaster  Nurit  Bar- 
Josef  is  soloist  in  Bach's  Violin  Concerto 
No.  2,  BWV  1042,  with  Steven  Lipsitt  con- 
ducting the  Boston  Classical  Orchestra  on 
Friday,  January  12,  at  8  p.m.  and  Sunday, 
January  14,  at  3  p.m.  at  Faneuil  Hall,  part 
of  a  program  also  including  Piston  Sinfoni- 
etta  and  Mozart's  Symphony  No.  40.  Tickets 
range  from  $42  to  $18,  with  discounts  for 
seniors  and  students.  For  more  information 
call  (617)  423-3883. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  continues  its 
2000-01  season  with  a  program  of  string 
quartets  by  Beethoven,  Dvorak,  and  Janacek 
on  Friday,  January  12,  at  8  p.m.  at  Trinity 
Church  in  Newton  Centre  and  Friday,  Janu- 
ary 26,  at  8  p.m.  at  the  Peabody  Essex  Mu- 
seum in  Salem.  The  performers  are  violin- 
ists Victor  Romanul  and  Catherine  French, 
violist  Burton  Fine,  and  Mr.  Miller.  Tickets 
are  $20,  with  discounts  for  students  and 


Explore  the  wide-ranging  dimensions  of  traditional  and  contemporary  chamber 
music  with  the  Boston  Symphony  Chamber  Players. 


THREE    SUNDAYS    AT    3PM    AT    JORDAN    HALL 


JANUARY    14,    2001 

SCHUBERT  String  Trio  (Allegro)  in  B-flat,  0.471 

Kl  RCH  N  ER  Music  for  Twelve 

BEETHOVEN  Symphony  No.  7,  arranged  for  wind  ensemble 


,and  cello 


APRIL    1,    2001 

HAYDN  Divertimento  in  E-flatfor  horn 

SHAPE RO  String  Quintet 

BEETHOVEN  Quintet  in  E-flat  for  piano  and  winds,  Op.  16 


APRIL  29,  200 

GOLIJOV  New  work 

BEETHOVEN  String  Trio  in 

STRAVINSKY  Suite  from  L'Histoire  du  soldat 


Tickets: 


$28  Floor,  Circle,  Balcony 
$21  Floor,  Circle,  Balcony 
$16     Circle,  Balcony 


All  programs  and  artists  are  subject  to  change. 


Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200  or  at 
the  Symphony  Hall  Box  Office.  Visit  www.bso.org. 

On  the  day  of  the  concert,  tickets  are  available  at  the  Jordan  Hall  Box  Office 
only,  30  Gainsborough  Street,  Boston,  MA. 


seniors.  For  more  information  call  (617) 
964-6553. 

The  Walden  Chamber  Players  feature  flu- 
tist Marianne  Gedigian,  horn  player  Richard 
Sebring,  violinist  Tatiana  Dimitriades,  violist 
Christof  Huebner,  cellist  Ronald  Feldman, 
and  pianist  Jonathan  Bass  in  Schumann's 
F  major  piano  trio,  Opus  80,  Brahms's  Horn 
Trio  in  E-flat,  Opus  40,  and  Roussel's  Trio 
for  flute,  viola,  and  cello  on  Sunday,  January 
21,  at  3  p.m.  as  part  of  "Concerts  at  the 
Point"  in  Westport  Point,  MA.  For  more  in- 
formation call  (518)  781-4816. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2000-01  season  under  music  director  David 
Hoose  on  Sunday,  January  28,  at  7  p.m.  at 
the  C.  Walsh  Theatre,  Suffolk  University  in 
Boston.  The  program,  featuring  soprano  Eliz- 
abeth Keusch,  includes  Boulez's  Derive  II, 
the  Boston  premiere  of  Fred  Lerdahl's  Time 
after  Time,  Sur's  Penumbra,  Focus,  and  Echo, 
and  Martin  Boykan's  Elegy.  Tickets  are  $15. 
For  more  information  call  (617)  325-5200. 

Tours  of  Symphony  Hall 

Throughout  the  Symphony  Hall  Centennial 
Season,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 


month  at  1:30  p.m.  (except  March  3,  when 
tours  will  begin  at  1  p.m.),  Tuesdays  at  9 
a.m.,  and  Wednesdays  at  4:30  p.m.  Tours 
begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  en- 
trance on  Wednesdays  and  Saturdays.  For 
further  information,  or  to  schedule  group 
tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Violists  on  Disc 

Two  BSO  violists  can  be  heard  on  recently 
issued  compact  discs.  New  to  the  BSO  this 
season,  assistant  principal  violist  Cathy  Bas- 
rak  has  made  her  recording  debut  with  a 
disc  of  "American  Viola  Works"  by  George 
Rochberg,  Frederick  Jacobi,  Alan  Shulman, 
Quincy  Porter,  and  Lowell  Liebermann  on 
Cedille  Records.  Violist  Michael  Zaretsky's 
latest  disc  for  the  Artona  label — "Singular 
Voices— Brahms,  Schumann  &  the  Viola," 
with  pianist  Xak  Bjerken  and  mezzo-sopra- 
no Pamela  Dellal — includes  Brahms's  Two 
Sonatas  for  viola  and  piano,  Brahms's  Two 
Songs  for  contralto,  viola,  and  piano,  and 
Schumann's  Mdrchenbilder  ("Fairy  Tale  Pic- 
tures") for  viola  and  piano.  These  discs  and 
other  discs  by  Boston  Symphony  members 
are  available  in  the  Symphony  Shop. 


In  Memoriam 

John  Barwicki 

June  18,  1910-November  25,  2000 

The  Boston  Symphony  Orchestra  notes  with  sadness  the  death  at  age 
90  of  longtime  BSO  bass  player  John  Barwicki,  whose  exuberant 
performance  style  was  particularly  evident  during  the  Boston  Pops 
season:  he  wore  a  variety  of  funny  hats,  invented  the  Pops  "chorus 
line"  of  twirling  basses,  and  was  the  first  to  raise  his  umbrella  when 
snow  began  falling  during  Holiday  Pops  performances  of  "White 
Christmas."  In  a  1985  Boston  Globe  story,  Mr.  Barwicki  likened  his 
career  to  a  fairy  tale.  Born  in  South  Boston,  he  began  playing  piano 
at  ten,  started  playing  bass  at  the  urging  of  his  South  Boston  High 
headmaster,  took  city-run  bass  classes  at  South  Boston  High,  and 
then  performed  in  a  variety  of  local  bands  and  floor  shows.  He  began  playing  with  the 
Boston  Pops  as  a  freelancer  in  1929  while  attending  the  New  England  Conservatory  of 
Music  and  successfully  auditioned  for  BSO  music  director  Serge  Koussevitzky  in  1936. 
He  joined  the  orchestra's  bass  section  in  1937,  remaining  with  the  BSO  until  his  retire- 
ment in  1987.  During  his  summers  at  Tanglewood  he  was  also  a  visible  presence  at  the 
BSO's  Tanglewood  beach  area,  where  he  maintained  the  docks  and  floats.  Husband  of  the 
late  Helen  (Damulewicz),  Mr.  Barwicki  leaves  a  daughter,  Pauline  Dugan  of  Swansea,  NH; 
a  son,  Edward  J.,  of  Watertown,  three  grandchildren,  and  two  great-grandchildren. 
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y  it  doesn't  take  a 


ret  to  ch&ck  us  out. 


11  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
rnon  Court,  the  site  of  the  former  Newton  Library  tucked 
the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 
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At     Vernon     Court 

An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)  965-9400 

A  member  of  the  Genesis  Eldercare®  Network. 


€> 


If  you  have  questions  about  whaVs 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 


Genesis  Select  C  a  re* 
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SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the  or- 
chestra for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
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chair 
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C.  Paley  chair 
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chair 
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*Elita  Kang 
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*Yu  Yuan 

Kristin  and  Roger  Servison 

chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 
Campbell  chair,  fully  funded 
in  perpetuity 

*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  H  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

t  Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 


* Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 

°0n  leave 
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Casts  of  Character:  The  Symphony  Statues 

by  Caroline  Smedvig 

This  essay  is  taken  from  "Symphony  Hall:  The  First  100  Years,"  a  large-format  book 
including  photographs,  commentary,  and  essays  tracing  the  hundred-year  history  of 
Symphony  Hall.  Published  this  fall  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall: 
The  First  100  Years"  is  available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr — a 
dancing  one — as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues — all  plaster  casts  of  Old  World  originals — have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 


The  idea  for  the  statues  originated  with  the 
hall's  architects,  McKim,  Mead  &  White,  and  its 
acoustical  adviser,  Wallace  Clement  Sabine.  Sabine 
saw  the  statuary  as  the  solution  to  two  problems 
confronting  them  at  the  time:  the  beautiful  casts 
could  embellish  large  wall  surfaces  in  the  hall 
while  providing  places  where  acoustical  adjust- 
ments could  be  made.  If  the  hall's  acoustics  need- 
ed to  be  altered,  fabric  or  felt  could  be  placed  be- 
hind the  statues  without  disturbing  the  decor.  As  it 
turned  out,  Symphony  Hall  was  so  masterfully  de- 
signed that  it  was  never  necessary  to  change  the 
acoustics  in  a  significant  way. 

Florence  Wolsky,  although  semi-retired,  is  a 
member  of  the  Museum  of  Fine  Arts  Ancient  Arts 
Department  and  one  of  the  original  Symphony  Hall 
tour  guides.  Mrs.  Wolsky  has  thoroughly  researched 
the  statues  and  their  history.  After  more  than  thirty 
years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

The  use  of  reproductions,  explains  Mrs.  Wolsky, 

was  extremely  popular  in  the  nineteenth  century. 
Apollo  Belvedere  (Rome)  M  ^  parig  Exposition  of  1867,  a  resolution  was 

passed  that  everyone  in  the  world  had  the  right  to  be  exposed  to  quality  reproductions  of 
the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen 
the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since 
they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better 
democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was 
melted  down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies, 
in  marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As 
a  result,  American  specialists  like  Pietro  Caproni  and  his  brother — whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury — traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 
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Apollo  Citharoedus  (Rome) 


According  to  Mrs.  Wolsky,  the  actual  selection  of 
the  Caproni  plaster  casts  was  entrusted  to  Mrs. 
John  W.  Elliot  and  a  committee  of  about  two  hun- 
dred Friends  of  Symphony.  The  group  pored  over 
the  Caproni  brothers'  catalogues,  eventually  choos- 
ing the  sixteen  statues  now  in  the  hall. 

These  statues  were  an  appropriate  addition  to 
the  neoclassical  design  of  Symphony  Hall,  since 
the  ancient  Romans  often  decorated  their  odeons 
or  theaters  with  such  objects  of  art.  The  Caproni 
casts  were  not  in  place  for  the  hall's  opening  con- 
cert, but  were  added  one  at  a  time  as  they  emerged 
from  the  Caproni  studios. 

These  statues,  in  Mrs.  Wolsky 's  opinion,  may 
well  have  been  chosen  with  an  eye  toward  beauty, 
as  well  as  for  their  relevance  to  music,  art,  litera- 
ture, and  oratory.  Two  of  the  statues  depict  Apollo, 
the  god  of  music  and  poetry.  The  first — set  second 
from  the  right  as  you  face  the  stage — is  known  as 
Apollo  Citharoedus  (pictured  at  right).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in 
Rome  and  based  on  a  Greek  statue  from  about  430 
B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musi- 
cian. He  is  accompanying  his  songs  and  poetry  on 
a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  inventing.  On  his  head  is  a 
laurel  wreath — the  symbol  of  triumph  in  Greece  and  Rome — which  was  given  to  victors  in 
the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo — to  the  right,  as  you  face  the  back  of  the  hall — is  the  Apollo 
Belvedere  (pictured  on  page  12),  credited  for  generations  as  the  highest  ideal  of  male  beauty. 
The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  fourth-century  B.C. 
work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo  is  shown  as  a 
divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left  hand.  A  spray 

of  the  sacred  laurel  plant  may  once  have  rested 
in  his  other  hand.  A  creature  of  earth  and  the 
underworld,  the  snake,  is  coiled  around  the  tree 
stump,  symbolizing  Apollo's  role  as  a  god  of 
prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Ver- 
sailles (pictured  here),  currently  in  the  Louvre 
and  also  a  copy  of  a  fourth-century  B.C.  work 
by  Leochares.  Diana — known  to  the  Greeks  as 
Artemis,  goddess  of  the  chase  and  the  forests — 
is  shown  here  in  the  woods,  flanked  by  a  small 
stag.  Wearing  her  hunting  costume,  a  short  tunic, 
she  once  readied  a  bow  in  her  left  hand.  Like 
her  brother  Apollo,  Diana  was  a  musician  who 
often  led  her  choir  of  muses  and  graces  at  Delphi 
on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns — 
mythological  creatures  human  in  form,  with  the 
ears  and  tail  of  a  goat.  Satyrs  were  followers  of 
Dionysus,  the  god  of  drama  and  music.  The  first 
satyr — first  to  the  right,  as  you  face  the  stage — 
has  the  infant  Bacchus,  or  Dionysus,  riding  on 
his  shoulders,  grasping  a  bunch  of  grapes.  The 


Diana  of  Versailles  (Paris) 
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Aores 

Everything 

|)w]         ii 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

C^B 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

j^^^^^^^^^B 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^fL    Late  Night  Dining 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.425.32+0 

*  until  midnight  Sundays 

Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  uhs 
BROOKIWEN 

AT  LEXINGTON 

Lexington,  MA  02421     >^3^v     ^^V 
(781)863-9660        MikjMh   A=t 

(800)283-1114  XgP'     JtndL 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


14 


satyr  holds  a  pair  of  cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Diony- 
sus, as  well  as  Pan-pipes,  grapes,  and  vine  leaves. 

The  second  satyr — fourth  on  the  right,  facing  the  stage — is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "contrap- 
posto"  typical  of  late  Hellenistic  art. 

The  third  satyr — first  on  the  left,  as  you  face 
the  stage — originated  with  Praxiteles,  one  of  the 
three  greatest  sculptors  of  the  fourth  century 
B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles  was 
a  virtuoso  in  stone  sculpture  and  gave  marble  a 
translucent,  soft  surface  that  conveys  the  im- 
pression of  human  skin.  A  marvelous  example 
of  the  characteristic  grace  of  a  Praxitelean  stat- 
ue, this  one  shows  a  languid,  dreamy  satyr  lean- 
ing against  a  tree  stump.  It  is  often  called  The 
Marble  Faun,  from  the  book  by  Nathaniel  Haw- 
thorne it  reportedly  inspired. 

Also  represented  in  Symphony  Hall  are  De- 
mosthenes (fifth  from  the  right  as  you  face  the 
stage);  two  statues  of  the  Greek  poet  Anacreon 
(sixth  from  the  right  and  sixth  from  the  left,  the 
former — the  "Seated  Anacreon" — shown  here); 
Euripides  (seventh  from  the  right);  Hermes 
(third  from  the  left);  Athena  (fourth  from  the 
left);  Sophocles  (fifth  from  the  left);  and  the 
Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to 
the  arts,  at  best,  is  that  of  the  Amazon  (second 
from  the  left),  thought  to  be  a  copy  of  a  work  by 
Polycleitus  from  the  fifth  century  B.C.  The  Amazon  was  probably  chosen  since  it  is  one 
of  the  most  famous  statues  of  antiquity.  Amazons  were  followers  of  the  musician  Diana. 
Mrs.  Wolsky  suspects  that  there  may  have  been  a  desire  to  represent  another  woman  in  the 
statuary,  in  addition  to  Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third 
from  the  right),  one  of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and 
listed  in  an  old  Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 


Seated  Anacreon  (Copenhagen) 


List  of  Casts  in  Symphony  Hall 

As  you  face  the  stage,  the  casts  on  the 
right,  beginning  with  the  one  nearest 
the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 


The  casts  on  the  left,  beginning 
from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 
Amazon  (Berlin) 
Hermes  Logios  (Paris) 
Lemnian  Athena  (Dresden; 

head  in  Bologna) 
Sophocles  (Rome) 
Standing  Anacreon  (Copenhagen) 
Aeschines  (Naples) 
Apollo  Belvedere  (Rome) 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts!9 

— Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-551: 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

^HAZELDEN" 

800-257-7800 
www.  hazelden .  org 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  \mproper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 
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Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  moid...       But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  cant  innovate?"       through  technologies  and  products,  so  now 


ChicoQo  Tribune 


we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research 
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Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


KEANE 

CONSULTING    GROUP 


BOSTON     CHICAGO      888.877.3080       WWW.KCG.KEANE.COM 


noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As  re- 
cently as  1947,  one  gentleman  wrote  to  the  former  board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates —  Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  cul- 
ture. Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates 
on  the  statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the 
shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 

Caroline  Smedvig  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  for  twenty  years. 


TG  OF  BOSTON'S  BEAUTIFUL  SYMPHl 

Exceedingly  Large  and  Refined  Audience   Enjoys    the 
Performance  Under  the  Direction  of  Wilhelm  Gerickev 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 
Saturday,  January  13,  at  8 
Tuesday,  January  16,  at  8 

FEDERICO  CORTESE  conducting 


STRAVINSKY 


Four  Norwegian  Moods 

(world  premiere  performances  given  by  the  Boston 
Symphony  Orchestra  at  Sanders  Theatre  and 
Symphony  Hall  on  January  13,  14,  and  15,  1944) 

Intrada 

Song 

Wedding  Dance  — 

Cortege 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of  a  series 

entitled  "The  Language  of  the  Twentieth  Century,"  supporting  the 

performance  of  important  works  given  their  world  or  U.S.  premieres 

by  the  BSO  in  Symphony  Hall. 


BRITTEN 


Serenade  for  Tenor,  Horn,  and  Strings,  Opus  31 

Prologue 

Pastoral  (Cotton) 

Nocturne  (Tennyson) 

Elegy  (Blake) 

Dirge  (Anonymous,  15th  century) 

Hymn  (Ben  Jonson) 

Sonnet  (Keats) 

Epilogue 

VINSON  COLE,  tenor 
JAMES  SOMMERVILLE,  horn 

Texts  begin  on  page  42. 


INTERMISSION 
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BERIO 


MOZART 


Requies 

Symphony  No.  36  in  C,  K.425,  Linz 

Adagio  —  Allegro  spiritoso 

[Andante] 

Menuetto 

Presto 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 

Week  10 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives  on 
the  hall,  affirming  that  it  is  as  alive  today  as  when 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:  Tues-Fri  nam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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s  near  eve 


V 


ryuiingf. 
But  notnixigf  comes  close. 

Mr.  &  Mrs.  Robert  Bush,  Fox  Hill  residents 


Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  otters  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


20 


Igor  Stravinsky 

Four  Norwegian  Moods 

Igor  Fedorovich  Stravinsky  was  born  at  Oranienbaum, 
Russia,  on  the  Gulf  of  Finland,  on  June  17,  1882,  and 
died  in  New  York  on  April  6,  1971.  Stravinsky  wrote 
Four  Norwegian  Moods  while  living  in  Hollywood, 
completing  the  score  on  August  18,  1942.  The  composer 
himself  conducted  the  Boston  Symphony  Orchestra  in 
the  first  performances,  on  January  13,  1944,  at  Sanders 
Theatre  in  Cambridge,  and  at  Symphony  Hall  on  Jan- 

ri    uary  14  and  15,  1944,  in  concerts  devoted  entirely  to 
Br  /  .   l  his  own  compositions  (see  page  25).  Four  Norwegian 

Moods  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
I    two  bassoons,  four  horns,  two  trumpets,  two  trombones, 
I    tuba,  timpani,  and  strings  (originally  string  quintet). 
*  •Til    The  piece  is  about  nine  minutes  long. 

In  1942,  the  year  he  composed  Four  Norwegian  Moods,  Igor  Stravinsky  lived  in  Hol- 
lywood, where  he  would  remain  until  1969,  when,  his  health  failing,  he  moved  with  his 
wife  Vera  Stravinsky  to  New  York.  Los  Angeles  in  the  1940s  not  only  boasted  Clark 
Gable,  Orson  Welles,  and  Bette  Davis:  Arnold  Schoenberg  was  there,  too,  as  were  the 
poet  W.  H.  Auden  and  the  novelist  Franz  Werfel,  all  to  different  degrees  fled  from  war- 
torn  Europe. 

In  addition  to  the  worsening  political  situation,  other  upheavals  loosened  Stravinsky's 
ties  to  Europe,  including  the  deaths  in  1939  of  his  mother  and  his  first  wife.  The  grass 
began  to  seem  greener  on  this  side  of  the  Atlantic.  Among  other  offers  from  America, 
the  composer  was  asked  to  give  the  prestigious  Charles  Eliot  Norton  Lectures  at  Har- 
vard in  1939-40  and  received  from  the  Chicago  Symphony  a  commission  for  their  fifti- 
eth anniversary,  for  which  Stravinsky  wrote  the  Symphony  in  C. 

Stravinsky  arrived  in  New  York  City  on  September  30,  1939.  He  lived  initially  in 
Cambridge  and  Boston;  he  and  Vera  Sudeykin  (nee  de  Bosset),  who  had  been  his  mis- 
tress since  the  early  1920s,  married  in  March  1940  in  Bedford,  Massachusetts.  Later 
that  spring  they  moved  to  Los  Angeles,  and  in  August  they  applied  for  naturalization 
(Stravinsky  attained  his  citizenship  on  December  28,  1945).  Thus  for  the  final  three 
decades  of  his  life,  Igor  Stravinsky  was  an  "American"  composer. 

Stravinsky's  music  at  this  time  was  at  its  most  abstract,  its  most  objective.  It  was 
arguably  the  pinnacle  of  the  composer's  neoclassical  period,  which  had  stemmed  from 
Pulcinella  and  Mavra  at  the  start  of  the  1920s,  and  which  permeates  all  of  Stravinsky's 
ensuing  compositions,  including  Oedipus  Rex,  Symphony  of  Psalms  (written  for  the  BSO's 
fiftieth  anniversary),  and  the  Violin  Concerto.  Composition  of  the  Symphony  in  C  spanned 
the  period  of  Stravinsky's  emigration — he  began  the  piece  in  France,  worked  on  it  in 
Boston,  and  finished  it  in  Hollywood  in  1940.  That  symphony  was,  in  a  way,  the  last  of 
Stravinsky's  pieces  untouched  by  American  culture. 

It  would  be  wrong,  though,  to  presume  in  Stravinsky  an  antipathy  to  American  show- 
biz. He  wrote  for  jazz  bands — the  Ebony  Concerto  for  Woody  Herman's  Thundering  Herd 
and  Scherzo  a  la  russe  for  Paul  Whiteman's  Band — and  composed  the  Circus  Polka  "for 
young  elephants"  at  the  request  of  the  Barnum  and  Bailey  Circus  and  George  Balan- 
chine.  (This  was  first  performed  by  the  elephants  of  the  Barnum  and  Bailey  Circus  in 
spring  1942,  and  was  given  its  first  concert  performances  on  the  same  program  as  the 
premiere  of  Four  Norwegian  Moods.) 

As  for  California  movie  society,  Stravinsky  had  already  been  made  aware  of  the 
predatory  aspects  of  America's,  and  especially  Hollywood's,  cultural  imperialism  before 
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Week  10 
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The 


light  |  place  for 
every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


m  Mellon 


wwvv.mellon.com 

'£  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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moving  to  the  United  States.  In  his  memoir  Expositions  and  Developments,  he  recalled 
a  brush  with  the  Disney  company: 

In  1938  I  received  a  request  from  the  Disney  office  in  America  for  permission  to 
use  Le  Sacre  [The  Rite  of  Spring]  in  a  cartoon  film.  The  request  was  accompanied 
by  a  gentle  warning  that  if  permission  were  withheld  the  music  would  be  used 
anyway.  (Le  Sacre,  being  "Russian,"  was  not  copyrighted  in  the  United  States.) 
The  owners  of  the  film  wished  to  show  it  abroad,  however  [where  copyright  would 
become  an  issue]  and  they  therefore  offered  me  $5,000,  a  sum  I  was  obliged  to 
accept — 

Disney's  Fantasia  not  only  illustrated  Stravinsky's  music  with  migrating  cartoon  dino- 
saurs (far  from  Le  Sacred  original  scenario),  but  also  took  liberties  with  the  score. 
(Never  mind  that  the  film  infinitely  raised  awareness  of  The  Rite  of  Spring  for  subse- 
quent generations,  as  it  did  for  Mussorgsky's  Night  on  Bald  Mountain  and  Dukas's  The 
Sorcerers  Apprentice.) 

Stravinsky's  later  involvement  with  Hollywood  was  cautious,  somewhat  contentious, 
and,  for  Hollywood,  ultimately  unfruitful,  but  the  ever-practical  composer  was  able  to 

salvage  and  reuse  music  be- 
gun for  several  film  projects. 
Music  written  at  the  urging 
of  Orson  Welles  for  a  film 
adaptation  of  Jane  Eyre  was 
withdrawn  and  became  the 
middle  movement  of  the  or- 
chestral triptych  Ode.  Franz 
Werfel,  novelist,  fellow  refu- 
gee, and  husband  of  Mahler's 
widow  Alma,  wanted  Stra- 
vinsky to  write  a  score  for 
his  film  The  Song  of  Berna- 
dette.  Music  for  this  project 
became  the  central  section 
of  the  Symphony  in  Three 
Movements.  In  each  case 
Stravinsky  and  the  studios 
couldn't  come  to  terms;  the 
composer  couldn't  bear  to  have  his  music  recontextualized,  cut,  and  otherwise  tampered 
with  as  Disney  had  done  in  Fantasia. 

Four  Norwegian  Moods  resulted  from  an  unused  score  for  the  movie  The  Commandos 
Strike  at  Dawn,  a  wartime  propaganda  film  celebrating  the  spirit  of  resistance  demon- 
strated by  the  Norwegian  people  (and  urging,  of  course,  that  same  spirit  for  the  Allies) 
when  invaded  by  the  Nazis.*  Stravinsky's  source  material  for  the  proposed  film  score 
was  a  volume  of  Norwegian  folk  music  that  Vera  Stravinsky  found  in  a  second-hand 
bookstore  in  Los  Angeles.  Stravinsky  adapted  this  music  to  his  own  compositional 
voice,  and  although  ten  different  folk  tunes  are  used  in  the  four  pieces,  never  does  the 
music  fail  to  sound  like  Stravinsky.  In  his  essay  in  the  compilation  volume  Confronting 
Stravinsky,  Lawrence  Morton  speculates  that  "at  most,  [the  pieces]  might  have  been 


Walt  Disney  and  Igor  Stravinsky,  1939 


*The  Commandos  Strike  at  Dawn,  directed  by  John  Farrow,  starred  Paul  Muni  and  Lillian  Gish. 
Ironically,  in  1943,  both  its  score,  by  Louis  Gruenberg  and  Morris  Stoloff,  and  Alfred  New- 
man's score  for  The  Song  of  Bernadette,  another  project  abandoned  by  Stravinsky,  were  nomi- 
nated for  Academy  Awards.  The  Song  of  Bernadette  won  the  award. 

There  was  at  least  one  other  Hollywood  movie  dealing  with  the  Nazi  invasion  of  Norway — 
Lewis  Milestone's  Edge  of  Darkness,  starring  Errol  Flynn,  which  was  released  in  April  1943. 
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Week  10 


used  to  accompany  scenes  depicting  the  quiet  rural  life  of  anonymous  Norwegians 
before  war  struck  them."  Whatever  its  original  form,  this  is  far  from  movie  music. 

In  his  Symphony  in  Three  Movements,  begun  in  1942,  Stravinsky's  response  to  the 
horror  then  ongoing  in  Europe  is  far  darker,  perhaps  the  most  despairing  music  the 
composer  ever  wrote.  Little  of  this  is  present  in  the  pastoral  charm  of  Four  Norwegian 
Moods,  about  which  the  composer  wrote,  "[A]lthough  based  on  Norwegian  folk  tunes, 
the  title  'Moods'  must  not  be  interpreted  as  'impression'  or  'frame  of  mind.'  It  is  purely 
a  mode,  a  form  or  manner  of  style  without  any  assumption  of  ethnological  authenticity." 

The  first  mood,  Intrada,  opens  with  a  pair  of  horns  lightly  accompanied,  the  charac- 
teristic "horn  fifths"  motif  and  slightly  martial  rhythm  evoking  a  hunting  scene.  Stra- 
vinsky's comment  about  his  use  of  the  Norwegian  folk  music — that  he  "no  more  than 
followed  the  tradition  of  folklore  treatment  used  by  Joseph  Haydn  in  his  time" — seems 
particularly  appropriate  here.  The  horn  passage  is  answered  by  a  new  duet  for  two  vio- 
lins, followed  by  a  return  of  the  horn  music.  The  movement  continues  with  a  Trio,  which 
is  a  true  trio  for  clarinet  and  two  bassoons  in  sixteenth-note  counterpoint.  Finally  the 
movement  ends  as  it  began.  The  second  movement,  Song,  sets  woodwinds'  cool  lyri- 
cism against  an  accompaniment  of  strings.  The  Wedding  Dance  is  an  ABA  arch,  with 
the  fast,  serious  dance  of  the  outer  sections  being  interrupted  by  a  skewed,  lightly 
scored  waltz-like  passage.  The  fourth  movement  Cortege  follows  without  pause.  This, 
too,  is  in  three  sections,  a  lightly  ceremonial  music  divided  in  the  middle  by  a  quick 
conversation  between  strings  and  winds.  The  movement  ends  quietly. 

— Robert  Kirzinger 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  Performance  of  Stravinsky's  "Four  Norwegian  Moods". . . 

Stravinsky  himself  led  the  BSO  in  the  world  premiere  of  his  "Four  Norwegian  Moods" 
on  Thursday  night,  January  13,  1944,  as  part  of  an  all- Stravinsky  program  he  pre- 
sented with  the  orchestra  at  Sanders  Theatre  in  Cambridge.  He  repeated  the  same  pro- 
gram— which  included  his  Symphony  in  C,  "Four  Norwegian  Moods, "  "Circus  Polka, ' 
Suite  from  "Pulcinella,"  and  ballet  score  "Jeu  de  Cartes" — at  Symphony  Hall  that 
Friday  and  Saturday,  January  14  and  15.  Writing  in  the  New  York  Herald  Tribune 
(see  below),  Paul  Bowles  observed  that  of  the  works  played  in  this  concert,  "all  but  one 
were  of  the  most  recent  output — representatives  of  the  period  in  Stravinsky's  develop- 
ment which  has  been  a  most  frequent  target  for  critical  excoriation."  Writing  about  the 
"Four  Norwegian  Moods"  in  the  Boston  Globe  (see  further  below),  Cyrus  Durgin  pro- 
vided a  striking  example  of  the  latter. 


Rudolph  Elie,  Jr., 
in  the 
Boston  Herald 

It  is  a  harsh  and  possibly  foolish  thing  to 
say. .  .but  the  fact  remains  that  two  hours  of 
Stravinsky — and  good  Stravinsky — with  the 
composer  himself  conducting,  is  the  apothe- 
osis of  rhythmic  frustration. 

This,  concerning  the  man  who  more  than 
any  other  is  responsible  for  the  new  hori- 
zons in  rhythm,  is  a  paradox,  yet  there  can 
be  little  question  that  it  is  true.  The  compo- 


sitions yesterday,  considered  individually, 
were  fine  and  striking  in  many  ways.  Com- 
bined, they  offered  an  indigestible  mass,  and 
it  is  to  be  questioned  if  any  person  in  the 
auditorium,  audience  or  musician,  came 
away  with  any  feeling  whatever  of  fulfill- 
ment  

The  "Four  Norwegian  Moods,"  heard 
yesterday  for  the  first  time,  are  truly  mar- 
velous. They — and  not  the  "Circus  Polka" — 
should  have  been  repeated. . . .  [They]  present 
lovely  folk  material  in  an  unusual  but  ex- 


— ^^^Trent  up  here,  flying  high  over  Boston^ 
Wrh  live  iaZ  seven  nights  a  week,  accompanied  by  the 

inspire  £    800  Boylston  Street, 

after  the  show,  f}7-*3*-1/"* X-^        /A    Z~ 

Prudential  Tower,  Boston,    ^yg,    ^  7?Ce~  */T™^ 
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ceedingly  becoming  idiom;  and  one  of  great 
purity  of  expression;  the  whole  suffused 
with  radiance,  gentleness  and  nostalgia.  As 
a  composition  for  orchestra,  too,  the  Moods 
are  miracles  of  tonal  balance  and  transpar- 
ence, and  find  the  composer  at  the  pinnacle 
of  his  technical  capacities. ...  As  always,  the 
composer  conducted  with  great  authority 
and  no  personality,  but  he  made  the  orches- 
tra play  like  fiends.  Next  time  he  comes 
back  though,  let  us  hope  he  devotes  only 
half  of  his  program  to  Stravinsky. 

Paul  Bowles 

in  the 

New  York  Herald  Tribune 

Any  all-Stravinsky  program  is  news,  and 
this  was  not  an  ordinary  Stravinsky  pro- 
gram, which  is  to  say  that  no  works  of  the 
so-called  first  period  were  given.  And  of 
them  played,  all  but  one  were  of  the  most 
recent  output — representatives  of  the  period 
in  Stravinsky's  development  which  has  been 
a  most  frequent  target  for  critical  excoria- 
tion. Such  abuse  has  generally  been  made  on 
the  grounds  that  the  well  of  invention  is 
nearly  dry.  It  would  be  difficult  for  a  serious 
musician  to  entertain  such  an  opinion  even 
momentarily  after  hearing  today's 

concert 

The  Four  Norwegian  Moods  proved  to 
be  four  short  numbers  written  to  coincide 
comfortably  with  popular  taste.  The  subtitles 
are  Intrada,  Song,  Wedding  Dance,  and 
Cortege,  and  the  subject  matter,  in  spite  of 
the  composer's  assurances  that  all  themes 
are  right  out  of  Norway,  ranges  from  themes 
which  might  be  Irish  to  others  which  might 


be  Levantine.  The  first  sounds  like  a  fanfare 
for  a  procession  in  a  motion  picture,  the  sec- 
ond like  a  tone  poem,  the  third  like  a  beer 
garden  and  the  last  rather  like  Stravinsky, 
with  threats  of  becoming  "Petrouchka"  now 
and  then.  Incidentally,  the  word  "mood" 
here  does  not  denote  what  one  might  think, 
but  is  used  in  a  generic  sense  which  Webster 
defines  as  "distinction  of  form  in  a  verb  to 
express  the  manner  in  which  the  action  of 
state  it  denotes  is  conceived."  Which  may  or 
may  not  have  something  to  do  with  the  four 
little  pieces.  The  audience  reaction  was 
extremely  favorable.  One  would  expect  this 
work  to  figure  on  many  symphonic  pro- 
grams next  season. 

Cyrus  W.  Durgin 
in  the 
Boston  Globe 

Mr.  Stravinsky  brings  not  only  himself  but  a 
whole  program  of  his  own  music,  which 
may  be  a  mixed  pleasure,  depending  on  how 
you  look  at  it.  Some  in  yesterday's  audience 
had  a  fine  time,  and  some  would  have  set- 
tled for  about  half  the  amount  of  Stravinsky. 
But  all  told,  the  Friday  subscribers  were  in  a 
good  mood,  and  applause  brought  the  com- 
poser-conductor back  to  the  stage  a  number 
of  times.... 

On  the  stand,  Mr.  Stravinsky  was  a  wry, 
dynamic  little  figure,  his  gray-trousered  legs 
fixed  in  a  spreading  stance  that  supported 
the  gesticulations  of  his  arms.  As  he  beat  out 
the  meters,  the  lights  glinted  from  his  wrist 
watch  and  the  balding  spot  on  the  back  of 
his  head,  his  angular  profile  bobbed  from 
side  to  side  and  his  knees  dipped  and  bent. 


Life  is  short.  Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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As  a  conductor  Mr.  Stravinsky  is  mostly 
concerned  with  rhythm.  He  likes  animation 
and  metrical  complication.  For  tone  quality, 
color,  nuances  and  balance  of  sound  he  has 
little  evident  interest.  About  the  same  can  be 
said  of  the  music  he  has  composed  in  the 
last  20  years.  The  colorist  of  "The  Firebird" 
and  the  forceful  creator  of  "Petrouchka"  and 
"The  Rite  of  Spring"  has  grown  dryer  and 
dryer  until  his  work  seems  to  be  structure 
and  mathematics.... 

Four  Norwegian  Moods. .  .are  a  stylistic 
treatment  of  Norse  folktunes,  and  the  use  of 
the  word  Moods  is,  it  seems,  obscurely  aca- 
demic. The  pieces  are  pleasant,  mildly  racial 
in  flavor,  and  probably  of  no  lasting  worth. 

Winthrop  P.  Tryon 

in  the 

Christian  Science  Monitor 

The  Four  Norwegian  Moods  had  their  first 
performance.  They  are  interesting  as  illus- 
trating the  unsuccessful  battle  Stravinsky 
has  waged  for  the  last  30  years  to  free  him- 
self from  romanticism.  He  always  calls  for 
elimination  of  emotion  and  homage  to  pure 


form.  But  that  is  contrary  to  his  genius.  In 
connection  with  this  work  he  has  been  at 
pains  to  insist  that  the  title  must  not  be  inter- 
preted as  "impression"  or  "frame  of  mind." 
But  that  is  exactly  what  the  music  is  talking 
about.  If  it  is  not  an  impression  it  is  nothing. 

Distinguished  composers  have  to  wait  a 
spell,  in  some  instances,  for  their  music  to 
be  performed;  and  Igor  Stravinsky,  who 
takes  the  place  of  Serge  Koussevitzky  in  the 
direction  of  the  Boston  Symphony  Orches- 
tra's concerts  this  week  stands  as  an  exam- 
ple. A  couple  of  exercises  of  his,  "Norwe- 
gian Moods"  and  "Circus  Polka,"  bearing 
date  on  the  manuscripts  of  the  year  1942  are 
just  coming  into  performance,  and  then 
under  his  own  rehearsing  and  conducting. 

That  is  a  happy  chance  all  round,  too;  for 
it  allows  Dr.  Koussevitzky  a  holiday,  it  lets 
Mr.  Stravinsky  set  the  general  lines  of  pre- 
sentation— speed,  balance,  shading,  and  what 
not — and  it  gives  the  Friday  afternoon  and 
Saturday  evening  audiences  the  pleasure  of 
influencing  interpretation  and  of  helping  to 
found  tradition. . . 


Making  Sense  of  Igor 

by  Harlow  Robinson 

This  years  "Language  of  the  20th  Century"  series  includes  three  works  by  Igor  Stravin- 
sky: the  Concerto  for  Piano  and  Winds,  given  its  American  premiere  by  the  BSO  in  Jan- 
uary 1925  with  the  composer  as  soloist  and  programmed  here  this  past  October;  "Four 
Norwegian  Moods,"  given  its  world  premiere  by  the  BSO  in  January  1944  under  the 
composers  direction  and  being  played  this  week;  and  "Symphony  of  Psalms,"  written 
for  the  BSO  s  fiftieth  anniversary  and  to  be  played  here  in  March. 

Igor  Stravinsky's  gift  for  self-promotion  was  almost  as  impressive  as  his  ability  to  land 
in  the  most  chic  (and  comfortable)  environment  at  any  given  time:  high  society  St.  Peters- 
burg during  its  glamorous  Silver  Age,  suave  France  between  the  wars,  sunny  Los  Angeles 
after  1939,  and  the  isle  of  San  Michele  near  immortal  Venice  after  death. 

No  matter  where  Stravinsky  turned  up,  beginning  with  his  earliest  years  as  Diaghi- 
lev's  protege  in  Paris,  through  his  associations  in  America  with  George  Balanchine 
and  Robert  Craft,  publicity  clung  to  him  like  moss  to  a  rock.  No  other  composer  of  the 
twentieth  century  has  been  more  thoroughly  interviewed,  documented,  analyzed,  idol- 
ized, criticized,  or  imitated.  Library  shelves  groan  under  studies — in  many  languages 
and  equipped  with  a  dizzying  array  of  critical  jargon  and  diagrams — of  Stravinsky  as 
boy,  student,  young  man,  old  man,  conversationalist,  Russian,  Frenchman,  American, 
New  Yorker,  Californian,  ballet  composer,  opera  composer,  symphonist,  conductor,  man 
of  the  theater,  humanist,  collaborator,  harmonic  innovator,  serialist,  bon  vivant,  ladies' 
man,  wit,  and  sage.  Nor  does  the  fascination  with  Stravinsky  show  any  sign  of  abating 
as  we  enter  a  new  century,  if  the  planning  of  numerous  festivals  devoted  to  his  music 
throughout  the  world  is  any  indication. 

The  music  of  most  of  Stravinsky's  rivals  for  the  imaginary  title  of  the  "greatest"  or 
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Cleveland  Orchestra 

Christoph  von  Dohndnyi,  conductor 

Dagmar  Peckova,  mezzo-soprano 

Beaux  Arts  Trio 
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A  Celebrity 

Cecilia  Bartoli,  mezzo-soprano 
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Yo-Yo  Ma,  cello  &  Emanuel  Ax,  piano 
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Mingus  Big  Band 

Boston  Camerata 

Marlboro  Music  Festival 
Mitsuko  Uchida  and 
Richard  Goode,  piano  soloists 
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Itzhak  Perlman,  violin 

Michael  Feinstein  and 
Betty  Buckley  On  Broadway 
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Mark  Morris  Dance  Group 
Juilliard  String  Quartet 
Robert  Kapilow's  Family  Musik 
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Robert  Kapilow's 
What  Makes  It  Great? 
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Mendelssohn  String  Quartet 

1 

Midori,  violin 

performance  season 

October   2000-May   2001 


Bobby  McFerrin 

Ballet  Hispanico 

Garrick  Ohlsson,  piano 

Flying  Karamazov  Brothers 

Sharon  Isbin,  guitar 
Thiago  de  Melio,  percussion 

Les  Arts  Florissants 

Borromeo  String  Quartet 
with  Leon  Fleisher,  piano 

Andrea  Marcovicci 

Aeros 

Van  Cliburn,  piano 

Frederica  von  Stade,  mezzo-soprano 
with  Chanticleer 

Kodo  Drummers 

The  Chieftains 

Guarneri  String  Quartet 

BBC  Scottish  Symphony  Orchestra 
Osmo  Vanska,  conductor 
Steven  Hough,  piano  soloist 

The  Boston  Trio 

Maureen  McGovern  and 

John  Pizzarelli  in  concert  with  the 

Big  Band  Swing  Orchestra 

Chamber  Music  Society  of  Lincoln  Center 
Heidi  Grant  Murphy,  soprano 

Isaac  Stern,  violin 
Yefim  Bronfman,  piano 
Emerson  String  Quartet 

Preservation  Hall  Jazz  Band 

Andreas  Haefliger,  piano 

Alvin  Ailey  American  Dance  Theater 

Dawn  Upshaw,  soprano 
Richard  Goode,  piano 

Murray  Perahia,  piano 

Hal  Holbrook  in  "Mark  Twain  Tonight" 
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more  than  40 

exceptional  performances 

to  purchase  tickets  or 

request  a  brochure  call 

617-482-2595 

Major  support  for  the  2000-2001  season  is  provided  by  FleetBoston  Financial 
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SIXTY-THIRD  SEASON,   1943-1944 
SERGE  KOUSSEVITZKY,  Conductor 


even  "most  influential"  composer  of  the  twentieth  century  (some  names  that  come  to 
mind  are  Schoenberg,  Shostakovich,  Prokofiev,  Britten)  has  fallen  in  and  out  of  fashion 
over  the  years.  But  Stravinsky's  music  has  exhibited  remarkable  staying-power  with 
musicians  and  maestros  (from  Serge  Koussevitsky  to  Leonard  Bernstein  to  Seiji  Ozawa 
to  Esa-Pekka  Salonen),  even  if  the  public  has  always  remained  somewhat  wary  of  his 
highly  stylized,  abstract,  and  cerebral  aesthetic. 

Audiences  have  tended  to  respect  Stravinsky  rather  than  to  love  him.  But  perhaps 
that  is  exactly  what  the  composer  wanted.  As  Sergei  Prokofiev,  a  fellow  Russian  and 
veteran  Stravinsky-watcher,  noted  in  a  letter  sent  back  to  Russia  from  France  in  1924, 
Stravinsky  was  very  early  aware  of  "trying  to  lead  music."  The  audience  would  just 
have  to  learn  to  follow. 

Stravinsky  disliked  the  romantic  image  of  the  wild-eyed  creative  artist,  always  drove 
hard  bargains  with  theaters,  performers,  and  publishers,  and  was  not  bashful  about 
financial  success  or  fame.  "Let  me  say,  once  and  for  all,  that  I  have  never  regarded 
poverty  as  attractive;  that  I  do  not  wish  to  be  buried  in  the  rain,  unattended,  as  Mozart 
was;  that  the  very  image  of  Bartok's  poverty-stricken  demise,  to  mention  only  one  of  my 
less  fortunate  colleagues,  was  enough  to  fire  my  ambition  to  earn  every  penny  that  my 

art  would  enable  me  to 
banters  Styratre   •  Harvard  University   •   (tfambrf&ij?  extract  from  the  society 

■■-■  that  failed  in  its  duty  to- 

r%        .  a  .7  S\        7         ,  ward  Bartok  as  it  had  ear- 

Boston  Symphony  Orchestra        Her  failed  with  Mozart.- 

And  yet  even  with  the 
oceans  of  ink  spilled  by 
himself  and  others,  it  still 
isn't  easy  to  make  sense  of 
Igor.  Perhaps  it's  because 
there  are  so  many  of  him, 
and  because  he  hid  be- 
hind so  many  different 
masks.  Does  the  fact  that 
Stravinsky  was  born  under 
the  sign  of  Gemini  (on 
June  17,  1882)  help  to 
explain  his  ability  to  cre- 
ate and  exploit  so  many 
different  musical  personal- 
ities over  the  course  of  his 
long  (he  died  in  1971)  and 
remarkably  productive 
career? 

First,  there's  the  "Rus- 
sian" Stravinsky  of  the 
three  early  ballets — Fire- 
bird, Petrushka,  Rite  of 
Spring — written  for  the 
Ballets  Russes  and  its 
sophisticated  pre-World 
War  I  Paris  audience,  hun- 
gry for  the  latest  exotic 
fashions  in  culture  no  less 
than  in  couture.  For  many, 


FOURTH  CONCERT 

THURSDAY  EVENING,  January  13 

The  order  of  the  Programme  will  be  as  follows : 

IGOR  STRAVINSKY  Conducting 
Stravinsky Symphony  in  C  major 

I.  Moderato  alia  breve 

II.  Larghetto  concertante 

III.  Allcgreito 

IV.  Adagio  —  Tempo  gitisto 

Stravinsky Four  Norwegian  Moods 

Intnidu 

.Song 

Wedding  Dance 

Cortege 

[Fmi   performance) 

Stravinsky Circus  Polka 

(First  concert  performance) 
INTERMISSION 

Sir.-w  inskv Suite   from   the    Ballet   "Pulcinella" 

for  Small  Orchestra  (after  Pergolesi) 
Sinionia    (Ouverture):  Allegro  modemo 
Seicnata:  Largheito 
Tarantella  —  Toccata 
Gavotte  with  Two  Variations 
Vivo 
Mimielto  —  Finale 

Stravinsky "Jen  dc  Cartes"  (Card  Game,  Ballet  in  Three  Deals) 

BALDWIN    PIANO 

Mr.  Stravinsky  will  conduct  his  own  arrangement  of 
"The  Star-spangled  Banner" 

From  the  world  premiere  of  Stravinsky  s  "Four  Norwegian 
Moods"  on  January  13,  1944 
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WESTON  $2,800,000 

This  classic  Victorian  Era  residence  has  been  tastefully 
restored  and  renovated.  Rich  detail,  high  ceilings  and 
6  fireplaces  grace  the  14  rooms  which  include  double 
parlors,  library  and  dining  room,  a  cook's  kitchen,  screened 
porch  and  au-pair  accommodations.  A  carriage  house 
offers  beautifully  finished  studio/office  space. 
Contact  Lois  Carney,  Wellesley  Office  (781)  237-9090 
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HAMILTON  $2,800,000 

Sited  majestically  on  a  hillside,  The  "Gosling  Hollow" 
estate  is  a  monumental  Colonial  mansion  encompassing 
eight  acres  of  glorious  lawns  and  gardens.  Modernized  for 
today's  living,  the  home  maintains  numerous  traditional 
features  but  also  offers  unusual  and  creative  introductions 
such  as  a  media  room  with  theatre  seating. 
Contact  Fraley  D.  Wright,  Manchester  office  (978)  526-7572 
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CONCORD  $4,800,000 

Privately  sited  on  8.47  acres,  this  14  room  manor  house 
offers  large,  formal  rooms  on  the  main  floor  with  high 
ceilings  and  display  beautiful  raised  paneling  and  crown 
moldings.  A  modern  kitchen  opens  to  a  breakfast  area, 
family  room  with  fireplace  and  a  four  season  porch. 
Separate  carriage  house  and  swimming  pool. 
Contact  Brigitte  Senkler,  Concord  Senkler  Office  (978)  369-3600 


BOSTON 
$6,900,000 

I  Opportunities  to  purchase 
M  an  entire  townhouse  on 
I  Marlborough  Street  are 
B  extremely  rare,  and  the 
H  discerning  purchaser  will 
H  appreciate  the  unique 
qualities  of  this  magnifi- 
cent home  known  as  The 
Charles  Kirby  House.  The 
interior  offers  fine  original 
architectural  detail.  There 
is  a  roof  deck,  a  garden 
terrace  and  direct  access 
deeded  parking. 
Contact  Mark  Bensky,  Back 
Bay  Office,  617-266-4430 


TOPSFIELD  $1,800,000 

This  9  acre  equestrian  estate  is  of  manageable  size  and 
benefits  from  its  close  proximity  to  country  riding  trails 
and  its  easy  access  to  major  highways.  The  two-story  colo- 
nial was  almost  totally  renovated  in  1997.  The 
property  has  a  wonderful,  six-stall  horse  barn  which 
opens  onto  post-and-rail  fenced  pastureland. 
Contact  Gwen  Washburn,  Topsfield  Office  (978)  887-6536 


COHASSET  $2,500,000 

This  1938  International  style  residence  was  designed  by 
Walter  Gropius  in  association  with  Marcel  Breur  and  is 
listed  in  the  National  Register  of  Historic  Places.  Design 
features  include  cantilevered  overhangs  and  stair  treads, 
projecting  decks  and  stone  chimneys.  The  residence  features 
views  from  every  room  and  of  Minot's  light  directly  east. 
Contact  Margy  Charles,  Cohasset  office  (781)  383-9202 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com 


these  fabulously  colorful  and  shimmering  early  scores  represent  the  height  of  the  com- 
poser's achievement,  and  they  remain  today  his  most  "popular"  scores.  Like  the  publi- 
cation of  James  Joyce's  Ulysses,  or  the  unveiling  of  Kazimir  Malevich's  painting  "Black 
Suprematist  Square,"  the  first  performance  of  The  Rite  of  Spring  on  May  29,  1913,  on 
the  eve  of  the  First  World  War,  was  one  of  the  denning  events  of  twentieth-century  cul- 
tural history.  With  this  savage  portrayal  of  pre-historic  pagan  ritual,  the  nineteenth- 
century  sensibility  was  shattered  into  tiny  cubist  pieces. 

What  was  startling  about  The  Rite  was  not  so  much  its  harmonic  dissonance,  which 
had  already  been  extensively  employed  by  Debussy  and  Schoenberg  and  others,  but  its 
fragmentary,  dynamic,  montage-like  structure,  composed  of  small  units  that  collided 
with  each  other  like  atoms  in  a  smasher.  Following  in  the  footsteps  of  his  adored  model 
Tchaikovsky,  Stravinsky  also  established  ballet  as  a  serious  and  respectable  arena  for 
twentieth-century  composers. 

The  "Russian"  Stravinsky  periodically  resurfaced  in  later  works  (Le  Baiser  de  la  fee, 
Scherzo  a  la  russe),  but  the  composer  was  anxious  to  shed  what  he  regarded  as  the  limi- 
tations of  that  identity.  Unlike  his  countrymen  Prokofiev  and  Shostakovich,  whose  music 
remained  profoundly  Russian  in  subject  matter  and  inspiration  from  beginning  to  end, 
Stravinsky  cultivated  and  sought  the  role  of  a  cosmopolitan  artist,  not  a  nationalist,  at 
home  everywhere  and  yet  nowhere. 

So  it  makes  perfect  sense  that  the  internationalist  Stravinsky  would  work  long  and 
successfully  in  what  is  usually  referred  to  as  a  "neoclassical"  style,  with  its  wide-rang- 
ing possibilities  for  finding,  reexamining,  and  reinterpreting  through  an  ultra-modernist 
prism  musical  material  and  forms  from  various  cultures  and  eras.  These  include  the 
ballet  Pulcinella  (a  gloss  on  the  eighteenth-century  style  of  Pergolesi),  the  Concerto  for 
Piano  and  Wind  Instruments  (with  strong  echoes  of  Bach  and  Handel;  this  was  given 
its  American  premiere  by  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra  in 
January  1925  with  the  composer  at  the  piano),  the  opera  Oedipus  Rex,  and  the  Sym- 
phony of  Psalms.  Some  critics  and  historians  have  even  credited  Stravinsky  with  the 

invention  of  neoclassicism,  but  numerous 
other  composers,  including  Prokofiev  (Clas- 
sical Symphony),  Richard  Strauss  (Ariadne 
auf  Naxos),  and  Vincenzo  Tommasini  (The 
Good-Humored  Ladies)  were  employing  ele- 
ments of  this  aesthetic  in  the  early  years  of 
the  twentieth  century. 

Often,  Stravinsky  created  startling  im- 
pressions by  employing  unusual  ensembles 
that  contrasted  sharply  with  the  "classical" 
expectations  of  a  certain  genre.  In  Symphony 
of  Psalms,  for  example,  written  for  the  Bos- 
ton Symphony  Orchestra  and  Stravinsky's 
longtime  friend  and  patron  Serge  Kousse- 
vitzky on  the  occasion  of  the  BSO's  fiftieth 
anniversary  in  1930,  the  orchestra  excludes 
violins  and  violas  but  includes  extra  brass, 
woodwinds,  and  two  pianos,  to  produce  the 
hard,  metallic,  anti-romantic  sound  charac- 
f      ,*^F  ■jfff  teristic  of  so  many  of  Stravinsky's  scores  of 

(g£   '  jk^  the  1920s  and  '30s. 


Stravinsky  (center)  with  Serge  Koussevitzky 
(left)  and  Sergei  Prokofiev,  August  1928 


Actually,  Stravinsky's  unique  brand  of 
neoclassicism  led  the  way  towards  post- 
modernism and  its  eclectic  embrace  of 
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diverse  and  incongruous  styles.  Alfred  Schnittke,  who  repeatedly  cited  his  enormous 
creative  debt  to  Stravinsky,  is  a  good  example. 

Given  his  obsession  with  being  the  leader  of  modern  music,  it  seems  at  first  odd  that 
Stravinsky  failed  to  produce  a  single  score  for  that  most  modern  and  twentieth  century 
of  the  arts:  cinema.  This  lacuna  seems  even  more  surprising  when  we  recall  that  he 
lived  in  Los  Angeles  for  thirty  years,  during  the  most  glorious  era  in  Hollywood  history. 
But  like  another  emigre  to  LA,  Arnold  Schoenberg,  Stravinsky  could  never  accept  the 
role  of  follower  demanded  of  a  film  composer.  During  the  1940s,  shortly  after  he  arrived 
in  California,  Stravinsky  was  asked  to  write  scores  for  several  films,  but  he  and  the  di- 
rectors repeatedly  encountered  "artistic  differences."  In  1942,  Stravinsky  was  commis- 
sioned to  produce  a  score  for  a  film  about  the  Nazi  invasion  of  Norway,  The  Commandos 
Strike  at  Dawn,  but  he  balked  at  changes  requested  by  Columbia  and  was  eventually 
replaced  by  Louis  Gruenberg,  whose  score  was  nominated  for  an  Academy  Award. 

The  same  year,  Stravinsky  recycled  this  music  into  Four  Norwegian  Moods,  a  piece 
for  orchestra  given  its  world  premiere  with  the  Boston  Symphony  under  the  composer's 
direction  in  January  1944.  In  many  ways,  this  warm,  nostalgic,  and  highly  accessible 
piece  makes  a  bridge  to  the  earlier  "Russian"  phase  of  Stravinsky's  career,  with  its 
witty  treatment  of  folk  material  and  bewildering  "off-center"  rhythmns  (especially  in 
the  fourth  section,  "Cortege").  The  use  of  the  English  horn  in  the  lyrical  and  sparely 
scored  second  movement  ("Song")  also  seems  to  recall  the  lonely  Nordic  world  of  the 
symphonies  of  Sibelius,  a  composer  with  a  retrograde  aesthetic  radically  different  from 
Stravinsky's. 

In  music  and  in  life,  Stravinsky  never  stopped  searching.  A  brilliant  synthesizer 
rather  than  an  inventor,  he  always  stayed  one  step  ahead  of  fashion  and  of  danger.  As- 
siduously avoiding  the  political  revolutions  and  wars  of  the  bloodiest  and  most  violent 
century  mankind  has  ever  known,  he  created  musical  uprisings  instead.  In  his  world, 
art  is  the  supreme  Apollonian  value,  rising  with  supreme  assurance  over  tragedy  and 
pain. 

Harlow  Robinson  is  Professor  of  Modern  Languages  and  History  at  Northeastern  University, 
author  of  biographies  of  Sergei  Prokofiev  and  Sol  Hurok,  and  editor/translator  of  Selected 
Letters  of  Sergei  Prokofiev  (Northeastern).  A  regular  lecturer  for  the  Boston  Symphony  Or- 
chestra, Metropolitan  Opera  Guild,  Chamber  Music  Society  of  Lincoln  Center,  and  Metro- 
politan Museum  of  Art,  he  has  written  essays  and  articles  for  the  New  York  Times,  Los  Angeles 
Times,  Opera  News,  Dance,  Stagebill,  and  other  popular  and  scholarly  publications. 
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T|4KE     NOTE 

m 

The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 

03ml            the  Jewish  halil,  Greek  aulos  and  the  Roman 

IjCK-t            tibia  •  After  the  Renaissance,  instruments  of  this 

fJF^~>          type  were  found  in  complete  families  ranging 

4 

St! 

2-n      from  the  soprano  to  the  bass.  The  higher  or 

*n7^H| 

smaller  instruments  were  named  by  the  French 

i 

liBB 

"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 

Tn^*Mw 

is  now  used  in  English,  German  and  Italian  to 

fn^ Jy 

distinguish  the  smallest  instrument  •  In  a  sym- 

i** 

k5P 

|          phony  orchestra,  it  usually  gives  the  pitch  to  the 
J          other  instruments  •  Is  it  time  for  you  to  take  note 
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Benjamin  Britten 

Serenade  for  Tenor,  Horn,  and  Strings,  Opus  31 


Benjamin  Britten  was  born  in  Lowestoft,  Suffolk,  England, 
on  November  22,  1913,  and  died  in  Aldeburgh  on  Decem- 
ber 4,  1976.  He  composed  the  Serenade  for  Tenor  Solo, 
Horn,  and  Strings  in  1943  for  the  tenor  Peter  Pears  and 
the  horn  player  Dennis  Brain,  who  gave  the  first  perform- 
ance on  October  15,  1943,  at  the  Wigmore  Hall  in  London, 
with  Walter  Goehr  conducting.  Britten  himself  led  the  first 
American  performances  on  November  24  and  25,  1949, 
with  Pears,  the  Los  Angeles  Philharmonic,  and  that  or- 
chestra s  then  principal  horn,  Sinclair  Lott.  The  work  has 
had  just  three  previous  Boston  Symphony  performances,  all 
of  them  at  Tanglewood:  with  tenor  John  Alexander  and 
then  BSO  principal  horn  James  Stagliano  on  July  1 7, 
1970,  under  Seiji  Ozawas  direction;  with  tenor  Stuart 
Burrows  and  former  BSO  principal  Charles  Kavalovski  on  August  10,  1974,  under  Ken- 
neth Schermerhorn,  and  with  tenor  Kenneth  Riegel  and  Charles  Kavalovski  on  August 
21,  1977,  under  Andrew  Davis. 

With  the  outbreak  of  World  War  II,  Benjamin  Britten — alarmed  by  the  European 
political  situation,  frustrated  by  the  poor  response  to  his  music  in  his  native  England, 
and  following  the  example  of  the  poet  WH.  Auden,  with  whom  he  had  collaborated  on 
several  works  for  chorus — left  England  for  America,  remaining  there  until  March  1942. 
In  America  Britten  would  make  an  important  connection  with  Boston  Symphony  con- 
ductor Serge  Koussevitzky.  Britten's  Sinfonia  da  Requiem,  composed  in  1940  and  intro- 
duced by  the  New  York  Philharmonic  under  John  Barbirolli  in  March  1941,  was  taken 
up  by  Koussevitzky  and  the  BSO  in  January  1942.  On  that  occasion  the  twenty-eight- 
year-old  composer  met  the  conductor,  who,  impressed  by  the  sense  of  drama  displayed 
in  the  Sinfonia  da  Requiem,  subsequently  offered  him  a  commission  through  the  Kous- 
sevitzky Music  Foundation  to  compose  an  opera  for  which  Britten  had  already  found  his 
subject.  The  result  would  be  Peter  Grimes,  given  its  American  premiere  at  Tanglewood 
in  1946.  (The  connection  between  conductor  and  composer  would  continue  with  Brit- 
ten's Spring  Symphony,  commissioned  by  the  Koussevitzky  Foundation  and  given  its 
American  premiere  by  Koussevitzky  and  the  BSO  at  Tanglewood  in  August  1949.) 

With  Britten  during  his  American  sojourn  was  the  tenor  Peter  Pears,  with  whom  he 
had  already  established  what  would  prove  to  be  a  lifelong  personal  and  artistic  partner- 
ship. While  in  America — and  to  some  extent  through  his  discovery  of,  and  immersion 
in,  George  Crabbe's  poem  The  Borough,  which  provided  the  source  material  for  Grimes 
— Britten  realized  that  he  could  never  feel  at  home  anywhere  outside  England,  and  so 
he  returned.  A  conscientious  objector,  he  was  exempted  from  active  service.  Besides 
the  Sinfonia  da  Requiem,  the  most  important  of  his  works  written  in  the  United  States 
were  two  song  cycles  that  set  non-English  texts:  Les  Illuminations,  for  high  voice  and 
string  orchestra,  to  texts  of  the  French  poet  Arthur  Rimbaud,  completed  on  October  25, 
1939,  and  premiered  in  London  by  its  dedicatee,  soprano  Sophie  Wyss,  the  following 
January  with  the  Boyd  Neel  Orchestra;  and,  to  Italian  poetry  of  the  sculptor/poet,  Seven 
Sonnets  of  Michelangelo  for  tenor  and  and  piano,  written  specifically  for  Peter  Pears 
and  completed  in  1940. 

Upon  his  return  to  England,  Britten  "sampled  his  new-found  Englishness"  (as  Peter 
Evans  puts  it  in  The  New  Grove  Dictionary  of  Music  and  Musicians),  setting  English 
texts  in  the  choral  works  Hymn  to  St.  Cecilia  and  A  Ceremony  of  Carols,  both  composed 
in  1942,  and  then  in  the  Serenade  for  Tenor  Solo,  Horn,  and  Strings,  written  in  1943  for 
Pears  and  the  gifted  young  horn  player  Dennis  Brain,  who  was  then  in  the  Central  Band 
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of  the  Royal  Air  Force,  and  who  had  impressed  Britten  when  that  ensemble  had  previ- 
ously broadcast  his  music  for  a  radio  series,  "An  American  in  England."  Pears  and 
Brain  gave  the  premiere  of  the  Serenade  at  London's  Wigmore  Hall  on  October  15, 
1943,  under  Walter  Goehr's  direction,  subsequently  recording  the  work  with  the  com- 
poser conducting  the  Boyd  Neel  String  Orches- 
tra in  1944.* 

Britten  wrote  much  of  the  Serenade  while 
hospitalized  for  and  recuperating  from  a  seri- 
ous case  of  measles  he  contracted  in  March 
1943.  Also  at  this  time,  the  libretto  to  Peter 
Grimes  was  in  the  process  of  being  finalized. 
Anyone  familiar  with  Grimes  will  hear  the  con- 
nection between  the  spare,  declamatory  vocal 
style  that  characterizes  so  much  of  the  Sere- 
nade, and  the  language  of  Britten's  opera,  which 
was  of  course  also  written  with  Pears  in  mind. 
As  to  the  horn  part,  Britten  wrote  not  long  after 
Dennis  Brain's  death  in  1957  that  "His  help 
was  invaluable  in  writing  the  work;  but  he  was 
always  most  cautious  in  advising  any  alter- 
ations. Passages  which  seemed  impossible 
even  for  his  prodigious  gifts  were  practised 
over  and  over  again  before  any  modifications 
were  suggested,  such  was  his  respect  for  the 

composer's  ideas [F]or  a  period  it  seemed 

that  no  one  else  would  ever  be  able  to  play  it 
adequately.  But,  as  usually  happens  when  there  is  a  work  to  play  and  a  master  who  can 
play  it,  others  slowly  develop  the  means  of  playing  it  too,  through  his  example." 

Writing  in  the  second  volume  of  Song  on  Record  (published  1988)  some  forty  years 
after  the  premiere,  Britten  biographer  Michael  Kennedy  described  the  Serenade  as  "a 
masterpiece  of  song"  ranking  with  "the  best  of  Purcell"  and  recalled  what  it  was  like  to 
hear  this  music  when  it  was  new: 

To  those  who  were  musically  responsive  in  the  mid-1940s,  it  was  a  case  of  "bliss 
was  it  in  that  dawn  to  be  alive,"  as,  one  after  another,  we  made  awed  acquaintance 
with  Britten's  Michelangelo  Sonnets,  the  Hymn  to  St.  Cecilia,  Rejoice  in  the  Lamb, 
and  the  Serenade,  all  written  within  a  few  months,  Vaughan  Williams'  Fifth  Sym- 
phony, Walton's  Henry  V  music,  Tippett's  Child  of  Our  Time  and,  to  crown  it  all, 
Peter  Grimes.  Yet  in  some  respects  it  was  the  first  impact  of  this  Serenade  that  still 
vibrates  in  the  memory,  possibly  because  of  the  unusual  combination  of  voice  and 
horn,  certainly  because  English  poetry  had  rarely  been  set  to  music  like  this. 

The  composer  dedicated  the  Serenade  to  Edward  Sackville-West,  with  whom  he  col- 
laborated in  1943  on  the  radio  drama  "The  Rescue,"  based  on  the  end  of  Homer's 


Dennis  Brain 


*Dennis  Brain  (1921-1957),  one  of  the  great  horn  players  of  all  time,  would  soon  become  prin- 
cipal horn  of  Sir  Thomas  Beecham's  Royal  Philharmonic  Orchestra  and  of  the  Philharmonia 
Orchestra  established  by  the  impresario/recording  producer  Walter  Legge.  He  died  in  an  auto- 
mobile crash  at  thirty-six,  at  the  tail  end  of  a  400-mile  late-night  drive  home  to  London  follow- 
ing a  concert  at  the  Edinburgh  Festival.  His  father  (Aubrey  Brain)  and  uncle  (Alfred  Brain) 
were  both  well-known  horn  players,  the  former  holding  principal  positions  at  Covent  Garden 
and  with  the  BBC  Symphony,  the  latter  (following  emigration  to  the  United  States  in  1923) 
with  the  New  York  Symphony  Orchestra  and  Los  Angeles  Philharmonic.  Leonard  Brain,  Den- 
nis's older  brother,  was  an  oboist  with  the  Philharmonia,  the  Royal  Philharmonic,  and  the  Dennis 
Brain  Wind  Quintet  and  Ensemble.  Dennis's  grandfather,  A.E.  Brain,  was  also  a  horn  player. 
Talk  about  a  musical  family! 
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Odyssey.  Sackville-West  wrote  of  the  Serenade:  "The  subject  is  Night  and  its  prestigia: 
the  lengthening  shadow,  the  distant  bugle  at  sunset,  the  Baroque  panoply  of  the  starry 
sky,  the  heavy  angels  of  sleep;  but  also  the  cloak  of  evil — the  worm  in  the  heart  of  the 
rose,  the  sense  of  sin  in  the  heart  of  man.  The  whole  sequence  forms  an  Elegy  or  Noc- 
turnal (as  Donne  would  have  called  it),  resuming  the  thoughts  and  images  suitable  to 
evening."  Of  the  poets  whose  texts  Britten  chose  to  set — among  them  Alfred,  Lord  Ten- 
nyson (1809-92),  William  Blake  (1757-1827),  Ben  Jonson  (1572-1637),  and  John  Keats 

(1795-1821) — only  the  name  of  the  seven- 
teenth-century poet  Charles  Cotton  (1630- 
1687)  may  be  unfamiliar.*  (Britten  originally 
wrote  a  seventh  song — a  setting  of  Tennyson's 
"Now  sleeps  the  crimson  petal" — for  inclu- 
sion in  the  Serenade  but  discarded  it  while  it 
was  still  in  sketch  form.  At  some  point  he  gave 
the  sketch  to  a  friend,  Erwin  Stein,  among 
whose  papers  it  was  later  found.  The  song  is 
now  sometimes  heard  in  a  scoring  by  Colin 
Matthews.) 

In  this  work,  the  composer  uses  the  title 
"Serenade,"  from  the  Italian  "sera"  for  "eve- 
ning," in  its  original  sense  of  "night  music" 
(the  German  equivalent  is  "Nachtmusik"  as 
in  Mozart's  "Eine  kleine. . .").  Britten  frames 
his  text-settings  with  a  Prologue  and  (identi- 
cal) Epilogue  for  the  horn,  to  be  played  "on 
natural  harmonics" — i.e.,  without  valves,  and 
therefore  not  entirely  in  tune — ensuring  a 
sound  that  is  atmospherically  natural  and 
evocatively  distant  in  time  and  place.  (At 
Britten  and  Peter  Pears,  1946  these  performances,  James  Sommerville  will 


*In  his  Benjamin  Britten:  A  Biography,  Humphrey  Carpenter  writes  that  Peter  Pears  once  told 
BBC  producer  Richard  Butts  that  "Britten's  wide-ranging  knowledge  of  poetry. ..was  largely 
the  result  of  his  habit,  when  experiencing  difficulties  in  his  work,  of  wandering  about  the 
house  and  picking  books  from  the  shelves  at  random.  Long  afterwards,  he  would  remember 
poems  encountered  by  chance  on  these  occasions." 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual- 
reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a  regular  basis,  we  invite  you  to  check  in  frequently. 
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play  the  Prologue  and  Epilogue  on  a  natural  horn,  i.e.,  a  horn  without  valves.)  The  first 
setting,  of  Cotton's  Pastoral,  is  melodically  direct.  The  third  verse,  in  which  the  shad- 
ows of  sheep  and  shepherd  loom  gigantically  large,  brings  a  whimsical,  more  rhythmi- 
cized  treatment  of  the  strings.  The  recurrent  refrain  of  Tennyson's  Nocturne  ("Blow, 
bugle,  blow. . .")  is  reflected  in  Britten's  musical  structure.  The  jagged  string  punctua- 
tions of  the  first  stanza  are  suggested  by  the  "long  light"  and  "wild  cataract"  of  the 
text.  Cellos  and  basses  are  silent  during  the  second  strophe:  "how  thin  and  clear,  and 
thinner,  clearer. . ."  The  horn  and  strings  carry  the  emotional  burden  of  Blake's  Elegy 
in  the  purely  instrumental  introduction  and  postlude  of  that  setting.  The  voice  part, 
marked  "Recitativo"  is  once  more  spare  and  direct. 

Marked  "like  a  lament,"  the  ostinato  (repeating  figure)  vocal  line  of  the  anonymous 
fifteenth-century  Dirge  (the  so-called  "Lyke-Wake  Dirge,"  with  its  fearful  imagery  of 
what  would  befall  a  soul  in  the  absence  of  salvation,  and  also  set  to  music  by  Stravin- 
sky in  his  1952  Cantata)  suggests  a  death-knell  against  which  the  strings  advance  and 
then  recede  in  a  solemn,  threatening  processional,  reduced  at  the  end  to  barely  audible 
fragments.  The  horn,  intensifying  the  climax,  enters  only  when  the  procession  is  at  its 
closest.  The  setting  of  Jonson's  Hymn  to  Diana  could  not  stand  in  greater  contrast  to 
the  preceding.  Britten  here  takes  his  musical  cue  from  the  line  "Goddess  excellently 
bright,"  providing  a  quicksilver  setting  led  by  the  hunting  horn.  (Diana  is,  of  course, 
the  goddess  of  the  hunt,  and  of  the  moon.)  The  horn  is  silent  during  the  Keats  Sonnet, 
the  strings  providing  a  harmonically  mysterious  backdrop  for  this  poetical  evocation  of 
sleep.  At  the  end  of  this  setting,  two  solo  violins  and  a  viola  shimmer  high  above  the 
rest.  To  close,  the  horn — now  offstage  for  the  Epilogue — has  the  final,  dreamily  dis- 
tant word. 

— Marc  Mandel 

Texts  begin  on  the  next  page. 
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BENJAMIN  BRITTEN,  Serenade  for  Tenor  Solo,  Horn,  and  Strings, 
Opus  31 


Pastoral 

The  day's  grown  old;  the  fainting  Sun 
Has  but  a  little  way  to  run, 
And  yet  his  steeds,  with  all  his  skill, 
Scarce  lug  the  chariot  down  the  hill. 

The  shadows  now  so  long  do  grow, 
That  brambles  like  tall  cedars  show; 
Molehills  seem  mountains,  and  the  ant 
Appears  a  monstrous  elephant. 

A  very  little,  little  flock 

Shades  thrice  the  ground  that  it  would 

stock; 
Whilst  the  small  stripling  following 

them 
Appears  a  mighty  Polypheme. 

And  now  on  benches  all  are  sat, 
In  the  cool  air  to  sit  and  chat, 
Till  Phoebus,  dipping  in  the  West, 
Shall  lead  the  world  the  way  to  rest. 
— Charles  Cotton 

Nocturne 

The  splendour  falls  on  castle  walls 
And  snowy  summits  old  in  story: 
The  long  light  shakes  across  the  lakes, 
And  the  wild  cataract  leaps  in  glory: 

Blow,  bugle,  blow,  set  the  wild  echoes 

flying, 
Bugle,  blow;  answer,  echoes,  answer, 

dying. 

O  hark,  O  hear,  how  thin  and  clear, 
And  thinner,  clearer,  farther  going! 
O  sweet  and  far  from  cliff  and  scar 
The  horns  of  Elfland  faintly  blowing! 

Blow,  let  us  hear  the  purple  glens 

replying: 
Bugle,  blow;  answer,  echoes,  answer, 

dying. 

O  love,  they  die  in  yon  rich  sky, 
They  faint  on  hill  or  field  or  river: 
Our  echoes  roll  from  soul  to  soul 
And  grow  for  ever  and  for  ever. 

Blow,  bugle,  blow,  set  the  wild  echoes 

flying; 
And  answer,  echoes,  answer,  dying. 

— Alfred,  Lord  Tennyson 


Elegy 

O  Rose,  thou  art  sick! 
The  invisible  worm 
That  flies  in  the  night, 
In  the  howling  storm, 
Has  found  out  thy  bed 
Of  crimson  joy; 
And  his  dark,  secret  love 
Does  thy  life  destroy. 

— William  Blake 

Dirge 

This  ae  nighte,  this  ae  nighte, 
Every  nighte  and  alle, 
Fire  and  fleete  and  candle-lighte, 
And  Christe  receive  thy  saule. 

When  thou  from  hence  away  art  past, 
Every  nighte  and  alle, 
To  Whinnymuir  thou  com'st  at  last, 
And  Christe  receive  thy  saule. 

If  ever  thou  gav'st  hos'n  and  shoon, 
Every  nighte  and  alle, 
Sit  thee  down  and  put  them  on, 
And  Christe  receive  thy  saule. 

If  hos'n  and  shoon  thou  ne'er  gav'st  nane, 

Every  nighte  and  alle, 

The  whinnies  shall  prick  thee  to  the  bare 

bane, 
And  Christe  receive  they  saule. 

From  Whinnymuir  when  thou  may'st 

pass, 
Every  nighte  and  alle, 
To  Brig  o'  Dread  thou  com'st  at  last, 
And  Christe  receive  thy  saule. 

From  Brig  o'  Dread  when  thou  may'st 

pass, 
Every  nighte  and  alle, 
To  Purgatory  fire  thou  com'st  at  last, 
And  Christe  receive  thy  saule. 

If  ever  thou  gav'st  meat  or  drink, 
Every  night  and  alle, 
The  fire  shall  never  make  thee  shrink, 
And  Christe  receive  thy  saule. 
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If  meat  or  drink  thou  ne'er  gav'st  nane, 
Every  night  and  alle, 
The  fire  will  burn  thee  to  the  bare  bane, 
And  Christe  receive  thy  saule. 

This  ae  nighte,  this  ae  nighte, 
Every  nighte  and  alle, 
Fire  and  fleet  and  candle-lighte, 
And  Christe  receive  thy  saule. 

— Anonymous  (15th  century) 

Hymn  to  Diana 

Queen  and  huntress,  chaste  and  fair, 
Now  the  sun  is  laid  to  sleep, 
Seated  in  thy  silver  chair, 
State  in  wonted  manner  keep: 
Hesperus  entreats  thy  light, 
Goddess  excellently  bright. 

Earth,  let  not  thy  envious  shade 
Dare  itself  to  interpose; 
Cynthia's  shining  orb  was  made, 
Heav'n  to  clear  when  day  did  close: 
Bless  us  then  with  wished  sight, 
Goddess  excellently  bright. 

Lay  thy  bow  of  pearl  apart, 

And  thy  crystal  shining  quiver; 

Give  unto  the  flying  hart 

Space  to  breathe,  how  short  so-ever: 

Thou  that  mak'st  a  day  of  night, 

Goddess  excellently  bright. 

— Ben  Jonson 


Sonnet 

O  soft  embalmer  of  the  still  midnight, 
Shutting  with  careful  fingers  and  benign 
Our  gloom-pleas'd  eyes,  embower'd  from 

the  light, 
Enshaded  in  forgetfulness  divine: 
O  soothest  Sleep:  if  so  it  please  thee, 

close 
In  midst  of  this  thine  hymn  my  willing 

eyes, 
Or  wait  the  "Amen"  ere  thy  poppy  throws 
Around  my  bed  its  lulling  charities. 

Then  save  me,  or  the  passed  day  will 

shine 
Upon  my  pillow,  breeding  many  woes, 
Save  me  from  curious  Conscience,  that 

still  lords 
Its  strength  for  darkness,  burrowing  like  a 

mole; 
Turn  the  key  deftly  in  the  oiled  wards, 
And  seal  the  hushed  casket  of  my  Soul. 

— John  Keats 
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Luciano  Berio 

Requies 

Luciano  Berio  was  born  on  October  24,  1 925,  near 
Oneglia,  on  the  Ligurian  Coast  in  northern  Italy.  He 
returned  to  Italy  in  the  1970s  after  many  years  living 
abroad,  and  currently  lives  near  Florence.  A  prelimi- 
nary version  of  Requies,  entitled  Requies:  Frammento 
(in  memoriam  Cathy)  was  completed  in  1983  and  first 
performed  in  Lausanne,  Switzerland,  in  1984.  Berio  led 
the  Aspen  Music  Festival  Orchestra  in  the  first  perform- 
ance of  the  finished  work  on  August  13,  1985.  The  com- 
poser revised  the  piece  in  1987.  These  are  the  first  per- 
formances by  the  Boston  Symphony  Orchestra.  The  score 
for  Requies  calls  for  piccolo,  flute,  oboe,  English  horn, 
E-flat  clarinet,  B-flat  clarinet,  bass  clarinet,  and  two 
bassoons;  two  horns,  two  trumpets,  and  trombone;  ma- 
rimbaphone,  celesta,  harp,  and  strings.  The  duration  of  Requies  is  about  fifteen  minutes. 

The  musical  partnership  of  Luciano  Berio  and  his  one-time  wife,  the  soprano  Cathy 
Berberian  (1925-1983),  was  one  of  the  remarkable  collaborations  in  classical  music  in 
the  second  half  of  the  twentieth  century.  The  two  met  while  still  in  their  early  twenties; 
Berberian  was  in  Italy  studying  voice  on  a  Fulbright  scholarship,  and  Berio,  still  attend- 
ing the  Milan  Conservatory,  was  her  accompanist.  From  these  early  years  come  the  first 
pieces  Berio  wrote  for  Berberian,  two  songs,  La  donna  ideale  and  Ballo,  that  Berio  later 
incorporated  into  the  1964  cycle  Folk  Songs. 

Berio  and  Berberian  married  in  1950.  After  attending  the  Tanglewood  Music  Center 
in  1952  (where  he  worked  with  Luigi  Dallapiccola),  Berio  became  involved  with  the 
European  avant-garde  fomenting  in  Darmstadt.  He  met  and  exchanged  ideas  with  such 
musicians  as  Bruno  Maderna,  Pierre  Boulez,  and  Karlheinz  Stockhausen,  and  was  in  on 
the  ground  floor  of  that  explosion  of  musical  nihilism/rebuilding  that  took  place  in  the 
1950s.  Berberian  was  there,  too,  and  found  many  composers  eager  to  write  music  for 
her  to  perform.  With  her  three-octave  vocal  range  and  training  in  mime  and  dance,  Ber- 
berian as  a  singer  was  able  to  keep  pace  with  musicians  of  the  time  who  were  working 
with  composers  to  extend  instrumental  technique  and  expressive  potential. 

Berio  continued  to  write  for  Berberian  over  the  course  of  the  decade.  They  collabo- 
rated on  the  quasi-theatrical  Opus  No.  Zoo  for  reciter  and  four  winds;  she  was  his  vocal 
muse  for  the  James  Joyce  settings  of  Chamber  Music  and  the  voice  source  for  his  tape 
piece  Thema  (Omaggio  a  Joyce).  In  the  early  1960s  he  wrote  another  tape  piece  using 
her  voice,  Visage,  as  well  as  the  theater  work  Passagio  and  the  seminal  circles,  a  setting 
of  e.  e.  cummings,  which  was  given  its  premiere  by  Berberian  and  members  of  the  Bos- 
ton Symphony  Orchestra  at  Tanglewood  in  1960.  (Berio  taught  at  Tanglewood  that  sum- 
mer; he  continued  to  live  in  the  United  States  until  the  mid-1970s.)  Pieces  written  for 
Berberian  by  other  composers  included  Henri  Pousseur's  Phonemes  pour  Cathy,  John 
Cage's  classic  of  experimental  music,  Aria,  and  Stravinsky's  Elegy  for  JFK. 

Berio's  own  vocal  classic,  Sequenza  HI,  was  one  of  the  last  pieces  he  wrote  for  Ber- 
berian before  their  divorce  in  1966,  but  their  collaboration  continued.  Berberian  had  by 
then  made  a  name  for  herself  outside  the  world  of  the  avant-garde  through  richly  varied 
recitals  of  music  ranging  from  Monteverdi  to  the  modern.  Berio  drew  on  this  range  and 
exploited  Berberian's  dramatic  expression  in  the  metadramatic  tour  deforce,  Recital  I 
for  Cathy,  in  which  a  (possibly  unbalanced)  soprano  engages  in  a  stream-of-conscious- 
ness  monologue  incorporating  portions  of  pieces  by  Monteverdi,  Purcell,  Berio  himself, 
Bernstein,  and  a  host  of  other  composers.  Berberian's  recording  of  this  piece  suffices  to 
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illustrate  much  of  what  was  special  about  her  as  a  performer.  She  was  also  a  composer 
in  her  own  right;  among  her  pieces  is  the  wacky,  comic-strip  inspired  Stripsody. 

Cathy  Berberian  died  in  March  1983;  Berio  wrote  Requies  for  chamber  orchestra  in 
her  memory.  It  was  performed  in  a  preliminary  form  as  Requies:  Frammento  (in  memo- 
riam  Cathy)  and  completed  in  1984  in  time  for  its  first  complete  performance  at  the 

Aspen  Music  Festival  in  1985.  The 
composer  revised  the  piece  somewhat 
in  1987. 

The  musical  precedents  for  Requies 
can  be  traced  to  several  of  Berio's 
works  of  the  late  1960s,  in  particular 
the  second  movement  of  his  orchestra 
work  Sinfonia.  That  movement,  "O 
King,"  is  a  study  in  the  development 
of  harmonic  fields  from  a  continuous 
melody.  The  melody  of  "O  King"  con- 
tains within  it  certain  harmonic  im- 
plications that  are  given  voice  by  the 
accompanying  instruments.  Berio  fur- 
ther developed  this  method  of  gener- 
ating harmony  in  the  orchestral  works 
Bewegung  and  Eindriicke  in  the  early 
1970s,  and  the  process  has  since  be- 
come one  of  the  composer's  most  prev- 
alent musical  techniques,  audible  in  most  of  his  major  late  works,  including  Concerto 
II  and  Formazioni.  To  the  philosophical  implications  of  this  process  may  be  traced  the 
orchestration  and  resetting  of  fragments  of  a  Schubert  symphony  in  Rendering. 

In  Requies,  the  central,  generating  material  has  somehow  lost  its  substance,  its  core, 
and  the  resulting  traces  are  the  essence  of  the  piece.  Here  is  Berio's  own  description: 

A  chamber  orchestra  plays  a  melody.  More  specifically  it  describes  a  melody,  but 
only  in  the  sense  that  a  shadow  describes  an  object  or  an  echo  describes  a  sound. 
The  melody  constantly  unfolds,  albeit  in  a  discontinuous  manner,  through  repeats 
and  digression  around  a  changeable,  distant  and  perhaps  indescribable  centre. 
Requies  is  dedicated  to  the  memory  of  Cathy  Berberian. 

The  idea  that  Requies  is  itself  a  kind  of  memory  reinforces  the  elegiac  tone  generated 
by  the  gossamer  textures  prevailing  throughout  most  of  the  piece.  The  "melody"  spins 
out  through  the  quiet  clouds  of  harmony  that  it  leaves  behind,  moving  seamlessly  from 
strings  to  winds,  from  high  to  low  register.  As  the  piece  nears  its  end  it  becomes  in- 
creasingly restless,  rhythms  become  more  defined,  and  passages  of  greater  density  swell 
and  subside.  After  the  last  of  these  the  music  settles  to  a  quiet,  uneasy  harmonic  stasis 
that  abruptly  disappears. 

— Robert  Kirzinger 


Luciano  Berio  and  Cathy  Berberian,  early  1970s 
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Wolfgang  Amade  Mozart 

Symphony  No.  36  in  C,  K.425,  Linz 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  17,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  He  composed  the  Linz  Symphony  in 
about  four  days,  beginning  sometime  after  his  arrival 
at  Linz  at  9  a.  m.  on  October  30,  1 783,  and  having  it 
ready  for  performance  by  Count  Thuns  orchestra  on 
November  4.  The  first  United  States  performance  was 
given  by  the  Orchestral  Union  under  Carl  Zerrahns 
direction  on  March  28,  1860,  at  the  Boston  Music  Hall. 
Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances on  November  16,  1882,  in  Providence,  Rhode 
Island,  and  then  on  the  17th  and  18th  in  Symphony 
Hall,  later  BSO  performances  being  given  by  Wilhelm  Gericke,  Pierre  Monteux,  Leonard 
Bernstein,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf  David  Zinman,  Seiji 
Ozawa  (including  the  most  recent  subscription  performances,  in  December  1992),  William 
Steinberg,  Colin  Davis,  Kurt  Masur,  Charles  Dutoit,  James  Conlon,  and  Andre  Previn 
(the  most  recent  Tanglewood  performance,  on  August  12,  2000).  The  Linz  Symphony  is 
scored  for  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Linz  is  Austria's  third  largest  city,  industrial,  not  especially  attractive,  but  renowned 
for  a  heady  chocolate,  almond,  and  jam  cake,  and  for  this  symphony  of  Mozart's.  Wolf- 
gang and  Constanze  Mozart  visited  there  for  three  weeks  in  the  fall  of  1783  as  guests  of 
Count  Johann  Joseph  Thun,  an  old  friend  of  the  Mozart  family.  They  had  gone  from  Vien- 
na to  Salzburg  to  present  Constanze  to  Wolfgang's  father  and  in  the  hope  of  reconciling 
him  to  their  marriage.  Leopold  Mozart,  however,  was  adamantly  difficult,  and  the  young 
couple,  unhappy  about  the  storm  clouds  chez  Papa,  were  relieved  to  get  away.  When 
they  got  to  Linz  after  stops  at  Vocklabruck,  Lambach  (where  Mozart  arrived  just  in  time 
to  accompany  the  Agnus  Dei  at  Mass),  and  Ebelsberg  they  were  met  at  the  city  gates  by 
a  servant  of  the  Thun  household,  to  make  sure  they  not  stop  at  an  inn,  but  go  instead  to 
the  family's  house  in  Minorite  Square.  A  letter  from  Mozart  to  his  father  tells  us  that 
Count  Thun  had  already  scheduled  a  concert  for  the  following  Tuesday,  November  4; 
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since  he  had  no  symphony  with  him,  Mozart  had  to  "work  on  a  new  one  at  head-over- 
heels  speed." 

It  is  a  grandly  inventive  work  that  Mozart  made  in  such  a  hurry.  For  the  first  time,  he 
begins  a  symphony  with  a  slow  introduction,  declamatory  at  first,  then  yielding  and  full 
of  pathos,  and  cannily  creating  suspense.  The  Allegro  to  which  it  leads  is  energetic,  fes- 
tive, with  a  touch  of  the  march  about  it.  And  how  delightful  the  first  theme  is,  with  those 
slow  notes  that  so  carefully  fail  to  prepare  us  for  the  sudden  rush  of  the  third  and  fourth 
bars.  Only  the  recapitulation — more  of  a  repeat  than  the  continuation  of  development  we 
are  apt  to  expect  from  Mozart  at  this  point  in  his  life — reminds  us  of  the  daunting  dead- 
line against  which  he  wrote,  as  does  the  regularity  of  the  recapitulation  of  the  finale. 

Some  editions  give  a  marking  of  "Poco  adagio"  for  the  second  movement,  but  that  is 
incorrect,  though  not  altogether  wrong  in  spirit.  This  Andante,  touched  by  the  6/8  lilt 
of  the  siciliano,  is  in  F  major,  but  yearns  always  for  minor-mode  harmonies.  Unusual  is 
the  presence  of  trumpets  and  drums,  most  often  silent  in  the  not  necessarily  so  slow 
"slow  movements"  of  classical  symphonies.  It  seems  likely  that  it  was  from  this  An- 
dante that  Beethoven  got  the  idea  of  using  trumpets  and  drums  so  effectively  in  the 
second  movement  of  his  Symphony  No.  1,  and  the  Mozart  scholar  Neal  Zaslaw  suggests 
that  here  could  be  the  inspiration  for  the  dramatic  trumpet-and-drum  interventions  in 
the  great  Largo  of  Haydn's  Symphony  No.  88. 

The  minuet  is  courtly;  the  Trio,  which  is  piano  all  the  way  through,  demurely  rustic. 
The  scoring  in  the  Trio,  for  oboe  an  octave  above  the  violins  and  bassoon  an  octave 
below  (sometimes  in  canon,  sometimes  a  sixth  below),  is  delicious.  The  finale  brings 
back  the  first  movement's  exuberance,  but  in  heightened  form:  the  first  page  alone  con- 
tains three  distinct  ideas.  Here  is  Mozart  at  his  most  dazzlingly  prodigal.  The  develop- 
ment begins  with  an  ordinary  G  major  chord,  made  not  at  all  ordinary  by  being  laid  out 
as  a  descending  zigzag,  like  lightning  in  slow  motion.  This  zigzag  proves  to  be  a  power- 
ful motor  indeed  as  first  violins,  cellos,  bassoon,  oboes,  and  violas  (in  a  most  striking 
touch  of  color)  explore  it  by  turns.  The  recapitulation  proceeds  as  expected,  which  is  to 
say,  delightfully.  There  is  no  coda. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 
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There  are  a  couple  of  good  sources  in  English  for  information  on  Luciano  Berio  and  his 
music.  David  Osmond-Smith's  Berio  in  the  Oxford  Studies  of  Composers  series  is  a  use- 
ful combination  of  biographical  narrative  and  analyses  of  Berio's  major  works  through 
about  1990.  Luciano  Berio:  Two  Interviews,  with  Rosanna  Dalmonte  and  Balint  Andras 
Varga,  translated  and  edited  by  Osmond-Smith,  is  still  in  print  in  Europe  and  probably 
also  obtainable  in  the  United  States  through  an  out-of-print  book  search  (Marion  Boyars). 
The  website  of  Berio's  publisher,  Universal  Edition  (www.uemusic.at),  provides  a  com- 
prehensive and  up-to-date  list  of  all  of  Berio's  music  that  they  publish,  which  is  almost 
everything.  The  sole  recording  of  Requies  that  I  have  come  across  is  Berio's  own  1988 
recording  with  the  London  Sinfonietta,  which  is  currently  not  listed  (RCA  Victor  Red 
Seal,  with  Berio's  Voci  and  Corale).  For  those  interested  in  investigating  recordings  of 
Berio's  other  music,  highly  recommended  is  a  disc  with  Sinfonia  performed  by  the  Or- 
chestre  National  de  France  and  the  Swingle  Singers  under  Pierre  Boulez,  coupled  with 
the  shorter  orchestra  piece  Eindriicke.  Many  of  Cathy  Berberian's  recordings  of  pieces 
written  for  her  by  Berio  are  available  on  disc.  These  include  circles  and  Sequenza  HI 

(Wergo)  and  Passagio  (BMG  Ricordi). 

— Robert  Kirzinger 


52 


Probably  the  most  accessible  introduction  to  Stravinsky's  life  and  music  is  Eric 
Walter  White's  article  in  The  New  Grove  Dictionary  of  Music;  this  has  been  reprinted 
in  The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback). 
Stephen  Walsh's  recent  Stravinsky— A  Creative  Spring:  Russia  and  France  1882-1934, 
the  first  of  a  projected  two- volume  biography,  does  not  include  the  period  of  the  Four 
Norwegian  Moods  (Norton).  Two  other  recent,  readily  available  biographies  are  Michael 
Oliver's  Igor  Stravinsky  in  the  series  "20th-century  Composers"  (Phaidon  paperback) 
and  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great  Composers" 
(Omnibus  Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky 
(Oxford  paperback)  and  Francis  Routh's  Stravinsky  in  the  Master  Musicians  series  (Lit- 
tlefield  paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents 
by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life 
(Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has 
also  written  and  compiled  numerous  other  books  on  the  composer.  Eric  Walter  White's 
Stravinsky:  The  Composer  and  his  Works  is  a  crucial  reference  (University  of  California). 
Useful  specialist  publications  include  Confronting  Stravinsky:  Man,  Musician,  and 
Modernist,  edited  by  Jann  Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analyti- 


IfitoLAlltyto 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Siemasko  +  Verbridge 

A  Architecture 
•  Interior  Design 
M  Space  Planning 

Excellence  in  Design 

126  Dodge  Street 

Beverly,  Massachusetts  01915 

(978)  927-3745  www.svdesign.com 


53 


cal  The  Music  of  Igor  Stravinsky  (Yale),  and  Richard  Taruskin's  two-volume,  1700-page 
Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra,"  which 
treats  Stravinsky's  career  through  the  early  1920s  (University  of  California).  Stravinsky's 
recording  of  the  Four  Norwegian  Moods  with  the  CBC  Symphony  Orchestra  is  available 
right  now  only  in  the  22-disc  box  "The  Igor  Stravinsky  Edition-The  Recorded  Legacy" 
(Sony  Classical).  Another  Stravinsky  recording,  with  the  New  York  Philharmonic,  is  in 
another  multi-disc  set,  "Stravinsky  Conducts  Stravinsky,"  part  of  the  "Original  Jacket 
Collection"  (also  Sony  Classical).  Robert  Craft's  recording  with  the  Orchestra  of  St.  Luke's 
is  in  Craft's  "Stravinsky  the  Composer"  series  (MusicMasters).  There  is  also  a  record- 
ing by  Dmitri  Kitayenko  with  the  Bergen  Philharmonic  Orchestra  (Virgin  Classics). 

Though  hard  to  find  in  this  country,  a  good  place  to  start  reading  about  Benjamin 
Britten  is  Michael  Kennedy's  Britten  in  the  Master  Musicians  series  (Dent  paperback). 
The  most  complete  recent  biographical  account  of  the  composer's  life  is  Humphrey 
Carpenter's  Benjamin  Britten  (Scribners).  Michael  Oliver's  Benjamin  Britten  in  the 
series  "20th-century  Composers"  is  a  nicely  detailed  biography  with  plenty  of  illustra- 
tions (Phaidon  paperback).  Peter  Evans's  The  Music  of  Benjamin  Britten,  a  thorough 
study  of  the  composer's  music,  was  revised  for  a  1996  paperback  edition  (Clarendon 
Press).  Letters  From  a  Life:  Selected  Letters  and  Diaries  of  Benjamin  Britten  is  a  1400- 
page  compilation  edited  by  Donald  Mitchell  and  Philip  Reed  (University  of  California). 
The  Cambridge  Companion  to  Benjamin  Britten,  edited  by  Mervyn  Cook,  is  a  recent 
addition  to  the  Cambridge  Companion  to  Music  series  (Cambridge  University  paper- 
back). The  Britten  Companion,  edited  by  Christopher  Palmer,  is  a  useful  compendium 
dating  from  the  mid-1980s  (Cambridge).  Out  of  print  but  well  worth  seeking  is  the 
indispensable  photographic  survey  Benjamin  Britten:  Pictures  From  a  Life,  1913-1976, 
by  Donald  Mitchell  and  Hans  Keller  (Scribners). 
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The  composer's  original  recording  of  the  Serenade  for  Tenor,  Horn,  and  Strings,  made 
for  Decca  in  1944  with  Peter  Pears,  Dennis  Brain,  and  the  Boyd  Neel  String  Orchestra, 
was  available  for  a  while  on  both  compact  disc  and  cassette  (London  Historic,  with  Brit- 
ten's Michelangelo  Sonnets  and  his  song  cycle  Winter  Words  on  poems  of  Thomas  Hardy, 
both  with  Peter  Pears  and  Britten  at  the  piano).  A  current  CD  incarnation  is  on  the 
British  historic  label  Pearl.  A  later  recording  of  the  Serenade  with  a  significantly  older 
Pears,  Britten  conducting  the  strings  of  the  London  Symphony  Orchestra,  and  horn  play- 
er Barry  Tuckwell  was  released  in  1964  and  reissued  on  a  CD  together  with  the  song 
cycle  Les  Illuminations  on  Rimbaud  texts  and  the  Nocturne  for  tenor,  seven  obbligato 
instruments,  and  strings  (London).  In  between  came  a  1954  recording  of  the  Serenade 
with  Pears  in  his  prime,  Dennis  Brain,  and  the  New  Symphony  Orchestra  led  by  Eugene 
Goossens,  on  ECS  (currently  unavailable).  For  a  modern  recording  of  the  Serenade,  go 
directly  to  tenor  Ian  Bostridge's  with  horn  player  Maria-Luise  Neunecker  and  Ingo  Metz- 
macher  conducting  the  Bamberg  Symphony  Orchestra  (EMI).  You'll  also  want  to  know 
that  BSO  horn  principal  James  Sommerville  has  recorded  the  Serenade  with  tenor  Ben- 
jamin Butterfield,  conductor  Simon  Streatfield,  and  the  Manitoba  Chamber  Orchestra 
(CBC). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Har- 
perPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Diction- 
ary has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Alfred 
Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paperback). 
Robert  Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the 
Mozart  bibliography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  A  recent  series 
of  readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  Univer- 
sity Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz, 
Beethoven,  Debussy,  Mahler,  Schubert,  and  Richard  Strauss  are  among  the  other  com- 
posers included  in  this  series).  Neal  Zaslaw's  Mozart  s  Symphonies:  Context,  Perform- 
ance Practice,  Reception  provides  a  detailed  survey  of  Mozart's  symphonies  (Oxford 
paperback).  Michael  Steinberg's  note  on  the  Linz  Symphony  is  in  his  compilation  vol- 
ume The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Among  other  books  on  the 
composer,  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited  by  H.C. 
Robbins  Landon,  includes  plenty  of  interesting  and  useful  information  on  the  sympho- 
nies (Schirmer).  Robbins  Landon  has  also  provided  a  chapter  on  the  Mozart  sympho- 
nies to  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback).  Volk- 
mar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  com- 
poser's final  decade  (HarperPerennial  paperback).  Peter  Clive's  Mozart  and  his  Circle: 
A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually  any- 
one you  can  think  of  who  figured  in  Mozart's  life  (Oxford).  The  Linz  Symphony  has  been 
recorded  less  often  than  one  might  think.  A  version  that  has  stood  the  test  of  time  ex- 
tremely well  is  Bruno  Walter's  with  the  Columbia  Symphony  Orchestra  (Sony  Classical). 
Other  noteworthy  recordings  include  Hans  Graf's  with  the  orchestra  of  the  Salzburg 
Mozarteum  (Laserlight)  and  Charles  Mackerras's  with  the  Prague  Chamber  Orchestra 
(Telarc). 

— Marc  Mandel 
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Federico  Cortese 

Federico  Cortese  began  his  tenure  as  assistant  conductor  of  the 
Boston  Symphony  Orchestra  under  Seiji  Ozawa  at  the  start  of  the 
1998-99  season,  in  September  1998.  He  made  his  debut  with  the 
BSO  on  very  short  notice  late  that  month,  when  he  was  called  upon 
to  lead  the  first  two  movements  of  Beethoven's  Ninth  Symphony  in 
place  of  the  ailing  Mr.  Ozawa  in  the  celebratory  Boston  Common 
concert  marking  Mr.  Ozawa's  twenty-fifth  anniversary  as  the  BSO's 
music  director.  The  following  week,  Mr.  Cortese  filled  in  again  for 
Seiji  Ozawa,  leading  Tchaikovsky's  Fifth  Symphony  in  a  benefit 
concert  at  Symphony  Hall.  Following  his  BSO  subscription  series 
debut  in  November  1998,  Mr.  Cortese  led  the  Boston  Symphony  on  short  notice  on  several 
other  occasions,  including  a  Symphony  Hall  performance  of  Puccini's  Madama  Butterfly  in 
February  1999.  Federico  Cortese  has  been  music  coordinator  of  the  Spoleto  Festival  in  Italy 
and  associate  conductor  of  the  Spoleto  Festival  Orchestra.  He  has  also  served  as  assistant 
conductor  to  Robert  Spano  at  the  Brooklyn  Philharmonic  and  to  Daniele  Gatti  with  the  Or- 
chestra dell'Accademia  Nazionale  di  Santa  Cecilia  in  Rome.  He  was  also  assistant  music 
director  of  the  Rossini  Opera  Festival  and  assistant  to  the  artistic  director  of  the  Accademia 
di  Santa  Cecilia.  He  has  led  symphony  concerts  and  opera  throughout  Europe  and  in  the 
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United  States,  including  appearances  with  the  Brooklyn  Philharmonic,  the  Spoleto  Festival 
in  the  United  States  and  Italy,  and  the  orchestra  of  the  Maggio  Musicale  in  Florence.  Mr. 
Cortese  studied  conducting  in  Rome  with  Bruno  Aprea  at  the  Conservatorio  di  Santa  Ce- 
cilia and  also  with  Franco  Ferrara,  subsequently  studying  at  the  Hochschule  ftir  Musik  in 
Vienna  with  Karl  Osterreicher  and  also  for  two  summers  at  the  Tanglewood  Music  Center, 
where  he  was  a  Conducting  Fellow  in  1995.  While  in  Rome  he  studied  piano,  voice,  and 
oboe  and  performed  in  early  music  ensembles.  He  also  earned  degrees  in  composition  and 
conducting.  Besides  his  work  in  music,  he  pursued  a  broad-based  education  including 
studies  in  literature,  the  humanities,  and  law,  in  which  area  he  earned  a  degree  in  jurispru- 
dence from  La  Sapienza  University  in  Rome.  In  the  summer  of  1999,  Federico  Cortese  be- 
came music  director  of  the  Greater  Boston  Youth  Symphony  Orchestras,  with  which  he  has 
led  concerts  in  Boston,  Cambridge,  and  on  tour  in  France.  In  2000-01,  in  addition  to  con- 
certs with  the  Boston  Symphony  and  other  orchestras  in  the  United  States,  Europe,  and 
Australia,  Mr.  Cortese  will  conduct  Puccini's  La  boheme  with  Opera  Theatre  of  St.  Louis, 
and  //  trovatore  at  the  Verdi  Centennial  Festival  in  Parma.  This  past  November  he  conduct- 
ed Mozart's  Don  Giovanni  with  Boston  Lyric  Opera.  Mr.  Cortese  conducted  the  Boston  Sym- 
phony Orchestra  most  recently  in  August  2000  at  Tanglewood. 


Vinson  Cole 

American  tenor  Vinson  Cole  has  sung  at  the  world's  leading  opera 
houses,  including  the  Metropolitan  Opera,  Opera  National  de  Paris, 
La  Scala,  the  Berlin  State  Opera,  Deutsche  Oper  Berlin,  Bavarian 
State  Opera,  San  Francisco  Opera,  Hamburg  State  Opera,  and  Aus- 
tralian Opera.  He  has  been  closely  associated  with  Seattle  Opera, 
where  he  has  appeared  in  productions  of  Werther,  Don  Carlo,  Orphee 
et  Euridice,  Romeo  et  Juliette,  Carmen,  La  boheme,  and  Madama 
Butterfly,  among  others.  In  concert  he  has  performed  regularly  with 
such  conductors  as  Sir  Georg  Solti,  Christoph  Eschenbach,  Claudio 
Abbado,  Carlo  Maria  Giulini,  James  Levine,  Lorin  Maazel,  Kurt 
Masur,  Zubin  Mehta,  Riccardo  Muti,  Seiji  Ozawa,  Gerard  Schwarz,  and  Giuseppe  Sinopoli. 
He  had  an  especially  close  working  relationship  with  the  late  Herbert  von  Karajan,  who 
brought  him  to  the  Salzburg  Festival  as  the  Italian  tenor  in  Der  Rosenkavalier,  the  first  of 
their  many  performances  together.  Earlier  this  season,  in  Australia,  Mr.  Cole  performed 
Mahler's  Eighth  Symphony  at  the  Sydney  Olympics  and  the  role  of  Cavaradossi  in  Tosca 
with  Opera  Australia.  This  season  he  appears  in  that  same  role  with  Seattle  Opera  and  as 
the  title  character  in  Les  Contes  d'Hoffmann  with  Michigan  Opera  Theatre.  Besides  his 
Boston  Symphony  engagements,  concert  appearances  in  2000-01  include  the  Verdi  Requiem 
with  the  Saint  Louis  Symphony,  Berlioz's  Requiem  with  the  Orchestre  de  Paris,  and  Bruck- 
ner's Te  Deum  at  the  Schwetzingen  Festival.  Highlights  of  last  season  included  his  Covent 
Garden  debut  in  the  title  role  of  La  clemenza  di  Tito,  Gerald  in  Lakme  with  Seattle  Opera, 
Hoffmann  with  Opera  Pacific,  Pylade  in  Iphigenie  en  Tauride  with  Boston  Baroque,  which 
was  recorded  for  Telarc,  and  the  title  role  of  Stravinsky's  Oedipus  Rex  with  the  Seattle  Sym- 
phony. Since  his  1987  Metropolitan  Opera  debut  as  Alfred  in  Die  Fledermaus,  he  has  also 
appeared  there  in  Manon,  Uelisir  d'amore,  La  boheme,  and  Gianni  Schicchi.  Mr.  Cole  made 
his  Seattle  Opera  debut  in  1988  and  his  San  Francisco  Opera  debut  in  1990.  He  has  also 
appeared  with  New  York  City  Opera  and  the  opera  companies  of  Santa  Fe,  Saint  Louis, 
Philadelphia,  Toronto,  and  Ottawa.  He  made  his  European  debut  in  Angers,  France,  and 
has  since  appeared  in  all  of  that  country's  major  houses.  Recital  appearances  have  brought 
him  to  New  York,  Boston,  Seattle,  Cleveland,  Paris,  and  Salzburg.  Mr.  Cole  has  appeared 
frequently  on  the  PBS  television  network,  including  broadcasts  of  a  White  House  Christmas 
concert,  the  1990  Mostly  Mozart  Festival's  opening  concert,  and  a  "Live  From  Lincoln  Cen- 
ter" telecast  with  the  New  York  Philharmonic.  European  telecasts  have  included  a  BBC 
Verdi  Requiem,  and  ORF  telecasts  of  Mozart's  Requiem  from  Vienna  and  Der  Rosenkavalier 
and  //  ritorno  d'Ulisse  in  patria  from  the  Salzburg  Festival.  Mr.  Cole's  discography  includes 
Der  Rosenkavalier,  Mozart's  Requiem,  and  Beethoven's  Missa  Solemnis  and  Ninth  Symphony 
under  Karajan,  Verdi's  Requiem  led  by  Carlo  Maria  Giulini,  Mozart's  Bastien  und  Bastienne 
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A  distinctive 

Retirement 

Community 

in  historic 

Concord. 


•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Pine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


V 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01 742 


Newbury  Court 


New  England  Deaconess  Association 


tU 


Equal  Housing  Opportunity 


Confused  About  Retirement  Plans? 


Age-Weighted 
Plans 


PROFIT 
SHARING 

401  (k) 


SIMPLE 
IRA 


Money 
Purchase 


DASH 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 
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under  Raymond  Leppard,  Stravinsky's  Oedipus  Rex  led  by  Esa-Pekka  Salonen,  an  album  of 
French  love  songs  entitled  "In  Love  with  Love,"  and  a  collection  of  sacred  songs  with  the 
Ascension  Choir,  as  well  as  other  repertoire  with  orchestra.  Born  in  Kansas  City,  Missouri, 
Vinson  Cole  began  studying  voice  at  nine.  He  received  a  full  scholarship  to  the  Philadelphia 
Musical  Academy,  then  continued  his  studies  at  the  Curtis  Institute  with  Margaret  Harshaw. 
He  won  the  National  Award  in  Chicago's  prestigious  WGN  "Auditions  of  the  Air,"  having 
previously  received  the  First  Prize  Weyerhauser  Award  at  the  Metropolitan  Opera  National 
Council  Auditions,  and  grants  from  the  Rockefeller  Foundation.  Mr.  Cole  made  his  Boston 
Symphony  debut  as  Jaquino  in  a  1982  Tanglewood  performance  of  Fidelio  and  his  BSO 
subscription  series  debut  in  January  1983  with  Britten's  Les  Illuminations.  His  most  recent 
subscription  appearances  were  in  February  1996,  in  a  concert  tribute  to  the  tenor  Roland 
Hayes.  His  most  recent  BSO  appearance  took  place  at  Tanglewood  in  July  1998,  as  Faust 
in  that  season's  opening  night  performance  of  Berlioz's  Damnation  of  Faust. 


James  Sommerville 

James  Sommerville  joined  the  Boston  Symphony  Orchestra  as  prin- 
cipal horn  in  January  1998.  After  winning  the  highest  prizes  at  the 
Munich  International  Competition,  Concours  de  Toulon,  and  Cana- 
dian Broadcasting  Corporation  Young  Performers  Competition,  and 
with  the  support  of  the  CBC  and  generous  grants  from  the  Canada 
Council  and  the  Macmillan  Foundation,  Mr.  Sommerville  embarked 
on  a  solo  career  that  has  brought  critically  acclaimed  appearances 
with  all  the  major  Canadian  orchestras,  the  radio  orchestras  of  Ba- 
varia and  Berlin,  and  many  others  throughout  North  America  and 
Europe.  Engagements  in  1999-2000  included  solo  appearances  in 
Winnipeg,  Vancouver,  Toronto,  and  Chicago,  and  chamber  music  in  Boston,  Toronto,  Que- 
bec, Montreal,  New  Hampshire,  and  Colorado  Springs.  Mr.  Sommerville's  recording  of  the 
Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  1998  JUNO  Award  for 
Best  Classical  Recording  in  Canada.  His  CBC  recordings  of  Britten's  Serenade  for  Tenor, 
Horn,  and  Strings  (with  tenor  Benjamin  Butterfield,  conductor  Simon  Streatfield,  and  the 
Manitoba  Chamber  Orchestra)  and  Canticle  HI  were  also  nominated  for  Junos,  in  1999  and 
1997.  Mr.  Sommerville  has  recorded  chamber  music  for  the  Deutsche  Grammophon,  Telarc, 
CBC,  Summit,  and  Marquis  labels.  As  a  former  member  of  the  Montreal  Symphony  Orches- 
tra, Toronto  Symphony  Orchestra,  Symphony  Nova  Scotia,  and  as  acting  solo  horn  of  the 
Chamber  Orchestra  of  Europe  from  1996  to  1998,  he  has  toured  and  recorded  extensively 
as  an  orchestral  player.  As  a  chamber  musician,  he  is  heard  regularly  on  the  CBC  network, 
for  which  he  has  recorded  all  of  the  standard  horn  repertoire  for  broadcast.  As  principal 
horn  of  the  Boston  Symphony,  he  is  a  member  of  the  Boston  Symphony  Chamber  Players. 
Mr.  Sommerville  has  performed  as  guest  artist  and  faculty  member  at  many  chamber  music 
festivals,  including  the  Vancouver  Chamber  Music  Festival,  Scotia  Festival,  Festival  of  the 
Sound,  Domaine  Forget,  and  the  Banff  International  Festival  of  the  Arts.  He  also  devotes 
his  talents  to  the  performance  of  early  music  on  period  instruments,  and,  through  the  Can- 
ada Council  and  Ontario  Arts  Council,  has  commissioned  many  new  works,  most  recently 
the  Keith  Bergs  Concerto  for  Horn  and  Brass  Ensemble,  recently  released  on  the  Opening 
Day  record  label  with  the  Hannaford  Street  Silver  Band  and  Bramwell  Tovey.  Mr.  Sommer- 
ville teaches  at  the  New  England  Conservatory  and  at  Boston  University.  He  made  his  first 
Boston  Symphony  appearance  as  a  concerto  soloist  last  August  at  Tanglewood,  performing 
Richard  Strauss's  Horn  Concerto  No.  1  under  the  direction  of  Andre  Previn. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Symphony  Hall  Centennial  Season 

2000-2001 


vations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 
Koji  Nishigaki 
President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


WCVB-TV 

|B     O     S    T    D     N 


® 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


ijSJ,  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/jTfjiT      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 


. 


:  : 
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Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

Within  each  category,  companies  are  listed  alphabetically.  This  list  recognizes 
cumulative  contributions  of  $2,000  or  more  made  between  September  1,  1999, 
and  August  31,  2000.  Bold  type  indicates  donors  who  have  contributed  $25,000 
or  more. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


ACCOUNTING 
Arthur  Andersen  LLP 

George  E.  Massaro 

Di  Pesa  &  Company,  CPAs 
Dolly  Di  Pesa 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte  Carucci  &  Driscoll, 

PC. 
Neal  J.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  O'Connor 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc 
John  M.  Connors,  Jr. 

Hill,  Holliday  Relationship 

Marketing 
Laurel  Rossi 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

MASSmedia,  Inc. 
Charles  N.  Shapiro 

ALARM  SYSTEMS 

First  Security  Services 

Corporation 
Robert  F.  Johnson 


AUTOMOTIVE 

Adesa  Boston 
Thomas  J.  Caruso 

Clair  Motors 
Joseph  P.  Clair 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
Kevin  Fitzgerald 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln 

Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 
Thomas  J.  Hollister 

DB  Alex  Brown 
Stuart  C.  Williams 

FleetBoston  Financial 

Charles  K.  Gifford 

Mellon  New  England 
Joanne  Jaxtimer 

PNC  Advisors 
Melissa  A.  Kane 

State  Street 

Marshall  N.  Carter 


CONSULTING:  ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

CONSULTING: 
MANAGEMENT/FINANCIAL 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Accenture 

John  Bladon 

Accenture 
William  D.  Green 

Accenture 
David  B.  Sardilli 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus  Marketing 

Consulting 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
John  Kieley 

John  F.  Farrell  &  Associates 
John  F.  Farrell,  Jr. 

JSA  Partners,  Inc. 
Joseph  Schneider 

Liberty  Square  Asset 

Management 
Peg  Mcgetrick 
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Business  Leadership  Association     (continued) 
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McKinsey  &  Company,  Inc. 
David  G.  Fubini 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 
V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Edward  Fleischer 

Westfield  Capital 

Management  Corporation 
C.  Michael  Hazard 

Weston  Presidio  Capital 
Michael  F.  Cronin 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

Coca-Cola  Bottling  Co. of 

New  England 
Phil  Emma 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

ELECTRICAL/ELECTRONICS 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley 

R&D  Services,  Inc. 
Richard  D.  Redone 

TDK  Electronics  Corporation 

Kuni  Matsui 

ENERGY/UTILITIES 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives/Chester  R. 

Messer 

Global  Petroleum  Corporation 
Alfred  Slifka 

NSTAR 

Thomas  J.  May 

ENGINEERING 

Stone  &  Webster 
H.  Kerner  Smith 

ENTERTAINMENT/MEDIA 
WCRB  102.5  FM 

William  W.  Campbell 

WCVB-TV  Channel  5 

Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International  Corp. 
Peter  A.  Brooke 

Allmerica  Financial 
John  O'Brien 

Bank  of  Tokyo-Mitsubishi 

Capital 
Takeshi  Suzuki 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Carson  Limited  Partnership 
Herbert  Carver 

Clough  Capital  Partners  LP 
Charles  E.  Clough 

Credit  Suisse  First  Boston 

Corporation 
Marc  A.  White,  Jr. 

Cypress  Capital  Management 
Richard  L.  Arvedlund 

East  Asia  Ventures  LLC 
Paul  R.  Tucker,  Jr. 

Essex  Investment 
Management  Co.,  LLC 

Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Edward  C.  Johnson  3rd 

Fidelity  Capital  Markets 
Timothy  McKenna  HI 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 
Daniel  Jick 

The  Goldman  Group 
Gregory  I.  Goldman 

HPSC,  Inc. 
John  W.  Everets 

John  Hancock  Financial 
Services 

David  D'Alessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 


Liberty  Financial  Companies, 
Inc. 
Gary  L.  Countryman 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 

Todd  A.  Robinson 

Manulife  Financial 
John  DesPrez  HI 

The  MassMutual  Financial 

Group 
Robert  J.  O'Connell 

The  NASDAQ-AMEX  Market 

Group 
John  Tognino 

Needham  &  Company,  Inc. 
George  A.  Needham 

PaineWebber,  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

Perry  Capital 
Paul  Leff 

The  Pioneer  Group,  Inc. 
John  F.  Cogan 

Provant,  Inc. 
Paul  M.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &C  Reilly  Inc./Fleet 

Securities  Inc. 
Thomas  C.  Quick 

Robertson  Stephens 
A.  Christopher  Bulger 

SG  Cowen  Securities 

Corporation 
Amy  Louise  Burns 

State  Street  Development 

Management  Corp 
John  R.  Gallagher  HI 

State  Street  Global  Advisors 
Ann  Dudley 

Sun  Life  Financial 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Gulf  Management,  Inc. 
Samer  Khanachet 
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Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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Business  Leadership  Association     (continued) 


auuuuuuuuuuuuuuuu 


W.P.  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
John  S.  Goldthwaite,  Jr. 

FLOWERS 

Winston  Flowers 
David  Winston 

FOOD  SERVICE/ 
EQUIPMENT/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Company 
Harry  T.  O'Hare,  Jr. 

GRAPHIC  DESIGN 

Designwise 
Freelow  Crummett 

Graphics  Marketing  Services 
Mike  Lipson 

Sametz  Blackstone  Associates, 
Inc. 

Roger  Sametz 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Bull  HN  Information  Systems 
Don  Zeraski 

Calico  Commerce 
Gary  Halloran 

Dell  Computer  Corporation 
Linda  Hargrove 

EMC  Corporation 

Richard  J.  Egan 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM  and  Lotus  Development 

Corp. 
Sean  C.  Rush 

Instron  Corporation 
James  M.  McConnell 

International  Data  Group 
Patrick  J.  McGovern 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
Neil  Pappalardo 


Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Koji  Nishigaki 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Printed  Circuit  Corporation 
Peter  Sarmanian 

PTC 

C.  Richardson  Harrison 

Raytheon  Company 
Carol  Ramsey 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology 

Corporation 
George  Lombard 

Teradyne,  Inc. 

Thomas  B.  Newman,  Jr. 

Thermo  Electron  Corporation 
Richard  F.  Syron 

Twin  Rivers  Technologies 
James  Ricci 

Waters  Corporation 

Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 

Mr.  Robin  A.  Brown 

The  Lenox  &  Copley  Square 
Hotels/Saunders  Hotel 
Group 

Roger  A.  Saunders 

The  Red  Lion  Inn 
Nancy  Fitzpatrick 

Seaport  Hotel  &  World  Trade 

Center 
John  E.  Drew 

Sheraton  Boston  Hotel  & 

Towers 
Larry  Trainor 

Sonesta  International  Hotels 

Corporation 
Paul  Sonnabend 

The  Westin  Copley  Place 

Boston 
Frank  Calaguire 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Michael  E.  Toner 


The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Delta  Dental  Plan 
Dr.  Robert  Hunter 

Hilb,  Rogal  and  Hamilton 

Insurance 
Paul  Bertrand 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 

Marsh  USA  Inc. 
Michael  P.  Golden 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Richard  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Breakaway  Solutions 
Gordon  Brooks 

Digitas 
David  Kenny 

Genuity,  Inc. 

Paul  R.  Gudonis 

LEGAL 

Bingham  Dana  LLP 
Catherine  Curtin 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Edwards  &  Angell,  LLP 
Susan  Siebert 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Goodwin,  Procter  &  Hoar 
LLP 

Regina  M.  Pisa 

Goulston  &  Storrs 
Rudolph  Pierce 
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Business  Leadership  Association     (continued) 
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Hale  and  Dorr  LLP 
William  F.  Lee 

Kellogg  &  George,  P.C. 
Paul  E.  George 

Nixon  Peabody  LLP 
Nestor  Nicholas  Esq 

Nutter,  McClennen  &  Fish, 
LLP 

Karl  Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown  Esquire 

Robins,  Kaplan,  Miller  & 

Ciresi 
Alan  R.  Miller  Esq 

Schnader  Harrison  Goldstein 

and  Manello 
Richard  J.  Snyder 

Weingarten,  Schurgin, 
Gagnebin  &  Hayes 
Stanley  M.  Schurgin 

MANUFACTURER'S  REP/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Jofran,  Inc. 
Robert  D.  Roy 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

J.A.  Webster,  Inc. 
John  A.  Webster,  Jr. 

MANUFACTURING 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Connell  Limited  Partnership 
William  F.  Connell 

Design  Mark  Industries 
Paul  S.  Morris 

Dia-Com  Corporation 
Donald  W.  Comstock 

Diebold,  Incorporated 
Charles  B.  Scheurer 

The  Gillette  Company 

Michael  C.  Hawley 


J.D.P.  Company 
Jon  D.  Papps 

Kruger  Inc. 
Joseph  Kruger  II 

Maxwell  Shoe  Company  Inc. 
Mark  J.  Cocozza 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA 
Dean  T  Langford 

Philip  Morris  Management 

Corp. 
Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Terry  Pillow 

Sappi  Fine  Paper  North 

America 
Melanie  Otero 

Senior  Aerospace 
Peter  Fontecchio 

SLI,  Inc. 
Frank  M.  Ward 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty- Wood/Century 

Manufacturing  Co.,  Inc 
Joseph  W.  Tiberio 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Wire  Belt  Company  of 

America 
F.  Wade  Greer,  Jr. 

MEDICAL 
MANUFACTURING/RESEARCH 

Charles  River  Laboratories 

International 
James  C.  Foster 

Haemonetics  Corporation 
James  L.  Peterson 

PHILANTHROPIC 

The  Aaron  Foundation 
Av ram  J.  Goldberg 

D.K.  Webster  Family 

Foundation 
Mr.  Dean  K.  Webster 

Massachusetts  Cultural 
Council 

Peter  Nessen 

PRINTING/PUBLISHING 

Advanstar,  Inc. 
Robert  L.  Krakoff 


Boston  Herald 
Patrick  J.  Pur  cell 

Bowne  of  Boston 
Robert  M.  Collins 

George  H.  Dean  Co. 
G.  Earle  Michaud 

H.  George  Caspari,  Inc 
Doug  Stevens 

Harcourt  General,  Inc. 
Richard  A.  Smith 

The  Lehigh  Press,  Inc. 
John  R.  De  Paul 

Merrill/Daniels 
Ian  Levine 

The  Studley  Press,  Inc. 
Suzanne  K.  Salinetti 

Von  Hoffmann  Press,  Inc. 
Robert  Uhlenhop 

PROFESSIONAL  SERVICES 

Beggs  &  Cobb  Corporation 
Robert  E.  Remis 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Deloitte  &  Touche 

Michael  J.  Joyce 

Gordon  Brothers  Group 
Michael  Frieze 

Heritage  Group  LLC 
JoAnn  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Russell  Reynolds  Associates, 

Inc. 
Juli  Ann  Reynolds 

Spectaguard 
William  Whitmore 

TAC  Worldwide  Companies 
Salvatore  A.  Balsamo 

Vitale,  Caturano  &C  Company, 

P.C. 
Richard  Caturano 

Winter,  Wyman  &  Company 
Kevin  Steele 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 

Carruth  Capital,  LLC 
Christopher  Egan 
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Business  Leadership  Association     (continued) 


CB  Richard  Ellis/Whittier 

Partners 
Andrew  W.  Hoar 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 

Cushman  &  Wakefield,  Inc. 
Franklin  Speyer 

The  DeWolfe  Companies,  Inc. 
Richard  B.  DeWolfe 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Heafitz  Development  Co.,  Inc. 
Lewis  Heafitz 

Hines 

David  G.  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Jones  Lang  LaSalle  Americas, 

Inc. 
Dennis  Callahan 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  MacDowell,  Jr. 

Meditrust 
David  F.  Benson 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation  Co. 
Theodore  H.  Brodie 


Nordblom  Company 
Rodger  P.  Nordblom 

Perini  Corporation 
David  B.  Perini 

Shawmut  Design  & 

Construction 
Joseph  J.  Albanese 

TA  Associates  Realty 
Michael  A.  Ruane 

RESTAURANTS 

Legal  Sea  Foods,  Inc. 
Roger  Berkowitz 

RETAIL 

Filene's 

/.  Kent  McHose 

The  E.B.  Horn  Company 
Philip  H.  Finn 

Macy's  East 
Thomas  R.  Zapf 

Staples,  Inc. 
Thomas  G.  Sternberg 

Talbots 

Arnold  B.  Zetcher 

SCIENCE/MEDICAL 

Alkermes,  Inc. 
Robert  Breyer 

Biogen, Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield 
of  Mass. 
William  C.  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Best 

Fisher  Scientific  International 
Inc. 

Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

Magellan  Holdings,  Inc. 
Howard  Diamond 


SPORTS 

Boston  Red  Sox/ 

Yawkey  Foundation  II 
John  L.  Harrington 

New  England  Patriots 
Robert  K.  Kraft 

SUPERMARKETS 

FoodMaster  Supermarkets 

Inc. 
John  A.  Dejesus 

The  Stop  &  Shop 

Supermarket  Company 
Marc  Smith 

TELECOMMUNICATIONS 
AT&T 

Esther  Silver-Parker 

Comverse  Network  Systems 
Francis  E.  Girard 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Microsystems 

Corporation 
Michelle  Benedict 

NORTEL  NETWORKS 

Douglas  Martin 

Verizon 

Robert  Mudge 

Verizon  Information  Services 
Kathy  Harless 

WorldCom 
Donna  Kelly 

TRAVEL/TRANSPORTATION 
American  Airlines 

James  K.  Carter 

Dav  El/  Fifth  Avenue 
Limousine 

Scott  A.  Solombrino 

United  Airlines 

John  Tipping 
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NEXT  PROGRAM.  .  . 

Thursday,  January  18,  at  8 
Friday,  January  19,  at  8 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


Pre- Concert  Talks 
by  Harlow  Robinson 


TCHAIKOVSKY 


Suite  No.  3  in  G,  Opus  55 

Elegie.  Andante  molto  cantabile 

Valse  melancolique .  Allegro  moderato 

Scherzo:  Presto 

Theme  and  Variations.  Andante  con  moto 


INTERMISSION 


SCRIABIN 


Piano  Concerto  in  F-sharp  minor,  Opus  20 

Allegro 
Andante 
Allegro  moderato 

VIKTORIA  POSTNIKOVA 


PROKOFIEV 


Scythian  Suite  (Suite  from  Ala  and  Lolli),  Opus  20 

The  Adoration  of  Veles  and  Ala 
The  Enemy  God  and  the  Dance  of  the 

Black  Spirits 
Night 
The  Glorious  Departure  of  Lolli  and 

the  Procession  of  the  Sun 


This  all-Russian  program  centers  on  the  brilliantly  orchestrated  Piano  Concerto 
of  Alexander  Scriabin  (1871-1915),  who  was  the  chief  rival  to  Rachmaninoff  as 
the  best  Russian  pianist  of  that  generation.  His  virtually  unknown  concerto  is  an 
early  work  written  to  show  his  own  prowess  as  soloist;  the  BSO  has  performed  it 
just  once  before,  under  Koussevitzky  in  1932.  Tchaikovsky's  colorful  Suite  No.  3 
was  at  its  premiere  one  of  the  greatest  successes  of  that  composer's  career.  Proko- 
fiev's wild,  primitive-sounding  Scythian  Suite,  bearing  unquestionable  resemblance 
to  Stravinsky's  Rite  of  Spring,  is  a  reworking  of  music  from  a  ballet  score  rejected 
by  Diaghilev,  Ala  and  Lolli,  written  in  1914  when  the  composer  was  twenty-three, 
and  based  on  mythology  of  the  warlike  Scythians,  a  southwest  Asian  tribe  of  no- 
mads that  flourished  around  the  seventh  century  B.C. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Sunday,  January  14,  at  3  p.m.  in  Jordan  Hall 
at  the  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 
PLAYERS 


SCHUBERT 

KIRCHNER 
BEETHOVEN 


Allegro  in  B-flat  for  string 

trio,  D.471 
Music  for  Twelve 
Symphony  No.  7,  arranged 

for  wind  ensemble 


Thursday  'B'— January  18,  8-10:05 
Friday  Evening — January  19,  8-10:05 
Saturday  'B'— January  20,  8-10:05 
Tuesday  'B'— January  23,  8-10:05 

GENNADY  ROZHDESTVENSKY 

conducting 
VIKTORIA  POSTNIKOVA,  piano 

TCHAIKOVSKY     Suite  No.  3 
SCRIABIN  Piano  Concerto 

PROKOFIEV  Scythian  Suite 

Wednesday,  January  24,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  25,  8-10 
Friday  'A— January  26,  1:30-3:30 
Saturday  'B'— January  27,  8-10 
Tuesday  'C — January  30,  8-10 

ROBERTO  ABBADO  conducting 
RADU  LUPU,  piano 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
SHOSTAKOVICH  Symphony  No.  10 


Thursday  'C — February  1,  8-10:05 
Friday  'B'— February  2,  1:30-3:35 
Saturday  'A — February  3,  8-10:05 

JAMES  LEVINE  conducting 
LORRAINE  HUNT  LIEBERSON, 

mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

MAHLER  Symphony  No.  3 

Thursday,  February  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— February  8,  8-10:15 
Friday  Evening — February  9,  8-10:15 
Saturday  'A— February  10,  8-10:15 

ROBERT  SPANO  conducting 
PETER  SERKIN,  piano 
LUCIANA  SOUZA,  vocalist 
REYNALDO  GONZALES  FERNANDEZ, 

vocalist 
SCHOLA  CANTORUM  DE  CARACAS 


BACH 
GOLIJOV 


Piano  Concerto  in  D  minor 
La  Pasidn  Segiin  San 
Marcos  (U.S.  premiere) 


Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


AN  Ass 

Living  Reside] 
All  the  Ameni 

Five-Star  Hotel 


\ce  wi; 

r'lr-";  or 


You  Can  Opi 
Your  Eyes  Now. 

BOYLSTON  PLACE 

AT    CHESTNUT    HILL 

Assisted  Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 


(617)  244-6400 


EOEA  Certification  Pending 


£l 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


There's  a  lot  that's specialabout the  MONTREALHIGH  LIGHTS 
Festhal,  and  the  specialnessbegins  with  Loto-Qtiebec  Special  Events. 
And  while  there's  a  lot  more  to  Loto-Quebec  Special  Events  than 
the  following  three  evenings,  they're  as  speciala  place  as  any  to  start. 


Opening  Gala 
BEJART  BALLET 
LAUSANNE 
Ballet  for  Life 
February  8, 9, 10 

i  L'OSM  Branche                4  Closing  Gala 
THE  HITCHCOCK  EVENT           MONTREAL  LEADS  THE  DANCE 

The  Orchestre                      0  Vertigo,  Margie  Gillis, 
Symphonique  de  Montreal    Compagnie  Flak  (Jose  Navas), 
performs  the  music              Les  Grands  Ballets  Canadiens 
of  Bernard  Herrmann           de  Montreal  and  others 
February  23                          February  24 

For  more  information 

:  1-888-477-9955 

Qu6k£s=                Montreal. 

mj^^v^Z        www.tourism-montreal.org 

1  «77  W>HIOU. 

imaMM 

r\  Hydro 
>o(^  Quebec 

SAO                S°" 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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l(fou  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod* 

Cape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CaoeCod 


CHAMBER       OF       COMMERCE 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 
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SEIJI  OZAWA     MUSIC   DIRECTOR 


BERNARD  HAITINK     PRiNC 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 

a/  Lr/sAer  3iill 
BROOKLINE 


SOTHEBY'S 

International  Realty 


Hammoir 
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Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

Davie&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill,  MA  02467 

617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  You  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CDRCLE. 


Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 
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Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant 
to  the  Orchestra  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Leslie  Wu  Foley,  Assistant  to  the  Conductor,  Boston  Pops  •  Jana  Gimenez,  Production  Manager,  Boston 
Pops  •  Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  •  Stephanie  Ann  McCarthy,  Assistant  to  the 
Director  of  Programming,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting 
Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  •  John 
O'Callaghan,  Payroll  Accountant  •  Mary  Park,  Budget  Analyst  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Michael  Newton,  Director  of  Corporate  Programs 

Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Development  and  Community  Relations 

Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  •  Howard  L.  Breslau,  Senior  Major  Gifts 
Officer  •  Diane  Cataudella,  Manager  of  Stewardship  Programs  •  Rebecca  R.  Crawford,  Director  of 
Development  Communications  •  Sally  Dale,  Associate  Director  of  Stewardship  Programs  •  Adrienne 
Ericsson,  Grants  Coordinator  •  Sandy  Eyre,  Assistant  Director,  Tanglewood  Development  •  Sarah  Fitz- 
gerald, Supervisor  of  Gift  Processing  and  Donor  Records  •  Michelle  Giuliana,  Administrative  Assistant, 
Corporate  Programs  •  Julie  Hausmann,  Associate  Director,  Boston  Symphony  Annual  Fund  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator,  Corporate  Pro- 
grams •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Associate  Director,  Corporate  Pro- 
grams •  Katherine  Leeman,  Annual  Fund  Coordinator  •  Meredith  McCarroll,  Tanglewood  Development 
Coordinator  •  Destiny  McDonald,  Major  Gifts  Coordinator  •  Gerrit  Petersen,  Associate  Director,  Founda- 
tion and  Government  Support  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Julie 
Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Associate  Director  of  Development 
Research  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Adea  Wood,  Receptionist/Admini- 
strative Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator 

Kyle  Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager 


Dorothy  DeYoung,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  E.  Rowen,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  •  Helen  N.H.  Brady, 
Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  •  Susan  Dunham,  Subscription  Repre- 
sentative •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  •  Chloe  Insogna, 
Symphony  Charge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions 
and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 
Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security  Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 
Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Marjorie  Chebotariov,  Manager  of  Student  Services  •  Julie  Giattina, 

Coordinator  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  •  Emily  Smith,  Administrative  Assistant 


BSO 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  before  all 
BSO  subscription  concerts  and  Open  Re- 
hearsals this  season.  These  begin  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  afternoon  concerts,  and  one  hour  before 
the  start  of  morning  and  evening  Open  Re- 
hearsals. Next  week,  BSO  Director  of  Pro- 
gram Publications  Marc  Mandel  (January 
24,  25,  26)  and  Barbara  Barry  of  the  Longy 
School  of  Music  and  Radcliffe  Seminars 
(January  27,  30)  discuss  music  of  Mozart 
and  Shostakovich.  The  following  week,  on 
February  1,  2,  and  3,  Michael  Steinberg 
discusses  Mahler's  Symphony  No.  3.  On 
February  8,  9,  and  10,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  music 
of  Bach  and  Osvaldo  Golijov's  La  Pasion 
Segun  San  Marcos  (The  Passion  According 
to  St.  Mark),  which  receives  its  American 
premiere  here  that  week. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  February 
9,  when  the  Renard  Quartet — BSO  members 
Bonnie  Bewick,  Elita  Kang,  Rachel  Fager- 
burg,  and  Owen  Young — and  BSO  clarinet- 
ist Thomas  Martin  will  play  music  of  Stra- 
vinsky, Bach,  and  Osvaldo  Golijov.  Tickets 
are  $12.  For  more  information  or  to  order 
tickets,  call  (617)  266-1200. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 


tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Tours  of  Symphony  Hall 

Throughout  the  Symphony  Hall  Centennial 
Season,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (except  March  3,  when 
tours  will  begin  at  1  p.m.),  Tuesdays  at  9 
a.m.,  and  Wednesdays  at  4:30  p.m.  Tours 
begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  en- 
trance on  Wednesdays  and  Saturdays.  For 
further  information,  or  to  schedule  group 
tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  continues  its  2000- 
01  season  with  a  program  of  string  quartets 
by  Beethoven,  Dvorak,  and  Jan&cek  on  Fri- 
day, January  26,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem.  The  performers 
are  violinists  Victor  Romanul  and  Catherine 
French,  violist  Burton  Fine,  and  Mr.  Miller. 
Tickets  are  $20,  with  discounts  for  students 
and  seniors.  For  more  information  call  (617) 
964-6553. 

The  Walden  Chamber  Players  feature  flut- 
ist Marianne  Gedigian,  horn  player  Richard 
Sebring,  violinist  Tatiana  Dimitriades,  violist 
Christof  Huebner,  cellist  Ronald  Feldman, 
and  pianist  Jonathan  Bass  in  Schumann's 
F  major  piano  trio,  Opus  80,  Brahms's  Horn 
Trio  in  E-flat,  Opus  40,  and  Roussel's  Trio 
for  flute,  viola,  and  cello  on  Sunday,  January 


BOSTON    SYMPHONY  ORCHESTRA 

Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


Tickets  are  required.  Concert  time:  2pm 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller 
Foundation. 

January  20  Jazz  and  Latin  Music 

February  24  &  March  3      World  Music 
Additional  concerts  to  follow,  through  April. 


FREE  TOURS  OF  SYMPHONY  HALL 


The  first  Saturday  of  every  month  at  1:30pm  (March  3,  tour  will  begin  at  1pm)  • 
Tuesdays  at  9am  •  Wednesdays  at  4:30pm  and  at  ipm  •  At  ipm  prior  to  the  free 
Saturday  afternoon  concerts.  For  further  information  please  contact  the  Volunteer 
Office  at  (617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  members  of  the  BSO.  Reservations  are  required. 
Sponsored  by  State  Street.  Concert  time:  3pm 

January  21      Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 
February  11     Pickman  Hall,  Longy  School  of  Music,  Cambridge 
February  25    Striar  JCC/Fireman  Campus,  Stoughton 

Additional  concerts  to  follow,  through  April. 


TRAVELING  CENTENNIAL  EXHIBIT 


Featured  at  the  following  Boston-area  public  libraries. 
Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

February     Charlestown  Branch,  179  Main  Street 

March         Somerville  Public  Library,  79  Highland  Avenue 

Also  at  additional  locations,  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 
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21,  at  3  p.m.  as  part  of  "Concerts  at  the 
Point"  in  Westport  Point,  MA.  For  more  in- 
formation call  (518)  781-4816. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2000-01  season  under  music  director  David 
Hoose  on  Sunday,  January  28,  at  7  p.m.  at 
the  C.  Walsh  Theatre,  Suffolk  University 
in  Boston.  The  program,  featuring  soprano 
Elizabeth  Keusch,  includes  Boulez's  Derive 
II,  the  Boston  premiere  of  Fred  Lerdahl's 
Time  after  Time,  Sur's  Penumbra,  Focus,  and 
Echo,  and  Martin  Boykan's  Elegy.  Tickets 
are  $15.  For  more  information  call  (617) 
325-5200. 

With  BSO  members  Jacques  Zoon,  Burton 
Fine,  James  Sommerville,  Martha  Babcock, 
and  Catherine  French,  soprano  Annette 
Betanski  and  harpist  Susan  Miron  perform  a 
recital  of  music  for  voice  and  harp  by  Ravel, 
Massenet,  Falla,  Donizetti,  Britten,  Rubbra, 
Tournier,  Caplet,  Spohr,  and  Reissiger  on 
Friday,  February  2,  at  8  p.m.  in  Pickman 
Hall  at  the  Longy  School  of  Music,  27  Gar- 
den Street  in  Cambridge.  For  more  informa- 
tion, call  (617)  876-0956. 

The  Concord  Chamber  Music  Society  fea- 
tures cellist  Andres  Diaz  and  BSO  violinist 
Wendy  Putnam  in  an  eclectic  program  of 
violin  and  cello  duos  by  Handel/Halvorsen, 
Honegger,  and  others  on  Sunday,  February 
4,  at  2:30  p.m.  at  the  First  Parish  in  Con- 
cord, 20  Lexington  Road.  Tickets  are  $16 
for  adults,  $8  for  children,  students,  and 
seniors.  For  more  information  visit  the  CCMS 
website  at  www.concordchambermusic.org. 

The  New  England  Brass  Band,  under  the 
direction  of  its  music  director,  BSO  bass 
trombonist  Douglas  Yeo,  gives  a  free  concert 
on  Sunday,  February  4,  at  7  p.m.  at  Westgate 
Church,  100  Winter  Street  in  Weston.  This 
program  of  sacred  music  for  brass  band  will 
feature  Terry  Everson,  professor  of  trum- 
pet at  Boston  University,  as  cornet  soloist. 
For  more  information  and  directions,  visit 
the  New  England  Brass  Band  website  at 
www.newenglandbrassband.org  or  e-mail 
info@newenglandbrassband.org. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  an  all-Beethoven  pro- 


gram— the  Triple  Concerto  with  pianist  Jon- 
athan Bass,  BSO  violinist  Tatiana  Dimitri- 
ades,  and  BSO  cellist  Sato  Knudsen,  and 
the  Symphony  No.  3,  Eroica — on  Saturday, 
February  10,  at  8  p.m.  and  Sunday,  Febru- 
ary 11,  at  3  p.m.  at  Sorenson  Center  at  Bab- 
son  College  in  Wellesley.  Tickets  are  $25 
and  $20,  with  discounts  for  students  and 
seniors.  For  more  information  call  (617) 
527-9717. 

BSO  Violists  on  Disc 

Two  BSO  violists  can  be  heard  on  recently 
issued  compact  discs.  New  to  the  BSO  this 
season,  assistant  principal  violist  Cathy  Bas- 
rak  has  made  her  recording  debut  with  a 
disc  of  "American  Viola  Works"  by  George 
Rochberg,  Frederick  Jacobi,  Alan  Shulman, 
Quincy  Porter,  and  Lowell  Liebermann  on 
Cedille  Records.  Violist  Michael  Zaretsky's 
latest  disc  for  the  Artona  label — "Singular 
Voices— Brahms,  Schumann  &  the  Viola," 
with  pianist  Xak  Bjerken  and  mezzo-sopra- 
no Pamela  Dellal — includes  Brahms's  Two 
Sonatas  for  viola  and  piano,  Brahms's  Two 
Songs  for  contralto,  viola,  and  piano,  and 
Schumann's  Marchenbilder  ("Fairy  Tale  Pic- 
tures") for  viola  and  piano.  These  discs  and 
other  discs  by  Boston  Symphony  members 
are  available  in  the  Symphony  Shop. 

BSO  Portraits  Display 

As  part  of  this  season's  Symphony  Hall 
Centennial  Celebration,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  been  refurbished  and  incor- 
porated into  the  new  display.  Photographer 
Betsy  Bassett  took  the  black-and-white  BSO 
member  photographs  as  the  initial  step  to- 
ward production  of  a  new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


Can  a  Private  Bank 

Give  You 
Special  Treatment? 


When  you  have  a  select  client  base  —  as  we 
do  at  Boston  Private  Bank  —  you  can  deliver 
special  treatment  to  everyone.  And  that's 
important  when  you  come  upon  a  situation 
that  requires  a  quick,  reliable  and  competent 
response.  Whether  it's  the  opportunity  to  buy 
or  sell  a  business,  refinance  a  mortgage  or 
roll  over  an  IRA,  Boston  Private  Bank  is 
committed  to  delivering  a  special  level  of 
service  to  every  one  of  our  clients. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


Frank  Crosby 

500  Boylston  Street 

Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


www.bostonprivatebank.com 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 


8 


SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the  or- 
chestra for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Real,  and  Enid  L. 
and  Rruce  A.  Real  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Rertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  R. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 
*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 


*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*James  Cooke 

Theodore  W.  and  Evelyn 
Rerenson  Family  chair 

*  Victor  Romanul 

Ressie  Pappas  chair 
*Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Ruttenwieser  chair 

*Elita  Kang 

Mary  R.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Rrooks 

Heath  chair,  fully  funded  in 

perpetuity 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Rakalar 

chair 
Luis  Leguia 

Robert  Rradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 
chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 

*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 

Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

t Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
°On  leave 
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Casts  of  Character:  The  Symphony  Statues 

by  Caroline  Smedvig 

This  essay  is  taken  from  "Symphony  Hall:  The  First  100  Years,"  a  large-format  book 
including  photographs,  commentary,  and  essays  tracing  the  hundred-year  history  of 
Symphony  Hall.  Published  this  fall  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall: 
The  First  100  Years"  is  available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr — a 
dancing  one — as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues — all  plaster  casts  of  Old  World  originals — have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the 
hall's  architects,  McKim,  Mead  &  White,  and  its 
acoustical  adviser,  Wallace  Clement  Sabine.  Sabine 
saw  the  statuary  as  the  solution  to  two  problems 
confronting  them  at  the  time:  the  beautiful  casts 
could  embellish  large  wall  surfaces  in  the  hall 
while  providing  places  where  acoustical  adjust- 
ments could  be  made.  If  the  hall's  acoustics  need- 
ed to  be  altered,  fabric  or  felt  could  be  placed  be- 
hind the  statues  without  disturbing  the  decor.  As  it 
turned  out,  Symphony  Hall  was  so  masterfully  de- 
signed that  it  was  never  necessary  to  change  the 
acoustics  in  a  significant  way. 

Florence  Wolsky,  although  semi-retired,  is  a 
member  of  the  Museum  of  Fine  Arts  Ancient  Arts 
Department  and  one  of  the  original  Symphony  Hall 
tour  guides.  Mrs.  Wolsky  has  thoroughly  researched 
the  statues  and  their  history.  After  more  than  thirty 
years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

The  use  of  reproductions,  explains  Mrs.  Wolsky, 

was  extremely  popular  in  the  nineteenth  century- 
Apollo  Belvedere  {Rome)  a**i_    t>         t?         •*•         r-io^T  i   ..• 

r  v  y  At  the  Paris  Exposition  oi  loo7,  a  resolution  was 

passed  that  everyone  in  the  world  had  the  right  to  be  exposed  to  quality  reproductions  of 

the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen 
the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since 
they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better 
democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was 
melted  down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies, 
in  marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As 
a  result,  American  specialists  like  Pietro  Caproni  and  his  brother — whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury — traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 
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Apollo  Citharoedus  (Rome) 


According  to  Mrs.  Wolsky,  the  actual  selection  of 
the  Caproni  plaster  casts  was  entrusted  to  Mrs. 
John  W.  Elliot  and  a  committee  of  about  two  hun- 
dred Friends  of  Symphony.  The  group  pored  over 
the  Caproni  brothers'  catalogues,  eventually  choos- 
ing the  sixteen  statues  now  in  the  hall. 

These  statues  were  an  appropriate  addition  to 
the  neoclassical  design  of  Symphony  Hall,  since 
the  ancient  Romans  often  decorated  their  odeons 
or  theaters  with  such  objects  of  art.  The  Caproni 
casts  were  not  in  place  for  the  hall's  opening  con- 
cert, but  were  added  one  at  a  time  as  they  emerged 
from  the  Caproni  studios. 

These  statues,  in  Mrs.  Wolsky's  opinion,  may 
well  have  been  chosen  with  an  eye  toward  beauty, 
as  well  as  for  their  relevance  to  music,  art,  litera- 
ture, and  oratory.  Two  of  the  statues  depict  Apollo, 
the  god  of  music  and  poetry.  The  first — set  second 
from  the  right  as  you  face  the  stage — is  known  as 
Apollo  Citharoedus  (pictured  at  right).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in 
Rome  and  based  on  a  Greek  statue  from  about  430 
B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musi- 
cian. He  is  accompanying  his  songs  and  poetry  on 
a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  inventing.  On  his  head  is  a 
laurel  wreath — the  symbol  of  triumph  in  Greece  and  Rome — which  was  given  to  victors  in 
the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo — to  the  right,  as  you  face  the  back  of  the  hall — is  the  Apollo 
Belvedere  (pictured  on  page  12),  credited  for  generations  as  the  highest  ideal  of  male  beauty. 
The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  fourth-century  B.C. 
work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo  is  shown  as  a 
divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left  hand.  A  spray 

of  the  sacred  laurel  plant  may  once  have  rested 
in  his  other  hand.  A  creature  of  earth  and  the 
underworld,  the  snake,  is  coiled  around  the  tree 
stump,  symbolizing  Apollo's  role  as  a  god  of 
prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Ver- 
sailles (pictured  here),  currently  in  the  Louvre 
and  also  a  copy  of  a  fourth-century  B.C.  work 
by  Leochares.  Diana — known  to  the  Greeks  as 
Artemis,  goddess  of  the  chase  and  the  forests — 
is  shown  here  in  the  woods,  flanked  by  a  small 
stag.  Wearing  her  hunting  costume,  a  short  tunic, 
she  once  readied  a  bow  in  her  left  hand.  Like 
her  brother  Apollo,  Diana  was  a  musician  who 
often  led  her  choir  of  muses  and  graces  at  Delphi 
on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns — 
mythological  creatures  human  in  form,  with  the 
ears  and  tail  of  a  goat.  Satyrs  were  followers  of 
Dionysus,  the  god  of  drama  and  music.  The  first 
satyr — first  to  the  right,  as  you  face  the  stage — 
has  the  infant  Bacchus,  or  Dionysus,  riding  on 
his  shoulders,  grasping  a  bunch  of  grapes.  The 


Diana  of  Versailles  (Paris) 
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THE    LENOX 


One  hundred  years  ago,  the  city  of  Boston 
witnessed  the  birth  of  two  of  its  most  elegant 
icons:  the  opening  of  Symphony  Hall,  designed 
by  McKim,  Mead  &  White  and  the  unveiling  of  The 
Lenox,  the  city's  newest  luxury  hotel. 

The  Saunders  Hotel  Group  will  continue  their 
commitment  to  service  excellence,  environ- 
mental initiatives,  historic  preservation,  and 
community  involvement  for  the  next  1 00  years. 

The  Lenox  looks  forward  to  graciously 
welcoming  you  and  your  guests  to  our  award- 
winning  hotel  in  the  new  millennium. 


WW 


Privately  owned  and  managed  by  The  Saunders  Hotel  Group 
Roger  A.  Saunders,  Founder    •    Jeffrey  G.  Saunders,  President 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives  on 
the  hall,  affirming  that  it  is  as  alive  today  as  when 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:Tues-Fri  nam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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Also  available  in  the  home  version. 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  moid...       But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research 


clicks 


bricks 


bricks 


bricKS 


r 


Why  settle  for  half 
a  solution? 

Strategy  and  Implementation  Services 
for  eBusiness  and  Operations 


KEANE 

C  ON  STIITTN  G    G  ROUP  boston    Chicago    888.877.3080     www.kcg.keane.com 


noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As  re- 
cently as  1947,  one  gentleman  wrote  to  the  former  board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  cul- 
ture. Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates 
on  the  statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the 
shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 

Caroline  Smedvig  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  for  twenty  years. 


4  OF  BOSTON'S  BEAUTIFUL  SYfllPl 

fcceedlngly  Large  and  Refined  Audience  Enjoys   the  mfb'at 
Performance  Under  tie  Direction  of  Wilhelm  Gerickev 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 

of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  January  18,  at  8 
Friday,  January  19,  at  8 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


TCHAIKOVSKY 


Suite  No.  3  in  G,  Opus  55 

Elegie.  Andante  molto  cantabile 

Valse  melancolique .  Allegro  moderato 

Scherzo:  Presto 

Theme  and  Variations.  Andante  con  moto 

MALCOLM  LOWE,  solo  violin 


INTERMISSION 


SCRIABIN 


Piano  Concerto  in  F-sharp  minor,  Opus  20 

Allegro 
Andante 
Allegro  moderato 

VIKTORIA  POSTNIKOVA 


PROKOFIEV 


Scythian  Suite  (Suite  from  Ala  and  Lolli),  Opus  20 

The  Adoration  of  Veles  and  Ala 
The  Enemy  God  and  the  Dance  of  the 

Black  Spirits 
Night 
The  Glorious  Departure  of  Lolli  and 

the  Procession  of  the  Sun 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Viktoria  Postnikova  plays  the  Steinway  piano. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  11 


Creative  Plans 

and  Strategies  that 

Focus  on  Retirement 

Prosperity. 


For  many  successful  people,  assets  accumulating  in  retirement  plans  represent  a 
major  part  of  their  net  worth.  These  plans  may  include  pension,  profit-sharing  and 
401  (k)  plans,  IRAs  and,  frequently,  nonqualified  deferred  compensation  arrange- 
ments. Increasingly,  individuals  themselves  are  responsible  for  the  investment, 
overall  management  and  distribution  of  these  retirement  assets. 

With  over  $10  billion  of  assets  entrusted  to  our  care,  Fiduciary  has  under  one  roof 
all  the  investment,  tax  and  estate-planning  expertise  necessary  to  assist  you  in 
developing  a  comprehensive  retirement  plan.  In  addition  to  providing  competitive 
investment  performance,  we  can  help  you  structure  retirement  distributions  to 
achieve  your  financial  goals  and  minimize  income  and  estate  taxes.  We  also  can 
help  you  coordinate  beneficiary  designations  for  your  retirement  assets  with  your 
overall  estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  you  can  expect  a  continuity  of 
service  from  our  seasoned  professionals  that  is  difficult  to  find  at  other  institutions. 
If  you  have  $1  million  or  more  in  retirement  assets  requiring  investment  manage- 
ment, and  would  like  a  brochure  outlining  our  services,  please  call: 

Robert  G.  Holdway 
(617)  574-3408 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 


ft — E^ 


Investment  Managers  and  Trustees  for  Individuals  and  Families  Since  1885. 
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Pyotr  Ilyich  Tchaikovsky 

Suite  No.  3  in  G,  Opus  55 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Votkinsk,  district 
ofViatka,  Russia,  on  May  7,  1840,  and  died  in  St. 
Petersburg  on  November  6,  1893.  He  composed  his 
Suite  No.  3  between  April  29  and  June  4,  1884,  and 
completed  the  orchestration  on  July  31  that  year.  He 
dedicated  the  work  to  the  conductor  Max  Erdmanns- 
dbrfer.  Hans  von  Billow  conducted  the  first  performance 
on  January  24,  1885,  in  St.  Petersburg.  Theodore  Tho- 
mas led  the  first  American  performance  on  November 
24,  1885,  in  New  York.  Tchaikovsky  himself  conducted 
the  work  at  the  opening  festivities  for  Carnegie  Hall  on 
his  own  fifty-first  birthday,  and  Arthur  Nikisch  intro- 
duced it  into  the  repertory  of  the  Boston  Symphony  Or- 
chestra that  same  year,  on  October  16  and  17,  1891, 
following  this  with  numerous  out-of-town  performances  that  same  season.  Later  Boston 
Symphony  performances  were  given  by  Wilhelm  Gericke,  Max  Fiedler,  Erich  Leinsdorf 
Michael  Tilson  Thomas  (including  the  most  recent  Tanglewood  performance,  on  August 
18,  1974),  and  Yuri  Temirkanov  (the  most  recent  subscription  performances,  in  November 
1987).  Tchaikovsky's  Suite  No.  3  is  scored  for  three  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
tuba,  timpani,  bass  drum,  snare  drum,  cymbals,  tambourine,  triangle,  harp,  and  strings. 

Tchaikovsky's  four  orchestral  suites  were  all  composed  in  the  ten-year  gap  between 
his  Fourth  and  Fifth  symphonies  (1878  and  1888,  respectively).  The  looser  form  of  the 
suite,  which  did  not  presuppose  the  kind  of  elaborate  sonata-form  architecture  that  the 
symphony  required,  allowed  Tchaikovsky  to  revel  in  the  elements  that  came  most  easily 
to  him — especially  the  colorful  and  evocative  treatment  of  warmhearted  melody.  It  was 
a  time  of  considerable  uncertainty  for  him  as  he  endeavored  to  rebuild  his  life  and  sense 
of  purpose  after  the  catastrophe  of  his  marriage,  and  when  musical  ideas  failed  to  come, 
he  would  fall  into  a  despond.  Even  with  the  Fourth  Symphony,  the  Violin  Concerto,  and 
the  First  Piano  Concerto,  not  to  mention  the  operas  Eugene  Onegin  and  Pique  Dame, 
behind  him,  Tchaikovsky  was  often  convinced  that  he  was  simply  recopying  his  old 
ideas  and  had  nothing  new  to  offer.  During  the  period  that  he  was  composing  the  Third 
Suite,  he  kept  an  extensive  diary,  one  of  the  few  that  he  failed  to  destroy  in  later  years. 
It  is  filled  with  self-doubt  and  personal  torment,  but  it  provides  a  valuable  clue  to  his 
personality. 

Tchaikovsky  began  the  diary  on  the  day  he  arrived  at  his  sister's  home  in  Kamenka, 
April  24,  1884.  There  he  wrote  the  Third  Suite,  studied  English  in  order  to  be  able  to 
read  Dickens  in  the  original,  and  began  to  develop  what  turned  into  a  lifelong  passion 
for  his  nephew  Vladimir  (Bob)  Davidov.  All  of  this  is  reflected  in  the  pages  of  his  1884 
diary,  excerpts  from  which  are  quoted  here. 

Four  days  after  his  arrival,  Tchaikovsky  took  a  walk  in  the  woods  and  "tried  to  lay 
the  foundations  of  a  new  symphony,"  but  he  was  "dissatisfied  with  everything."  Finally 
he  realized  that  his  ideas  would  not  be  a  symphony,  but  rather  a  suite.  He  started  work, 
but  his  moods  grew  worse.  May  1:  "Very  dissatisfied  with  myself  because  of  the  banality 
of  everything  that  comes  into  my  head.  Am  I  played  out?"  By  May  8  he  was  working  on 
the  scherzo,  but  in  a  foul  mood.  Three  days  later  he  finished  the  scherzo.  May  12:  "Spent 
all  day  writing  the  waltz  for  the  suite,  but  I'm  far  from  certain  it's  completely  satisfacto- 
ry." May  14:  "The  waltz  came  along  with  enormous  difficulty.  No,  I'm  growing  old." 

By  May  20  Tchaikovsky  was  beginning  to  feel  better,  partly  because  of  the  arrival  of 
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Week  11 


hesc  &Ms,  it  doesnt  take  a 
Ubrartfcardy  to  check,  us  out 

/£,11  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 


& 


1ERPAGE 


At     Vernon     Court 
An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)965-9400 

A  member  of  the  Genesis  Eldercare®  Network. 


€> 


If  you  have  questions  about  whaVs 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 
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spring  weather,  partly  because  of  Bob's  continuing  presence,  partly  because  his  Eng- 
lish was  coming  along,  but  mostly  because  he  was  composing:  "Worked  all  morning — 
not  without  effort,  but  my  Andante  is  coming  along  and  I  think  it  will  come  out  very 
nicely."  The  next  day  he  pronounced  himself  "very  satisfied"  with  it.  Then  he  reworked 
his  original  first  movement  for  a  whole  day  before  deciding  to  discard  it.  He  composed 
the  final  variation  of  the  last  movement  on  May  27  and  worked  out  other  variations  on 
the  following  days  (including  an  inspiriting  June  2  that  saw  the  composition  of  four  vari- 
ations). He  finished  the  suite  on  June  4  and  noted  in  his  diary:  "Wonderful  evening." 

As  he  worked  on  the  orchestration,  Tchaikovsky  became  more  and  more  convinced 
that  the  work  would  be  a  success.  Indeed,  on  July  12  he  wrote  to  his  publisher  declar- 
ing, "There  is  no  greater  work  of  genius  than  the  new  Suite!!"  The  premiere  was  an  ut- 
ter triumph.  As  Tchaikovsky  wrote  to  his  patroness  Mme.  von  Meek  shortly  afterwards, 
"Such  moments  are  the  most  beautiful  in  the  life  of  an  artist." 

The  Third  Suite  is  not  one  of  Tchaikovsky's  most  deeply  penetrating  compositions, 
but  it  shows  his  skill  in  exploring  melodic  possibilities  in  colorful  orchestral  guise.  The 
opening  movement  is  an  Elegy,  an  unexpected  sort  of  beginning  unless  one  knows  that 
it  was  originally  planned  to  be  the  second  movement.  Tchaikovsky  had  trouble  with 
what  he  called  his  "obligatory  waltz,"  and  it  took  him  much  effort  to  get  it  right,  but  the 
result  is  one  of  those  examples  of  the  composer's  melodic  gift  in  what  might  have  been 
a  purely  conventional  movement.  The  scherzo  virtually  dictated  itself  to  him,  and  it 
bustles  with  activity  and  piquant  orchestral  color.  The  finale — as  long  as  the  other 
three  movements  combined,  and  often  played  by  itself — is  a  remarkable  set  of  varia- 
tions, culminating  in  a  brilliant  polonaise. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 


There's  a  lot  thatsspecialaboutthe  MONTREALHIGH  LIGHTS 
Festival,  and  the  specialnessbeginswith  Loto-Quebec  Special  Events. 
And  while  there's  a  lot  more  to  Loto-Quebec  Special  Events  than 
the  following  three  evenings,  they 'ie  as  speciala  place  as  any  to  start. 


Opening  Gala         f  L'OSM  Branche 


BEJART  BALLET 


LAUSANNE 
Ballet  for  Life 
February  8,  9, 10 


THE  HITCHCOCK  EVENT 

The  Orchestre 
Symphonique  de  Montreal 
performs  the  music 
of  Bernard  Herrmann 
February  23 


ICIosing  Gala 
MONTREAL  LEADS  THE  DANCE 

0  Vertigo,  Margie  Gillis, 
Compagnie  Flak  (Jose  Navas), 
Les  Grands  Ballets  Canadiens 
de  Montreal  and  others 
February  24 


For  more  information  :  1-888-477-9955 


Hydro 

Quebec 


SAO 


* 

Quebec! 


Montreal. 

www.tourism-montreal.org 
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Marketing  Fine  Homes,  Land  And  Estates 


Rockport 
GRAND  OCEANVIEW  ESTATE 

Grand  c.1896  brick  Georgian  with  over  5,200 
square  feet  situated  on  beautifully  maintained 
grounds  with  ocean  views  from  all  three  levels 
in  addition  to  its  private  gardens  and  lawns. 
Features  2  master  bedroom  suites,  4  additional 
bedrooms  &  stunning  ocean  views. 
$1,495,000 


Back  Bay,  Boston 
21-23  MARLBOROUGH  STREET 

Totally  renovated  3,600  sq.ft.  condominium, 
built  across  2  buildings  with  tons  of  natural 
light.  Great  kitchen/family  room,  formal  din- 
ing room,  3  bedrooms  with  private  baths,  9'6 
ceilings,  fabulous  detail,  4  fireplaces,  dramatic 
entry  foyer  and  two-car  parking.  $4,500, 000 
Call  Terrence  Maitland  61 7-357-8949 


Hillsborough,  New  Hampshire 
HILLSBOROUGH  CENTER  ESTATE 

Lovely  c.  1800s  "brick-end"  colonial  estate  in 
remarkable  original  and  restored  condition. 
Features  28  beautiful  acres,  pond,  views,  8  fire- 
places, private  gravel  road  location,  6-car  car- 
riage house,  beautiful  porch  and  in  move-in 
condition.  $695,000 

Call  Robert  E.  Gregg,  Jr.  603-228-2020 


Swampscott 
PRIVATE  OCEANFRONT  ENCLAVE 

Private  6  bedroom  c.  1940s  estate  set  upon 
dramatic  rock  formations  high  above  sea  level 
with  commanding  views. The  waterfront  com- 
pound has  over  150  feet  of  direct  ocean 
frontage,  beautiful  grounds,  heated  oceanside 
pool,  two-car  garage  and  au  pair  apartment. 

$3,800,000 
CallLanse  Robb  617-357-8996 


Landl/est 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
www.landvest.com  The  Exclusive  Affiliate  of     fWS  CHRIST!  E  S 


GREAT  ESTATES 
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Alexander  Scriabin 

Piano  Concerto  in  F-sharp  minor,  Opus  20 


Alexander  Nikolaevich  Scriabin  was  born  in  Moscow  on 
January  6,  1872,  and  died  there  on  April  27,  1915.  He 
began  his  Piano  Concerto  in  F-sharp  minor,  Opus  20, 
in  late  1896,  completing  it  on  April  7,  1897.  The  first 
performance  took  place  in  Odessa  on  October  23,  1897, 
under  the  direction  of  Vasily  Safonov,  with  the  composer 
as  soloist.  The  sole  Boston  Symphony  performance  until 
now  was  given  by  Serge  Koussevitzky  on  January  25, 
1 932,  with  soloist  Lilias  Mackinnon.  The  scoring  is  for 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  timpani,  strings,  and  piano  solo. 

It  has  never  been  easy  to  categorize  the  music  of 
Alexander  Scriabin.  Unlike  the  members  of  the  ag- 
gressively nationalistic  Russian  school  ("The  Mighty 
Handful"),  he  was  neither  a  nationalist  nor  a  joiner,  and  remained  confidently  aloof 
from  the  ideological  struggles  that  swirled  through  Russian  musical  life  at  the  end  of 
the  nineteenth  century  and  the  beginning  of  the  twentieth.  Unlike  Tchaikovsky,  he  pro- 
duced nothing  for  the  theater — not  a  single  opera  or  ballet.  Instead,  Scriabin,  a  cele- 
brated piano  virtuoso/composer  in  the  style  of  Chopin,  focused  in  his  relatively  small 
but  highly  original  output  primarily  on  music  for  piano  solo.  His  ten  piano  sonatas  form 
one  of  the  most  amazing  cycles  ever  written,  and  have  found  champions  in  many  of  the 
greatest  masters  of  the  keyboard,  from  Vladimir  Horowitz  to  Vladimir  Ashkenazy.  For 
the  orchestra,  Scriabin  completed  only  seven  works,  which  include  a  single  piano  con- 
certo and  five  symphonies — the  last  three  of  which  burst  the  bounds  of  the  genre  and 
sail  into  groundbreaking  realms  of  harmony  and  philosophy. 

So  avant-garde  and  "spaced-out"  were  the  late  ideas  and  music  of  Scriabin,  in  fact, 
that  Soviet  radio  (despite  lingering  official  mistrust  over  Scriabin's  "decadent"  aesthet- 
ic) chose  to  broadcast  his  Fourth  Symphony — his  1908  Poem  of  Ecstasy — as  an  accom- 
paniment to  the  first  manned  spaceflight  by  cosmonaut  Yuri  Gagarin.  (Reportedly,  it  was 
simultaneously  transmitted  to  Gagarin  in  the  spacecraft  and  to  dazed  earthlings  by  their 
radios  below.)  The  choice  was  surely  appropriate,  since  the  music  of  this  enormous, 
orgiastic  symphony  is  not  entirely  of  this  planet.  As  a  literary  accompaniment  to  The 
Poem  of  Ecstasy,  Scriabin  wrote  a  369-line  poem,  a  dense  egomaniacal  text  that  treats 
(among  other  things)  the  close  relationship  between  pain,  death,  and  sexual  desire,  cul- 
minating in  orgasmic  release. 

But  what  else  should  one  expect  from  a  composer  who  considered  himself  more  mys- 
tic than  musician,  a  wild  Russian  with  a  fondness  for  Satanism  and  altered  states  of 
consciousness,  a  self-centered  visionary  who  likened  himself  to  the  sun?  For  Scriabin, 
composing  eventually  became  much  more  than  putting  notes  together;  it  was  a  means  to 
transform  his  audience,  to  transport  them  to  realms  far  beyond  the  concert  hall. 

Born  into  a  wealthy  and  accomplished  family,  Scriabin  lost  his  mother  to  consump- 
tion at  the  age  of  one.  Since  his  father's  diplomatic  career  took  him  to  Turkey  for  an 
extended  period,  Scriabin  was  raised  primarily  by  his  doting  aunt,  grandmother,  and 
great-aunt,  and  turned  into  what  the  author  of  the  entry  on  Scriabin  in  the  massive  six- 
volume  Soviet  Musical  Encyclopedia  (published  1981)  apologetically  describes  as  an 
"effeminate,  sensitive  and  sickly"  child  with  remarkable  musical  gifts. 

After  some  years  in  the  cadet  corps,  he  entered  Moscow  Conservatory  at  sixteen, 
where  he  studied  piano  and  composition.  Scriabin  then  embarked  on  a  successful  career 
as  a  concert  pianist,  and  eventually  inspired  something  like  a  cult  following  in  Russia 
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and  abroad.  In  1894,  the  Russian  timber  baron  and  arts  patron  Mitrofan  Belyayev  be- 
came Scriabin's  sponsor  and  publisher,  leading  to  a  rapid  increase  in  his  rate  of  com- 
position, although  at  first  he  wrote  exclusively  for  piano  solo. 

The  Piano  Concerto  in  F-sharp  minor  was  in  fact  Scriabin's  first  work  for  orchestra, 
completed  when  the  composer  was  twenty-four  years  old.  Scriabin  wrote  to  Belyayev 
about  the  piece  on  October  24,  1896,  and  a  month  later  indicated  that  it  was  complet- 
ed in  piano  score.  But  the  orchestration  took  several  months,  and  Belyayev  received 
the  manuscript  only  in  April  1897.  For  evaluation  of  new  pieces  he  planned  to  publish, 
Belyayev  relied  on  the  fastidious  and  not  infrequently  envious  Nikolai  Rimsky-Korsakov, 
who  on  this  and  subsequent  occasions  found  Scriabin's  music  hard  to  take.  Rimsky 
wrote  a  highly  critical  and  almost  insulting  letter  to  Scriabin  about  numerous  flaws  in 
the  concerto,  which  sent  Scriabin  into  a  depression.  Even  after  Scriabin  made  some 
changes  in  the  orchestration,  Rimsky  remained  intransigent,  which  led  Scriabin  to  vent 
his  feelings  of  frustration  to  another  composer  friend,  Konstantin  Lyadov: 

Yesterday  I  received  a  letter  from  Nikolai  Andreevich  which  grieved  me.  I  am  very 
grateful  to  him  for  his  kind  help,  but  has  he  wasted  all  this  time  on  the  Concerto 
only  to  say  the  orchestration  is  weak?  Since  he  is  so  kind  couldn't  he  have  noted 
those  places  which  seem  to  him  most  weak  and  explain  why? 

To  orchestrate  a  concerto,  you  don't  have  to  have  written  several  symphonies  or 
preliminary  exercises.  Nikolai  Andreevich  says  that  a  concerto  is  very  difficult  to 
orchestrate  and  that  it  is  easier  to  write  for  orchestra  alone. 

Let  us  suppose  that  all  this  is  true.  But  that  is  for  an  ideal  orchestration.  What 
/  want  for  my  first  try  is  a  decent  orchestration.  This  goal  can  be  reached  through 
advice  and  a  little  help  from  people  who  know.  It  is  easy  to  say  "study  orchestra- 
tion," but  there  is  only  one  way,  and  that  is  to  hear  one's  own  composition  per- 
formed. Trial  and  error  is  the  best  teacher 

Forgive  me  for  prattling  on.  But  all  this  is  rather  painful  for  me.  I  had  counted 
Nikolai  Andreevich  as  good,  good,  and  now  I  see  he  is  only  kind.  At  any  rate,  / 
am  ashamed  to  have  bothered  him  and  I  will  not  repeat  that  mistake  in  the  future. 
I  will  manage  on  my  own 

Scriabin  even  considered  asking  for  assistance  in  revising  the  orchestration  from 
another  pedagogue,  Sergei  Taneyev,  but  it  appears  he  never  did  so,  for  the  score  pub- 
lished by  Belayev  in  1898  "contains  no  significant  alterations"  from  the  original  manu- 
script, according  to  Jeremy  Norris  in  his  excellent  study  The  Russian  Piano  Concerto. 
Norris  adds  that  uncontrollable  emotions  of  envy,  and  not  aesthetic  indignation,  must 
be  the  only  explanation  for  Rimsky's  objections  ("Look  at  this  filth")  to  Scriabin's  con- 
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certo,  "for  the  work  treads  so  lightly  that  no  new  ground  is  broken,  and  stylistically  it 
stays  well  within  the  comfortable  Chopinesque  idiom  typical  of  Scriabin's  early  style." 

Yes,  those  anticipating  the  extravagant  mystic  and  harmonic  innovator  found  in  scores 
like  The  Divine  Poem  and  The  Poem  of  Fire  might  well  be  surprised  by  the  transparen- 
cy, delicacy,  restraint,  and  coziness  of  Scriabin's  Piano  Concerto.  Although  Scriabin's 
intimate  performing  knowledge  of  the  piano  is  everywhere  evident,  the  solo  part  is  never 
flashy  or  athletic,  as  in  the  case  of  Tchaikovsky's  Piano  Concerto  No.  1  (1875),  or  rest- 
lessly dynamic,  as  in  the  case  of  Rachmaninoff's  Second  and  Third  piano  concertos. 
(Of  diminutive  height,  Scriabin  also  had  a  very  small  hand  that  could  only  spread  to  an 
octave,  unlike  the  gargantuan  reach  of  Rachmaninoff.)  The  soloist  does  not  even  get  a 
real  cadenza.  The  mood  is  elegaic,  elegant,  and  lyrical,  without  the  open-ended  and 
disturbing  modulations  (full  of  unresolved  fourths)  so  typical  of  Scriabin's  later  pieces 
for  piano  solo. 

In  the  first  movement,  the  solo  part  opens  with  a  series  of  descending  three-note  fig- 
ures (indicated  in  the  score  with  accents)  in  the  first  subject  that  are  used  as  a  kind  of 
thematic  melodic-harmonic  nucleus  throughout  the  movement.  In  his  later  works,  Scria- 
bin would  develop  this  technique  of  "nuclei"  much  more  extensively.  The  second  move- 
ment is  a  lovely  Theme  and  Variations,  its  four  variations  based  on  a  theme  with  vaguely 
nostalgic  echoes  of  Russian  folk  music  that  was  supposedly  composed  in  the  compos- 
er's childhood.  For  the  third  movement,  Scriabin  chose  a  rondo  form  built  around  what 
is  the  concerto's  most  muscular  theme,  with  its  military  dotted  rhythms. 

The  Scriabin  we  hear  in  the  Piano  Concerto  is  not  yet  the  modernist  who  would  turn 
the  Russian  musical  establishment  upside  down  in  the  early  years  of  the  twentieth  cen- 
tury. Here,  he  looks  backward  as  much  as  forward,  but  when  the  result  is  so  replete 
with  charm  and  freshness,  who  can  complain? 

— Harlow  Robinson 

Harlow  Robinson  is  Professor  of  Modern  Languages  and  History  at  Northeastern  University. 
Author  of  biographies  of  Sergei  Prokofiev  and  Sol  Hurok,  and  editor  and  translator  of  Selected 
Letters  of  Sergei  Prokofiev  (Northeastern),  he  has  written  essays  and  articles  for  the  New  York 
Times,  Los  Angeles  Times,  Musical  Quarterly,  Opera  Quarterly,  Opera  News,  and  other  publica- 
tions. Mr.  Robinson  is  a  frequent  lecturer  for  the  Boston  Symphony,  Metropolitan  Opera  Guild, 
Lincoln  Center,  and  the  Metropolitan  Museum  of  Art. 
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Sergei  Prokofiev 

Scythian  Suite,  Opus  20 

The  official  date  of  birth  given  on  the  birth  certificate  in 
the  village  of  Sontsovka,  Ukraine,  for  Sergei  Sergeievich 
Prokofiev  was  April  27,  1891,  but  the  composer  (who 
was  very  precise  about  dates  and  numbers)  always  be- 
lieved his  real  date  of  birth  was  April  23.  He  died  in 
Moscow  on  March  5,  1 953 — the  same  day  as  Josef 
Stalin.  What  eventually  became  the  Scythian  Suite  was 
begun  in  1914  as  the  score  for  a  ballet  that  was  never 
produced,  and  was  completed  as  a  four-movement  suite 
"for  large  orchestra"  in  late  1915.  With  Prokofiev  on 
the  podium,  the  Scythian  Suite  received  its  premiere  on 
January  29,  1 91 6,  in  Petrograd,  in  a  concert  organized 
by  the  impresario/conductor  Alexander  Siloti.  Prokofiev 
dedicated  the  suite  to  "The  Founders  of  the  Evenings  of 
Contemporary  Music:  Viacheslav  Karatygin,  Ivan  Kryzhanovsky,  Alexander  Medem,  Valter 
Nouvel  and  Alfred  Nurok. "  Serge  Koussevitzky  gave  the  first  Boston  Symphony  perform- 
ances of  the  Scythian  Suite  in  October  1924.  also  leading  the  work  on  numerous  other 
occasions,  both  in  and  out  of  town.  It  has  appeared  in  BSO  concerts  under  Erich  Leins- 
dorfi  Michael  Tilson  Thomas  (including  the  most  recent  subscription  performances,  in 
September/October  1972),  and  Gunther  Herbig  (the  BSOs  only  Tanglewood  performance, 
on  August  8,  1986 — also  the  orchestras  last  performance  until  now).  The  piece  is  scored 
for  a  huge  orchestra  including  piccolo,  three  flutes  (second  and  third  doubling  alto  flute), 
three  oboes,  English  horn,  three  clarinets  (third  doubling  piccolo  clarinet),  bass  clarinet, 
three  bassoons,  contrabassoon,  eight  horns,  four  trumpets  (third  doubling  E-flat  trumpet), 
three  tenor  trombones,  bass  trombone,  tuba,  timpani,  an  expanded  percussion  section  (two 
parts  for  cymbal,  plus  bass  drum,  triangle,  tambourine,  side  drum,  tam-tam,  celesta, 
glockenspiel,  xylophone,  triangle),  two  harps,  piano,  and  strings. 

The  Scythian  Suite  grew  out  of  Prokofiev's  first  meeting  with  the  Russian  ballet  im- 
presario extraordinaire  Sergei  Diaghilev  in  the  summer  of  1914,  just  before  the  out- 
break of  World  War  I.  It  was  Prokofiev's  acquaintance  and  promoter  Valter  Nouvel,  one 
of  the  founders  of  the  avant-garde  St.  Petersburg  Evenings  of  Contemporary  Music,  who 
introduced  Prokofiev  to  Diaghilev  in  London  during  performances  there  by  the  Ballets 
Russes.  Having  already  achieved  unprecedented  artistic  and  public  relations  success 
with  three  ballets  written  by  another  modernist  Russian  composer,  Igor  Stravinsky  (Fire- 
bird, Petrushka,  Rite  of  Spring),  Diaghilev  was  hopeful  that  the  young  Prokofiev,  freshly 
graduated  from  the  St.  Petersburg  Conservatory  and  already  famous  for  two  brilliantly 
raucous  piano  concertos  and  several  highly  original  pieces  for  piano  solo,  could  pro- 
duce some  new  hits  for  his  company.  After  a  few  meetings,  Diaghilev  and  his  entourage 
decided  that  Vaclav  Nijinsky  should  choreograph  a  new  ballet  by  Prokofiev,  based  on  a 
scenario  dealing  with  Slavic  mythology  and  legend,  to  be  written  by  the  St.  Petersburg 
poet  Sergei  Mitrofanovich  Gorodetsky  (1884-1967). 

At  the  time,  Gorodetsky  was  at  the  peak  of  his  fame  and  influence,  still  basking  in 
the  acclaim  accorded  his  first  book  of  poetry,  Spring  Corn  {Yar"),  published  in  1907.  In 
1913,  Gorodetsky  joined  forces  with  another  poet,  Nikolai  Gumilev,  to  inaugurate  a  new 
poetic  movement  called  Acmeism,  whose  members  eventually  included  the  great  mas- 
ters Anna  Akhmatova  and  Osip  Mandelstam.  Soon  after  returning  from  Europe,  Proko- 
fiev met  with  Gorodetsky  and  they  worked  out  a  scenario,  but  the  "lazy"  poet  was  very 
slow  in  delivering  the  finished  product  to  the  increasingly  impatient  composer.  What 
Gorodetsky  finally  came  up  with  was  a  sketchy  story  set  in  the  pre-Christian  era  of  the 
nomadic  Scythian  Empire,  which  reached  its  height  on  the  steppes  of  what  is  now  south- 
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ern  Russia  in  400  B.C.  and  then  vanished  mysteriously,  leaving  little  behind  but  intri- 
cate objects  of  gold.  Clearly,  the  scenario  and  characters  of  Stravinsky's  recent  ballets 
Firebird  and  Rite  of  Spring,  also  set  in  the  pagan  Slavic  past,  exerted  a  major  influence 
on  Gorodetsky's  choice  and  treatment  of  subject.  The  setting  and  story  line  also  reflect 
the  burgeoning  interest  in  the  "primitive"  that  was  so  important  to  Russian  visual  art- 
ists of  the  time. 

Gorodetsky's  narrative  opens  with  a  scene  of  the  Scythians  performing  ritual  dances 
as  they  worship  Veles,  the  sun  god,  and  Ala,  a  wooden  idol  personifying  the  creative 
powers  of  nature.  In  the  second  scene,  the  evil  and  scheming  Chuzbog  appears  to  dance 
with  his  seven  monsters  from  the  underworld.  Later,  Chuzbog  plots  to  abduct  Ala,  but 
is  foiled  first  by  the  fairy  moon-maidens  and  then  by  the  mortal  Scythian  warrior  Lolli. 
Just  as  it  appears  that  Lolli  will  be  overcome  by  the  forces  of  evil,  the  sun  god  Veles 
returns  to  smite  Chuzbog  with  his  omnipotent  and  blinding  light. 

From  the  beginning  of  the  project,  Prokofiev  expressed  confusion  and  uncertainty 
about  Gorodetsky's  scenario,  even  after  assistance  from  the  choreographer  Boris  Ro- 
manov. Even  so,  spurred  on  by  the  hopes  of  a  flashy  Paris  premiere  organized  by  Dia- 
ghilev,  the  composer  plunged  into  writing  the  music.  By  mid-January  1915,  with  Russia 
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now  mired  in  war  with  Germany,  Prokofiev  had  completed  three  quarters  of  the  score 
and  had  begun  orchestrating  it.  By  now,  Diaghilev  had  been  warned  by  his  friends 
Nouvel  and  Nurok  that  they  had  serious  questions  about  what  Prokofiev  and  Gorodet- 
sky  were  producing.  So  Diaghilev  invited  Prokofiev  to  Europe  to  talk  over  the  collabo- 
ration. After  an  arduous  and  dangerous  journey  via  Rumania,  Bulgaria,  and  Greece, 
Prokofiev  met  in  Rome  with  the  impresario,  who  gently  told  him  he  did  not  like  Ala 
and  Lolli  and  would  not  produce  it.  In  a  letter  to  Stravinsky,  Diaghilev  dismissed  the 
score  and  scenario  as  an  old-fashioned  "Petersburg  trifle  appropriate  for  the  Mariinsky 
Theater  ten  years  ago,  but  inappropriate  for  us."  It  seems  that  the  similarity  between 
Ala  and  Lolli  and  The  Rite  of  Spring  was  also  too  close  for  Diaghilev,  who  was  always 
searching  for  something  original  and  different.  Instead,  Diaghilev  signed  a  new  con- 
tract with  Prokofiev  for  another  ballet,  The  Buffoon,  based  on  Russian  fairy  tales.  This 
ballet,  too,  encountered  numerous  obstacles  and  reached  the  stage  only  in  May  1921. 

Always  loathe  to  waste  even  a  single  bar  of  music,  in  late  1915  Prokofiev  decided  to 
reconstruct  the  score  he  had  written  for  Ala  and  Lolli  into  the  four-part  concert  piece 
Scythian  Suite.  The  four  sections  follow  the  same  general  story  line  and  in  the  same 
order  as  the  ballet:  "The  Adoration  of  Veles  and  Ala,"  "Chuzbog  and  the  Dance  of  the 
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Evil  Spirits,"  "Night,"  and  "The  March  of  Lolli  and  the  Procession  of  the  Sun."  In  this, 
his  first  large  orchestral  piece  (without  piano  soloist)  since  1910,  Prokofiev  strove  above 
all  for  interesting  and  unusual  instrumental  effects,  perhaps  attempting  to  out-Stravin- 
sky the  Stravinsky  of  The  Rite  of  Spring.  Surely  it  is  one  of  the  loudest  orchestral  pieces 
Prokofiev  ever  wrote,  with  its  gargantuan  percussion  section  and  augmented  brass.  The 
lyrical  impulse  that  would  appear  a  year  later  in  the  scaled-down  forces  of  the  Classi- 
cal Symphony  and  the  Violin  Concerto  No.  1  is  not  much  in  evidence  here. 

In  fact,  the  Scythian  Suite  sounds  quite  different  from  anything  Prokofiev  composed 
before  it;  only  a  few  moments  in  the  Second  Piano  Concerto  clearly  prefigure  it.  (The 
"Scythian"  Prokofiev  would  reappear  in  numerous  later  works,  however,  such  as  the 
operas  Love  for  Three  Oranges  and  The  Fiery  Angel,  and  the  monumental  cantatas  writ- 
ten to  commemorate  Soviet  political  holidays  in  the  1930s  and  '40s.)  True,  the  Scythian 
Suite  is  full  of  the  harsh  and  bristling  dissonances  (lots  of  seconds  and  augmented 
fourths)  already  familiar  from  the  solo  piano  music,  but  in  a  more  dense  and  overload- 
ed texture  piled  heavily  on  top  of  booming,  insistent  rhythmic  patterns  and  the  fiercely 
aggressive  ostinati  which  frequently  provide  the  structural  underpinning  in  Prokofiev's 
music.  The  critic  Vyacheslav  Karatygin  called  Prokofiev's  method  "heterophony" — 
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placing  distinct  and  separate  voices  against  a  background  without  bringing  the  voices 
together  in  counterpoint. 

Prokofiev  does  not  experiment  with  Stravinskian  polyrhythmns,  however,  remaining 
squarely  within  conventional  meter.  While  strongly  tonal,  the  suite  plays  gleefully  with 
juxtapositions  of  incompatible  keys.  Lolli's  march  in  the  fourth  section  is  an  earlier  ver- 
sion of  the  famous  March  from  the  opera  Love  for  Three  Oranges,  clumping  along  in  the 
piano  in  a  jerky  rhythm  punctuated  by  prominent  rests  and  leaping  abruptly  by  wide 
dissonant  intervals.  These  two  marches  epitomize  the  awkward  and  ironic  "wrong  note" 
style  with  which  Prokofiev  became  very  strongly  identified. 

Prokofiev  saves  his  most  imaginative  and  successful  orchestration  for  the  conclusion 
of  the  Scythian  Suite,  where  he  paints  an  ecstatic  musical  picture  of  the  healing  power 
of  the  sun.  Not  incidentally,  the  image  of  the  sun  was  central  to  the  Russian  Symbolist 
and  Futurist  movements,  and  particularly  to  the  poetry  of  Prokofiev's  close  friend  Kon- 
stantin  Balmont,  who  called  one  of  his  most  famous  collections  "Let  Us  Be  Like  the 
Sun."  Beginning  in  1916,  Prokofiev  even  maintained  an  album  called  "What  do  you 
think  about  the  sun?,"  in  which  he  requested  friends  to  write  relevant  comments.  In 
the  closing  measures  of  the  Scythian  Suite,  Prokofiev  uses  every  instrument  in  the  aug- 
mented percussion  section,  along  with  the  large  brass  section,  to  achieve  a  remarkably 
bright,  shining,  metallic  effect,  as  the  rest  of  the  instruments  in  the  orchestra  play  in 
their  highest  register.  Here  one  can  also  detect  some  influence  of  the  shimmering  or- 
chestration employed  by  Prokofiev's  former  teacher  Nikolai  Rimsky-Korsakov  in  such 
works  as  his  fairy-tale  operas  The  Golden  Cockerel  or  Tsar  Saltan. 

While  Diaghilev  seems  to  have  considered  the  music  of  the  Scythian  Suite  too  tame 
and  derivative,  many  members  of  the  more  conservative  Petrograd  audience  that  at- 
tended the  premiere  found  it  disturbingly  modern.  Their  response  was  a  milder  version 
of  the  scandal  that  had  occurred  at  the  first  performance  of  The  Rite  of  Spring  in  Paris 
in  1913.  Prokofiev  later  described  what  happened:  "At  the  end,  an  incredible  din  re- 
sounded in  the  hall,  similar  to  what  happened  after  the  first  performance  of  the  Second 
Concerto  in  Pavlovsk,  except  this  time  all  of  musical  Petrograd  was  present."  One  of 
those  most  offended  by  the  Scythian  Suite  was  Prokofiev's  former  Conservatory  profes- 
sor Alexander  Glazunov,  who  made  a  great  show  of  leaving  the  concert  hall  eight  mea- 
sures before  the  end  to  display  his  aesthetic  displeasure. 

Even  the  musicians  were  upset:  the  timpanist  broke  through  the  skin  on  his  instru- 
ment, and  the  cellist  complained  that  he  agreed  to  play  only  because  he  had  a  wife  and 
three  children  to  support.  Interestingly,  on  this  occasion,  the  concert  organizer  Alexan- 
der Siloti,  who  had  previously  opposed  Prokofiev's  music,  supported  him,  and  even  ap- 
peared amused  by  all  the  shouting.  Because  the  suite  presented  unusual  problems  for 
the  orchestra,  Siloti  had  even  agreed  to  the  unprecedented  and  generous  number  of 
nine  rehearsals. 

The  fiercely  contradictory  reviews  of  and  public  reaction  to  the  Scythian  Suite  did 
not  upset  Prokofiev — he  rather  enjoyed  them  and  profited  by  the  publicity.  In  Russia, 
at  least,  the  Scythian  Suite  served  to  perpetuate  the  growing  legend  of  the  twenty-four- 
year-old  Prokofiev  as  an  idol-smasher,  Futurist,  and  enfant  terrible.  With  the  death  of 
Alexander  Scriabin  in  early  1915  and  Stravinsky's  move  to  Europe,  Prokofiev  assumed 
the  mantle  of  the  most  avant-garde  Russian  composer  of  his  time. 

— Harlow  Robinson 
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More  .  .  . 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer; 
the  Suite  No.  3  is  treated  in  the  third  volume,  "Tchaikovsky:  The  Years  of  Wandering, 
1878-1885"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New  Grove 
Dictionary  of  Music  and  Musicians.  Anthony  Holden's  Tchaikovsky  is  a  more  recent  sin- 
gle-volume biography;  this  gives  ample  space  to  the  theory,  debated  in  recent  decades 
but  now  largely  discounted,  that  Tchaikovsky  did  not  die  of  cholera  but  committed  sui- 
cide for  reasons  having  to  do  with  his  homosexuality  (Bantam  Press).  Alexander  Poz- 
nansky's  Tchaikovsky's  Last  Days:  A  Documentary  Study  takes  a  close  look  at  this  ques- 
tion (Oxford).  Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seeking  both  for 
its  text  and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is  also  the  author  of  the 
short  volume  Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback).  Other  useful  books  include  Tchaikovsky:  A  Self- 
Portrait  by  Alexandra  Orlova,  which  draws  upon  the  composer's  letters,  diaries,  and 
other  writings  (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother 
Modest  as  translated  by  Rosa  Newmarch  (Vienna  House  paperback),  and  Piotr  Ilyich 
Tchaikovsky,  Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and 
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translated  by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda 
von  Meek  (Stein  and  Day).  The  diary  quotations  in  Steven  Ledbetter's  program  note  on 
the  Suite  No.  3  are  drawn  from  The  Diaries  of  Tchaikovsky,  translated  and  edited  by 
Wladimir  Lakond  (Norton,  out  of  print).  All  four  of  Tchaikovsky's  orchestral  suites  are 
conveniently  available  in  a  two-disc  set  with  Neeme  Jarvi  conducting  the  Detroit  Sym- 
phony Orchestra  (Chandos).  Jarvi's  recording  of  the  Suite  No.  3  is  also  available  on  a 
single  disc,  paired  with  Tchaikovsky's  "symphonic  fantasy"  Francesca  da  Rimini  (Chan- 
dos). Other  recordings  of  the  Suite  No.  3  include  Jiff  Belohlavek's  with  the  Prague 
Symphony  Orchestra  (Supraphon)  and  Sir  Neville  Marriner's  with  the  Stuttgart  Royal 
Symphony  Orchestra  (Capriccio). 

— Marc  Mandel 

A  good  place  to  start  for  information  on  Alexander  Scriabin  is  Hugh  Macdonald's 
article  in  The  New  Grove  Dictionary  of  Music  and  Musicians;  this  was  reprinted  in  The 
New  Grove  Russian  Masters  2,  along  with  the  Grove  articles  on  Rimsky-Korsakov,  Rach- 
maninoff, Prokofiev,  and  Shostakovich  (Norton  paperback).  Macdonald  also  wrote  a  more 
extensive  brochure  on  Scriabin  for  the  Oxford  Studies  of  Composers  No.  15  (Oxford 
University  Press  paperback).  Much  more  extensive,  especially  on  the  biographical  and 
cultural  background,  is  the  two- volume  Scriabin:  A  Biography  of  the  Russian  Composer 
1871-1915,  by  Faubion  Bowers  (Kodansha  International).  Another  fundamental  text  in 
Scriabiana  is  Scriabin:  Artist  and  Mystic  by  Scriabin's  close  friend  and  brother-in-law 
Boris  de  Schloezer.  Originally  published  by  a  Russian  emigre  press  in  Berlin  in  1923, 
this  was  reissued  in  1987,  introduced  and  translated  from  the  Russian  by  Nicolas  Slo- 
nimsky  (University  of  California  Press).  For  those  who  prefer  to  get  their  information 
online,  the  Scriabin  Society  of  America  maintains  a  website  at  http://www.scriabinsoci- 
ety.com.  Viktoria  Postnikova  and  Gennady  Rozhdestvensky  recently  recorded  the  Scria- 
bin Piano  Concerto  with  the  Residentie  Orchestra  of  The  Hague;  this  is  on  an  all-Scriabin 
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disc  that  also  includes  the  symphonic  poem  Prometheus  and  a  novelty,  the  Fantasy  for 
Piano  and  Orchestra,  an  arrangement  by  Rozhdestvensky  of  one  of  Scriabin's  solo 
piano  pieces  (Chandos).  Another  new  recording  of  the  Scriabin  Piano  Concerto  features 
soloist  Anatol  Ugorski  with  the  Chicago  Symphony  conducted  by  Pierre  Boulez  (Deutsche 
Grammophon,  with  Scriabin's  Prometheus  and  Poem  of  Ecstasy).  Also  available  is  a 
version  with  soloist  Vladimir  Ashkenazy  and  the  London  Philharmonic  Orchestra  con- 
ducted by  Lorin  Maazel  (London). 

Rita  McAllister's  article  on  Prokofiev  for  The  New  Grove  Dictionary  of  Music  and 
Musicians  is  a  reliable  and  thorough  brief  introduction  to  Prokofiev's  music  and  life; 
this  has  been  reprinted  in  The  New  Grove  Russian  Masters  2  (Norton  paperback).  Al- 
though long  out  of  print,  Prokofiev  by  Israel  Nestyev  gives  the  official  Soviet  line  on 
Prokofiev,  extremely  biased  ideologically  but  helpful  for  a  complete  understanding  of 
his  contradictory  career  (Stanford  University  Press).  Sergei  Prokofiev:  A  Biography  by 
Harlow  Robinson  remains  the  most  detailed  English-language  biography  and  was  the 
first  to  draw  on  Soviet  archives  (Viking,  out  of  print).  More  recently,  Robinson  translat- 
ed and  edited  a  selection  of  Prokofiev's  letters,  including  those  to  Serge  Koussevitzky 
and  some  never  published  before,  even  in  Russian  (Northeastern  University  Press).  Al- 
so available  is  Daniel  Jaffe's  Sergey  Prokofiev,  a  brief  overview  published  in  the  Phaidon 
Twentieth  Century  Composers  series  (Phaidon  paperback).  The  Scythian  Suite  has  long 
been  one  of  Prokofiev's  most  frequently  recorded  works.  Among  recommended  versions 
available  on  CD  are  Andre  Previn's  with  the  Los  Angeles  Philharmonic,  recorded  in 
1969,  in  the  two-disc  set  "Prokofiev:  Favorite  Orchestral  Suites"  (Philips),  Ernest  An- 
sermet's  with  the  Orchestre  de  la  Suisse  Romande,  recorded  in  1966,  now  in  a  two-disc 
set  with  the  two  violin  concertos,  music  from  Romeo  and  Juliet,  and  the  Fifth  Symphony 
(Decca),  Claudio  Abbado's  with  the  Chicago  Symphony  Orchestra,  recorded  in  1980 
(Deutsche  Grammophon),  and  Antal  Dorati's  with  the  London  Symphony  Orchestra, 
recorded  in  1957,  with  the  Suite  from  the  opera  Love  for  Three  Oranges  and  the  Fifth 
Symphony  (Mercury). 

— Harlow  Robinson 
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Gennady  Rozhdestvenksy 

Russian  conductor  Gennady  Rozhdestvensky  is  the  son  of  two 
famous  musicians.  He  received  his  musical  education  at  the  Mos- 
cow Conservatoire,  studying  conducting  with  his  father  and  piano 
with  Lev  Oborin.  While  still  a  student  there,  he  made  his  debut  at 
the  age  of  twenty  with  Tchaikovsky's  Sleeping  Beauty  at  the  Bolshoi 
Theatre.  By  the  time  he  graduated  he  was  already  well-known  as  a 
conductor  both  in  the  USSR  and  abroad.  From  1951  to  1961  he  was 
staff  conductor  and  from  1964  to  1970  principal  conductor  of  the 
Bolshoi  Theatre.  There,  among  other  things,  he  conducted  the  Rus- 
sian premieres  of  Britten's  A  Midsummer  Nights  Dream  and  Khat- 
chaturian's  Spartacus  as  well  as  the  Bolshoi  premiere  of  Prokofiev's  War  and  Peace.  It  was 
on  a  tour  with  the  Bolshoi  Ballet  that  he  made  his  British  debut  in  1956,  the  first  of  more 
than  eighty  visits  to  date.  Other  principal  conductorships  have  included  the  All-Union 
Radio  and  TV  Orchestra,  the  Stockholm  Philharmonic  Orchestra,  the  BBC  Symphony  Or- 
chestra, the  Vienna  Symphony  Orchestra,  the  USSR  Ministry  of  Culture  Orchestra,  and  the 
Moscow  Chamber  Opera,  of  which  he  was  also  a  founder.  He  is  a  regular  guest  with  major 
orchestras  in  Europe,  North  America,  and  Japan,  also  occasionally  conducting  opera  in 
leading  houses.  He  is  known  for  his  very  broad  repertoire  and  a  wide  knowledge  of  art  and 
cultural  history,  reflected  in  the  more  than  500  recordings  he  has  made  for  numerous  com- 
panies. Gennady  Rozhdestvensky  appears  as  a  pianist  in  four-hand  recitals  with  his  wife, 
Viktoria  Postnikova.  Himself  a  composer,  he  also  researches,  arranges,  edits,  and  orches- 
trates works  of  a  wide  range  of  composers.  He  is  also  active  in  commissioning  new  works 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Bost 


on 


Chennai 
(Madras) 


Dubl 


in 


Moscow 


Munich 


Prague 


Wa 


rsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71  -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

0100-BSO-5734 


41 


oldwell  Banker  Hunneman  Previews. 


&fa&yvax&/zatC 


I   ': 


\Wm  m 


SU 


WESTON  $2,800,000 

This  classic  Victorian  Era  residence  has  been  tastefully 
restored  and  renovated.  Rich  detail,  high  ceilings  and 
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Privately  sited  on  8.47  acres,  this  14  room  manor  house 
offers  large,  formal  rooms  on  the  main  floor  with  high 
ceilings  and  display  beautiful  raised  paneling  and  crown 
moldings.  A  modern  kitchen  opens  to  a  breakfast  area, 
family  room  with  fireplace  and  a  four  season  porch. 
Separate  carriage  house  and  swimming  pool. 
Contact  Brigitte  Senkler,  Concord  Senkler  Office  (978)  369-3600 


BOSTON 
$6,900,000 

Opportunities  to  purchase 
an  entire  townhouse  on 
Marlborough  Street  are 
extremely  rare,  and  the 
discerning  purchaser  will 
appreciate  the  unique 
qualities  of  this  magnifi- 
cent home  known  as  The 
Charles  Kirby  House.  The 
interior  offers  fine  original 
architectural  detail.  There 
is  a  roof  deck,  a  garden 
terrace  and  direct  access 
deeded  parking. 
Contact  Mark  Bensky,  Back 
Bay  Office,  617-266-4430 


TOPSFIELD  $1,800,000 

This  9  acre  equestrian  estate  is  of  manageable  size  and 
benefits  from  its  close  proximity  to  country  riding  trails 
and  its  easy  access  to  major  highways.  The  two-story  colo- 
nial was  almost  totally  renovated  in  1997.  The 
property  has  a  wonderful,  six-stall  horse  barn  which 
opens  onto  post-and-rail  fenced  pastureland. 
Contact  Gwen  Washburn,  Topsfield  Office  (978)  887-6536 


COHASSET  $2,500,000 

This  1938  International  style  residence  was  designed  by 
Walter  Gropius  in  association  with  Marcel  Breur  and  is 
listed  in  the  National  Register  of  Historic  Places.  Design 
features  include  cantilevered  overhangs  and  stair  treads, 
projecting  decks  and  stone  chimneys.  The  residence  features 
views  from  every  room  and  of  Minot's  light  directly  east. 
Contact  Margy  Charles,  Cohasset  office  (781)  383-9202 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com       g& 


and  advising  and  promoting  contemporary  composers.  Mr.  Rozhdestvensky  taught  conduct- 
ing for  many  years  at  the  Moscow  Conservatoire.  He  has  received  awards  from  the  Swedish 
Academy  and  in  1996  was  presented  with  a  Russian  award  by  President  Boris  Yeltsin.  At 
the  beginning  of  the  2000-01  season  he  accepted  an  invitation  to  become  artistic  director 
of  the  Bolshoi  Theatre  (both  the  Ballet  and  Opera  companies),  the  first  such  appointment  in 
the  theater's  history.  Gennady  Rozhdestvensky  made  his  Boston  Symphony  debut  leading 
two  programs  in  March  and  April  1978,  subsequently  appearing  with  the  orchestra  in  a 
wide  range  of  Russian  and  other  repertory  both  at  Tanglewood  and  Symphony  Hall,  most 
recently  in  April  1990  for  Berlioz's  Te  Deum  and  the  United  States  premiere  of  Schnittke's 
Viola  Concerto  with  Yuri  Bashmet. 


n 


Viktoria  Postnikova 

^^^^^  Born  into  a  family  of  musicians,  Russian  pianist  Viktoria  Postnikova 

^^^^^^^^  entered  the  Moscow  Central  Music  School  at  age  six  and  studied 

' '  with  E.B.  Musaelian.  She  made  her  public  debut  at  the  age  of  seven 

I  in  a  Mozart  concerto.  At  the  Moscow  Conservatoire  she  joined  the 

class  of  Jakob  Flier.  While  still  a  student  she  won  prizes  at  the 
Warsaw,  Lisbon,  Leeds,  and  Tchaikovsky  competitions.  Her  reper- 
toire is  extremely  broad,  covering  works  by  composers  including 
Bach,  Handel,  Scarlatti,  Haydn,  Mozart,  Liszt,  Chopin,  Mendels- 
sohn, Schumann,  Brahms,  Rachmaninoff,  Busoni,  Ives,  Britten, 
Shostakovich,  and  Schnittke.  Ms.  Postnikova  has  performed  with 
many  conductors,  including  Adrian  Boult,  Kurt  Masur,  Kiril  Kondrashin,  Sir  Colin  Davis, 
and  her  husband,  Gennady  Rozhdestvensky.  Among  the  many  orchestras  with  which  she 
has  worked  in  Europe  are  the  Berlin  Philharmonic,  Royal  Concertgebouw  of  Amsterdam, 
and  the  London  orchestras.  In  America  she  has  worked  with  the  New  York  Philharmonic, 
Boston  Symphony,  and  the  Cleveland  and  Philadelphia  orchestras.  Besides  numerous  tours 
to  Europe  and  Japan,  she  has  appeared  with  the  Vienna  Symphony  Orchestra  in  South 
America  and  with  the  BBC  Symphony  Orchestra  in  Australia  and  the  Far  East.  She  has 
recorded  all  three  Tchaikovsky  piano  concertos  for  Decca,  the  Busoni  Piano  Concerto  for 
Erato,  the  complete  piano  music  of  Tchaikovsky,  Janacek,  and  Glinka  also  for  Erato,  violin 
sonatas  by  Richard  Strauss  (with  Sasha  Rozhdestvensky)  and  Busoni  (with  Lydia  Mordko- 
vitch)  for  Chandos,  and  the  complete  piano  concertos  of  Brahms,  Chopin,  and  Prokofiev 
among  many  other  recordings  for  Melodiya.  She  is  also  an  accomplished  chamber  musi- 
cian, having  given  concerts  in  the  CIS  and  France  with  Yehudi  Menuhin  featuring  the  com- 
plete Brahms  violin  and  piano  sonatas  along  with  sonatas  by  Mozart,  Beethoven,  and  Bar- 
tok.  Viktoria  Postnikova  made  her  Boston  Symphony  debut  in  April  1978  with  Gennady 
Rozhdestvensky  conducting,  subsequently  appearing  with  him  and  the  orchestra  on  three 
occasions  at  Tanglewood  and  then  again  at  Symphony  Hall  in  March  1988.  She  has  previ- 
ously played  music  of  Strauss,  Mozart,  Tchaikovsky,  Shostakovich,  Schnittke,  and  Prokofiev 
with  the  BSO. 
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Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
or  Merrimack  Valley  of  the  South  Shore 
781-545-1370 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  Manor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center 
of  Wilbraham 
413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  42i 
Care  MaL 

Centers 

of  Arnerica 


Life  Care  Center  TjLife  Care  at 
of  West  Bridgewater  XlOlTlC 
508-580-4400  '' 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦:♦  Long  Term  Care  ♦Assisted  Living  ♦:♦  Home  Care 
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Symphony  Hall  Centennial  Season 


2000-2001 


al  and  Endowment  Contributors 


posii 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
tioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
rformance,  education,  and  outreach,  and  preserving  its  world-renown  concert 
facilities.  Contributions  from  donors  and  income  from  the  endowment  support 
forty  percent  of  the  Orchestra's  annual  operating  budget  and  help  ensure  the 
BSO's  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  BSO's  endowment,  or 
for  the  preservation  and  maintenance  of  the  BSO's  performance  facilities,  since 
September  1,  2000. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (2) 

Mrs.  Donald  C.  Heath 

$250,000  -  $499,999 

Nancy  Lurie  Marks  Foundation 

$100,000  -  $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Estate  of  Katherine  C.  Taylor 

$50,000  -  $99,999 

Mr.  Charles  D.  Berry 

$25,000  -  $49,999 

James  B.  and  Suzannah  C.  Ames 
Mr.  and  Mrs.  Edwin  A.  Jaffe 

Estate  of  Edith  H.  Supovitz 

$10,000  -  $24,999 

Anonymous  (1) 
Dr.  and  Mrs.  Norman  Atkin 
Sametz  Blackstone  Associates,  Inc. 
Mr.  Roger  Sametz 


Mr.  and  Mrs.  Joseph  D.  Spound 
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Robert  Mondavi  Coastal 

Proudly  Supports  the 

Boston  Symphony  Orchestra 


f 


i 


California  coastal  fog,  cool  ocean  breezes,  and  the  natural 

beauty  of  the  Monterey  Bay .  These  elements  form  the  inspiration 

from  which  our  winemaker  creates  these  special  wines. 


Robert  Mondavi  Coastal 

Monterey  Inspired.  Robert  Mondavi  Crafted 


ROBERT      MONDAVI 

A    FAMIir    OF    WINES 

www.robertmondavi.com 


Symphony  Hall  Centennial  Season 


2000-2001 


2000  Campaign 


s  to  visionary  leadership  and  devoted  donors,  BSO  2000,  a  five-year 
gn  that  concluded  August  31,  2000,  raised  an  unprecedented  $151  mil- 
carry  on  the  mission  of  the  Boston  Symphony  Orchestra.  The  tireless 
efforts  and  generous  support  of  BSO  donors  made  this  campaign  a  success. 


BSO  2000  has  positioned  the  Orchestra  to  continue  in  the  new  millennium  in 
its  long-established  role  as  a  musical  leader.  The  campaign  also  secures  the  orga- 
nization's multi-faceted  mission  of  providing  unequaled  performance,  education 
and  outreach,  and  in  maintaining  its  exceptional  concert  facilities. 

The  Boston  Symphony  Orchestra  salutes  these  donors  for  their  dedicated  invest- 
ment in  music.  The  following  list  recognizes  those  donors  whose  capital,  endow- 
ment, and  annual  gifts  to  the  BSO  over  the  five  years  of  the  campaign,  ending 
August  31,  2000,  totaled  $50,000  and  more. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 
Fidelity  Investments  and  the 
Fidelity  Foundation 


Mr.  and  Mrs.  Ray  Stata 
Baldwin  Piano  Company"'* 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 
Mrs.  Kenneth  J.  Germeshausen 


$1,000,000  to  $2,499,999 


Anonymous  (3) 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 
Alan  J.  and  Suzanne  W.  Dworsky 
Mr.  and  Mrs.  John  P.  Eustis  II 

""Includes  a  deferred  gift 
"'"'Includes  gifts-in-kind 


Estate  of  Anna  E.  Finnerty 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Massachusetts  Office  of  Travel  &  Tourism 

Ms.  Mary  Jane  McKenna 
NEC  Corporation 

Mr.  Koji  Nishigaki 
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BSO  2000  Campaign  Gifts     (continued) 


$1,000,000  to  $2,499,999    (continued) 


Mr.  and  Mrs.  William  J.  Poorvu 

Schoenhof  Family  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg5 


Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  George  W.  Berry 
Ms.  Jan  Brett  and  Mr.  Joseph  Hearne' 
Catherine  and  Paul  Buttenwieser 
Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg 
James  and  Tina  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Connell  Limited  Partnership 

Mr.  William  F.  Connell 
Mr.  and  Mrs.  Lewis  S.  Dabney* 
FleetBoston  Financial 

Mr.  Charles  K.  Gifford 
Four  Seasons  Hotel  Boston  ** 

Mr.  Robin  A.  Brown 


Mr.  and  Mrs.  Harvey  Chet  Krentzman* 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Mr.  and  Mrs.  Edward  H.  Linde 

Nancy  Lurie  Marks  Foundation 

Robert  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman* 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.  G.  Tottenham 

United  States  Department  of  Housing 

and  Urban  Development 
WCRB  102.5  FM** 

Mr.  William  W.  Campbell 
WCVB-TV  Channel  5** 

Mr.  Paul  La  Camera 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (2) 
AT&T 

Ms.  Esther  Silver-Parker 
AT&T  Foundation 

Ms.  Suzanne  Sato 
American  Airlines** 

Mr.  James  K.  Carter 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  Alan  Bressler 
Estate  of  Virginia  Wellington  Cabot 
Chiles  Foundation 

Earle  M.  Chiles 
Estate  of  Harold  G.  Colt 
Nina  L.  and  Eugene  B.  Doggett 
Arthur  and  Linda  Gelb 
Ann  and  Gordon  Getty  Foundation 
John  Hancock  Funds 

Ms.  Maureen  Ford 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Gordon  F.  Kingsley 


Dr.  and  Mrs.  Arthur  R.  Kravitz 
LEXUS 

Ms.  Nancy  Heikes 
Estate  of  Franklin  J.  Marryott 
Massachusetts  Cultural  Council 

Mr.  Peter  Nessen 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable  Foundation 

Betsy  Pappas  Demirjian 
Estate  of  Violet  Pashalian 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  and  Mrs.  Robert  E.  Remis* 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Carole  and  Edward  I.  Rudman* 
The  Miriam  Shaw  Fund 
Richard  and  Susan  Smith  Family  Foundation 
Estate  of  Russell  B.  Stearns 
Verizon 

Mr.  Robert  Mudge 
Henry  and  Joan  T.  Wheeler 
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BSO  2000  Campaign  Gifts 

(continued) 

LHJ^ULJ4_JLJOiJ4JiJ^^ 

$100,000  to  $249,999 

Anonymous  (5) 

Estate  of  Erna  V.  Fisher 

Accenture 

Fisher  Scientific  International,  Inc. 

Mr.  John  L.  Bladon 

Mr.  Raul  M.  Montrone 

Ms.  Eunice  Alberts 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Vernon  R.  Alden 

Miss  Elaine  Foster* 

American  Express  Company 

Richard  and  Helen  Fraser 

Mrs.  Rae  D.  Anderson* 

Daniel  Freed  and  Shirley  Cohen  Freed 

Caroline  Dwight  Bain 

Mr.  and  Mrs.  Dean  W.  Freed 

Estate  of  Gwendolyn  C.  Barbour 

Friends  of  Armenian  Culture  Society 

Richard  and  Sally  Bartley 

Fromm  Music  Foundation 

George  and  Margo  Behrakis 

Mr.  and  Mrs.  James  G.  Garivaltis* 

Theodore  and  Evelyn  Berenson 

Estate  of  Rosamond  Gifford 

Charitable  Foundation 

The  Gillette  Company 

Mr.  William  I.  Bernell 

Goodwin,  Procter  &c  Hoar  LLP** 

Ms.  Lynda  Schubert  Bodman 

Ms.  Regina  M.  Pisa 

The  Boston  Foundation 

The  Gordon  Fund 

Ms.  Anna  Faith  Jones 

Mr.  and  Mrs.  Clark  H.  Gowen 

Boston  Symphony  Association  of 

The  Grainger  Foundation 

Volunteers 

Estate  of  Marion  A.  Green 

Estate  of  Bartol  Brinkler 

Mr.  and  Mrs.  Daniel  S.  Gregory* 

Estate  of  Ruth  Seamon  Brush 

Genuity,  Inc. 

William  T.  Burgin 

Mr.  Paul  R.  Gudonis 

Ms.  Renee  Burrows 

Margaret  L.  Hargrove 

Cabot  Family  Charitable  Trust 

Mr.  and  Mrs.  Francis  W  Hatch 

Mr.  and  Mrs.  James  F.  Cleary 

Daphne  and  George  Hatsopoulos 

Phyllis  and  Lee  Coffey  Fund 

William  Randolph  Hearst  Foundation 

Combined  Jewish  Philanthropies 

Julie  and  Bayard  Henry 

Donor  Advised  Fund  Program 

Estate  of  Edith  Heymans 

Community  Newspaper  Company 

Estate  of  Martin  Hoherman 

Mr.  William  R.  Elfers 

Estate  of  Elizabeth  B.  Hough 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  F.  Donald  Hudson* 

Johns  H.  Congdon 

Mr.  Charles  H.  Jenkins,  Jr. 

Mr.  and  Mrs.  John  M.  Connors,  Jr. 

John  Hancock  Financial  Services 

Country  Curtains  Mail  Order,  Inc. 

Mr.  David  D'Alessandro 

Jane  P.  Fitzpatrick 

Steven  E.  Karol 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Stephen  B.  Kay  and  Nan  Bennett  Kay 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Robert  I.  Kleinberg 

Deborah  B.  Davis 

Dr.  and  Mrs.  David  I.  Kosowsky 

Deloitte  &c  Touche 

Don  Law  Companies 

Mr.  Michael  J.  Joyce 

Mr.  Don  Law 

Dr.  and  Mrs.  Charles  C  Dickinson  III 

Ms.  Barbara  Lee/Raymond  E.  Lee  Foundation 

Mrs.  Marion  Dubbs 

Mr.  Thomas  H.  Lee  and  Anne  Tenenbaum 

William  R.  and  Deborah  Elfers 

June  Rockwell  Levy  Foundation,  Inc. 

EMC  Corporation 

Liberty  Mutual  Insurance  Group 

Mr.  Richard  J.  Egan 

Mr.  Edmund  F.  Kelly 

Essex  Investment  Management  Co., 

Mr.  and  Mrs.  John  A.  MacLeod  II 

LLC 

Estate  of  Clara  J.  Marum 

Mr.  Joseph  C.  McNay,  Jr. 

Mr.  and  Mrs.  Joseph  C.  McNay 

Estate  of  Frances  Fahnestock 

Mellon  New  England 

Fidelity  Charitable  Gift  Fund 

Ms.  Joanne  Jaxtimer 

Filene's 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  J.  Kent  McHose 

Mr.  and  Mrs.  Paul  M.  Montrone 

*  Includes  a  deferred  gift 

"""'Includes  gifts-in-kind 
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Siemasko  +  Verbridge 

A  Architecture 
#  Interior  Design 
■  Space  Planning 

Excellence  in  Design 

126  Dodge  Street 

Beverly,  Massachusetts  01915 

(978)  927-3745  www.svdesign.com 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 
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BSO  2000  Campaign  Gifts    (continued) 
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$100,000  to  $249,999  continued 


John  Moriarty  &  Associates 

Carol  &  John  Moriarty 

Gloria  &  William  Snyder 

Susan  &  David  Leathers 

Sharon  &  Steven  Weber 
National  Endowment  for  the  Arts 
NSTAR 

Mr.  Thomas  J.  May 
Annette  and  Vincent  O'Reilly 
PaineWebber,  Inc. 

Mr.  James  F.  Cleary 

Mr.  Richard  F.  Connolly 

Mr.  Charles  T  Harris 

Mr.  Joseph  F.  Patton,  Jr. 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
PricewaterhouseCoopers,  LLP 

Mr.  John  O'Connor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Raytheon  Company 

Ms.  Carol  Ramsey 
Mr.  and  Mrs.  Peter  C.  Read 
Estate  of  Margaret  T.  Rebentisch 
The  Red  Lion  Inn 

Ms.  Nancy  Fitzpatrick 
Lisa  Reindorf  and  Mitchell  Goldman  ** 
Nicole  Reindorf  and  Robert  Lawrence** 
Wanda  Reindorf*  * 
Mr.  Daniel  E.  Rothenberg 
Mrs.  George  R.  Rowland 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 


The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Sheraton  Boston  Hotel  and  Towers** 

Mr.  Larry  Trainer 
Hinda  L.  Shuman 
Sony  Corporation  of  America 

Mr.  Norio  Ohga 
Estate  of  Sylvia  R.  Spiller 
The  Starr  Foundation 
State  Street 

Mr.  Marshall  N.  Carter 
Mr.  William  P.  Stewart 
James  V.  Taylor  and  Caroline  Smedvig 
TDK  Electronics  Corporation 

Mr.  Kuni  Matsui 
Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 
Mr.  and  Mrs.  William  F.  Thompson 
Mr.  and  Mrs.  John  L.  Thorndike 
The  Trust  Family  Foundation 
United  States  Department  of  Education 
Von  Hoffmann  Press,  Inc. 

Mr.  Robert  Uhlenhop 
Leo  Wasserman  Foundation 

David  R.  and  Muriel  K.  Pokross, 

Trustees 

Joan  P.  and  Ronald  C.  Curhan 
Waters  Corporation 

Mr.  Douglas  A.  Berthiaume 
Edwin  S.  Webster  Foundation 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
A.T.  Kearney,  Inc. 

Mr.  Arthur  Bert 
Allmerica  Financial 

Mr.  David  Portney 
Analog  Devices,  Inc. 

Mr.  Ray  Stata 
Arthur  Andersen,  LLP 

Mr.  George  E.  Massaro 
Arnold  Communications,  Inc. 

Mr.  Ed  Eskandarian 
Joseph  F.  Azrack  and  Abigail  S. 

Congdon 
Mr.  and  Mrs.  Spencer  Baker 


Bartley  Machine  Manufacturing  Co. 

Mr.  Richard  Bartley 
Bingham  Dana,  LLP 

Ms.  Catherine  Curtin 
Biogen,  Inc. 

Mr.  James  L.  Vincent 
Blue  Cross  and  Blue  Shield  of  Massachusetts 

Mr.  William  C.  Van  Faasen 
Boston  Herald 

Mr.  Patrick  J.  Purcell 
Boston  Ventures  Management,  Inc. 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Irving  S.  Brudnick 
Mr.  and  Mrs.  Craig  Burr 


*Includes  a  deferred  gift 
*  "'Includes  gifts-in-kind 
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BSO  2000  Campaign  Gifts      (continued) 


$50,000  to  $99,999    (continued) 


CSC 

Ms.  Nancy  McCarthy 
Virginia  Wellington  Cabot  Foundation 

Dr.  Edmund  B.  Cabot 
Choate,  Hall  6c  Stewart 

Mr.  Samuel  B.  Bruskin 

Mr.  Peter  M.  Palladino 
Citizens  Bank 

Mr.  Thomas  J.  Hollister 
Clipper  Ship  Foundation,  Inc. 
Mr.  and  Mrs.  Abram  T.  Collier 
Don  and  Donna  Comstock 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de  Braganc,a 
Demoulas  Foundation 

Ms.  Frances  Demoulas  Kettenbach 
The  DeWolfe  Companies,  Inc. 

Mr.  Richard  B.  DeWolfe 
Eastern  Enterprises/Boston  Gas 

Company 

Mr.  J.  Atwood  Ives 

Mr.  Chester  R.  Messer 
Mrs.  Harriett  M.  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  George  M.  Elvin 
Ernst  &  Young,  LLP 

Mr.  James  S.  DiStasio 
Elizabeth  Taylor  Fessenden  Foundation 
Fidelity  Capital  Markets 

Mr.  Timothy  McKenna  HI 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Mr.  Thomas  J.  Flatley 
Myrna  H.  and  Eugene  M.  Freedman 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Goldman,  Sachs  6c  Co. 

Mr.  Daniel  Jick 
Mr.  and  Mrs.  Mark  Goldweitz 
The  Florence  Gould  Foundation 
Estate  of  Grace  Cornell  Graff 
Mr.  John  L.  Grandin,  Jr. 
The  William  and  Mary  Greve  Fund, 

Inc. 
Mrs.  Henry  M.  Halvorson 
Harcourt  General,  Inc. 

Mr.  Richard  A.  Smith 
Carol  and  Robert  Henderson 
Hewitt  Associates 

Mr.  John  Kiely 
William  &  Flora  Hewlett  Foundation 
Hewlett  Packard  Company 

Mr.  Ben  L.  Holmes 


Mr.  Edwin  W.  Hiam 

Mr.  James  G.  Hinkle* 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Mr.  John  M.  Connors,  Jr. 
Holland  Mark  Edmund  Ingalls 

Mr.  Richard  C.  Garrison 
Estate  of  Hester  R.  Hopkins 
Houghton  Mifflin  Company 

Mr.  Nader  F.  Darehshori 
IBM  and  Lotus  Development  Corporation 

Mr.  Sean  C.  Rush 
ITT  Sheraton  Corporation 

Mr.  Dan  Weadock 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
John  F.  Farrell  8c  Associates 

Mr.  John  F.  Farrell,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Bill  and  Mimi  Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  memory  of  Mary  Brooks  Whittemore 
Mr.  and  Mrs.  Douglas  A.  Kingsley 
Kissei  Pharmaceutical  Co.,  Ltd. 
Estate  of  Allen  and  Betsy  Kluchman 
Audrey  Noreen  Roller* 
KPMG  LLP 

Mr.  Donald  B.  Holmes 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Mr.  Dana  J.  Harrell 
Mr.  and  Mrs.  Robert  J.  Lepofsky 
Mr.  Alexander  M.  Levine 
Estate  of  Leona  Levine 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Loomis-Sayles  6c  Company,  L.P. 

Mr.  Mark  W.  Holland 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 
Anne  Lovett  and  Stephen  Woodsum 
The  Lowell  Institute 
LPL  Financial  Services 

Mr.  Todd  A.  Robinson 
Lucent  Technologies,  Inc. 

Mr.  Eldred  F.  Newland,  Jr. 
Diane  H.  Lupean  and  Mrs.  Edward  M. 

Lupean 
Mrs.  Charles  P.  Lyman 


Includes  a  deferred  gift 
Includes  gifts-in-kind 
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BSO  2000  Campaign  Gifts    (continued) 


DDOnDnODDUDDnnUDa 


$50,000  to  $99,999    (continued) 


Manulife  Financial 

Mr.  John  DesPrez  III 
Estate  of  Morton  Margolis 
Marsh  USA,  Inc. 

Mr.  Michael  P.  Golden 
Carol  and  Thomas  McCann 
Sarah  G.  McCarthy  Memorial 

Foundation 
Estate  of  Charlotte  McKenzie 
McKinsey  &c  Company,  Inc. 

Mr.  David  G.  Fubini 
Mr.  Richard  P.  Menaul* 
Meredith  &c  Grew,  Inc. 

Mr.  Thomas  J.  Hynes,  Jr. 
Merrill/Daniels  ** 

Mr.  Ian  Levine 
Dr.  Martin  C.  Mihm,  Jr. 
The  Morningstar  Family  Foundation 
Mrs.  Olney  S.  Morrill 
New  England  Financial 

Mr.  James  M.  Benson 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Rodger  P.  Nordblom 
NORTEL  NETWORKS 

Mr.  Douglas  Martin 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Overly  Foundation 
Jane  and  Neil  Pappalardo 
PerkinElmer,  Inc. 

Mr.  Gregory  L.  Summe 
Printed  Circuit  Corporation 

Mr.  Peter  Sarmanian 
Dr.  Carol  Reich  and  Mr.  Joseph  Reich 
Estate  of  Florence  M.  Reid 


The  Rhode  Island  Foundation 

Billy  Rose  Foundation,  Inc. 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise  Scudder 

Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Ms.  Eileen  C.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Dr.  and  Mrs.  Richard  F.  Spark 

Mr.  and  Mrs.  Ira  Stepanian 

Mrs.  Anson  P.  Stokes 

The  Stone  Charitable  Foundation 

Mr.  and  Mrs.  Stephen  A.  Stone 
Stone  &  Webster 

Mr.  H.  Kerner  Smith 
Mr.  John  Studzinski 
Taco,  Inc. 

Mr.  John  Hazen  White,  Sr. 
Tanglewood  Volunteer  Association  of  the 

Boston  Symphony  Association  of  Volunteers 
Thermo  Electron  Corporation 

Mr.  Richard  F.  Syron 
Trust  for  Mutual  Understanding 
United  Airlines  ** 

Mr.  John  Tipping 
Mr.  and  Mrs.  Loet  A.  Velmans 
Watts  Industries,  Inc. 

Mr.  Timothy  P.  Home 
Mrs.  Joan  D.  Wheeler 
Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner 
Mr.  and  Mrs.  Robert  C.  Winters 
Estate  of  Dixie  Ward  Wonders 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 
Mr.  and  Mrs.  Richard  F.  Young 
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COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6pm 


-,, 


-  Thomas  Carlyle 


The  Alzheimer  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 
Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 
Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 
Center",  please  call  Abby  Willard, 
Program  Director,  at  978-249-3717. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Alhol,  MA  01331  •  978-249-3717 
Convenient!)  loaned  off  of  Route  2  within  I  he  rolling  hills  of  the  Northern  Oimhhin  Valley. 
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Symphony  Hall  Centennial  Season 


2000-2001 


The  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  1999-2000  season,  Higginson  Society  mem- 
bers provided  more  than  $1.8  million  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music. 

This  list  recognizes  unrestricted  annual  contributions  made  between  September 
1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


encore-$25,ooo  and  above 


Anonymous  (1) 
Boston  Foundation 
Mr.  and  Mrs.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 
Fidelity  Charitable  Gift  Fund 


Richard  and  Helen  Fraser 

Mr.  and  Mrs.  Richard  W.  Landon 

Dr.  and  Mrs.  James  J.  Olsen 

Jane  and  Neil  Pappalardo 

Lisa  Reindorf  and  Mitchell  Goldman 

Wanda  Reindorf 


MAESTRO-$15,000  to  $24,999 


Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  August  R.  Meyer 
Mrs.  Wells  Morss 
Mrs.  Robert  B.  Newman 
Megan  and  Robert  O'Block 


Mrs.  Karl  Riemer 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Joan  D.  Wheeler 


patrons-$io,ooo  to  $14,999 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  J. P.  Barger 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 


Mr.  and  Mrs.  Irving  S.  Brudnick 

William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W.  Crowninshield 
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jhe  Higginson  Society     (continued) 


PATRONS-$10,000  to  $14,999      (continued) 


Mr.  and  Mrs.  Lewis  S.  Dabney 

Deborah  B.  Davis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Julie  and  Bayard  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  C.  Bruce  Johnstone 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  R.  Willis  Leith  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Norio  Ohga 


Mr.  Raymond  E.  Ozzie  and 
Ms.  Dawna  M.  Bousquet 
William  and  Lia  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Peter  and  Suzanne  Read 
Ms.  Phyllis  Redstone 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (8) 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
The  Behrakis  Foundation 
Ms.  Jan  Brett  and  Mr.  Joseph 

Hearne 
Timothy  Brown  and 

J.  Francis  Rioux 
Catherine  and  Paul 

Buttenwieser 
Mr.  Gordon  E.  Cadwgan 
Harold  and  Judith  Brown 

Caro 
Mr.  and  Mrs.  Marshall  N. 

Carter 
Mrs.  Florence  C.  Chesterton- 

Norris 
Mr.  Charles  Christenson 
Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B. 

Doggett 


Mr.  and  Mrs.  Robert  W. 

Doran 
Ray  L.  Ewbank 
Mrs.  Bruni  Fletcher-Koch 
Joan  and  Peter  Fortune 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Charles  K. 

Gifford 
The  Hagan  Family  Fund 
Harry  and  Deborah  Hauser 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Steven  E.  Karol 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Roger  and  Myrna  Landay 
Anne  Lovett  and 

Stephen  Woodsum 
David  G.  Lubrano 
Mr.  and  Mrs.  John  E  Magee 
Mr.  and  Mrs.  Carmine  A. 

Martignetti 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M. 

Nicholas 


Annette  and  Vincent  O'Reilly 
May  and  Daniel  Pierce 
Dean  Henry  Rosovsky 
David  A.  Roth,  M.D. 
Carole  and  Edward  I. 

Rudman 
Mr.  and  Mrs.  Robert 

Saltonstall 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Gilda  and  Alfred  Slifka 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  Robert  W.  Stewart 
Mrs.  Anson  P.  Stokes 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O. 

Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  William  E 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
James  and  Jeanne  Westra 
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The  Higginson  Society     (continued) 


OU\^UUUUUUUU\J{JUU\J\A 


fellows-$3,ooo  to  $4,999 


Anonymous  (10) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
James  J.  Adams 
Mrs.  Weston  W.  Adams 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Rae  D.  Anderson 
Molly  and  John  Beard 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Barbara  and  Gary  Bowen 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mrs.  Truman  S.  Casner 
Ms.  Mary  Hart  Cogan 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Ms.  Mildred  Craft 
Oliver  and  Cynthia  Curme 
Mrs.  E  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  David  Driscoll 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 


Roger  and  Judith  Feingold 
Marie  H.  Fox 
Mr.  John  Gamble 
Arthur  and  Linda  Gelb 
Dr.  and  Mrs.  Clifford  D. 

Gluck 
Thelma  and  Ray  Goldberg 
Ms.  Joan  R  Goldhammer- 

O'Neil 
Mr.  and  Mrs.  Clark  H. 

Gowen 
Margaret  L.  Hargrove 
Gardner  C.  Hendrie  and 

Karen  Johansen 
Ms.  Emily  C.  Hood 
Mrs.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and 

Mr.  Ami  A.  Trauber 

Nancy  Kaplan  Belsky  and 

Dr.  Mark  R.  Belsky 
Mr.  and  Mrs.  John  M. 

Kucharski 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Emmy  and  George  Lewis 
Mr.  Graham  Atwell  Long 
Mrs.  Charles  R  Lyman 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
The  Morse  Foundation 
Kathleen  and  Richard 

Norman 
Mr.  David  Oswald 
Mrs.  Stephen  Davies  Paine 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W  Phillips 
Mr.  and  Mrs.  Richard  Prouty 
Ms.  Sally  Quinn 
Robert  and  Ruth  Remis 
Mrs.  Benjamin  Rowland 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  Charles  N. 

Shane 
Mr.  Marshall  H.  Sirvetz 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Mr.  and  Mrs.  Robert  Tod 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Margaret  C.  Williams 


MEMBERS-$2,000  to  $2,999 


Anonymous  (19) 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  Vernon  R.  Alden 
Harl  and  Lois  Aldrich 
David  and  Sharman  Altshuler 
James  B.  and  Suzannah  C. 

Ames 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 


Mr.  and  Mrs.  Laurence 

Asquith 
Joseph  F.  Azrack  and  Abigail 

S.  Congdon 
Sandy  and  David  Bakalar 
Mr.  Stephen  Y.  Barrow 
Charles  E.  and  Christina  M. 

Bascom 
Mrs.  Lucille  M.  Batal 
Kate  and  Martin  Begien 
Wally  and  Roz  Bernheimer 
Kay  and  Peter  Bernon 
Leonard  and  Jane  Bernstein 


Mr.  and  Mrs.  George  W 

Berry 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Linda  Cabot  Black 
Mr.  Peter  M.  Black 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  Boyan 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hail,  45  School  Street,  Boston,  MA  02108  617/523-1635 


i  i 
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The  Higginson  Society     (continued) 
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MEMBERS-$2,000  to  $2,999      (continued) 


Mrs.  James  W.  Bradley 
Mrs.  Alexander  H.  Bright 
Ms.  Sierra  Bright 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Renee  Burrows 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  John  A. 

Carroll,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Clark 
Sharon  and  Richard  Clarke 
Barbara  and  James  Cleary 
Mrs.  Stewart  H.  Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Loring  W. 

Coleman 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Nancy  Concannon 
Mr.  Johns  H.  Congdon 
Mr.  Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Mr.  and  Mrs.  John  J. 

Cullinane 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Disque  Deane 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Professor  Donald  Fleming 


Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan 

Friedberg 
Dr.  and  Mrs.  Orrie  M. 

Friedman 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Dr.  and  Mrs.  Donald  B. 

Giddon 
Ms.  Pamela  Ormsbee  Giroux 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Ellen  and  John  Harris 
Elin  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Mrs.  Harrison  D.  Horblit 
Ms.  Ruth  Horowitz  and  Mr. 

Robert  Schwartz 
The  Housen  Foundation 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Jonathan  L. 

Isaacs 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 


Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Ellen  O.  Jennings 
Mrs.  H.  Alden  Johnson,  Jr. 
Linda  M.  and  Minor  C.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Bill  and  Mimi  Karlyn 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Elizabeth  C.  Kent 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mrs.  Mary  S.  Kingsbery 
Ms.  Elena  Kingsland 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Vaia  and  Arthur  Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  Melvin  Kutchin 
David  Landay  and  Naomi 

Litvin 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  Richard  A. 

Leahy 
Mr.  John  A.  Lechner  IV 
Ms.  Barbara  Lee 
Herbert  and  Mildred  Lee 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  Alan  Lewis 
Mr.  and  Mrs.  Charles  M. 

Lewis 
Christopher  and  Laura 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mrs.  Augustus  P.  Loring 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mr.  and  Mrs.  John  P. 

Madden,  Jr. 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
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BOSTON    SYMPHONY 


2000-2001 


chamber  players 


Explore  the  wide-ranging 
dimensions  of  traditional  and 
contemporary  chamber  music 
with  the  Boston  Symphony 
Chamber  Players. 


Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200 
or  at  the  Symphony  Hall  Box  Office. 
Visit  www.bso.org. 

On  the  day  of  the  concert,  tickets 
are  available  at  the  Jordan  Hall  Box 
Office  only,  30  Gainsborough  Street, 
Boston,  MA. 


SUNDAYS    AT    3PM    AT    JORDAN    HALL 

APRIL    1,    2001 

HAYDN  Divertimento  in  E-flat  for  horn,  violin,  and  cello,  Hob.  IV 

SHAPERO  String  Quintet 

BEETHOVEN  Quintet  in  E-flat  for  piano  and  winds,  Op.  16 


GOLIJOV  New  work 

BEETHOVEN  String  Trio  in  G,  Op.  9, 

STRAVINSKY  Suite  from  L'Histoire  du  so' 


Tickets: 

$28,  $21  Floor,  Circle,  Balcony 

$16  Circle,  Balcony 

Alt  programs  and  artists  are  subject  to  change. 


Symphony  Cafe 

Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
1  5:30-7:3opm  prior  to  all  BSO  evening  concerts. 

J*  •>  A  Q  T,v  Choose  from  three  delicious  entrees  and  also 

^*^  *^         ^        receive  an  appetizer  and  salad.  In  addition, 
^  B        coffee  and  tea  will  be  served  at  the  table  and 

£^  •  C  J  w\        guests  may  select  a  dessert  from  an  a  la  carte 

f*Li  I ^k         dessert  tray.  The  Cafe  is  located  in  the  Cohen 

J  }\S^**XlJ    i  Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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The  Higginson  Society     (continued) 
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MEMBERS-$2,000  to  $2,999      (continued) 


Dr.  and  Mrs.  Joseph  B. 

Martin 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Mr.  and  Mrs.  J.  Kent  McHose 
Mr.  and  Mrs.  Albert  W. 

Merck 
Mr.  and  Mrs.  Robert  G. 

Millar 
Jeffrey  and  Molly  Millman 
Mr.  and  Mrs.  Elliott  I. 

Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Mr.  Raymond  F.  Murphy,  Jr. 
Anne  J.  Neilson 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mr.  and  Mrs.  Horace  S. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Mrs.  Louville  Niles 
Mr.  and  Mrs.  Rodger  R 

Nordblom 
Judith  Swahnberg  and 

Carl  Novotny 
Mrs.  Richard  R  Nyquist 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  L. 

Palmer 
Mr.  and  Mrs.  Joseph  M. 

Paresky 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.H.  Daingerfield  Perry 
Mr.  and  Mrs.  Richard  D. 

Phippen 
David  A.  and  Muriel  K. 

Pokross 
Dr.  Tina  Young  Poussaint  and 

Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Mr.  Neil  St.  John  Raymond 
Howard  and  Sharon  Rich 


Carolyn  and  Charles  Robins 
Susan  and  David  Robinson 
Ms.  Tracy  L.  Robinson 
Elaine  and  Jerome  Rosenfeld 
Mr.  and  Mrs.  Alan  L. 

Rosenfield 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mrs.  Angelica  L.  Russell 
Mr.  and  Mrs.  John  V.  C. 

Saylor 
Ms.  Sarah  J.  Schiermeyer 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Robert  G. 

Scully 
Maurice  and  Sarah  Segall 
Mr.  Arthur  I.  Segel 
Kristin  and  Roger  Servison 
Mr.  Vijay  J.  Shah 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  William  Shipley 
Dr.  and  Mrs.  William  Shucart 
Mrs.  Jeanette  S.  Simon 
Carl  and  Fay  Simons 
Mrs.  Donald  B.  Sinclair 
Jack  and  Maggie  Skenyon 
David  B.  and  Barbara  W 

Slater 
Richard  and  Susan  Smith 

Family  Foundation 
David  and  Patricia  Squire 
Dr.  and  Mrs.  Fredrick  J.  Stare 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph 

Sheridan 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Joseph 

Swiniarski 


Joseph  and  Elizabeth  Taft 
Ms.  Patricia  L.  Tambone 
Mr.  and  Mrs.  Merton  B. 

Tarlow 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable 

Foundation 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  Lawrence  Weber 
Harry  and  Ruth  Wechsler 
Mr.  and  Mrs.  Mark  C. 

Wheeler 
Mr.  and  Mrs.  John  W.  White 
Mr.  Reginald  H.  White 
Mr.  and  Mrs.  Thomas  B. 

Williams 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  Frank  Wisneski 
Ms.  Kathryn  A.  Wong 
Mr.  William  York  Jr. 
Mr.  Bono  Yvertes 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
Ms.  Wendy  P.  Ziner 
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The  Higginson  Society      (continued) 
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CHARLES  MUNCH  S0CIETY-$1,000  to  $1,999 


Anonymous  (12) 

Mr.  and  Mrs.  John  E.  Abele 

Mr.  James  E.  Aisner 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  Constantine  Alexander 

Dr.  and  Mrs.  Alex  F. 

Althausen 
Mr.  Theodore  Anastos 
Mr.  B.  Scott  Andersen 
Mrs.  Elsie  J.  Apthorp 
Mrs.  Amy  E.  Bajakian 
Mrs.  Bishop  Bargate 
Mrs.  Nelson  Bell 


Mrs.  Richard  E.  Bennink 
Mrs.  Stanton  L.  Black 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mr.  and  Mrs.  John  Bok 
Mr.  and  Mrs.  Harvey  Kent 

Bowen 
Mrs.  William  C.  Brengle 
Mr.  and  Mrs.  William  L. 

Brown 
Mr.  Allan  T.  Buros 
Ms.  Margaret  Burroughs 
Mr.  Louis  W.  Cabot 
Mrs.  Mary  Louise  Cabot 


Mr.  Daniel  S.  Cheever 
Mr.  Theodore  Chu 
Mr.  and  Mrs.  J.  A.  Ciffolillo 
Mrs.  George  H.  A.  Clowes 
Dr.  Elizabeth  Cochary 
Ms.  Jill  M.  Coghlan 
Ms.  Isabel  W.  Colonna 
Mr.  John  E.  Connolly,  Jr. 
Mr.  Stephen  H.  Cooper 
Mrs.  William  Corbett 
Mr.  and  Mrs.  Fiore  A. 

Costello 
Ms.  Hope  A.  Curtis 


GOLDEN 
CARE 

Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 

607  Boylston  Street 

Boston,  MA  02116 
617/267-5858 

web  site:  www.goldencare.org 
email:  wecare@goldencare.org 
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The  Higginson  Society     (continued) 
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CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999 


Dr.  Joseph  Davie 
Mr.  John  DeCuevas 
Mrs.  Harriett  M.  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
Mr.  and  Mrs.  Seymour  Ellin 
Mr.  Romeyn  Everdell 
Mr.  and  Mrs.  Leroy  Fadem 
Peter  and  Ellen  Fallon  Fund 
Dr.  and  Mrs.  Robert  G. 

Feldman 
Mr.  and  Mrs.  Keith  C.  Field 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  Niles  D. 

Flanders 
Mr.  and  Mrs.  Orville  W. 

Forte,  Jr. 
Ms.  Judith  A.  Fortin 
Mr.  and  Mrs.  Robert  L.  V. 

French 
Gabor  Garai  and  Susan  E. 

Pravda 
Mr.  and  Mrs.  John  L.  Gardner 
Mr.  and  Mrs.  Spyros  A. 

Gavris 
Mr.  Donald  E.  Giffen 
Dr.  and  Mrs.  Ronald  P. 

Goldberg 
Mr.  and  Mrs.  Mark 

Goldweitz 
Mr.  and  Mrs.  Harold  L. 

Goyette 
Judy  Green  and  Daryl  Durant 
Mr.  John  G.  Guillemont 
Mr.  and  Mrs.  Ralph  L. 

Gustin,  Jr. 
Mr.  and  Mrs.  John  P.  Hamill 
Arthur  C.  and  Eloise  Hodges 
Dr.  Douglas  Horst  and 

Maureen  Phillips 
Mr.  and  Mrs.  Andrew 

Houlahan 
Ms.  Anna  S.  Jeffrey 
Robert  and  Toby  Jesurum 
Mr.  and  Mrs.  Peter  N. 

Johnson 
Mrs.  Leonard  S.  Kandell 


Mr.  and  Mrs.  Richard  L.  Kaye 
Mr.  William  E.  Kelly 
Mr.  and  Mrs.  Thomas  P.  King 
Mr.  and  Mrs.  Richard  A. 

Koplow 
Dr.  Barry  M.  Lamont 
Mr.  and  Mrs.  Henry  Lee 
Mrs.  Edmund  F.  Leland  III 
Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  Caleb  Loring, 

Jr. 
Mr.  and  Mrs.  Gael  Mahony 
Mr.  James  A.  Manninen 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Paul  J. 

McCarthy 
Ms.  Susan  B.  McNamara 
Ms.  Therese  Melden 
Zareen  Taj  Mirza 
Mrs.  Gladys  A.  Moore 
Ms.  Elizabeth  C.  Morgan 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
Mrs.  Susan  Nassau 
Mr.  and  Mrs.  Charles  F. 

Niemeth 
North  Hampton  Friday 

Symphony  Group 
Father  Michael  O'Hearn 
Mr.  and  Mrs.  Herbert  W. 

Oedel 
Mrs.  Andrew  Oliver 
Mr.  and  Mrs.  Walter  H. 

Palmer 
Kevin  and  Leila  Parke 
Dr.  and  Mrs.  Bruce  M.  Pastor 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Ms.  Marion  Phillips 
Mrs.  Leo  M.  Pistorino 
Mr.  Peter  J.  Previte 
Ms.  Myrna  Putziger 
Dorothy  B.  and  Owen  W. 

Robbins 
Dr.  and  Mrs.  Malcolm  P. 

Rogers 


Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  John  Rutherfurd 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Albert  J. 

Sandler 
Ms.  Marilyn  G.  Schroth 
Dr.  Robert  E.  Scully 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mr.  Ted  Sims 

Mr.  and  Mrs.  Carl  S.  Sloane 
Mr.  and  Mrs.  Barry  M. 

Slosberg 
The  Sogg  Foundation 
Mr.  and  Mrs.  Ralph  Z. 

Sorenson 
Mrs.  Lamar  Soutter 
Mr.  and  Mrs.  John  K.  Spring, 

Sr. 
Dr.  and  Mrs.  Walter  St.  Goar 
Mr.  Phillip  Stern  and  Dr. 

Susan  Stern 
Mr.  and  Mrs.  David  Stokkink 
Mrs.  Sidney  Stoneman 
Estate  of  Mr.  and  Mrs.  Philip 

Thibodeau 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  Aubrey  Tobey 
Mr.  and  Mrs.  Robert  H. 

Traylor 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Ralph  P.  Vertuccio  Jr. 
Mr.  and  Mrs.  William  G. 

Walker 
Ms.  Jacqueline  J.  Waxlax 
Mr.  and  Mrs.  David  L. 

Weltman 
Mr.  William  Williams 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 
Mr.  and  Mrs.  Roger  Wright 
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Symphony  Hall  Centennial  Season 

2000-2001 


Youth  Education  and  Outreach 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  youth  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders  in 
Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year,  the 
BSO's  Youth  Education  programs  include: 

•  16  Youth  Concerts  conducted  by  Keith  Lockhart.  This  program  includes  offer- 
ing free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools 

•  A  "Potpourri"  series  of  concerts  and  rehearsals  designed  to  give  serious  high 
school  musicians  behind-the-scenes  insight  into  a  performing  arts  institution 

•  A  "Godparent"  program,  through  which  BSO  players  "adopt"  and  teach  at  11 
Boston  schools  on  a  regular  basis 

•  Days  in  the  Arts  (DARTS),  a  summer  camp  at  Tanglewood,  the  BSO's  summer 
home.  DARTS  gives  5th  through  7th  graders  the  chance  to  immerse  themselves 
in  the  arts  participating  in  the  rich  cultural  resources  of  the  beautiful  Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's  Education 
Resource  Center,  which  is  located  in  the  Boston  Arts  Academy.  These  state-cer- 
tified workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts  institu- 
tions to  help  strengthen  public  education.  As  school  systems  begin  to  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assistance. 
The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a 
partner  in  shaping  the  lives  of  our  young  people.  In  the  communities  of  Cam- 
bridge, Chelsea,  Lawrence,  Lynn,  Peabody,  Roxbury,  and  Worcester,  the  BSO 
has  forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education.  The  BSO's  commitment  to  education 
reform  has  been  underscored  by  significant  support  from  the  U.S.  Department 
of  Education  for  expansion  professional  development  programs  for  teachers. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or 
more  to  BSO  Youth  Education  and  Outreach  programs  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Elizabeth  P.  Roberts,  Director  of  Individual 
Giving,  at  (617)  638-9275. 
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Consider  the  allure  of  a  dramatically  lit  skyline.  Nobody 
can  bring  such  inspiring  grace  to  a  room  —  or  to  a  home — 
like  Wolfers.  With  an  impressive  selection  of  lighting  and 
lamps,  our  specialists  can  help  you  brilliantly  transform  a 
room.  Or  an  entire  home.  Maybe  even  a  skyline. 

At  Wolfers,  something  dramatic  is  always  on  the  horizon. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Ailston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 

A  STANDARD  ELECTRIC  COMPANY 
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Youth  Education  and  Outreach     (continued) 
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Anonymous  (1) 

The  Aaron  Foundation 

Associated  Grantmakers  of 

Massachusetts 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Brookline  Youth  Concerts  Fund 
Virginia  W.  Cabot  Foundation 
Cambridge  Community  Foundation 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Eaton  Foundation 
Samuel  C.  Endicott  Fund 
Fidelity  Foundation 
Forest  Foundation 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Greater  Worcester  Community 

Foundation 
Hale  and  Dorr  LLP 

Harcourt  General  Charitable  Foundation 
Helen  G.  Hauben  Foundation 
Horizon  Foundation 
John  Hancock  Mutual  Life  Insurance  Co. 


KPMG  LLP 

Mr.  and  Mrs.  Roger  Landay 

Liberty  Mutual  Insurance  Group 

The  Lowell  Institute 

LPL  Financial  Services 

Sarah  G.  McCarthy  Memorial 

Foundation 
Catherine  McCarthy  Memorial  Trust 

Fund 
Millipore  Corporation 
The  Morse  Foundation 
Ms.  Cecile  Higginson  Murphy 
Deborah  M.  Noonan  Memorial  Fund 
Nutter,  McClennen  &  Fish,  LLP 
Charles  H.  Pearson  Trust 
Abraham  Perlman  Foundation 
The  Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Salomon  Smith  Barney 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Wang  Center  For  The  Perfoming  Arts 
The  Cornelius  and  Muriel  Wood 

Charitable  Fund 


Cadbury 


Commons 

\    ;  \   \\   BRIDGE     


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Symphony  Hall  Centennial  Season 


2000-2001 


BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 
Koji  Nishigaki 
President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TVI  |J     Now  in  our  25th  year  of  partnership 
|b  d   b  t  □   n  MJl     Wlth  the  Boston  Symphony  Orches- 
^— ^    tra,  WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&cT  congratulates  the  BSO  on  the 
/VTfcjI      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


Classical 


102.5  wcrb 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 


►»*'  «*■■ 
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Season 


2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


BEETHOVEN  SOCiETY-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


cold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  G  if  ford 

Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

Massachusetts  Cultural 
Council 
Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON-$50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Accenture 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE    (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
PaineWebber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 

Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 

Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syr  on 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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EnjoyThe 

SyrnphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


IMAGINE  AN  ASSISTED 

Living  Residence  Wm 

All  the  Amenities  of  , 

Five-Star  Hotel 


You  Can  Ope" 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 

Assisted   Living  Residence 

The  Only  Five-Star  Assisted 
Living  residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annbeha.com 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Accenture 

William  D.  Green 
Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  6c  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 

Winston  Flowers 
David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Beggs  &c  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 

www.fitcorp.com  JL 


:orp 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


HSTfferentup  here,  flying  high  over  Boston^ 

Ure  is  aiN  r  L    accompanied  by  the 

mSpi  .         ,  /1  7  **X  1774    800  Boylston  Street, 

after  the  show.  617.536.1//*    «uu_ 

Prudential  Tower,  Boston.    ^j^,    ^  /?£e-  77^^ 
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PATRON-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  6c  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  6c  Co. 
Kaufman  6c  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ- AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  6c  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  6c  Reilly  Inc./Fleet 

Securities  Inc. 
R  6c  D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  6c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  6c  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  6c 

Company,  PC. 
W.P.  Stewart  6c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  6c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  6c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  6c 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  6c  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessy e 

Norman,  Itzhak  Perlman,  Harry  Ellis 


Now  Available! 

Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 


Dickson,  and  more! 


Name 


Address 


City  State  Zip 

D  Enclosed  is  my  check,  made  payable  to  Boston  Symphony  Orchestra. 
□  Please  charge  to: 

□  American  Express    O  Diners  Club   □  Discover   □  MasterCard    O  VISA 


Card  No. 


Exp.  Date 


Signature 


Name  (as  it  appears  on  card) 


Telephone  (day) 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 


(eve) 


copies  X     $2Q.qq 


*  $1.50  per  copy  MA  Sales  tax  = 

(MA  residents  only) 

*$395  S&H  = 

"$2.00  S&H  ea.  additional  book  = 

GRAND  TOTAL     $ 


A  project  of  the  Boston  Symphony  Association  of  Volunteers 
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FELLOW-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  &c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  & 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &C  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &  Gass 
Fiduciary  Trust  Company 
Goulston  &  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  & 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 


Tanglewood 


BOSTON 

fO)^l 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual- 
reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a  regular  basis,  we  invite  you  to  check  in  frequently. 
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NEXT  PROGRAM.  .  . 

Wednesday,  January  24,  at  7:30  (Open  Rehearsal) 
Thursday,  January  25,  at  8 
Friday,  January  26,  at  1:30 
Saturday,  January  27,  at  8 
Tuesday,  January  30,  at  8 

ROBERTO  ABBADO  conducting 


Pre-Concert  Talks 
by  Marc  Mandel 
(January  24  rehearsal; 
25,  26)  and  Barbara 
Barry  (January  27,  30) 


MOZART 


Piano  Concerto  No.  27  in  B-flat,  K.595 

Allegro 

Larghetto 

Allegro 

RADU  LUPU 


INTERMISSION 


SHOSTAKOVICH 


Symphony  No.  10  in  E  minor,  Opus  93 

Moderato 
Allegro 
Allegretto 
Andante  —  Allegro 


The  exciting  Italian  conductor  Roberto  Abbado  has  returned  repeatedly  to  the 
BSO  podium  since  his  debut  here  in  November  1998.  With  him  as  soloist  on  this 
occasion  is  the  Romanian  pianist  Radu  Lupu,  performing  Mozart  with  the  BSO 
for  the  fourth  time  since  his  BSO  debut  in  December  1977.  Mozart  composed  his 
final  piano  concerto  in  the  winter  of  1790-91;  he  performed  it  in  March  1791  in 
what  was  to  be  his  last  year.  These  months  represented  an  upturn  in  activity  from 
Mozart's  most  barren  compositional  period  in  the  year  1790,  and  Mozart's  avoid- 
ance of  brilliant  virtuosity  for  its  own  sake  seems  to  foretell  an  elegant  maturity 
akin  to  that  of  the  late  string  quintets.  Shostakovich's  Tenth  Symphony,  one  of  his 
greatest,  was  written  in  1953,  eight  years  after  the  lighthearted  Ninth  and  just 
months  after  the  death  of  Stalin.  In  his  memoirs,  the  composer  calls  the  Tenth  a 
portrait  of  the  Stalin  years.  In  this  symphony  Shostakovich  matches  the  personal 
expressive  intent  of  his  best  chamber  music. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Wednesday,  January  24,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  25,  8-10 
Friday  'A'— January  26,  1:30-3:30 
Saturday  'B'— January  27,  8-10 
Tuesday  'C — January  30,  8-10 

ROBERTO  ABBADO  conducting 
RADU  LUPU,  piano 

MOZART  Piano  Concerto  No.  27 

in  B-flat,  K.595 
SHOSTAKOVICH  Symphony  No.  10 

Thursday  'C— February  1,  8-10:05 
Friday  'B'— February  2,  1:30-3:35 
Saturday  'A— February  3,  8-10:05 

JAMES  LEVINE  conducting 
LORRAINE  HUNT  LIEBERSON, 

mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 


MAHLER 


Symphony  No.  3 


Thursday,  February  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A—February  8,  8-10:15 
Friday  Evening — February  9,  8-10:15 
Saturday  'A' — February  10,  8-10:15 

ROBERT  SPANO  conducting 
PETER  SERKIN,  piano 
LUCIANA  SOUZA,  vocalist 
REYNALDO  GONZALES  FERNANDEZ, 

vocalist 
SCHOLA  CANTORUM  DE  CARACAS 


BACH 
GOLIJOV 


Piano  Concerto  in  D  minor 
La  Pasion  Segun  San 
Marcos  (U.S.  premiere) 


Wednesday,  February  14,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'B'— February  15,  8-10:25 
Friday  'A— February  16,  1:30-3:55 
Saturday  'B'— February  17,  8-10:25 
Tuesday  'C— February  20,  8-10:25 

SEIJI  OZAWA  conducting 
BARBARA  BONNEY,  soprano 
ANGELIKA  KIRCHSCHLAGER,  mezzo- 
soprano 
JOHN  MARK  AINSLEY,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 

BACH  Mass  in  B  minor 

Thursday,  February  22,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— February  22,  8-9:45 
Friday  Evening — February  23,  8-9:45 
Saturday  'B'— February  24,  8-9:45 

SEIJI  OZAWA  conducting 
YO-YO  MA,  cello 
STEVEN  ANSELL,  viola 


WILLIAMS 
STRAUSS 


Cello  Concerto 
Don  Quixote 


Thursday  'D'— March  1,  8-10:10 
Friday  'A— March  2,  1:30-3:40 
Saturday  'A— March  3,  8-10:10 
Tuesday  'B'— March  6,  8-10:10 

DAVID  ROBERTSON  conducting 
CHO-LIANG  LIN,  violin 

ADAMS  Naive  and  Sentimental 

Music 
PROKOFIEV  Violin  Concerto  No.  1 

JANACEK  Sinfonietta 

Programs  and  artists  subject  to  change. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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you  hear  when  you  hold 
a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod* 

V-zape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CaoeCocl 


CHAMBER       OF       COMMERCE 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 


'Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CHIHULY 

INSTALLATIONS    AND    SCULPTURE 


-/    / 


r&\ 


H  OLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 
41   3.298.3044 


IMAGES     OF     DALE     CHIHULY    WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  S  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  ®K 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com  ($§g£ 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

CHAMBER  MUSIC  TEA  III 

Friday,  January  19,  at  2:30 


COMMUNITY  CONCERT  III 

Sunday,  January  21,  at  3,  at  Brooks  Concert  Hall, 
College  of  the  Holy  Cross,  Worcester 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

SCOTT  ANDREWS,  clarinet 
AZA  RAYKHTSAUM,  violin 
VALERIA  VILKER  KUCHMENT,  violin 
MICHAEL  ZARETSKY,  viola 
MARTHA  BABCOCK,  cello 
NINA  FERRIGNO,  piano 


PROKOFIEV 


TCHAIKOVSKY 


Overture  on  Hebrew  Themes,  Opus  34,  for 
clarinet,  string  quartet,  and  piano 

String  Quartet  No.  2  in  F,  Opus  22 

Adagio — Moderato  assai  quasi  andantino 
Allegro  giusto 
Andante  ma  non  tanto 
Allegro  con  moto 


Baldwin  piano 


Week  11 


Sergei  Prokofiev  (1891-1953) 
Overture  on  Hebrew  Themes,  Opus  34 


Sergei  Prokofiev's  Overture  on  Hebrew  Themes  was  composed  in  the  United  States  in 
1918,  the  beginning  of  the  three-year  period  that  saw  the  Russian  composer's  hopes 
for  success  with  his  fairy-tale  opera  Love  for  Three  Oranges  first  raised,  then  dashed, 
as  he  discovered  the  effect  of  his  reputation  for  "barbarism  and  bolshevism"  in 
America.  While  he  was  working  on  the  opera,  he  received  a  commission  from  a 
sextet  of  Jewish  musicians  with  whom  he  had  been  friendly  in  St.  Petersburg  and 
who  had  arrived  in  New  York  in  October  1918.  They  presented  him  with  a  note- 
book full  of  Hebrew  themes  and  asked  if  he  would  use  them  as  the  basis  of  a  sextet 
for  them.  Apparently  feeling  that  this  was  an  insult  to  the  fecundity  of  his  imagina- 
tion, Prokofiev  rejected  the  commission.  But  the  notebook  stayed  on  his  piano,  and 
a  few  months  later,  in  an  idle  moment,  he  began  leafing  through  it  and  improvising 
around  some  of  the  themes  he  found  there.  Within  two  days  the  so-called  Overture 
was  completed.  A  dozen  years  later,  after  his  return  to  Russia,  he  also  prepared  a 
version  for  full  orchestra. 

— Steven  Ledbetter 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 
String  Quartet  No.  2  in  F,  Opus  22 


Pyotr  Ilych  Tchaikovsky  grew  inured  to  being  critically  whipsawed  between  Aus- 
tro-Germans  who  found  his  music  overloaded  with  ethnicity  and  Russians  who 
deemed  it  ethnically  impoverished.  The  truth,  of  course,  is  that  Tchaikovsky  was 
too  abundantly  gifted  to  be  confined  to  what  Milan  Kundera  terms  the  "small 
context"  of  nationalist  art:  he  properly  belonged  in  the  same  arena  with  the  pan- 
European  heavyweights  Wagner,  Brahms,  Verdi,  Saint-Saens,  Dvorak,  et  al.  This 
does  not  mean,  however,  that  when  Tchaikovsky  cultivated  abstract  "interna- 
tional" musical  forms,  he  always  had  a  clear  view  of  the  Classical  principles 
behind  them.  In  the  string  quartet,  for  example,  he  did  not  primarily  aim  at  the 
Haydn-Mozart-Beethoven  ideal  of  four  individual  voices  in  partnership.  More 
often,  Tchaikovsky  sought  maximum  opulence  from  the  instruments,  delighting  in 
passages  that  suggested  a  quintet,  a  sextet,  or  even  larger  ensemble.  The  results  are 
impressive  on  their  own  terms,  and  Tchaikovsky  cultivated  the  combination  with 
some  persistence,  writing  quartet  movements  in  his  student  days  and  issuing 
three  complete  quartets  between  1871  and  1876  before  abandoning  the  genre. 

The  inspired  Andante  cantabile  slow  movement  of  Tchaikovsky's  Quartet  No.  1 
(1871)  rapidly  achieved  wide  popularity,  and  the  work's  overall  success  prompted 
Tchaikovsky  to  begin  a  second  quartet  in  December  1873.  In  the  interim  he  had 
penned  such  important  works  as  the  Symphony  No.  2  and  the  symphonic  fantasia 
The  Tempest.  Completed  in  early  1874  and  premiered  that  March  22  in  Moscow,  the 
Second  Quartet  pleased  Tchaikovsky  enormously.  "I  have  always  considered  it  one  of 
my  most  beautiful  scores,"  he  wrote.  "No  other  work  was  written  so  easily,  so  sponta- 
neously. I  composed  this  quartet  in  a  single  breath,  so  to  speak."  Tchaikovsky's  very 
next  composition  would  be  the  now  ubiquitous  Piano  Concerto  No.  1. 

Surely  it  was  a  revered  Classical  example — Mozart's  Dissonant  Quartet — that 
inspired  the  experimental  opening  of  Tchaikovsky's  slow  introduction,  with  its 
harsh  initial  conflicts  and  pervasive  tonal  ambiguity.  The  key  is  still  uncertain 
when  the  main  sonata-form  Moderato  begins,  and  stability  appears  only  with  a 


pattering  transition  theme.  Textures  build  a  near  orchestral  hubbub  at  the  folk- 
dance  conclusion  of  the  exposition.  The  genial  scherzo  is  equally  experimental, 
with  an  asymmetrical  seven-beat  rhythm  that  looks  forward  almost  two  decades  to 
the  famous  5/4  movement  of  Tchaikovsky's  Pathetique  Symphony. 

The  discursive  Andante  ma  non  tanto  is  one  of  Tchaikovsky's  heart-on-sleeve 
laments.  A  syncopated  melody  with  Slavic  overtones  appears  in  a  central  episode  and 
returns  near  the  close,  recast  as  a  bleak  meditation.  From  a  vigorous  opening  unison 
flourish,  a  skipping  violin  dance  emerges  as  the  finale's  principal  subject.  Soon  an 
ardent  melody  rides  over  the  propulsive  rhythm.  Tchaikovsky  later  elaborates  the 
dance-theme  in  a  fugue,  and  toward  the  close  the  ardent  melody,  aggrandized  in  the 
densest  imaginable  textures,  provides  a  full-throated  culminating  climax. 

— Benjamin  Fplkman 

Scott  Andrews  was  appointed  second  clarinetist  of  the  Boston  Symphony  Orchestra 
during  the  1995-96  season.  He  has  also  performed  with  such  Boston-area  musical 
organizations  as  the  Cantata  Singers  &  Ensemble,  the  New  England  and  Gardner 
Chamber  Orchestras,  and  the  AUROS  Group  for  New  Music.  A  frequent  performer  in 
the  BSO's  Prelude  Concerts  at  Symphony  Hall  and  at  Tanglewood,  he  has  also 
appeared  with  the  Boston  Symphony  Chamber  Players  and  on  the  "First  Monday" 
concert  series  in  Jordan  Hall.  Originally  from  Virginia,  Mr.  Andrews  played  piano  and 
then  violin  before  taking  up  the  clarinet,  studying  with  F.  Edward  Knakal  of  Virginia 
Beach.  During  this  time  he  also  studied  at  the  Virginia  Governor's  School  for  the  Arts 
and  at  the  Interlochen  Music  Center  in  Michigan,  where  he  was  the  Jonathan  Cohen 
Scholarship  recipient.  Mr.  Andrews  graduated  with  distinction  from  the  New  England 
Conservatory  of  Music,  where  he  studied  with  former  BSO  principal  the  late  clarinetist 
Harold  Wright.  He  participated  as  the  Fellowship  Artist-in-Residence  at  the  Kneisel 
Hall  Chamber  Music  Festival  in  1992  and  was  twice  awarded  fellowships  to  the  Tangle- 
wood  Music  Center.  In  1993  he  participated  in  an  NEC  musical  exchange  with  the 
Toho  Gakuen  School  of  Music  in  Tokyo,  spending  part  of  that  summer  performing  and 
teaching  in  Tokyo.  He  currently  teaches  at  the  Tanglewood  Music  Center. 

BSO  violinist  Aza  Raykhtsaum  was  born  in  Leningrad  and  began  studying  the  piano 
when  she  was  five,  taking  up  the  violin  a  year  later  at  the  suggestion  of  her  teacher. 
Ms.  Raykhtsaum  majored  in  violin  at  the  Leningrad  Conservatory,  where  she  studied 
with  the  renowned  Ryabinkov;  she  became  concertmaster  of  the  Leningrad  Conserva- 
tory Orchestra  and  a  first  violinist  in  the  Leningrad  Philharmonic.  In  1980  she  emigrated 
to  the  United  States,  after  which  she  joined  the  Houston  Symphony  as  a  first  violinist 
and  then  became  a  member  of  the  Boston  Symphony  in  1982.  She  has  appeared  as 
soloist  in  the  Glazunov  Violin  Concerto  with  the  Boston  Pops  Orchestra  under  the  direc- 
tion of  John  Williams.  Ms.  Raykhtsaum  teaches  privately  and  performs  chamber  music 
frequently  in  the  Boston  area  with  her  husband,  BSO  principal  cellist  Jules  Eskin. 

Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she  became  a 
faculty  member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker  Kuchment  was  a 
prizewinner  in  a  number  of  international  violin  and  chamber  music  competitions,  includ- 
ing the  International  Competition  at  Prague,  and  at  Munich,  where  she  was  awarded  first 
prize.  She  has  appeared  as  recitalist,  soloist,  and  in  chamber  music  throughout  the  former 
Soviet  Union,  Poland,  Germany,  and  Czechoslovakia.  Since  coming  to  the  United  States  in 
1975  she  has  performed  throughout  the  country,  including  a  solo  appearance  with  the 
Boston  Pops  Orchestra,  and  winning  critical  acclaim  for  her  appearances  in  Washington, 
Boston,  and  at  Lincoln  Center  in  New  York.  She  has  also  been  first  violinist  for  the  Apple 
Hill  Chamber  Players,  and  concertmaster  of  SinfoNova,  the  Harvard  Chamber  Orchestra, 


the  Handel  &  Haydn  Society,  and  the  Boston  Philharmonic.  Ms.  Vilker  Kuchment  joined 
the  Boston  Symphony  Orchestra  at  the  beginning  of  the  1986-87  season.  A  faculty  membei 
at  the  New  England  Conservatory  of  Music,  the  Longy  School  of  Music  in  Cambridge,  the 
Tangle  wood  Music  Center,  and  the  Boston  University  Tangle  wood  Institute,  she  has 
recorded  for  Melodiya,  Sine  Qua  Non,  and  Sonora  Productions. 

Born  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky  studied  originally  as  a  violinist 
at  the  Central  Music  School  in  Moscow  and  at  the  Music  College  of  the  Moscow  State  Con 
servatory.  In  1965  he  continued  his  education  as  a  violist  at  the  Moscow  State  Conservatory 
In  1972  Mr.  Zaretsky  immigrated  to  Israel,  where  he  became  principal  violist  of  the 
Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of  Israeli  Radio.  In  1973  he  audi- 
tioned for  Leonard  Bernstein,  who  helped  him  obtain  an  immigration  visa  to  the  United 
States  and  brought  him  to  Tanglewood.  There,  while  a  Fellow  of  the  Tanglewood  Music 
Center,  he  successfully  auditioned  for  the  BSO,  which  he  joined  that  fall.  An  established 
soloist  and  chamber  musician,  Mr.  Zaretsky  has  been  soloist  with  the  Boston  Pops  Orches- 
tra and  other  orchestras  in  North  America.  Elected  to  the  Pi  Kappa  Lambda  Chapter  of  the 
National  Music  Honor  Society  for  his  achievement  in  teaching,  he  currently  teaches  at  the 
Boston  University  School  of  Music  and  the  Longy  School  of  Music.  Mr.  Zaretsky  has 
recorded  three  compact  discs  for  the  Artona  label:  "Black  Snow,"  an  ail-Russian  disc  with 
pianist  Xak  Bjerken  of  music  by  Shostakovich,  Glinka,  and  Jakob  Jakulov;  "Bach,  Bach,  and 
Bach,"  music  of  J.S.,  C.P.E.,  and  Wilhelm  Friedemann  Bach  with  harpsichordist  Marina 
Minkin;  and,  most  recently,  "Singular  Voices,"  including  the  two  Brahms  viola  sonatas, 
Brahms's  two  songs  for  contralto,  viola,  and  piano,  and  Schumann's  Marchenbilder  for  viola 
and  piano,  with  pianist  Xak  Bjerken  and  mezzo-soprano  Pamela  Dellal. 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra  and  prin- 
cipal cellist  of  the  Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in  1973  and  was 
appointed  to  her  current  position  in  1982.  Born  in  Freeport,  Illinois,  she  began  studying 
the  cello  at  nine  and  first  appeared  as  soloist  with  orchestra  at  fourteen.  A  cum  laude  grad- 
uate of  Radcliffe  College,  where  she  was  principal  cellist  of  the  Harvard-Radcliffe  Orches- 
tra, she  studied  cello  with  Lowell  Creitz  and  Aldo  Parisot.  While  attending  graduate 
school  at  Boston  University's  School  for  the  Arts  she  studied  with  George  Neikrug.  Win- 
ner of  the  Piatigorsky  Prize  while  a  Fellow  at  the  Tanglewood  Music  Center  in  1972,  she 
began  her  professional  career  as  a  cellist  at  age  nineteen,  as  the  youngest  member  of  the 
Montreal  Symphony  Orchestra.  Besides  solo  appearances  with  various  Boston-area 
orchestras,  Ms.  Babcock  is  a  member  of  the  Higginson  Trio  with  her  husband,  former  BSO 
violinist  Harvey  Seigel,  and  pianist  Robert  Spano.  She  has  performed  and  recorded  with 
the  Boston  Symphony  Chamber  Players  and  has  appeared  with  Collage  New  Music. 

Pianist  Nina  Ferrigno  currently  performs  with  the  AUROS  Group  for  New  Music  in 
Boston,  and  with  the  Boston  Modern  Orchestra  Project.  She  has  performed  at  Carnegie 
Hall  and  at  Jordan  Hall  at  New  England  Conservatory.  She  has  also  been  heard  at  the 
Gardner  Museum  in  its  Young  Artists  Showcase  Series  and  has  performed  live  on  WGBH- 
FM's  "Classical  Morning"  and  "Boston  Performances."  She  appears  regularly  with  mem- 
bers of  the  Boston  Symphony  in  chamber  concerts  at  Symphony  Hall  and  in  Seiji  Ozawa 
Hall  at  Tanglewood.  Ms.  Ferrigno's  festival  appearances  include  the  New  Hampshire 
Music  Festival  in  Plymouth,  Banff,  Music  Academy  of  the  West,  and  the  Norfolk  Chamber 
Music  Festival.  She  is  also  a  regular  guest  artist  on  the  chamber  music  series  of  the 
Orlando  Philharmonic  Orchestra  in  Florida.  She  has  performed  recently  at  the  Lake  Win- 
nipesaukee  Festival  in  New  Hampshire  with  BSO  principal  horn  James  Sommerville,  and 
at  Tanglewood  with  members  of  the  Boston  Symphony.  In  the  autumn  of  2000  she  was  an 
artist-in-residence  at  the  Banff  Centre  for  the  Performing  Arts  in  Alberta,  Canada.  Ms.  Fer- 
rigno received  degrees  with  distinction  in  performance  from  New  England  Conservatory 
of  Music,  where  her  principal  teachers  were  Wha  Kyung  Byun  and  Randall  Hodgkinson. 
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Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 
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Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

DAVn^COMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill,  MA  02467 

617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  'Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  Ydu  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-3  60-CIRCLE. 


£  Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
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One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 

Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 

ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 
Richard  P.  Morse 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W  Rabb 


Mrs.  Robert  B.  Newman 
Robert  P.  O'Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee  Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Nan  Bennett  Kay,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 

Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 
Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 
Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.R 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Michael  J.  Joyce,  President 


Leo  L.  Beranek,  James  F.  Geary,  William  F.  Connell, 
and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Muriel  Lazzarini,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W  Jack,  Treasurer 

Nancy  Ferguson,  Executive  Vice-President/  Linda  M.  Sperandio,  Secretary 

Fundraising  Doreen  M.  Reis,  Nominating  Committee  Chairman 


Maureen  Barry,  Symphony  Shop 

Staffing 
Melvin  R.  Blieberg,  Tanglewood 
Christina  M.  Bolio,  Public 

Relations 


Richard  D.  Dixon,  Education 

and  Outreach 
Michael  Flippin,  Resource 

Development 


Ann  M.  Philbin,  Fundraising 

Projects 
Mary  Marland  Rauscher, 

Hall  Services 
Donna  Riccardi,  Membership 


Table  of  Contents 

CELEBRATING  THE  SYMPHONY  HALL  CENTENNIAL 

Casts  of  Character:  The  Symphony  Statues 13 

Symphony  Hall  Centennial  Exhibit 19 

This  week's  Boston  Symphony  Orchestra  program 21 

Featured  Artists     43 

Future  Programs    60 

Symphony  Hall  Information 63 


This  week's  Pre-Concert  Talks  are  given  by  Marc  Mandel,  BSO  Director  of  Program 

Publications  (January  25,  26)  and  Barbara  Barry,  Longy  School  of  Music 

and  the  Radcliffe  Seminars  (January  27,  30). 


Programs  copyright  ©2001  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photograph  by  Peter  Vanderwarker 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

ADMINISTRATIVE  STAFF/ARTISTIC 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  •  Alexander 
Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Stephanie  Kluter,  Assistant 
to  the  Orchestra  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Leslie  Wu  Foley,  Assistant  to  the  Conductor,  Boston  Pops  •  Jana  Gimenez,  Production  Manager,  Boston 
Pops  •  Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  •  Stephanie  Ann  McCarthy,  Assistant  to  the 
Director  of  Programming,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting 
Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  •  John 
O'Callaghan,  Payroll  Accountant  •  Mary  Park,  Budget  Analyst  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Michael  Newton,  Director  of  Corporate  Programs 

Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Development  and  Community  Relations 

Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  •  Howard  L.  Breslau,  Senior  Major  Gifts 
Officer  •  Diane  Cataudella,  Manager  of  Stewardship  Programs  •  Rebecca  R.  Crawford,  Director  of 
Development  Communications  •  Sally  Dale,  Associate  Director  of  Stewardship  Programs  •  Elizabeth 
Drolet,  Senior  Major  Gifts  Officer  •  Adrienne  Ericsson,  Grants  Coordinator  •  Sandy  Eyre,  Assistant 
Director,  Tanglewood  Development  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • 
Michelle  Giuliana,  Administrative  Assistant,  Corporate  Programs  •  Julie  Hausmann,  Associate  Director, 
Boston  Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura 
Hoag,  Program  Coordinator,  Corporate  Programs  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia 
Kramer,  Associate  Director,  Corporate  Programs  •  Katherine  Leeman,  Annual  Fund  Coordinator  •  Mere- 
dith McCarroll,  Tanglewood  Development  Coordinator  •  Destiny  McDonald,  Major  Gifts  Coordinator  • 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  George  Saulnier,  Gift  Process- 
ing and  Donor  Records  Coordinator  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Associate  Director  of  Development  Research  •  Mary  E.  Thomson,  Program  Manager,  Corporate 
Programs  •  Adea  Wood,  Receptionist/Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Melissa 

Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator 

Kyle  Ronayne,  Food  and  Beverage  Manager 


HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager 


Dorothy  DeYoung,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  E.  Rowen,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  •  Helen  N.H.  Brady, 
Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  •  Susan  Dunham,  Subscription  Repre- 
sentative •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  •  Chloe  Insogna, 
SymphonyCharge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions 
and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Caiy  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 
Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 
Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Marjorie  Chebotariov,  Manager  of  Student  Services  •  Julie  Giattina, 

Coordinator  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  •  Emily  Smith,  Administrative  Assistant 


BSO 


The  Norman  V.  and  Ellen  B.  Ballon 
Memorial  Concert 
Friday,  January  26,  2001 

This  week's  Friday-afternoon  concert  has 
been  endowed  by  a  generous  grant  from  a 
trust  established  by  Norman  V.  Ballou  and 
his  wife  Ellen  B.  Ballou.  The  grant  will  en- 
dow one  Friday-afternoon  concert  each  win- 
ter season  for  many  years  to  come. 

Mr.  and  Mrs.  Ballou  lived  in  Providence, 
Rhode  Island,  for  a  major  part  of  their  lives, 
attending  BSO  concerts  there  and  in  Bos- 
ton. Both  were  born  in  Providence  and  grad- 
uated from  college  in  1927,  Norman  from 
Wesleyan  and  Ellen  from  Wellesley.  He  did 
graduate  work  at  Oxford,  she  at  Northwestern. 
When  they  married  in  the  early  1930s  they 
lived  in  Norton,  Massachusetts,  where  Ellen, 
deeply  involved  in  the  theater,  taught  drama 
at  Wheaton  College,  while  Norman  worked 
in  his  family's  business  in  Providence. 

During  World  War  II  Norman  was  a  naval 
officer,  serving  as  an  aide  to  Admiral  King, 
among  other  assignments.  Meanwhile,  Ellen 
held  a  responsible  position  with  the  Office 
of  Strategic  Services.  Afterward,  while  Nor- 
man commuted  to  Boston  as  an  officer  of  the 
United  Shoe  Company,  Ellen  taught  in  the 
English  Department  at  Wheaton.  Later  she 
wrote  a  highly  respected  history  of  Houghton 
Mifflin  Company,  the  distinguished  Boston 
publisher. 

Late  in  the  1960s  the  Ballous  retired  to 
Dublin,  New  Hampshire,  where  they  had  a 
summer  home  for  many  years.  They  were 
avid  golfers  at  the  Dublin  Lake  Club;  after 
Norman's  death,  Ellen  donated  a  cup  in  his 
honor  for  a  major  golf  tournament.  A  public- 
spirited  citizen  who  was  intensely  interested 
in  the  theater  and  other  cultural  affairs,  Ellen 
died  in  1995. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 


coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  February 
9,  when  the  Renard  Quartet — BSO  members 
Bonnie  Bewick,  Elita  Kang,  Rachel  Fager- 
burg,  and  Owen  Young — and  BSO  clarinet- 
ist Thomas  Martin  will  play  music  of  Stra- 
vinsky, Bach,  and  Osvaldo  Golijov.  Tickets 
are  $12.  For  more  information  or  to  order 
tickets,  call  (617)  266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  before  all 
BSO  subscription  concerts  and  Open  Re- 
hearsals this  season.  These  begin  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  afternoon  concerts,  and  one  hour  before 
the  start  of  morning  and  evening  Open  Re- 
hearsals. This  week,  BSO  Director  of  Pro- 
gram Publications  Marc  Mandel  (January 
24,  25,  26)  and  Barbara  Barry  of  the  Longy 
School  of  Music  and  Radcliffe  Seminars 
(January  27,  30)  discuss  music  of  Mozart 
and  Shostakovich.  Next  week,  on  February 
1,  2,  and  3,  Michael  Steinberg  discusses 
Mahler's  Symphony  No.  3.  The  following 
week,  on  February  8,  9,  and  10,  BSO  Publi- 
cations Associate  Robert  Kirzinger  discuss- 
es music  of  Bach  and  Osvaldo  Golijov's 
La  Pasion  Segtin  San  Marcos  (The  Passion 
According  to  St.  Mark),  which  receives  its 
American  premiere  here  that  week. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 


BOSTON    SYMPHONY  ORCHESTRA 

Symphony  Hall  Centennial  Season 


Free  Community  Events 


SATURDAY  CONCERTS  AT  SYMPHONY  HALL 


Tickets  are  required.  Concert  time:  2pm 

Funded  in  part  by  The  Paul  and  Edith  Babson  Foundation  and  The  Fuller 
Foundation. 

January  20  Jazz  and  Latin  Music 

February  24  &  March  3      World  Music 
Additional  concerts  to  follow,  through  April. 


FREE  TOURS  OF  SYMPHONY  HALL 


The  first  Saturday  of  every  month  at  1:30pm  (March  3,  tour  will  begin  at  ipm)  • 
Tuesdays  at  9am  •  Wednesdays  at  4:30pm  and  at  ipm  •  At  1pm  prior  to  the  free 
Saturday  afternoon  concerts.  For  further  information  please  contact  the  Volunteer 
Office  at  (617)  638-9390. 


SUNDAY  COMMUNITY  CONCERTS 


Chamber  music  performances  by  members  of  the  BSO.  Reservations  are  required. 
Sponsored  by  State  Street.  Concert  time:  3pm 

January  21      Brooks  Concert  Hall,  Holy  Cross  College,  Worcester 
February  11     Pickman  Hall,  Longy  School  of  Music,  Cambridge 
February  25    Striar  JCC/Fireman  Campus,  Stoughton 

Additional  concerts  to  follow,  through  April. 


TRAVELING  CENTENNIAL  EXHIBIT 


Featured  at  the  following  Boston-area  public  libraries. 
Sponsored  by  the  Harcourt  General  Charitable  Foundation. 

February     Charlestown  Branch,  179  Main  Street 

March         Somerville  Public  Library,  79  Highland  Avenue 

Also  at  additional  locations,  through  June. 

For  tickets,  reservations,  or  further  information,  please  call  the  Centennial 
Information  Line  at  (617)  638-9424. 


helps  bring  needed  revenue  to  the  orchestra, 
it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2000-01  season  under  music  director  David 
Hoose  on  Sunday,  January  28,  at  7  p.m.  at 
the  C.  Walsh  Theatre,  Suffolk  University 
in  Boston.  The  program,  featuring  soprano 
Elizabeth  Keusch,  includes  Boulez's  Derive 
II,  the  Boston  premiere  of  Fred  Lerdahl's 
Time  after  Time,  Sur's  Penumbra,  Focus,  and 
Echo,  and  Martin  Boykan's  Elegy.  Tickets 
are  $15.  For  more  information  call  (617) 
325-5200. 

With  BSO  members  Jacques  Zoon,  Burton 
Fine,  James  Sommerville,  Martha  Babcock, 
and  Catherine  French,  soprano  Annette 
Betanski  and  harpist  Susan  Miron  perform  a 
recital  of  music  for  voice  and  harp  by  Ravel, 
Massenet,  Falla,  Donizetti,  Britten,  Rubbra, 
Tournier,  Caplet,  Spohr,  and  Reissiger  on 
Friday,  February  2,  at  8  p.m.  in  Pickman 
Hall  at  the  Longy  School  of  Music,  27  Gar- 
den Street  in  Cambridge.  For  more  informa- 
tion, call  (617)  876-0956. 

The  Concord  Chamber  Music  Society  fea- 


tures cellist  Andres  Diaz  and  BSO  violinist 
Wendy  Putnam  in  an  eclectic  program  of 
violin  and  cello  duos  by  Handel/Halvorsen, 
Honegger,  and  others  on  Sunday,  February 
4,  at  2:30  p.m.  at  the  First  Parish  in  Con- 
cord, 20  Lexington  Road.  Tickets  are  $16 
for  adults,  $8  for  children,  students,  and 
seniors.  For  more  information  visit  the  CCMS 
website  at  www.concordchambermusic.org. 

The  New  England  Brass  Band,  under  the 
direction  of  its  music  director,  BSO  bass 
trombonist  Douglas  Yeo,  gives  a  free  concert 
on  Sunday,  February  4,  at  7  p.m.  at  Westgate 
Church,  100  Winter  Street  in  Weston.  This 
program  of  sacred  music  for  brass  band  will 
feature  Terry  Everson,  professor  of  trum- 
pet at  Boston  University,  as  cornet  soloist. 
For  more  information  and  directions,  visit 
the  New  England  Brass  Band  website  at 
www.newenglandbrassband.org  or  e-mail 
info@newenglandbrassband.org. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  an  all-Beethoven  pro- 
gram— the  Triple  Concerto  with  pianist  Jon- 
athan Bass,  BSO  violinist  Tatiana  Dimitri- 
ades,  and  BSO  cellist  Sato  Knudsen,  and 
the  Symphony  No.  3,  Eroica — on  Saturday, 
February  10,  at  8  p.m.  and  Sunday,  Febru- 
ary 11,  at  3  p.m.  at  Sorenson  Center  at  Bab- 
son  College  in  Wellesley.  Tickets  are  $25 
and  $20,  with  discounts  for  students  and 
seniors.  For  more  information  call  (617) 
527-9717. 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of  the  site  is  a  virtual- 
reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manoi 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-438-3250 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


781-545-1370 


Life  Care  Center 
of  Stoneham 
781-662-2545 

Suburban  iManor 
Rehabilitation 
Center 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-800-299-2208 

Life  4sl 
Carets! 

Centers 

of  Arnerica 


Life  Care  Center  TTLife  Care  at 
of  West  Bridgewater  ilOlTlC 
508-580-4400 


Skilled  Nursing  ♦:♦  Rehabilitation  ♦:♦  Long  Term  Care  *  Assisted  Living  ♦:♦  Home  Care 
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SEUI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the  or- 
chestra for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 
Amnon  Levy 

Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 

in  perpetuity 
*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 


*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*  James  Cooke 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford 
Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 

Erich  and  Edith  Heymans  chair 
*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 

*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Mar  ran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

$  Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
°0n  leave    < 
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Investment  Officers  With 
Focused  Experience  and 
Specialized  Knowledge. 


Daniel  A.  Phillips 
President 

Grenville  Anderson 
Maureen  L.  Boisvert 
W.  Douglas  Burden 
Jill  I.  Cabitt 
Howard  S.  Cowan 
Paul  G.  Curtis 
Thomas  A.  DeMarco  III 
Charles  R.  Eddy,  Jr. 
Janice  C.  Goldsmith 
Susan  R.  Gunderson 
Robert  G.  Holdway 
Robert  W.  Irwin 
Robert  N.  Karelitz 
Donald  A.  Keyser 


Donald  P.  Lee 
Jonathan  B.  Loring 
Alecia  F.  Manning 
Lucy  M.  Martins-Jackson 
Joseph  A.  McOsker  III 
John  M.  Meyer 
Sophia  H.  Pappas 
Janell  Phillips 
Sarah  A.  Phillips 
Charles  C  J.  Piatt 
J.  Brian  Potts 
Nancy  B.  Smith 
Douglas  R.  Smith-Petersen 
Rosalyn  M.  Sovie 
Linn  T.  Spalding 
Christopher  M.  White 
Frank  Woodard 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  www.fiduciary-trust.com 
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Casts  of  Character:  The  Symphony  Statues 

by  Caroline  Smedvig 

This  essay  is  taken  from  "Symphony  Hall:  The  First  100  Years,"  a  large-format  book 
including  photographs,  commentary,  and  essays  tracing  the  hundred-year  history  of 
Symphony  Hall.  Published  this  fall  by  the  Boston  Symphony  Orchestra,  "Symphony  Hall: 
The  First  1 00  Years "  is  available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr — a 
dancing  one — as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues — all  plaster  casts  of  Old  World  originals — have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the 
hall's  architects,  McKim,  Mead  &  White,  and  its 
acoustical  adviser,  Wallace  Clement  Sabine.  Sabine 
saw  the  statuary  as  the  solution  to  two  problems 
confronting  them  at  the  time:  the  beautiful  casts 
could  embellish  large  wall  surfaces  in  the  hall 
while  providing  places  where  acoustical  adjust- 
ments could  be  made.  If  the  hall's  acoustics  need- 
ed to  be  altered,  fabric  or  felt  could  be  placed  be- 
hind the  statues  without  disturbing  the  decor.  As  it 
turned  out,  Symphony  Hall  was  so  masterfully  de- 
signed that  it  was  never  necessary  to  change  the 
acoustics  in  a  significant  way. 

Florence  Wolsky,  although  semi-retired,  is  a 
member  of  the  Museum  of  Fine  Arts  Ancient  Arts 
Department  and  one  of  the  original  Symphony  Hall 
tour  guides.  Mrs.  Wolsky  has  thoroughly  researched 
the  statues  and  their  history.  After  more  than  thirty 
years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

The  use  of  reproductions,  explains  Mrs.  Wolsky, 
was  extremely  popular  in  the  nineteenth  century. 
Apollo  Belvedere  (Rome)  M  ^  Parig  Exposition  of  1867,  a  resolution  was 

passed  that  everyone  in  the  world  had  the  right  to  be  exposed  to  quality  reproductions  of 
the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen 
the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since 
they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better 
democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was 
melted  down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies, 
in  marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As 
a  result,  American  specialists  like  Pietro  Caproni  and  his  brother — whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury — traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 
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*— ^^S^nTup  here,  flying  high  over  Boston^ 

Withlte  iSi  seven  nights  a  Week,  accompanied  by  the 
With  live  ;azz  ^  >8  the  perfect  encore, 

inspired  creations  of  cneri^euiwv 

after  the  show.  <*17.«<U77*   SOOBoylstonStreet, 

Prudential  Tower,  Boston.  — 


■^■tt 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


)H 


To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-3717. 


ilk 


W**' 


at  Quabbin  Valley 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Alhol,  MA  01331  •  978-249-3717 
Convenient!)  loaned  off  oi r  Route  2  within  the  rolling  hills  of  the  Northern  Qiuihhin  Valley. 
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Apollo  Citharoedus  (Rome) 


According  to  Mrs.  Wolsky,  the  actual  selection  of 
the  Caproni  plaster  casts  was  entrusted  to  Mrs. 
John  W.  Elliot  and  a  committee  of  about  two  hun- 
dred Friends  of  Symphony.  The  group  pored  over 
the  Caproni  brothers'  catalogues,  eventually  choos- 
ing the  sixteen  statues  now  in  the  hall. 

These  statues  were  an  appropriate  addition  to 
the  neoclassical  design  of  Symphony  Hall,  since 
the  ancient  Romans  often  decorated  their  odeons 
or  theaters  with  such  objects  of  art.  The  Caproni 
casts  were  not  in  place  for  the  hall's  opening  con- 
cert, but  were  added  one  at  a  time  as  they  emerged 
from  the  Caproni  studios. 

These  statues,  in  Mrs.  Wolsky's  opinion,  may 
well  have  been  chosen  with  an  eye  toward  beauty, 
as  well  as  for  their  relevance  to  music,  art,  litera- 
ture, and  oratory.  Two  of  the  statues  depict  Apollo, 
the  god  of  music  and  poetry.  The  first — set  second 
from  the  right  as  you  face  the  stage — is  known  as 
Apollo  Citharoedus  (pictured  at  right).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in 
Rome  and  based  on  a  Greek  statue  from  about  430 
B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musi- 
cian. He  is  accompanying  his  songs  and  poetry  on 
a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  inventing.  On  his  head  is  a 
laurel  wreath — the  symbol  of  triumph  in  Greece  and  Rome — which  was  given  to  victors  in 
the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo — to  the  right,  as  you  face  the  back  of  the  hall — is  the  Apollo 
Belvedere  (pictured  on  page  13),  credited  for  generations  as  the  highest  ideal  of  male  beauty. 
The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  fourth-century  B.C. 
work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo  is  shown  as  a 
divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left  hand.  A  spray 

of  the  sacred  laurel  plant  may  once  have  rested 
in  his  other  hand.  A  creature  of  earth  and  the 
underworld,  the  snake,  is  coiled  around  the  tree 
stump,  symbolizing  Apollo's  role  as  a  god  of 
prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Ver- 
sailles (pictured  here),  currently  in  the  Louvre 
and  also  a  copy  of  a  fourth-century  B.C.  work 
by  Leochares.  Diana — known  to  the  Greeks  as 
Artemis,  goddess  of  the  chase  and  the  forests — 
is  shown  here  in  the  woods,  flanked  by  a  small 
stag.  Wearing  her  hunting  costume,  a  short  tunic, 
she  once  readied  a  bow  in  her  left  hand.  Like 
her  brother  Apollo,  Diana  was  a  musician  who 
often  led  her  choir  of  muses  and  graces  at  Delphi 
on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns — 

mythological  creatures  human  in  form,  with  the 

ears  and  tail  of  a  goat.  Satyrs  were  followers  of 

Dionysus,  the  god  of  drama  and  music.  The  first 

satyr — first  to  the  right,  as  you  face  the  stage — 

has  the  infant  Bacchus,  or  Dionysus,  riding  on 

Diana  of  Versailles  (Paris)  his  shoulders,  grasping  a  bunch  of  grapes.  The 
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Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose"  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren.       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research 
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satyr  holds  a  pair  of  cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Diony- 
sus, as  well  as  Pan-pipes,  grapes,  and  vine  leaves. 

The  second  satyr — fourth  on  the  right,  facing  the  stage — is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "contrap- 
posto"  typical  of  late  Hellenistic  art. 

The  third  satyr — first  on  the  left,  as  you  face 
the  stage — originated  with  Praxiteles,  one  of  the 
three  greatest  sculptors  of  the  fourth  century 
B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles  was 
a  virtuoso  in  stone  sculpture  and  gave  marble  a 
translucent,  soft  surface  that  conveys  the  im- 
pression of  human  skin.  A  marvelous  example 
of  the  characteristic  grace  of  a  Praxitelean  stat- 
ue, this  one  shows  a  languid,  dreamy  satyr  lean- 
ing against  a  tree  stump.  It  is  often  called  The 
Marble  Faun,  from  the  book  by  Nathaniel  Haw- 
thorne it  reportedly  inspired. 

Also  represented  in  Symphony  Hall  are  De- 
mosthenes (fifth  from  the  right  as  you  face  the 
stage);  two  statues  of  the  Greek  poet  Anacreon 
(sixth  from  the  right  and  sixth  from  the  left,  the 
former — the  "Seated  Anacreon" — shown  here); 
Euripides  (seventh  from  the  right);  Hermes 
(third  from  the  left);  Athena  (fourth  from  the 
left);  Sophocles  (fifth  from  the  left);  and  the 
Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to 
the  arts,  at  best,  is  that  of  the  Amazon  (second 
from  the  left),  thought  to  be  a  copy  of  a  work  by 
Polycleitus  from  the  fifth  century  B.C.  The  Amazon  was  probably  chosen  since  it  is  one 
of  the  most  famous  statues  of  antiquity.  Amazons  were  followers  of  the  musician  Diana. 
Mrs.  Wolsky  suspects  that  there  may  have  been  a  desire  to  represent  another  woman  in  the 
statuary,  in  addition  to  Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third 
from  the  right),  one  of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and 
listed  in  an  old  Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 


Seated  Anacreon  (Copenhagen) 


List  of  Casts  in  Symphony  Hall 

As  you  face  the  stage,  the  casts  on  the 
right,  beginning  with  the  one  nearest 
the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 


The  casts  on  the  left,  beginning 
from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 
Amazon  (Berlin) 
Hermes  Logios  (Paris) 
Lemnian  Athena  (Dresden; 

head  in  Bologna) 
Sophocles  (Rome) 
Standing  Anacreon  (Copenhagen) 
Aeschines  (Naples) 
Apollo  Belvedere  (Rome) 
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WESTON  $2,800,000 

This  classic  Victorian  Era  residence  has  been  tastefully 
restored  and  renovated.  Rich  detail,  high  ceilings  and 
6  fireplaces  grace  the  14  rooms  which  include  double 
parlors,  library  and  dining  room,  a  cook's  kitchen,  screened 
porch  and  au-pair  accommodations.  A  carriage  house 
offers  beautifully  finished  studio/office  space. 
Contact  Lois  Carney,  Welleslev  Office  (781)  237-9090 


HAMILTON  $2,800,000 

Sited  majestically  on  a  hillside,  The  "Gosling  Hollow" 
estate  is  a  monumental  Colonial  mansion  encompassing 
eight  acres  of  glorious  lawns  and  gardens.  Modernized  for 
today's  living,  the  home  maintains  numerous  traditional 
features  but  also  offers  unusual  and  creative  introductions 
such  as  a  media  room  with  theatre  seating. 
Contact  Fraley  D.  Wright.  Mwuiimik  on  ice  (978)  526-7572 
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CONCORD  $4,800,000 

Privately  sited  on  8.47  acres,  this  14  room  manor  house 
offers  large,  formal  rooms  on  the  main  floor  with  high 
ceilings  and  display  beautiful  raised  paneling  and  crown 
moldings.  A  modern  kitchen  opens  to  a  breakfast  area, 
family  room  with  fireplace  and  a  four  season  porch. 
Separate  carriage  house  and  swimming  pool. 
Contact  Brigitte  Senkler,  Concord  Senkler  Office  (978)  369-3600 


BOSTON 

$6,900,000 

Opportunities  to  purchase 
an  entire  townhouse  on 
Marlborough  Street  are 
extremely  rare,  and  the 
discerning  purchaser  will 
appreciate  the  unique 
qualities  of  this  magnifi- 
cent home  known  as  The 
Charles  Kirby  House.  The 
interior  offers  fine  original 
architectural  detail.  There 
is  a  roof  deck,  a  garden 
terrace  and  direct  access 
deeded  parking. 
Contact  Mark  Bensky,  Back 
Bay  Office,  617-2664430 


TOPSFIELD  $1,800,000 

This  9  acre  equestrian  estate  is  of  manageable  size  and 
benefits  from  its  close  proximity  to  country  riding  trails 
and  its  easy  access  to  major  highways.  The  two-story  colo- 
nial was  almost  totally  renovated  in  1997.  The 
property  has  a  wonderful,  six-stall  horse  barn  which 
opens  onto  post-and-rail  fenced  pastureland. 
Contact  Gwen  Washburn,  Toesfield  Office  (978)  887-6536 


COHASSET  $2,500,000 

This  1938  International  style  residence  was  designed  by 
Waller  Gropius  in  association  with  Marcel  Breur  and  is 
listed  in  the  National  Register  of  Historic  Places.  Design 
features  include  cantilevered  overhangs  and  stair  treads, 
projecting  decks  and  stone  chimneys.  The  residence  features 
views  from  every  room  and  of  Minol's  light  directly  east. 
Contact  Margy  Charles,  Cohasset  office  (781)  383-9202 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com       tai 


noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As  re- 
cently as  1947,  one  gentleman  wrote  to  the  former  board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  cul- 
ture. Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates 
on  the  statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the 
shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 

Caroline  Smedvig  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  for  twenty  years. 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending  through- 
out the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  displays  hidden 
treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world  s  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acoustics 
of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on  October  15,  1900;  guest 
artists  who  have  performed  with  the  BSO;  premieres  given  here  by  the  BSO;  the  Bos- 
ton Pops;  radio  and  television  broadcasting  history  of  the  BSO  and  Pops;  and  the  use 
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G  OF  BOSTON'S  BEAUTIFUL  S'YI 


Exceedingly  Large  and  Refined  Audience   Enjoys   the   Initial] 
Performance  Under  the  Direction  of  Wilhelm  Gertckc. 


of  Symphony  Hall  as  a  recording  studio.  In  addi- 
tion the  exhibit  explores  the  use  of  Symphony  Hall 
by  other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities,  in- 
cluding college  commencements,  political  events, 
travelogues,  trade  shows,  and  fashion  shows.  The 
exhibit  has  been  funded  in  part  by  the  Lowell 
Institute. 

The  exhibit  is  located  on  the  first  two  levels  of 
Symphony  Hall — on  the  orchestra  level  along  the 
Massachusetts  Avenue  corridor  and  in  the  Hunt- 
ington Avenue  corridor  between  the  Hatch  Room 
and  the  rear  of  the  auditorium;  and  on  the  first- 
balcony  level  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room, 
and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing 
display  cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900,  pictur- 
ing the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
-it  was  found  in  Sumeria  (2800  B.C.)  and  was 
the  Jewish  halil,  Greek  aulos  and  the  Roman 
tibia  •  After  the  Renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging 
from  the  soprano  to  the  bass.  The  higher  or 
smaller  instruments  were  named  by  the  French 
"hauix-bois"  or  "hault-bois"  which  was  tran- 
scribed by  the  Italians  into  oboe,  the  name  which 
is  now  used  in  English,  German  and  Italian  to 
distinguish  the  smallest  instrument  •  In  a  sym- 
phony orchestra,  it  usually  gives  the  pitch  to  the 
other  instruments  •  Is  it  time  for  you  to  take  note 
of  your  insurance  needs?  •  In  business,  as  in  the 
arts,  experience  and  ability  is  invaluable.  Hilb, 
Rogal  and  Hamilton  has  earned  a  most  favorable 
reputation  for  providing  special  insurance  pro- 
grams for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built  a  close 
working  relationship  with  other  areas  of  the  arts 
•  Whatever  the  special  insurance  protection  chal- 
lenge, Hilb,  Rogal  and  Hamilton  will  find  the 
solutions  you  need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HAMILTON 

INSURANCE  AGENCY 

OF  MASSACHUSETTS,  INC. 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 


Thursday,  January  25,  at  8 
Friday,  January  26,  at  1:30 

THE  NORMAN  V.  AND  ELLEN  B.  BALLOU  MEMORIAL  CONCERT 

Saturday,  January  27,  at  8 
Tuesday,  January  30,  at  8 

ROBERTO  ABBADO  conducting 


MOZART 


Piano  Concerto  No.  27  in  B-flat,  K.595 

Allegro 

Larghetto 

Allegro 

RADU  LUPU 


INTERMISSION 


SHOSTAKOVICH 


Symphony  No.  10  in  E  minor,  Opus  93 

Moderato 
Allegro 
Allegretto 
Andante  —  Allegro 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 
RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Radu  Lupu  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 

her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  12 
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s  near  eve 


V 


lytnirigf. 
But  nothing  comes  close. 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  27  in  B-flat,  K.595 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  his  final  piano  con- 
certo on  January  5,  1791,  giving  the  first  performance 
on  March  4  that  year  in  Vienna,  at  a  concert  given  by 
the  clarinetist  Joseph  Bdhr.  Erich  Leinsdorf  led  the  first 
Boston  Symphony  performance  on  July  7,  1963,  at  Tan- 
glewood,  with  Rudolf  Serkin  as  soloist.  Subsequent  BSO 
performances  featured  Claude  Frank  with  Leinsdorf 
conducting,  Vladimir  Ashkenazy  with  Seiji  Ozawa,  Chris - 
toph  Eschenbach  as  both  pianist  and  conductor,  Murray 
Perahia  with  Colin  Davis,  Alicia  de  Larrocha  with  Adam 
Fischer,  Vladimir  Feltsman  with  Charles  Dutoit,  Evgeny  Kissin  with  Ozawa  (the  most 
recent  Tanglewood  performance,  on  July  19,  1991),  and  Richard  Goode  with  Marek 
Janowski  (the  most  recent  subscription  performances,  in  February/March  1996).  Besides 
the  solo  piano,  the  concerto  calls  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  and 
strings.  There  are  cadenzas  by  Mozart  for  the  first  and  third  movements.  Radu  Lupu  plays 
Mozart  s  cadenzas  at  these  performances. 

In  1791,  when  Mozart's  short  span  of  years  came  to  its  untimely  end,  he  was  remem- 
bered in  memorial  tributes  with  a  warmth  that  was  far  more  than  conventionally  lauda- 
tory. Clearly  his  genius  stood  out  at  the  time,  ranked  only  with  the  other  great  Viennese 
master,  Haydn.  Yet  to  the  general  public  his  music  was  often  difficult  to  understand — 
daring,  highly  flavored,  complex — so  that  Mozart  had  all  but  given  up  concertizing  in 
the  normal  way,  which  was  to  assemble  the  performers  for  a  program  that  would  consist 
largely  of  his  own  music  (with  himself  as  piano  soloist),  rent  a  hall,  sell  the  tickets,  and 
reap  such  profits  as  there  may  have  been.  Audiences  apparently  had  stopped  coming  to 
Mozart's  "academies,"  as  such  concerts  were  called.  It  was  a  far  cry  from  the  heady 
days  of  1784  when  he  might  appear  a  dozen  times  a  month;  even  his  last  three  sym- 
phonies, composed  in  the  summer  of  1788,  probably  for  an  intended  series  of  acade- 
mies, were  not  performed  in  the  three  years  of  life  remaining  to  him.  Thus  it  was  that 
Mozart's  final  contribution  to  the  piano  concerto,  a  genre  he  had  made  uniquely  his  own 
six  or  seven  years  earlier,  received  its  first  performance  not  in  an  academy  given  by  the 
composer  himself,  but  rather  one  given  by  the  distinguished  and  popular  clarinetist 
Joseph  Bahr  on  March  4,  1791,  some  two  months  after  the  completion  of  the  work.  How 
it  was  received  is  unknown. 

In  this  beautifully  autumnal  concerto,  Mozart  avoids  the  glitter  of  virtuosity  for  its 
own  sake,  to  such  an  extent  that  it  seems  even  subdued  when  compared  with  some  ear- 
lier examples.  But  its  expressive  qualities  are  correspondingly  richer,  and  the  concerto 
shares  many  elements  with  the  other  works  of  his  last  year:  a  direct  simplicity  of  melo- 
dy, an  interest  in  harmonic  exploration,  and  a  universality  that  transcends  the  passions 
of  the  past  and  enters  into  a  newly  tranquil  world. 

The  Allegro  presents  a  wealth  of  tuneful  ideas  linked  together  with  the  utmost  ease 
and  naturalness,  even  when  a  little  dotted  fanfare  in  the  woodwinds  interrupts  the  melo- 
dy in  the  strings  and  threatens  to  upset  the  parsing  of  its  phrases.  The  music  oscillates 
between  major  and  minor,  hinting  at  expressive  depths,  and  the  solo  instrument  picks 
up  much  of  its  figuration  from  the  ritornello,  tying  everything  together  most  ingeniously. 
The  beginning  of  the  development  is  designed  purposely  to  disorient  the  ear,  taking  off 
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from  the  extraordinarily  distant  key  of  B  minor  and  moving  rapidly  through  a  bewilder- 
ing succession  of  keys  before  returning  home  with  Mozart's  usual  felicity. 

The  Larghetto  opens  with  the  unaccompanied  piano  singing  an  expressive  song  in 
a  mood  of  tranquil  resignation,  though  the  orchestra  responds  with  achingly  poignant 
chromaticisms  later  on.  The  finale  is  lighter,  though  not  so  extroverted  as  some  of  the 
earlier  concerto  rondos.  The  main  tune  is  a  chipper  one  that  Mozart  adapted  almost 
immediately  after  finishing  the  concerto  into  a  little  spring  song,  "Komm,  lieber  Mai" 
("Come,  dear  May"),  K.596.  For  the  rest,  the  rondo  is  graceful  and  vivacious,  but  its 
lack  of  the  normal  keyboard  fireworks  suggests  that  Mozart,  at  the  end  of  his  life,  had 
found  an  entirely  new  relation  to  the  audiences  that  he  had  courted  so  assiduously  in 
the  earlier  years.  They  no  longer  had  to  be  compelled  to  admiration;  they  could  now  be 
wooed  by  the  richness  of  the  music  and  not  only  the  flash  of  the  performance.  And  if, 
as  the  evidence  seems  to  suggest,  they  were  not  attracted  by  either,  then  the  composer 
was  perfectly  willing  to  go  his  own  way,  to  write  his  music  as  he  wanted  it  to  go  quite 
independently  of  audience  approval  and  traditional  aristocratic  patronage.  Beethoven 
managed  to  do  that  a  generation  later  and  still  find  the  means  of  support;  Mozart  tried 
it  just  a  little  too  soon,  as  the  penury  of  his  last  years  demonstrates.  Still,  his  late  style 
recalls  Winckelmann's  famous  epigram  on  the  inherent  character  of  classical  art — 
"edle  Einfalt  und  stille  Grosse"  ("noble  simplicity  and  quiet  greatness") — which  could 
be  applied  just  as  appropriately  to  this,  the  capstone  on  the  edifice  of  Mozart's  piano 
concertos. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Dmitri  Shostakovich 

Symphony  No.  10  in  E  minor,  Opus  93 


Dmitri  Dmitrievich  Shostakovich  was  born  in  St.  Peters- 
burg on  September  25,  1906,  and  died  in  Moscow  on 
August  9,  1975.  He  began  his  Tenth  Symphony  in  July 
1 953,  completing  it  on  October  25  that  year.  Evgeny 
Mravinsky  led  the  first  performance  on  December  17, 
1 953,  with  the  Leningrad  Philharmonic.  Dimitri  Mitro- 
poulos  gave  the  American  premiere  with  the  New  York 
Philharmonic  on  October  14,  1954.  The  first  Boston 
performance  was  given  by  the  New  England  Conser- 
vatory Orchestra  under  James  Dixon  on  February  1 0, 
1960.  The  first  Boston  Symphony  performances  were 
given  by  Erich  Leinsdorf  in  October  1962,  who  led  fur- 
ther performances  that  season  in  Providence,  New  Haven, 
Brooklyn,  and  New  York.  Since  then,  the  orchestra  has 
also  played  it  under  Seiji  Ozawa  (first  in  1980,  then  in  1984  in  Boston,  Amherst,  New 
York,  Tanglewood,  and  Europe),  Andrew  Davis  (the  most  recent  Tanglewood  performance, 
on  July  24,  1988),  Kurt  Sanderling,  and  Bernard  Haitink  (the  most  recent  subscription 
performances,  in  April  1996).  The  score  calls  for  two  flutes  and  two  piccolos,  three  oboes 
and  English  horn,  three  clarinets  and  E-flat  clarinet,  three  bassoons  and  contrabassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  triangle,  tambourine,  cymbals, 
bass  drum,  snare  drum,  tam-tam,  xylophone,  and  strings. 

In  the  intensely  ideological  and  perilous  environment  of  Soviet  music,  the  appear- 
ance of  any  new  symphony  by  Dmitri  Shostakovich  was  awaited  with  keen  anticipation 
that  only  grew  as  the  composer  aged.  As  often  as  not,  the  first  performance  would  be 
followed  by  heated  debate,  controversy,  and  even  scandal.  The  Fifth  Symphony  (1937), 
for  example,  restored  Shostakovich  to  official  grace  after  he  had  been  publicly  castigat- 
ed by  Stalin's  cultural  hit-men  in  one  of  the  most  notorious  showdowns  in  Soviet  cultur- 
al history,  for  what  they  saw  as  the  lewd  excesses  and  inaccessible  dissonance  of  his 
brutally  avant-garde  opera  Lady  Macbeth  of  the  Mtsensk  District. 

The  wartime  Seventh  Symphony  {Leningrad),  with  its  heroic  forces  and  a  mocking 
portrayal  of  what  seemed  to  be  Nazi  militarism,  pleased  the  authorities  even  more, 
although  the  composer  later  claimed  (in  his  controversial  memoirs  co-authored  with 
Solomon  Volkov)  that  the  real  target  of  his  musical  sarcasm  had  not  been  Hitler,  but 
Stalin.  In  later  years,  the  enormous  international  success  of  the  Seventh  Symphony 
actually  came  to  haunt  Shostakovich.  When  judged  against  it,  his  subsequent  sympho- 
nies were  found  emotionally  and  ideologically  wanting  by  ever-vigilant  Communist 
Party  bureaucrats  and  official  critics. 

They  denounced  his  Eighth  Symphony  (completed  September  1943)  as  excessively 
gloomy  and  despairing  in  light  of  the  improving  fortunes  of  the  Red  Army  at  Stalingrad 
and  elsewhere.  The  brief  and  unexpectedly  frothy  Ninth  Symphony  (completed  August 
1945)  was  received  with  even  greater  reservations.  After  its  premiere  on  November  3, 
1945,  by  the  Leningrad  Philharmonic  under  Evgeny  Mravinsky,  it  was  condemned  as 
too  frivolous  and  delicate  to  reflect  the  seriousness  and  enormity  of  the  Soviet  victory 
over  Germany.  It  was  also  dismissed  as  thoroughly  unworthy  of  the  gravity  inevitably 
accruing  to  any  post-Beethoven  "Ninth  Symphony." 

The  Ninth  Symphony's  pointedly  unheroic  and  ironically  elegant  profile,  and  Shosta- 
kovich's stubborn  failure  to  give  it  an  appropriately  official  dedication,  reportedly  "in- 
censed" Stalin.  After  its  underwhelming  premiere,  the  Ninth  vanished  from  Soviet  con- 
cert halls  for  many  years.  Exhausted  by  his  struggle  with  Party  censors,  and  subjected 
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to  intense  criticism  for  his  alleged  "formalism"  at  the  First  Congress  of  Soviet  Com- 
posers in  early  1948,  Shostakovich  turned  away  from  his  favorite  genre  of  the  sym- 
phony for  eight  years — the  longest  such  hiatus  in  his  entire  career.  During  this  period, 
he  produced  several  scores  for  Soviet  propaganda  films,  including  The  Fall  of  Berlin,  a 
paean  to  Stalin's  role  in  the  Soviet  victory  over  Hitler  that  concludes  with  Stalin  (dressed 
in  impeccable  white)  stepping  out  of  a  plane  that  has  just  landed  in  front  of  the  Reich- 
stag. He  then  greets  the  cheering  and  adoring  throngs  to  the  strains  of  a  patriotic  hymn 
written  by  Shostakovich. 

The  same  year  that  Shostakovich  wrote  the  score  for  The  Fall  of  Berlin,  he  was 
forced  to  attend — as  a  loyal  Soviet  subject  praising  Stalin's  policies  on  the  arts — the 
notorious  World  Peace  Conference  held  at  the  Waldorf-Astoria  in  New  York.  This  ap- 
pearance earned  him  the  enduring  scorn  of  many  American  intellectuals,  and  the  sus- 
picion of  many  politicians  just  as  the  Red  Scare  and  the  Cold  War  were  heating  up. 

At  the  same  time  that  he  was  writing  such  intensely  public  music  in  order  to  stay 
alive  and  support  his  family,  Shostakovich  was  writing  a  very  different  kind  of  music 
for  himself.  In  the  late  1940s,  he  produced  the  poignant  and  politically  dissident  song 
cycle  From  Jewish  Folk  Poetry,  as  well  as  the  Fourth  and  Fifth  string  quartets  and  the 
First  Violin  Concerto.  Realizing  that  the  intimate,  tragic  style  of  these  works — and 
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their  treatment  of  Jewish  material  during  a  period  of  intensifying  official  anti-Semitism 
— would  displease  the  authorities,  he  put  them  in  the  drawer  and  waited  to  share  them 
with  the  public  until  a  more  propitious  moment. 

That  moment  finally  came  on  March  5,  1953,  when  Stalin  died,  after  twenty-five 
years  as  Soviet  dictator.  For  Shostakovich  and  for  many  other  creative  artists  in  various 
fields,  Stalin's  death  was  a  long-awaited  turning  point  and  the  beginning  of  a  new  era 
of  greater  personal,  political,  and  artistic  freedom.  In  July  1953,  only  four  months  after 
the  Great  Leader  was  laid  to  rest,  Shostakovich  began  writing  the  first  movement  of  his 
Symphony  No.  10,  which  was  destined  to  become  one  of  his  most  carefully  crafted,  cel- 
ebrated, and  enigmatic  works.  As  usual,  he  worked  quickly,  completing  the  first  move- 
ment on  August  5,  the  second  on  August  27,  the  third  on  October  8,  and  the  fourth  on 
October  25. 

At  a  time  when  Soviet  artists  and  intellectuals  were  just  beginning  to  wake  up  from 
the  long  nightmare  of  Stalinism,  a  new  symphony  by  the  leading  Soviet  composer  (Pro- 
kofiev had  just  died,  the  same  day  as  Stalin)  became  the  focus  of  intense  discussion.  It 
_     ,  was  one  of  the  first  major  works 

of  art  created  in  the  post-Stalin- 
ist USSR,  and  the  official  reac- 
tion would  help  to  gauge  how 
far  cultural  liberalization  had 
gone.  In  the  spring  of  1954, 
a  three-day  conference  at  the 
Composers'  Union  was  entirely 
devoted  to  the  Tenth. 

In  response  to  all  this  atten- 
tion, the  composer  said  simply 
and  modestly,  "Authors  often 
like  to  say:  I  was  trying,  I  was 
attempting,  and  so  on.  I  have 
refrained,  I  think,  from  speak- 
ing in  that  way.  I  shall  be  very 
interested  to  learn  what  my 
hearers  feel,  to  hear  their  opin- 
ions. I  would  say  only  one 
thing:  in  this  composition  I 
A  1961  photo  of  Shostakovich  with  the  conductor  wanted  to  express  human  emo- 

Evgeny  Mravinsky  tions  and  passions." 

Whether  they  were  listening  to  the  composer's  remarks  or  merely  to  the  magnificent 
score,  most  Soviet  critics  did  in  fact  observe  that  the  Symphony  No.  10  seemed  to  be 
an  intensely  personal  and  "subjective"  work,  especially  in  the  context  of  the  enforced 
communal  spirit  of  Socialist  Realism. 

The  symphony's  "individualism"  stemmed  from  several  sources.  One  was  the  absence 
of  a  dedication  or  a  programmatic  title,  such  as  those  given  to  the  Seventh  {Leningrad), 
Second  (7b  October),  or  Third  {May  First)  symphonies.  Another  was  its  prevailing  mood 
of  melancholy  and  introspection,  with  much  less  of  the  optimistically  triumphant  bom- 
bast ("Forward  to  the  Glorious  Communist  Future!")  found  in  some  of  the  earlier  sym- 
phonies. Finally,  there  was  the  extensive  use  of  the  composer's  musical  "signature" 
D-S-C-H  (the  notes  D,  E-flat,  C,  and  B-natural),  especially  in  the  third  and  fourth 
movements,  a  gesture  that  seemed  to  affirm  Shostakovich's  personal  identity  and  lonely 
artistic  struggle,  and  the  supreme  value  of  the  individual  even  in  a  society  (allegedly) 
based  on  communist  ideals.  Both  the  third  and  fourth  movements  conclude  with  obses- 
sive repetitions  of  the  D-S-C-H  motif.  In  the  third  movement,  the  flute  and  piccolo  ten- 
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tatively  sound  this  refrain  over  an  extended  pedal-point  chord  in  the  strings,  while  in 
the  final  measures  of  the  finale  the  timpani  bang  it  out  triumphantly  with  the  full  or- 
chestra blaring,  as  if  to  announce:  "I'm  still  here!  I'm  still  here!" 

Shostakovich  had  already  employed  this  motto  in  his  First  Symphony;  he  would  in- 
sert it  into  many  works  in  the  coming  years,  perhaps  most  notably  in  his  Eighth  String 
Quartet  (1960).  Shostakovich's  increasing  interest  in  chamber  music,  and  particularly 
string  quartets,  also  makes  itself  felt  in  the  Tenth  Symphony,  which  contains  many  pas- 
sages (particularly  in  the  first  movement)  scored  for  small  groups  of  instruments,  giving 
the  symphony  an  intimate  and  reflective  personality. 

"With  his  Tenth  Symphony,"  writes  recently  deceased  Russian  musicologist  Marina 
Sabinina  in  her  indispensable  book  on  Shostakovich's  symphonies,  "Shostakovich  ad- 
vances and  affirms  at  the  top  of  his  voice  the  theme  of  individuality — an  individuality 
that  examines  both  itself  and  historical  reality." 

Such  abstract  descriptions  of  the  Tenth  and  its  "message"  fail,  however,  to  convey 
the  Symphony's  brilliant  architecture,  melodic  depth,  and  religious  atmosphere.  From 
its  somber,  hymn-like  opening  chords,  the  emotional  intensity  and  musical  substance 
of  the  Tenth  never  flag — something  one  cannot  say  of  all  of  the  composer's  symphonies. 
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Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessy e 

Norman,  Itzhak  Perlman,  Harry  Ellis 


Now  Available! 

Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 
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□  Enclosed  is  my  check,  made  payable  to  Boston  Symphony  Orchestra. 
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□  American  Express    G  Diners  Club    □  Discover  O  MasterCard    □  VISA 


Card  No. 


Exp.  Date 


Signature 


Name  (as  it  appears  on  card) 


Telephone  (day) 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 


(eve) 


copies  X     $29.95 


*  $1.50  per  copy  MA  Sales  tax  = 

(MA  residents  only) 

*$3-95  S&H  = 

*$2.oo  S&H  ea.  additional  book  = 

GRAND  TOTAL     $ 


A  project  of  the  Boston  Symphony  Association  of  Volunteers 
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Also  notable  is  the  much  less  prominent  role  that  the  sarcastic,  grotesque  humor  so 
familiar  in  other  works  by  Shostakovich  plays  here.  The  harmonic  and  rhythmic  style 
is  relatively  simple  and  straightforward,  with  an  abundance  of  2/4  and  3/4  meter. 

Slow  tempi  predominate,  even  in  the  first  movement,  a  fact  upon  which  Shostakovich 
commented,  perhaps  anticipating  criticism:  "There  are  more  slow  tempi  and  more  lyri- 
cal moments  than  heroic-dramatic  or  tragic,  as  is  also  the  case  in  the  first  movements 
of  symphonies  by  Beethoven,  Tchaikovsky,  Borodin,  and  many  other  composers."  (The 
Tchaikovsky  of  the  Fourth  and  Fifth  symphonies  may  also  have  provided  the  model  for 
the  use  of  a  "motto"  theme  as  a  linking  device.)  The  savage  second-movement  Allegro 
is  tiny  in  comparison  to  the  enormous  first  movement  Moderato,  whose  three  skillfully 
interwoven  themes  are  among  the  composer's  most  memorable,  infused  with  grief  and 
mourning  that  never  tips  over  into  hysteria.  It  is  significant,  too,  that  the  orchestral 
forces  of  the  Tenth  are  rather  modest  for  Shostakovich,  especially  when  compared  to 
the  gargantuan  resources  he  employed  in  earlier  works  like  the  Fourth  and  Seventh 
Symphonies. 

In  the  USSR,  the  Tenth  immediately  became  one  of  Shostakovich's  most  often  per- 
formed and  exhaustively  analyzed  symphonies,  and  a  symbol  of  the  personal  and  cul- 
tural awakening  that  followed  the  death  of  Stalin.  It  was  also  warmly  received  in  the 
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Call  us  and  make  tonight's 
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Simplex. 
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Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  SJOllTipiGX 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 
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West.  After  its  American  premiere  by  the  New  York  Philharmonic  on  October  15,  1954, 
New  York  Times  critic  Olin  Downes  called  it  "powerful,  outspoken  and  at  times  grossly 
impolite."  The  work's  introduction  to  Western  audiences  led  to  a  renewed  interest  in 
the  music  of  Shostakovich,  whose  international  stature  continued  to  grow  during  the 
"Thaw"  of  the  late  1950s  and  early  1960s. 

— Harlow  Robinson 

Harlow  Robinson  is  Professor  of  Modern  Languages  and  History  at  Northeastern  University, 
author  of  biographies  of  Sergei  Prokofiev  and  Sol  Hurok,  and  editor/translator  of  Selected 
Letters  of  Sergei  Prokofiev  (Northeastern).  A  lecturer  for  the  Boston  Symphony,  Metropolitan 
Opera  Guild,  Lincoln  Center,  Metropolitan  Museum  of  Art,  and  Chamber  Music  Society  of 
Lincoln  Center,  Mr.  Robinson  has  written  essays  and  articles  for  the  New  York  Times,  Los 
Angeles  Times,  Opera  News,  and  Stagebill,  and  notes  for  recordings  released  by  Sony,  BMG, 
Bridge,  Dorian,  Philips,  Artona,  and  Elektra. 
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Picture  a  place  where  community  is  not  just  an  idea,  but  an 
ideal.  Where  tradition  and  style  are  celebrated,  and  reflected  in 
the  traditional  Anglo-Caribbean  architecture.  Windsor  is  such 
a  place.  Homes  embrace  their  surroundings  -  taking  in  ocean 
vistas  and  the  Florida  climate.  Challenge  yourself  on  our  Robert 
Trent  Jones-designed  golf  course,  Tennis  Centre,  Equestrian 
Centre,  or  Gun  Club.  Homes  from  $850,00  to  over  5  million. 


Phone:  561-388-8400  •  800-233-7656      "VVlNBSOK. 
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Can  a  Private  Bank 

Give  You 

More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a  higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  —  you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tuaill@bpbtc.com 


Boston  Private  Bank 
Trust  Company 


Frank  Crosby 

500  Boylston  Street 

Boston,  MA  02116 

(617)  912-4500 

Member  FDIC 


Main  Office 

Ten  Post  Office  Square 

Boston,  MA  02109 

(617)  912-1900 


www.bostonprivatebank.com 


Dennis  Gaughan 

336  Washington  Street 

Wellesley,  MA  02481 

(781)  707-7700 
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More  .  .  . 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper 
Perennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Alfred  Ein- 
stein's Mozart:  The  Man,  the  Music  is  a  classic  older  study  (Oxford  paperback).  Robert 
Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the  Mozart 
bibliography  (Harcourt  Brace  Jovanovich/Harvest  paperback).  A  recent  series  of  read- 
able, compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz,  Bee- 
thoven, Debussy,  Mahler,  Schubert,  and  Strauss  are  among  the  other  composers  includ- 
ed in  this  series).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos  in 
the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Despite  its  dec- 
orative language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his 
Piano  Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful  older 
book  is  Arthur  Hutchings's  A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paper- 
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Boston  University  Tanglewood  Institute  Adult  Music  Seminars  2001 


Are  You  Listening?  I 


The  Adult  Music  Seminars  offer  a  rare  opportunity  for 
adults  to  develop  and  enhance  their  listening  experience  at 
Tanglewood  by  studying  the  works  performed  by  the  Boston 
Symphony  Orchestra  with  distinguished  Boston  University 
music  professor  and  lecturer,  Jeremy  Yudkin. 


Full-Week  Session: 
July  16-20,  2001 

Mid-Week  Session: 
June  26-28,  2001 


BOSTON 


UNIVERSITY 


Weekend  Sessions: 
July  6-8,  2001 
July  13  -  15,  2001 
July  20-22,  2001 
July  27  -  29,  2001 
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An  equal  opportunity,  affirmative  action  institution. 


Please  call  617-353-3386  for  an  Adult  Music  Seminar  Brochure  and  Application. 
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back).  Michael  Steinberg's  note  on  the  B-flat  major  piano  concerto,  K.595,  is  in  his 
compilation  volume  The  Concerto— A  Listener's  Guide  (Oxford).  Among  other  books  on 
the  composer,  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited  by 
H.C.  Robbins  Landon,  is  a  useful  resource;  this  includes  an  entry  by  Robert  Levin  on 
the  concertos  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  pro- 
vides a  full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter 
Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with 
entries  about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Available  recordings  of  Mozart's  B-flat  major  piano  concerto,  K.595,  include  Murray 
Perahia's  as  both  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony), 
Daniel  Barenboim's  as  soloist  and  conductor  with  the  Berlin  Philharmonic  (Teldec), 
Alfred  Brendel's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields 
(Philips),  Maria  Tipo's  with  Armin  Jordan  and  the  Paris  Orchestral  Ensemble  (EMI), 
Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips),  and 
Jeno  Jando's  with  Andras  Ligeti  and  the  Concentus  Hungaricus  (Naxos). 

— Marc  Mandel 

Shostakovich's  career  and  music  have  been  the  subject  of  numerous  significant  publi- 
cations in  English  in  recent  years.  Despite  continuing  controversy  over  the  exact  nature 
of  the  editor's  relationship  with  the  composer,  and  the  source  of  some  of  the  material  it 
contains,  Testimony:  The  Memoirs  of  Dmitri  Shostakovich  as  related  to  and  edited  by 
Solomon  Volkov  remains  a  basic  and  fascinating  text  in  Shostakovich  studies  (Proscen- 
ium). Based  in  part  on  the  revelations  contained  in  Testimony  is  Ian  MacDonald's  high- 
ly impressionistic  and  at  times  fanciful  The  New  Shostakovich,  which  interprets  the 
music  in  a  highly  political  way  (Northeastern  University  Press,  out  of  print).  Elizabeth 
Wilson's  enlightening  and  carefully  assembled  Shostakovich:  A  Life  Remembered  com- 
piles interviews  with  many  musicians  and  cultural  figures  who  knew  the  composer  per- 
sonally to  produce  a  complete  and  nuanced  portrait  (Princeton  University  paperback). 
More  polemical  is  Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and 
Dmitry  Feofanov,  an  anthology  of  interviews,  articles,  and  documents  related  to  the 
composer's  political  and  artistic  activity  (Toccata  Press).  The  most  recent  addition  to 
the  literature  is  Laurel  E.  Fay's  extremely  detailed  but  dry  Shostakovich:  A  Life  (Oxford 
University  Press). 

Shostakovich's  Symphony  No.  10  has  been  one  of  the  most  frequently  recorded  of  his 
fifteen  symphonies.  Among  the  many  available  recordings,  here  are  some  of  the  more 
notable:  Shostakovich's  longtime  friend  and  collaborator  Mstislav  Rostropovich,  acting 
as  conductor  rather  than  cellist,  leads  a  performance  with  the  London  Symphony  Or- 
chestra as  part  of  his  complete  cycle  of  the  fifteen  (Teldec).  Evgeny  Mravinsky,  conduc- 
tor of  the  Leningrad  Philharmonic  for  fifty  years  and  the  conductor  of  the  symphony's 
premiere,  leads  the  Leningrad  Philharmonic  on  one  of  the  discs  in  the  ten-volume 
"Mravinsky  Edition,"  with  the  Sixth  Symphony  as  the  companion  piece  on  that  disc 
(Melodiya).  Also  available  from  Melodiya  is  Gennady  Rozhdestvensky's  recording  with 
the  USSR  Ministry  of  Culture  State  Orchestra.  Maxim  Shostakovich,  the  composer's  son, 
recorded  the  Tenth  Symphony  with  the  London  Symphony  Orchestra  (Collins  Classics). 
And  one  of  Shostakovich's  most  ardent  American  promoters,  Eugene  Ormandy,  record- 
ed a  version  with  the  Philadelphia  Orchestra  (Sony  Classical). 

— Harlow  Robinson 
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r&  to  check  us  out 


,11  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 


HERITAGE 


At     Vernon     Court 
An  Assisted  Living  Community 

430  Centre  Street  •  Newton,  MA  02458 
(617)  965-9400 

A  member  of  the  Genesis  Eldercare®  Network. 
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If  you  have  questions  about  whaVs 
best  for  her,  we  have  answers. 


She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 

Call  Genesis  SelectCare  at  617-965-0700. 


Genesis  Select  Care* 
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Roberto  Abbado 

Conductor  Roberto  Abbado  is  in  demand  for  both  orchestral  and 
opera  engagements.  In  the  United  States  he  has  established  rela- 
tionships with  orchestras  and  opera  companies  including  the  Boston 
Symphony,  Philadelphia  Orchestra,  Chicago  Symphony,  San  Fran- 
cisco Symphony,  National  Symphony,  and  New  York's  Metropolitan 
Opera.  Equally  important  are  his  European  credits,  including  La 
Scala,  the  Vienna  State  Opera,  Maggio  Musicale  Fiorentino,  Paris 
Opera,  the  Orchestra  Sinfonica  Nazionale  della  RAI,  the  Swedish 
Radio  Orchestra,  the  Dresden  Staatskapelle,  and  the  Orchestra  Sin- 
fonica dell'Accademia  Nazionale  di  Santa  Cecilia,  to  name  a  few. 
Mr.  Abbado's  2000-01  season  showcases  his  command  of  various  composers  and  styles. 
Of  special  note  are  his  debuts  with  the  New  York  Philharmonic  in  February  2001  and  with 
the  Los  Angeles  Philharmonic  in  April.  Engagements  so  far  this  season  have  included  the 
Gurzenich  Orchestra/Cologne  Philharmonic  and  the  Teatro  Metastasio  in  Europe,  return 
appearances  with  the  St.  Paul  Chamber  Orchestra  and  Philadelphia  Orchestra,  Australian 
appearances  with  the  Adelaide  Symphony  and  Sydney  Symphony,  and  concerts  with  the 
Minnesota  Orchestra.  Also  this  season  he  appears  with  the  symphony  orchestras  of  Atlanta, 
Houston,  Toronto,  and  San  Francisco.  Additional  performances  this  spring  include  the  Or- 
chestra of  the  Maggio  Musicale  Fiorentino,  Camerata  Musicale  di  Prato,  the  NDR  Orches- 
tra, and  the  Bamberg  Symphony.  Mr.  Abbado  records  for  BMG  on  the  RCA  Victor  Red  Seal 
label.  His  discography  on  that  label  includes  Bellini's  /  Capuleti  e  i  Montecchi  (named  "Pick 
of  the  Month"  by  BBC  Magazine);  Rossini's  Tancredi  (which  received  the  "Echo  Klassic 
Deutscher  Schallplattenpreis"  of  the  Deutsche  Phono  Akademie  as  the  Best  Opera  Produc- 
tion of  1997);  Donizetti's  Don  Pasquale  with  Renato  Bruson,  Eva  Mei,  Frank  Lopardo,  and 
Thomas  Allen;  Puccini's  Turandot  with  Eva  Marton,  Ben  Heppner,  and  Margaret  Price;  a 
disc  of  ballet  music  from  Verdi  operas;  the  two  Liszt  piano  concertos  with  soloist  Gerhard 
Oppitz;  a  collection  of  tenor  arias  with  Ben  Heppner,  and  a  disc  of  opera  scenes  with  so- 
prano Carol  Vaness.  For  Decca  he  has  recorded  an  album  of  "Verismo  Arias"  with  Mirella 
Freni.  Mr.  Abbado's  first  opportunity  to  conduct  a  group  of  musicians  came  at  age  fifteen. 
Following  studies  in  Italy  with  Franco  Ferrara,  the  twenty-three-year-old  Abbado  led  his 
first  opera  performance,  Verdi's  Simon  Boccanegra,  with  Bruson,  Siepi,  and  Ligabue.  He 
soon  found  himself  in  demand  for  productions  across  Europe.  During  the  next  six  years  he 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 
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Investing  for  Value  Since  1928 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  x!14. 


Rleorp 

www.fitcorn.com  JL 


:orp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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made  his  debuts  at  La  Scala,  the  Vienna  Staatsoper,  La  Fenice  in  Venice,  Zurich  Opera, 
Deutsche  Oper  Berlin,  and  in  the  opera  houses  of  Florence,  Rome,  and  Bologna,  while 
simultaneously  developing  his  orchestral  career  with  such  orchestras  as  the  Bamberg  Sym- 
phony and  the  Miinchner  Rundfunkorchester,  of  which  he  was  chief  conductor  from  1991 
to  1998.  He  made  his  North  American  concert  debut  in  1991  with  the  Orchestra  of  St.  Luke's 
at  Lincoln  Center,  followed  by  his  successful  Metropolitan  Opera  debut  in  1994  with  Adriana 
Lecouvreur.  Mr.  Abbado  made  his  Boston  Symphony  debut  in  November  1998  with  music  of 
Schumann  and  Mahler  and  his  Tanglewood  debut  in  July  1999  with  an  all-Strauss  program. 
He  returned  to  Symphony  Hall  for  a  program  of  Berio,  Mozart,  and  Schumann  in  November 
1999  and  led  the  orchestra  most  recently  in  music  of  Beethoven,  Debussy,  and  Respighi  in 
July  2000  at  Tanglewood. 


Radii  Lupu 

Radu  Lupu  is  firmly  established  as  one  of  the  most  important  musi- 
cians of  his  generation  and  is  widely  acknowledged  as  a  leading 
interpreter  of  Beethoven,  Brahms,  Mozart,  and  Schubert.  Since  win- 
ning the  1969  Leeds  Piano  Competition,  he  has  regularly  performed 
as  soloist  and  recitalist  in  the  musical  capitals  and  major  festivals 
of  Europe  and  the  United  States.  He  has  appeared  many  times  with 
the  Berlin  Philharmonic  since  his  debut  with  that  orchestra  at  the 
1978  Salzburg  Festival  under  Herbert  von  Karajan,  as  well  as  with 
the  Vienna  Philharmonic,  the  Royal  Concertgebouw  Orchestra,  and 
all  of  the  major  London  orchestras.  Mr.  Lupu's  first  major  American 
appearances  were  in  1972  with  the  Cleveland  Orchestra  under  Daniel  Barenboim  in  New 
York  and  with  the  Chicago  Symphony  led  by  Carlo  Maria  Giulini.  Concerts  with  the  New 
York  Philharmonic  soon  followed,  and  Mr.  Lupu  has  since  appeared  with  all  of  the  major 
American  orchestras.  His  North  American  schedule  in  2000  was  highlighted  by  recitals  in 
New  York  (at  Carnegie  Hall),  Dallas,  Montreal,  and  Philadelphia;  a  tour  with  the  chamber 
orchestra  Orpheus  (including  a  second  appearance  at  Carnegie  Hall),  and  concerts  with  the 
Chicago  Symphony,  Cleveland  Orchestra,  and  Toronto  Symphony.  In  2001  he  appears  in 
duo-recital  with  Daniel  Barenboim  in  New  York  (Carnegie  Hall)  and  Chicago.  In  addition 
to  this  week's  Boston  Symphony  appearances,  he  performs  this  season  with  the  Cleveland 
Orchestra,  National  Symphony,  and  Pittsburgh  Symphony,  among  others.  Besides  his  regu- 
lar visits  to  the  United  States  and  Europe,  Mr.  Lupu  has  traveled  as  far  as  Japan  and  China, 
touring  in  China  with  the  European  Community  Youth  Orchestra.  Mr.  Lupu  has  made  more 
than  twenty  recordings  for  London/Decca,  including  the  complete  Beethoven  concertos 
with  the  Israel  Philharmonic  under  Zubin  Mehta,  the  complete  Mozart  violin  and  piano 
sonatas  with  Szymon  Goldberg,  and  numerous  solo  recordings  of  Beethoven,  Brahms,  and 
Schubert.  His  most  recent  London/Decca  releases  are  the  Schubert  piano  sonatas  D.960 
and  D.664,  which  won  a  Grammy  Award  in  1996,  and  Schumann's  Kinder szenen,  Kreisleri- 
ana,  and  Humoresque,  which  won  an  Edison  Award  in  1995.  He  has  also  made  two  record- 
ings with  pianist  Murray  Perahia  for  Sony  Classical  and  two  albums  of  Schubert  Lieder  with 
soprano  Barbara  Hendricks  for  EMI.  In  1998,  for  Teldec,  he  joined  Daniel  Barenboim  for 
a  disc  of  Schubert  works  for  piano  four-hands.  Born  in  Romania  in  1945,  Mr.  Lupu  began 
studying  the  piano  at  the  age  of  six  with  Lia  Busuioseanu.  He  made  his  public  debut  with  a 
complete  program  of  his  own  music  at  twelve,  continuing  his  studies  for  several  years  with 
Florica  Muzicescu  and  Cella  Delavrance.  In  1961  he  won  a  scholarship  to  the  Moscow  State 
Conservatory,  where  he  studied  with  Heinrich  Neuhaus  and  his  son,  Stanislav  Neuhaus. 
During  his  seven  years  at  the  Moscow  Conservatory  he  won  first  prize  in  the  1966  Van  Cli- 
burn,  the  1967  Enescu  International,  and  the  1969  Leeds  International  competitions.  In 
1989  he  was  awarded  the  prestigious  Abbiati  Prize  given  by  the  Italian  Critics  Association. 
Radu  Lupu  made  his  Boston  Symphony  Orchestra  debut  with  Mozart's  A  major  piano  con- 
certo, K.488,  in  December  1977.  He  appeared  most  recently  with  the  orchestra  in  January 
1998,  as  soloist  in  the  Emperor  Concerto  in  an  all-Beethoven  program  led  by  Simon  Rattle. 
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TODAY  IS  THE  BEGINNING 
OF  THE  REST  OF  YOUR  LIFE 


Dr.  &  Mrs.  William  Sherpick,  residents 


PLAN  WISELY 

Learn  about  our  new  expansion  and  the  many  new  reasons  why 
more  and  more  people  are  moving  to  North  Hill.  Find  out  why, 
after  more  than  fifteen  years,  Life  Care  at  North  Hill  contin- 
ues to  be  the  most  comprehensive  retirement  option  of  all. 


V«i 


*  North  Hill 


Greater  Boston's  Premier  Retirement  Community 
865  Central  Avenue  •  Needham,  MA  02492  •  781/433-6520 


a 
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Symphony  Hall  Centennial  Season 


2000-2001 


BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigaki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


WCVB-TV 

IB     O     S    T    □     N 


@ 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Symphony  Cafe 


I 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:307:30pm  prior  to  all  BSO  evening  concerts. 


1  iW  1 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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Consider  the  allure  of  a  dramatically  lit  skyline.  Nobody 
can  bring  such  inspiring  grace  to  a  room — or  to  a  home — 
like  Wolfers.  With  an  impressive  selection  of  lighting  and 
lamps,  our  specialists  can  help  you  brilliantly  transform  a 
room.  Or  an  entire  home.  Maybe  even  a  skyline. 

At  Wolfers,  something  dramatic  is  always  on  the  horizon. 


WOLFERS 


LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 

A  STANDARD  ELECTRIC  COMPANY 


LIGMTOI.IIER 


BSOvations      (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
ATful      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  Improper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 
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2000-2001 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nisbigaki 


GOLD  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 

Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 

Robin  A.  Brown 
Massachusetts  Cultural 

Council 

Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON-$50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Accenture 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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COPLEY 
PLACE 


Nciman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a  m.  -  8p.m..  Sunday  Noon  -  6p  ni 
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Business  Leadership  Association     (continued) 
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CONDUCTOR  S  CIRCLE    (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
Paine  Webber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

Peter  M.  Palladino 
Connell  Limited 

Partnership 

William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 
Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ir  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Avakd 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives  on 
the  hall,  affirming  that  it  is  as  alive  today  as  when 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:  Tues-Fri  iiam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$10,000  to  $14,999 


Accenture 

William  D.  Green 
Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 

Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 
Winston  Flowers 

David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Beggs  &c  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTMRANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Imagine  An  ass 
Living  Residenc 
All  the  Amenitie 
Five-Star  Hotel 


You  Can  Op ei 
Your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 

Assisted   Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 

(617)  244-6400 


EOEA  Certification  Pending 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace.com 


There's  a  lot  that'sspecialaboutthe  MONTREALHIGH  LIGHTS 
Festival,  and  the  specialnessbegins  with  Loto-Qu^bec  Special  Events. 
And  while  there's  a  lot  more  to  Loto-Quebec  Special  Events  than 
the  following  three  evenings,  they're  as  speciala  place  as  any  to  start. 


Opening  Gala 
BEJART  BALLET 
LAUSANNE 
Ballet  for  Life 
February  8, 9, 10 


<  L'OSM  Branche  4  Closing  Gala 

THE  HITCHCOCK  EVENT  MONTREAL  LEADS  THE  DANCE 

The  Orchestre  0  Vertigo,  Margie  Gillis, 
Symphonique  de  Montreal    Compagnie  Flak  {Jose  Navas), 

performs  the  music  Les  Grands  Ballets  Canadiens 

of  Bernard  Herrmann  de  Montreal  and  others 

February  23  February  24 


For  more  information  :  1-888-477-9955 


Hydro 
Quebec 


0 


Quebec! 

www.bonjourquebcc.com 
1  »7T  ■0H10UR 
1  877  269-5687 


Montreal. 

www.tourism-montreal.org 
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Business  Leadership  Association     (continued) 
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PATRON-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &c  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &c  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  &c  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  & 

Company,  P.C. 
W.P.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  &c 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 


57 


Robert  Mondavi  Coastal 

Proudly  Supports  the 

Boston  Symphony  Orchestra 


Robe 


:T  MON 


California  coastal  fog,  cool  ocean  breezes,  and  the  natural 

beauty  of  the  Monterey  Bay .  These  elements  form  the  inspiration 

from  which  our  winemaker  creates  these  special  wines . 


Robert  Mondavi  Coastal 

Monterey  Inspired.  Robert  Mondavi  Crafted 


ROBERT      MONDAVI 

A     FAMILY     OF     WIN!! 

www.robertmondavi.com 


Business  Leadership  Association     (continued) 
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FELLOW-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  &: 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  &c 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &c  Copley 

Square  Hotels  /  Saunders 

Hotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  &c 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Cadbury  L^^^J  Commons 

AT     CAMBRIDGE      


Assisted  Living  Retirement  Community 


w 


HERE  THE 

Emphasis  is 
on  Living 


66  Sherman  Street,  Cambridge,  MA  02140-3504 
(617)  868-0575 
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NEXT  PROGRAM.  .  . 

Thursday,  February  1,  at  8 
Friday,  February  2,  at  1:30 
Saturday,  February  3,  at  8 

JAMES  LEVINE  conducting 


Pre- Concert  Talks  by 
Michael  Steinberg 


MAHLER 


Symphony  No.  3 
First  Part 

I.  Kraftig.  Entschieden. 
[Forceful.  Decisive.] 


INTERMISSION 


Second  Part 

II.  Tempo  di  Menuetto.  Sehr  maBig. 
Ja  nicht  eilen!  Grazioso. 
[In  minuet  tempo.  Very  moderate. 
Don't  hurry!  Graceful.] 

III.  Comodo.  Scherzando.  Ohne  Hast. 
[Easygoing.  Jesting.  Without  haste.] 

IV.  Sehr  langsam.  Misterioso.  Durchaus  ppp. 
[Very  slow.  Mysterious,  ppp  throughout.] 
Words  by  Nietzsche 

V.  Lustig  im  Tempo  und  keck  im  Ausdruck. 

[Cheerful  in  tempo  and  jaunty  in  expression.] 
VI.  Langsam.  Ruhevoll.  Empfunden. 
[Slow.  Peaceful.  Deeply  felt.] 

LORRAINE  HUNT  LIEBERSON,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR,  JAMES  LITTON,  director 


Metropolitan  Opera  conductor  James  Levine  returns  to  the  BSO  podium  for  per- 
formances of  Mahler's  Symphony  No.  3,  the  composer's  longest  symphony.  The 
Third  is  the  central  work  of  the  three  so-called  "Wunderhorn"  Symphonies,  draw- 
ing on  Mahler's  settings  of  texts  from  the  quasi-folk  poetry  collection  Des  Knaben 
Wunderhorn  (Youths  Magic  Horn).  This  six-movement  work,  by  turns  pastoral, 
dramatic,  and  lyrical,  delivers  on  Mahler's  intent  to  include  "the  whole  world" 
in  his  symphonies. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'C— February  1,  8-10:05 
Friday  'B'— February  2,  1:30-3:35 
Saturday  'A'— February  3,  8-10:05 

JAMES  LEVINE  conducting 
LORRAINE  HUNT  LIEBERSON, 

mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

MAHLER  Symphony  No.  3 

Thursday,  February  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— February  8,  8-10:15 
Friday  Evening — February  9,  8-10:15 
Saturday  'A— February  10,  8-10:15 

ROBERT  SPANO  conducting 
PETER  SERKIN,  piano 
LUCIANA  SOUZA,  vocalist 
ELIZABETH  KEUSCH,  soprano 
REYNALDO  GONZALES  FERNANDEZ, 

vocalist 
SCHOLA  CANTORUM  DE  CARACAS, 

MARIA  GUINAND,  director 


BACH 
GOLIJOV 


Piano  Concerto  in  D  minor 
La  Pasidn  Segun  San 
Marcos  (U.S.  premiere) 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Wednesday,  February  14,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'B'— February  15,  8-10:25 
Friday  'A— February  16,  1:30-3:55 
Saturday  'B'— February  17,  8-10:25 
Tuesday  'C— February  20,  8-10:25 

SEIJI  OZAWA  conducting 
BARBARA  BONNEY,  soprano 
ANGELIKA  KIRCHSCHLAGER,  mezzo- 
soprano 
JOHN  MARK  AINSLEY,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 

BACH  Mass  in  B  minor 

Thursday,  February  22,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— February  22,  8-9:45 
Friday  Evening — February  23,  8-9:45 
Saturday  'B'— February  24,  8-9:45 

SEIJI  OZAWA  conducting 
YO-YO  MA,  cello 
STEVEN  ANSELL,  viola 


WILLIAMS 
STRAUSS 


Cello  Concerto 
Don  Quixote 


Thursday  'D'— March  1,  8-10:10 
Friday  'A— March  2,  1:30-3:40 
Saturday  'A'— March  3,  8-10:10 
Tuesday  'B'— March  6,  8-10:10 

DAVID  ROBERTSON  conducting 
CHO-LIANG  LIN,  violin 


ADAMS 

prokofiev 
janAcek 


Naive  and  Sentimental 

Music 
Violin  Concerto  No.  1 
Sinfonietta 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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Siemasko  +  Verbridge 

A  Architecture 
•  Interior  Design 
I  Space  Planning 

Excellence  in  Design 

126  Dodge  Street 

Beverly,  Massachusetts  01915 

(978)  927-3745  www.svdesign.com 


Boston's  top  rated  Italian 
restaurant. 

Zagat  Survey,  2000 


MAMMA  MARIA 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  •  Private  Dining  Rooms 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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Itfout  know  that  soothing  sound 
you  tear  when  you  hold 


a  sea  s 


hell  to 


your  ear 


? 


The  original  recording  was 
made  on  Cape  Cod* 

V^ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CaoeCod 


CHAMBER       OF       COMMERCE 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


f  gS^R 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines* 


•Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  C  H  I  H  U  LY 

INSTALLATIONS    AND    SCULPTURE 


;k 
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HOLSTE  N   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

413.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  s  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160     Web:  www.omr-architects.com 
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SEIJI  OZAWA     MUSIC   DIRECTOR 

BERNARD  HAITINK 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill 


Phase  One  of  this  magnificent 

property  is  90%  sold  and 

occupied.  Phase  Two  is  now 

being  offered  by  Sotheby's 

International  Realty  and 

Hammond  Residential  Real 

Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 

(617)  731-4644,  ext.  410. 

LONGYEAR. 

a/  Jisner  3iiil 
BROOKLINE 


CORT1 

PROPERTIES  INC. 


SOTHEBY'S 

International  Realty 


UAXUJU* 


Rare  Period  Jewelry 


Important  Platinum  Natural  Burmese  Sapphire 
and  Diamond  Ring 

"Cartier"  Paris  circa  1950 

DavioSCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry 


232  Boylston  Street,  Chestnut  Hill,  MA  02467 


617-969-6262  •  800-328-4326 


We  specialize  in  the  purchase  of  your 

larger  diamonds,  more  important  jewelry, 

and  fine  watches.  Immediate  payment, 

bank  &  trade  references  available. 


Move  up  to  a  higher  level  of  service.  Citizens  Circle  Gold  Checking. 

With  Circle  Gold,  you'll  enjoy  an  interest-bearing  checking  account  with  no 
monthly  maintenance  fee  that  offers  unlimited  free  checks,  free  ATMs  and  no-fee 
overdraft  protection*  "fou  also  get  dedicated  24-hour  customer  service  with  Citizens' 
toll-free  Circle  Gold  Line.  There  are  even  exclusive  Gold  rates  on  CDs  and  free 
online  banking  and  bill  payments.  What's  your  bank  doing  for  you?  Stop  by  your  local 
branch.  Or  call  toll-free,  1-877-360-CIRCLE. 


Citizens  Bank 


Not  Your  Typical  Bank. 


Member  FDIC.  *ANNUAL  OVERDRAFT  PROTECTION  FEE  WAIVED,  if  qualified.  Other  banks  may  charge  for  the  use  of 
their  ATMs.  Minimum  deposit  for  Circle  Gold  Checking,  $500.  Average  monthly  combined  balances  to  waive  monthly 
maintenance  fee,  $20,000.  Other  fees  may  apply. 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 
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Jenkins,  Assistant  to  the  Director  of  Event  Services  •  Emma-Kate  Jaouen,  Tanglewood  Events  Coordinator  • 

Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  •  Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Director  of  Information  Technology  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  • 

Amy  E.  Rowen,  Media  Relations  Assistant/Assistant  to  the  Director  of  Public  Relations  and  Marketing 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  •  Helen  N.H.  Brady, 
Director  of  Group  Sales  •  David  Carter,  Subscription  Representative  •  Susan  Dunham,  Subscription  Repre- 
sentative •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Faith  Hunter,  Group  Sales  Manager  •  Chloe  Insogna, 
Symphony  Charge  Coordinator  •  James  Jackson,  Call  Center  Manager  •  Amy  Kochapski,  Assistant  Sub- 
scription Manager  •  Michele  Lubowsky,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions 
and  Telemarketing  Programs  •  Jason  Lyon,  SymphonyCharge  Assistant  Manager  •  Mary  MacFarlane, 
Assistant  Call  Center  Manager  •  Kathryn  Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  Cleveland  Morrison,  Stage  Manager  •  Shawn  Wilder,  Mailroom 
Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel 
Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Marjorie  Chebotariov,  Manager  of  Student  Services  •  Julie  Giattina, 

Coordinator  •  Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  •  Emily  Smith,  Administrative  Assistant 
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Ethan  Ayer  Guest  Artist  Fund 

This  week's  concerts  with  the  Tanglewood 
Festival  Chorus  are  made  possible  in  part 
by  an  endowment  fund  established  in  1983 
by  the  late  Ethan  Ayer.  The  Ethan  Ayer 
Guest  Artist  Fund  provides  income  for  the 
appearance  of  guest  artists  for  one  subscrip- 
tion program  each  season.  Ethan  Ayer  was  a 
multi-gifted  man:  an  author,  librettist,  poet, 
and  playwright.  His  brother,  Neil  R.  Ayer, 
described  him  as  "a  man  of  extraordinarily 
good  taste  when  it  came  to  evaluating  the 
arts,  whether  architecture,  music,  painting, 
landscaping,  or  the  human  voice."  Mr.  Ayer's 
greatest  success  was  his  libretto  for  Wings 
of  the  Dove,  an  opera  based  on  the  novel  by 
Henry  James  and  which  opened  with  great 
success  and  acclaim  at  the  New  York  City 
Opera.  He  was  also  a  novelist  (The  Enclo- 
sure), and  wrote  three  plays  (The  Great  West- 
ern Union,  Claude,  and  Nothing  to  Hide) 
and  a  musical  entitled  Nobody's  Earnest 
based  on  the  famous  play  by  Oscar  Wilde. 
Ethan  Ayer  was  a  longtime  resident  of  Cam- 
bridge and  a  BSO  subscriber  for  many  years. 
He  established  the  Ethan  Ayer  Guest  Artist 
Fund  during  his  lifetime  as  a  testament  to 
his  love  of  the  orchestra. 

Tours  of  Symphony  Hall 

Throughout  the  Symphony  Hall  Centennial 
Season,  the  BSO  offers  free  public  tours  of 
Symphony  Hall  on  the  first  Saturday  of  each 
month  at  1:30  p.m.  (except  March  3,  when 
tours  will  begin  at  1  p.m.),  Tuesdays  at  9 
a.m.,  and  Wednesdays  at  4:30  p.m.  Tours 
begin  at  the  Massachusetts  Avenue  entrance 
on  Tuesdays,  and  at  the  Cohen  Wing  en- 
trance on  Wednesdays  and  Saturdays.  For 
further  information,  or  to  schedule  group 
tours,  please  contact  the  Volunteer  Office  at 
(617)  638-9390. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  thirty 
minutes  before  the  concert  to  make  their 
tickets  available  for  resale.  This  not  only 
helps  bring  needed  revenue  to  the  orchestra, 


it  also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert. 

Chamber  Music  Teas 
at  Symphony  Hall 

Chamber  Music  Teas  offer  chamber  music 
performed  by  members  of  the  Boston  Sym- 
phony Orchestra  this  season  on  six  non- 
Symphony  Friday  afternoons  at  2:30  p.m. 
in  the  Cabot-Cahners  Room  of  Symphony 
Hall.  Chamber  Music  Teas  offer  tea  and 
coffee,  baked  refreshments,  and  an  hour- 
long  chamber  music  performance;  doors  open 
at  1:30  p.m.  and  the  concert  starts  at  2:30 
p.m.  Tickets  are  $12.  The  next  Chamber 
Music  Tea  is  scheduled  for  Friday,  February 
9,  when  the  Renard  Quartet — BSO  members 
Bonnie  Bewick,  Elita  Kang,  Rachel  Fager- 
burg,  and  Owen  Young — and  BSO  clarinet- 
ist Thomas  Martin  will  play  music  of  Stra- 
vinsky, Bach,  and  Osvaldo  Golijov.  Tickets 
are  $12.  For  more  information  or  to  order 
tickets,  call  (617)  266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  before  all 
BSO  subscription  concerts  and  Open  Re- 
hearsals this  season.  These  begin  at  7  p.m. 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  afternoon  concerts,  and  one  hour  before 
the  start  of  morning  and  evening  Open  Re- 
hearsals. This  week,  Michael  Steinberg  dis- 
cusses Mahler's  Symphony  No.  3.  Next  week, 
on  February  8,  9,  and  10,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  music 
of  Bach  and  Osvaldo  Golijov's  La  Pasion 
Segiin  San  Marcos  (The  Passion  According 
to  St.  Mark),  which  receives  its  American 
premiere.  The  following  week,  John  Daverio 
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of  Boston  University  (February  14  rehearsal; 
16,  18)  and  Jessie  Ann  Owens  of  Brandeis 
University  (February  15,  20)  discuss  Bach's 
B  minor  Mass. 

BSO  Violists  on  Disc 

Two  BSO  violists  can  be  heard  on  recently 
issued  compact  discs.  New  to  the  BSO  this 
season,  assistant  principal  violist  Cathy  Bas- 
rak  has  made  her  recording  debut  with  a 
disc  of  "American  Viola  Works"  by  George 
Rochberg,  Frederick  Jacobi,  Alan  Shulman, 
Quincy  Porter,  and  Lowell  Liebermann  on 
Cedille  Records.  Violist  Michael  Zaretsky's 
latest  disc  for  the  Artona  label — "Singular 
Voices— Brahms,  Schumann  &  the  Viola," 
with  pianist  Xak  Bjerken  and  mezzo-sopra- 
no Pamela  Dellal — includes  Brahms's  Two 
Sonatas  for  viola  and  piano,  Brahms's  Two 
Songs  for  contralto,  viola,  and  piano,  and 
Schumann's  Mdrchenbilder  ("Fairy  Tale  Pic- 
tures") for  viola  and  piano.  These  discs  and 
other  discs  by  Boston  Symphony  members 
are  available  in  the  Symphony  Shop. 

BSO  Portraits  Display 

As  part  of  this  season's  Symphony  Hall 
Centennial  Celebration,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  been  refurbished  and  incor- 
porated into  the  new  display.  Photographer 
Betsy  Bassett  took  the  black-and-white  BSO 
member  photographs  as  the  initial  step  to- 
ward production  of  a  new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

BSO  Members  in  Concert 

With  BSO  members  Jacques  Zoon,  Burton 
Fine,  James  Sommerville,  Martha  Babcock, 
and  Catherine  French,  soprano  Annette 
Betanski  and  harpist  Susan  Miron  perform  a 
recital  of  music  for  voice  and  harp  by  Ravel, 
Massenet,  Falla,  Donizetti,  Britten,  Rubbra, 
Tournier,  Caplet,  Spohr,  and  Reissiger  on 
Friday,  February  2,  at  8  p.m.  in  Pickman 


Hall  at  the  Longy  School  of  Music,  27  Gar- 
den Street  in  Cambridge.  For  more  informa- 
tion, call  (617)  876-0956. 

The  Concord  Chamber  Music  Society  fea- 
tures cellist  Andres  Diaz  and  BSO  violinist 
Wendy  Putnam  in  an  eclectic  program  of 
violin  and  cello  duos  by  Handel/Halvorsen, 
Honegger,  and  others  on  Sunday,  February 
4,  at  2:30  p.m.  at  the  First  Parish  in  Con- 
cord, 20  Lexington  Road.  Tickets  are  $16 
for  adults,  $8  for  children,  students,  and 
seniors.  For  more  information  visit  the  CCMS 
website  at  www.concordchambermusic.org. 

The  New  England  Brass  Band,  under  the 
direction  of  its  music  director,  BSO  bass 
trombonist  Douglas  Yeo,  gives  a  free  concert 
on  Sunday,  February  4,  at  7  p.m.  at  Westgate 
Church,  100  Winter  Street  in  Weston.  This 
program  of  sacred  music  for  brass  band  will 
feature  Terry  Everson,  professor  of  trum- 
pet at  Boston  University,  as  cornet  soloist. 
For  more  information  and  directions,  visit 
the  New  England  Brass  Band  website  at 
www.newenglandbrassband.org  or  e-mail 
info@newenglandbrassband.org. 

BSO  Assistant  Personnel  Manager  Bruce 
Creditor  will  perform  the  Brahms  Clarinet 
Quintet  with  the  Holy  Cross  Chamber  Play- 
ers on  Tuesday,  February  6,  at  8  p.m.  in 
Brooks  Concert  Hall  at  the  College  of  the 
Holy  Cross  in  Worcester.  Admission  is  free. 
For  more  information  call  (508)  793-3528. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  an  all-Beethoven  pro- 
gram— the  Triple  Concerto  with  pianist  Jon- 
athan Bass,  BSO  violinist  Tatiana  Dimitri- 
ades,  and  BSO  cellist  Sato  Knudsen,  and 
the  Symphony  No.  3,  Eroica — on  Saturday, 
February  10,  at  8  p.m.  and  Sunday,  Febru- 
ary 11,  at  3  p.m.  at  Sorenson  Center  at  Bab- 
son  College  in  Wellesley.  Tickets  are  $25 
and  $20,  with  discounts  for  students  and 
seniors.  For  more  information  call  (617) 
527-9717. 

The  Walden  Chamber  Players  perform 
music  of  Turina,  Villa-Lobos,  Francaix, 
Devienne,  and  Dvorak  on  Sunday,  February 
11,  at  3  p.m.  at  the  Clark  Art  Museum  in 
Williamstown,  MA.  The  players  include 
Richard  Ranti,  bassoon,  Nurit  Bar-Josef 
and  Alexander  Velinzon,  violins,  Christof 
Huebner,  viola,  Andrew  Pearce,  cello,  and 
Lawrence  Wolfe,  double  bass.  For  more 
information  call  (518)  781-4816  or  (413) 
458-2303. 
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SEIJI  OZAWA 

The  2000-2001  season  is  Seiji  Ozawa's  twenty-eighth  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming  the 
BSO's  music  director  in  1973  he  has  devoted  himself  to  the  or- 
chestra for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra.  In 
recent  years,  numerous  honors  and  achievements  have  under- 
scored Mr.  Ozawa's  standing  on  the  international  music  scene. 
In  December  1998  he  was  named  a  Chevalier  de  la  Legion 
d'Honneur  by  French  President  Jacques  Chirac.  In  December 
1997  he  was  named  "Musician  of  the  Year"  by  Musical  Ameri- 
ca. In  February  1998,  fulfilling  a  longtime  goal  of  uniting  musi- 
cians across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses  on  five  continents  linked  by  satellite. 
In  1994  he  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime 
achievement  in  the  arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the 
BSO's  summer  home,  where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and 
administrator  at  the  Tanglewood  Music  Center,  the  orchestra's  summer  training  academy 
for  young  professional  musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Mat- 
sumoto,  Japan,  in  memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  sea- 
son, he  will  begin  a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the 
Vienna  State  Opera. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  Wheaton  College,  and  Harvard  University. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

2000-2001 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L. 
and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson 

chair,  fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland 

chair 

Amnon  Levy 
Dorothy  Q.  and  David  B. 
Arnold,  Jr.,  chair,  fully  funded 
in  perpetuity 
*Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Aza  Raykhtsaum 

Ruth  and  Carl  J.  Shapiro 
chair,  fully  funded  in  perpetuity 


*Bonnie  Bewick 

David  and  Ingrid  Kosowsky 
chair 

*  James  Cooke 

Theodore  W  and  Evelyn 
Berenson  Family  chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Kelly  Barr 

Catherine  and  Paul 
Buttenwieser  chair 

*Elita  Kang 

Mary  B.  Saltonstall  chair 

*Yu  Yuan 

Kristin  and  Roger  Servison 
chair 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in 

perpetuity 
*Jennie  Shames 
^Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 


Edward  Gazouleas 
Lois  and  Harlan  Anderson 
chair,  fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden 

chair,  endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber 

chair 
Joel  Moerschel 

Sandra  and  David  Bakalar 

chair 
Luis  Leguia 

Robert  Bradford  Newman 

chair,  fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller 

chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson 

chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary 

L.  Cornille  chair,  fully  funded 

in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford 

Kingsley  Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 

*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 


Principal 

Mildred  B.  Remis  chair, 

endowed  in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Suzanne  Nelsen 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
°Daniel  Katzen 

Elizabeth  B.  Storer  chair 
tjay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Diana  Osgood  Tottenham 

chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

$  Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W. 
Dworsky  chair,  fully  funded 
in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 


*  Participating  in  a  system 

of  rotated  seating 
$0n  sabbatical  leave 
°0n  leave 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  120th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 

Japan,  Hong  Kong,  South  America,  and  China,  and  reaches 
audiences  numbering  in  the  millions  through  its  perform- 
ances on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important 
composers;  its  summer  season  at  Tanglewood  is  regarded  as 
one  of  the  world's  most  important  music  festivals;  it  helps  de- 
velop the  audience  of  the  future  through  BSO  Youth  Concerts 
and  through  a  variety  of  outreach  programs  involving  the  en- 
tire Boston  community;  and,  during  the  Tanglewood  season,  it 
sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors, 
instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is 
reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distin- 
guished chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players.  The  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Bos- 
ton Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls, 
was  opened  on  October  15,  1900.  The  BSO's  2000-2001  season  celebrates  the  centenni- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


al  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  here  since  it  opened  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
JF—^^^,^^  JHrfW**  'n^  Major  Higginson's  wish  to  give  "concerts 

H ■»■>■.. »:v»...*..j»E*ii    °f  a  lighter  kind  of  music."  These  concerts, 
'    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predeces- 
sor to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency,  as  did  radio  broad- 
casts. In  1918  Henri  Rabaud  was  engaged 
as  conductor.  He  was  succeeded  the  follow- 
ing year  by  Pierre  Monteux.  These  appoint- 
ments marked  the  beginning  of  a  French-oriented  tradition  which  would  be  maintained, 
even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Kousse- 
vitzky as  music  director  of  the  Boson 
Symphony  Orchestra  in  1949.  Munch 
continued  Koussevitzky's  practice  of 
supporting  contemporary  composers 
and  introduced  much  music  from  the 
French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured 
abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was 
initiated.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 


Symphony  Hall  in  the  early  1 940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at (617)  375-5600,  xll4. 


Rteorp 

www.fitcorp.com  JL 


;orp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


. ^STrent  up  here,  flying  high  over  Boston^ 

mspi  .         ,  j+fj  £%1  177<    800  Boylston  Street, 

after  the  show.  617.536. 1//*    suu*  y 

Prudential  Tower,  Boston.    ^^    Of*  'fife- rfTC& 
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tion,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellowship 
program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony  Cham- 
ber Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammo- 
phon  and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  di- 
rected concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-eighth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in  1970. 
During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation  both  at 
home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music,  through 
a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a  series  of 
works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in  1990,  and 
a  continuing  series  of  commissions  from  such  composers  as  Henri  Dutilleux,  John  Har- 
bison, Hans  Werner  Henze,  Peter  Lieberson,  Bright  Sheng,  Toru  Takemitsu,  and  Sir 
Michael  Tippett.  The  2000-2001  Symphony  Hall  Centennial  Season  brings  the  world 
premieres  of  newly  commissioned  works  from  John  Corigliano  and  Tan  Dun.  Under  Mr. 
Ozawa's  direction  the  orchestra  has  also  expanded  its  recording  activities  to  include 


Exceedingly  Large  and  Refined  Audience   Enjoys   the   Initial 
Performance  Under  the  Direction  of  Wilhclm  Gcricka 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a  comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of 
the  world's  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  con- 
struction, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall 
on  October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres 
given  here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history 

of  the  BSO  and  Pops;  and  the  use  of  Symphony 
Hall  as  a  recording  studio.  In  addition  the 
exhibit  explores  the  use  of  Symphony  Hall  by 
other  performing  artists  and  by  such  groups  as 
the  Handel  &  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between 
the  Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level 
along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the 
west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display 
cases  across  from  the  Symphony  Shop. 

A  detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a  drawing  from  the  Boston  Globe  of  October  16,  1900, 
picturing  the  "Opening  of  Boston's  Beautiful  Symphony  Hall." 
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FINE 
ARTS 
RUG 

\Are  have  been  offering 

unique,  new  ana  antique,  nana- woven 

oriental  rugs  for  three  generations. 

Roy  ana  Paul  Chatalbash 

1475  Beacon  Street,  Brookline,  MA  02446 

617-731-3733                                1 

mm 


-  Thomas  Carlvle 


Ifete. 


The  Alzhei 


enter 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 
Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 
Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 
Center,"  please  call  Abby  Willard, 
Program  Director,  at  978-249-3717. 


at  Quabbin  Valley  He£ 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 
Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  \orthem  Qunhbin  \  alley. 
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Also  available  in  the  home  version. 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
But  at  Bose",  we  won't  stop  trying.  Our  engineers 


Who  said  American       have  spent  the  last  35  years  inventing  break- 
cornpanies  can't  innovate?"       through  technologies  and  products,  so  now 


Rich  Warrer 


Chicooo  Tribune 


we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


-V/AV 


Better  sound  through  research 


clicks 


CIICKS 


CllCKS 


CIICKS 


Why  settle  for  half 

a  solution? 

Strategy  and  Implementation  Services 

r 

for  eBusiness  and  Operations 

KEANE 

CONSULTING    GROUP 

BOSTON     CHICAGO      888.877.3080       WWW.KCG.KEANE.COM 

releases  on  the  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion, 
New  World,  and  Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 

new  and  permanent  home  for  the  orchestra.  On  October  15, 
1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a  performance  of 
Beethoven's  Missa  Solemnis  under  the  direction  of  then  music 
director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  & 
White  of  New  York — engaged  Wallace  Clement  Sabine,  a  young 
assistant  professor  of  physics  at  Harvard,  as  their  acoustical  con- 
sultant, and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles. 
It  is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  Ameri- 
can concert  halls,"  and  Herbert  von  Karajan,  comparing  it  to  the 
Musikverein,  noted  that  "for  much  music,  it  is  even  better.  ..be- 
cause of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of  the 
stage  slope  inward  to  help  focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to 
trap  any  of  the  sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  re- 
flected from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the 
sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it  from 
noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with 
only  a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's 
exterior  having  been  much  simplified 
as  a  cost-reducing  measure.  But  as  ar- 
chitecture critic  Robert  Campbell  has 
observed,  upon  penetrating  the  "outer 
carton"  one  discovers  "the  gift  with- 
in— the    lovely    ornamented    interior, 
with  its  delicate  play  of  grays,  its  stat- 
ues, its  hint  of  giltwork,  and,  at  concert 
time,  its  sculptural  glitter  of  instruments 
on  stage." 

Symphony  Hall  was  designed  so  that 
the  rows  of  seats  could  be  replaced  by    Architect's  rendering  of  Symphony  Hall 

tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the 
capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this 
flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to 
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Celebrating  the  Symphony  Hall  Centennial  . . . 

From  the  New  York  Daily  Tribune  of  Tuesday,  October  16,  1900 

THE  NEW  SYMPHONY  HALL  IN  BOSTON 
SOCIAL  ASPECT  OF  THE  OPENING 

Character  of  the  Audience— People  Who  Were  Present. 
[BY  TELEGRAPH  TO  THE  TRIBUNE] 

Boston,  Oct.  15. — If  one  wished  to  tell  who  were  present  at  the  opening  of  the  new 
music  hall  this  evening  he  would  have  to  transcribe  a  large  portion  of  Boston's  soci- 
ety blue  book.  The  representatives  of  art,  learning,  business  and  society  were  out  in 
force.  Had  it  been  a  New- York  affair  it  would  doubtless  have  looked  more  brilliant, 
for  the  people  of  New-York  take  to  gay  raiment  more  generally  and  more  quickly 
than  the  people  of  Boston.  Nevertheless,  it  was  a  most  brilliant  audience  for  Boston. 
A  large  number  of  dress  coats  is  seldom  seen,  but  the  women  preserved  the  general 
Jenny  Wren  kind  of  sobriety  in  color.  During  the  symphony  season  evening  gowns 
and  clawhammer  dress  coats  are  seldom  seen  here,  whereas  they  are  the  rule  at  the 
Philharmonic  concerts  and  similar  entertainments  in  New-York.  But  the  list  of  patrons 
of  the  symphony  concerts  runs  much  deeper  into  the  social  list  here  than  do  the  corre- 
sponding lists  in  New-York.  Here  the  symphony  conceits  stand  not  only  for  them- 
selves in  the  department  of  artistic  entertainment,  they  also  fill  the  place  that  opera 
does  in  New-York.  But  Boston  has  learned  to  affect  a  disregard  for  gala  dress  which 
would  sadly  interfere  with  New- York's  enjoyment  of  anything  which  brings  a  few 
hundred  people  together.  Boston  begins  hurrying  out  of  its  concert  rooms  ten  minutes 
or  so  before  the  end  of  the  programme  is  reached  in  order  to  catch  suburban  trains 
and  streetcars.  The  unattractive  appearance  of  the  old  music  hall  was  calculated  to 
encourage  this  unsocial  behavior.  It  is  among  the  dreams  of  some  young  social  phi- 
losophers that  the  order  of  things  may  bring  about  changes  in  the  attitude  of  Boston's 
people  toward  life.  After  they  have  come  to  admire  their  own  appearance  in  the  cheery 
surroundings,  in  the  cheery  environment  which  Symphony  Hall  offers  them,  it  is 
thought  that  they  will  have  less  desire  to  hurry  from  each  other's  presence.  Then  they 
may  gradually  learn  to  don  festive  attire  and  eventually  offer  restaurants  inducements 
to  keep  their  lights  burning  and  doors  open  later  than  11  o'clock  at  night.  But  perhaps 
these  young  people  are  merely  dreamers  whose  experiences  in  New-York  have  made 
them  forget  the  seriousness  and  solemnity  of  artistic  enjoyment. 


From  the  Stage  . . . 

I  consider  Symphony  Hall  to  be  one  of  the  two  or  three  greatest  acoustical  concert 
environments  in  the  world.  The  "BSO  sound"  is  a  direct  result  of  the  acoustical 
environment  we  work  in  every  day.  To  a  great  extent  the  hall  shapes  the  character- 
istic sound  of  any  symphony  orchestra,  and  a  great  hall  encourages  and  supports  a 
great  orchestra.  Likewise  a  poor  acoustical  environment  over  the  long  term  can  do 
great  damage  to  an  orchestra.  I  am  a  bassist  and  I  know  that  there  are  resonant 
spots  on  the  Symphony  Hall  stage  that  are  unbelievably  "golden."  It  is  very  easy 
to  produce  a  rich  bass  sound  in  the  hall.  Just  playing  in  this  hall  every  day  will 
probably  add  ten  years  to  my  career! 

— Edwin  Barker 

BSO  principal  double  bass 
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AVTOMOBILE  and 
POWER  BOAT  SHOW. 


the  floor  and  all  394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman 
statues — ten  of  mythical  subjects,  six  of  actual  historical  figures — are  related  to  music, 
art,  and  literature.  The  statues  were  donated  by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public 
buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but  appeared 
one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  centennial  of  its  home,  it  is  renewing 
Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a 
public  gathering  place.  The  programming  and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the  unveiling  of  a  new  master  plan  that  will 
strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that  will 
ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  through  the  Internet.  The 
Symphony  Hall  Centennial  Season  brings  not  only  a  commemoration,  but  a  second  inau- 
guration. Symphony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orches- 
tral music  here  and  now — a  mission  the  BSO  continues  to  carry  forward  into  today's 
world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Twentieth  Season,  2000-2001 
SYMPHONY  HALL  CENTENNIAL  SEASON 

Thursday,  February  1,  at  8 
Friday,  February  2,  at  1:30 
Saturday,  February  3,  at  8 

JAMES  LEVINE  conducting 


MAHLER 


Symphony  No.  3 

First  Part 

I.  Kraftig.  Entschieden. 
[Forceful.  Decisive.] 


INTERMISSION 


BOSTON    SYMPHONY   ORCHESTRA 

Symphony  Hall  Centennial  Season 


Celebrate  100  years  of  acoustical  magic! 

The  Making  of  Symphony  Hall 

Experience  the  creation  of  one  of  the  world's 
most  acoustically  renowned  concert  halls 
with  this  detailed  narrative  on  the  construc- 
tion of  Symphony  Hall,  1892-1900. 
Price:  $24.95 

Symphony  Hall:  The  First  100  Years 

Writers,  photographers,  artists,  and  musicians 
contribute  their  unique  personal  perspectives  on 
the  hall,  affirming  that  it  is  as  alive  today  as  when 
the  doors  first  opened  in  1900! 
Price:  $40.00 


Call  (617)  638-9383  or  visit  www.bso.org.  Or  visit  the  Symphony  Shop:  Tues-Fri  iiam-4pm; 
Sat  noon-6pm;  and  from  one  hour  before  concert  time  through  intermission. 
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Second  Part 

II.  Tempo  di  Menuetto.  Sehr  maBig. 
Ja  nicht  eilen!  Grazioso. 
[In  minuet  tempo.  Very  moderate. 
Don't  hurry!  Graceful.] 

III.  Comodo.  Scherzando.  Ohne  Hast. 
[Easygoing.  Jesting.  Without  haste.] 

IV.  Sehr  langsam.  Misterioso.  Durchaus  ppp. 
[Very  slow.  Mysterious,  ppp  throughout.] 
Words  by  Nietzsche 

V.  Lustig  im  Tempo  und  keck  im  Ausdruck. 

[Cheerful  in  tempo  and  jaunty  in  expression.] 
VI.  Langsam.  Ruhevoll.  Empfunden. 
[Slow.  Peaceful.  Deeply  felt.] 

LORRAINE  HUNT  LIEBERSON,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR, 

JAMES  LITTON,  director 

Text  and  translation  are  on  page  39. 


Lorraine  Hunt  Lieberson's  appearances  this  week  are  made  possible  by 
support  from  the  Ethan  Ayer  Fund. 

The  Tanglewood  Festival  Chorus  performances  this  week  are  made  possible, 
in  part,  by  support  from  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for 
Voice  and  Chorus. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  13 


A  Board  of  Directors  With 

Recognized  Experience  and 

Specialized  Knowledge. 


Samuel  Cabot  III 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 
Karen  F.  Kupferberg 
Donald  P.  Lee 


John  M.  Meyer 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  CJ.  Piatt 
Preston  H.  Saunders 
Douglas  R.  Smith-Petersen 
Benjamin  B.  Taylor 
Robert  G.  Windsor 
Ellen  M.  Zane 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
(617)  482-5270  •  Avww.fiduciary-trust.com 


FIDUCI 
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Gustav  Mahler 

Symphony  No.  3 

Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  did  the  main  work  on 
the  Third  Symphony  in  the  summers  of  1895,  when  he 
composed  the  second  through  sixth  movements,  and  1896, 
when  he  added  the  first.  Two  songs,  "Ablbsung  im  Som- 
mer"  ("Relief  in  Summer")  and  "Das  himmlische  Leben" 
("Life  in  Heaven"),  provide  source  material  for  some 
of  the  symphony,  and  they  go  back  to  about  1890  and 
February  1892,  respectively.  Mahler  made  final  revisions 
in  May  1899.  The  symphony  was  introduced  piecemeal. 
Arthur  Nikisch  conducted  the  second  movement,  then 
presented  as  "Blumenstuck"  ("Flower  Piece"),  with  the 
Berlin  Philharmonic  on  November  9,  1896.  Felix  Wein- 
gartner  gave  the  second,  third,  and  sixth  movements  with  the  Royal  Orchestra,  Berlin,  on 
March  9,  1897.  With  L.  Geller-Wolter  singing  the  alto  solos,  Mahler  himself  conducted 
the  first  complete  performance  on  June  9,  1902,  at  the  Festival  of  the  Allgemeiner  Deutscher 
Musikverein  in  Krefeld;  the  score  was  published  that  year  by  Josef  Weinberger  in  Vienna. 
Ernst  Kunwald  introduced  the  Third  Symphony  in  the  United  States  at  the  Cincinnati  May 
Festival  on  May  9,  1914.  Richard  Bur  gin  conducted  the  first  movement  only  at  Boston 
Symphony  concerts  in  March  1 943.  Burgin  also  introduced  the  complete  work  here,  in 
January  1 962,  with  Florence  Kopleff  and  the  Chorus  pro  Musica,  Alfred  Nash  Patterson, 
conductor.  BSO  performances  were  then  led  by  Erich  Leinsdorf  (in  September  and  October 
1966,  with  Shirley  Verrett,  the  New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron, 
conductor,  and  the  Boston  Boy  Choir,  John  Oliver,  conductor);  Seiji  Ozawa  (in  April  1977, 
with  Birgit  Finnila,  the  New  England  Conservatory  Chorus,  and  the  Boston  Boy  Choir, 
Theodore  Marier,  director;  then  at  Tanglewood  that  August,  again  with  Finnila  and  the 
Boston  Boy  Choir,  but  with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor); 
and  Claudio  Abbado  (in  February  1982,  with  Hanna  Schwarz,  the  Tanglewood  Festival 
Chorus,  and  the  Boston  Boy  Choir).  Seiji  Ozawa  has  conducted  all  of  the  BSOs  perform- 
ances since  then,  with  the  Tanglewood  Festival  Chorus  and  Boston  Boy  Choir  unless  other- 
wise specified:  in  August  1983  at  Tanglewood  (with  Jessye  Norman);  in  February  1986 
at  Symphony  Hall  (with  Jan  DeGaetani)  and  then  on  tour  that  same  month  in  Tokyo 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 

www.lunadesign.com 
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Apres 
Everything 
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J             5J 

s  1 1  pm  and  you're  on  the  prowl  for  dinner. 

1 1   1 1  'V?:;'V@'-.         That's  right.  Dinner  in  Boston  after  you  leave  the 

1  '  I  H        .'    1 1 1  J^ijL's          Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 

VtV  ".  ■-  *               P    W-fe'TS"**-'         choices  are  limited. 

W^P*M  '  1          '"^^#Vl                              Until  now- 

i    •'    SB '  ':-  '**'—  3ffiflfife          Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

-•'.'!'<  ,  I  -.""PP  1  ^';-ffi?r$ffl&         Bay  With  a  menu  °*  casuai  French  ^are  A  spirited 

■  v*  v^?$'4y8&         atmosphere.  Reasonably  priced  French  wines. 

1 1 ^H  1  ."■•  ^^v ^I^h;         And  a  late  night  menu  that's  served  until  1  am* 

-    ^' V*  %$ 1         ^  ^^^i^S^K         Makes  you  want  to  stay  out  late  just  for  the 

.'l^\^-.'^."''        ^^^m^fK         Pommes  Frites,  doesn't  it? 

^^^HI  ^^JBl 

Breakfast  *  Lunch  Dinner  *  Brunch 

I^HrHH 

J^L    Late  Night  Dining 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston         ; 

^vx^f^        _^^^^       ^^fl 

617.425. 3240 

HAH— 

*  until  midnight  Sundays 

/f               WHEN             ^^ 

1 —  ^*fSW**  * 

For  rates  and                  ^boston^ 

^#    DO  I  CLAP?   m^l 
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and  Kyoto,  Japan  (with  Naoko  Ihari,  the  Shin'yu-kai  Chorus,  and  the  Kakamura  Junior 
Chorus);  in  April  1993,  at  Symphony  Hall  and  at  Carnegie  Hall  (with  Hanna  Schwarz, 
Jessye  Norman,  and  Tatiana  Troyanos  all  substituting  in  turn  for  an  indisposed  Birgitta 
Svenden,  and  with  the  American  Boychoir  under  the  direction  of  James  Litton);  at  Tan- 
glewood  on  August  8,  1993  (with  Maureen  Forrester  and  the  Cantemus  Children's  Choir, 
Denes  Szabo,  director),  and  most  recently  in  March  1998  (at  Symphony  Hall  with  Flo- 
rence Quivar  and  the  PALS  Children's  Chorus,  Johanna  Hill  Simpson,  director,  followed 
by  performances  in  London,  Paris,  and  Vienna  with  Quivar  and  the  women  of  the  London 
Symphony  Chorus  and  boys  of  the  Westminster  Cathedral  Choir  in  London;  the  Chorus 
of  Radio  France  and  "Maitrise"  Boys  Chorus  in  Paris;  and  the  Wiener  Singverein  and 
Tolzner  Knabenchor  in  Vienna).  The  score  calls  for  four  flutes  (two  doubling  piccolo),  four 
oboes  (one  doubling  English  horn),  three  clarinets  (one  doubling  bass  clarinet)  and  two 
E-flat  clarinets,  four  bassoons  (one  doubling  contrabassoon),  eight  horns,  four  trumpets, 
posthorn,  four  trombones,  bass  tuba  and  contrabass  tuba,  timpani,  glockenspiel,  snare 
drum,  triangle,  tambourine,  bass  drum  with  cymbal  attached,  suspended  cymbals,  tam- 
tam, birch  brush,  two  harps,  and  strings,  plus  solo  contralto,  women's  chorus,  and  boys' 
chorus. 


In  this  week's  Boston  Symphony  performances,  James  Levine  follows  Mahler's  own 
practice  (see  illustration  on  page  31)  in  taking  an  intermission  after  Part  I  of  the 
symphony — as  he  has  done  in  every  performance  of  the  work  he  has  led  over  the 
past  thirty  years — honoring  both  the  conception  of  the  work  as  divided  into  two 
distinct  parts,  and  the  composer's  explicit  notation  "folgt  eine  lange  Pause!"  at 
the  end  of  Part  I  in  the  autograph  manuscript. 


"Any  ass  can  hear  that,"  said  Brahms  when  someone  pointed  out  the  resemblance  of 
the  big  tune  in  the  finale  of  his  First  Symphony  to  the  one  in  Beethoven's  Ninth.  It  is 
not  recorded  what  Mahler  said  when  someone — and  someone  must  have — remarked  on 
his  beginning  the  Third  Symphony  with  the  Brahms  First.  That,  too,  any  ass  can  hear, 
and  we  know  what  Mahler  thought  of  such  asses — cf.  his  song  about  the  ass,  the  cuckoo, 
and  the  nightingale,  Lob  des  hohen  Verstandes  {Lofty  intellect  condescends  to  praise),  com- 
posed in  June  1896,  midway  through  his  work  on  the  Third  Symphony.*  Mahler  was 
neither  forgetful  nor  a  plagiarist,  and  more  than  forty  years  ago  Donald  Francis  Tovey 
asserted  the  view  then  considered  heterodox  that  "we  cannot  fall  back  upon  the  device 
of  classifying  Mahler  as  one  of  the  conductor-composers  who  have  drifted  into  composi- 
tion through  the  urge  to  display  their  vast  memories  as  experienced  conductors."  No, 
just  like  Brahms's  pseudo-quotation  of  Beethoven,  this  beginning  is  allusion  and  refer- 
ence, both  to  a  particular  monument  of  the  symphonic  tradition  and  to  a  topos  or  type 
of  triumphal  song.  Mahler  lived  ambivalently  in  tradition,  wanting  at  the  same  time  to 
be  a  part  of  it  and,  in  the  word  of  his  biographer  Henry-Louis  de  La  Grange,  to  "insult" 
it.  The  Third,  the  biggest  of  his  symphonies  as  well  as  the  most  extraordinary  in  pro- 
portions and  design,  is  the  most  massive  of  his  insults. 

When  Mahler  visited  Sibelius  in  1907 — Mahler  was  then  near  to  completing  his 
Eighth  Symphony — the  two  composers  argued  about  "the  essence  of  symphony,"  Mahler 


*Brahms,  who  looked  at  the  score  of  Mahler's  Second  Symphony  and  found  its  scherzo  to  be  a  piece 
"bordering  on  genius,"  saw  none  of  the  Third.  Mahler  at  this  time  always  paid  a  summer  visit  to 
Brahms  at  Bad  Ischl,  close  enough  to  his  own  house  at  Steinbach  for  a  pleasant  bicycle  trip.  ''''Von 
Zeit  zu  Zeit  seti'  ich  den  alten  gern"  ("From  time  to  time  I  enjoy  seeing  the  old  man"),  said  Mahler, 
quoting  Goethe's  Mephistopheles  on  the  subject  of  his  visits  to  the  Lord.  "Gloomy  and  hating 
life,"  the  old  man  was  nonetheless  friendly  to  Mahler,  though  impossible  to  draw  out  on  music 
or  any  other  subject  of  intellectual  content.  That  he  asked  to  have  Mahler's  scores  sent  to  him 
was  an  amazing  departure  from  his  usual  reserve. 
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rejecting  his  colleague's  creed  of  severity,  style,  and  logic  by  countering  with  "No,  a 
symphony  must  be  like  the  world.  It  must  embrace  everything."  Twelve  years  earlier, 
while  actually  at  work  on  the  Third,  he  had  remarked  that  to  "call  it  a  symphony  is 
really  incorrect,  as  it  does  not  follow  the  usual  form.  The  term  'symphony' — to  me  this 
means  creating  a  world  with  all  the  technical  means  available." 

The  completion  of  the  Second  Symphony  the  previous  summer  had  given  him  confi- 
dence: he  was  sure  of  being  "in  perfect  control"  of  his  technique.  Now,  in  the  summer 
of  1895,  escaped  for  some  months  from  his  duties  as  principal  conductor  at  the  Ham- 
burg Opera,  installed  in  his  new  one-room  cabin  in  Steinbach  on  the  Attersee  some 
twenty  miles  east  of  Salzburg,  with  his  sister  Justine  and  his  friend  Natalie  Bauer-Lech- 
ner  to  look  after  him  (this  most  crucially  meant  silencing  crows,  water  birds,  children, 
and  whistling  farmhands),  Mahler  set  out  to  make  a  pantheistic  world  to  which  he  gave 
the  overall  title  The  Happy  Life— A  Midsummer  Night's  Dream  (adding  "not  after  Shake- 
speare, critics  and  Shakespeare  mavens  please  note").  Before  he  wrote  any  music,  he 
worked  out  a  scenario  in  five  sections,  entitled  What  the  forest  tells  me,  What  the  trees 
tell  me,  What  twilight  tells  me  ("strings  only,"  he  noted),  What  the  cuckoo  tells  me  (scher- 
zo), and  What  the  child  tells  me.  He  changed  all  that  five  times  during  the  summer  as 
the  music  began  to  take  shape  in  his  mind  and,  with  a  rapidity  that  astonished  him,  on 
paper  as  well.  The  Happy  Life  disappeared,  to  be  replaced  for  a  while  by  the  Nietzschean 
Gay  Science  (first  My  Gay  Science).  The  trees,  the  twilight,  and  the  cuckoo  were  all  taken 
out,  their  places  taken  by  flowers,  animals,  and  morning  bells.  He  added  What  the  night 
tells  me  and  saw  that  he  wanted  to  begin  with  the  triumphal  entry  of  summer,  which  would 
include  an  element  of  something  Dionysiac  and  even  frightening.  In  less  than  three  weeks 
he  composed  what  are  now  the  second,  third,  fourth,  and  fifth  movements.  He  went  on  to 
the  Adagio  and,  by  the  time  his  composing  vacation  came  to  an  end  on  August  20,  he 
had  made  an  outline  of  the  first  movement  and  composed  two  independent  songs,  Lied 
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A  September  1895  letter  from  Mahler  to  Natalie  Bauer-Lechner  with  proposed  titles 
for  the  Third  Symphony's  originally  seven  movements:  I.  Procession  of  Dionysus,  or 
Summer  marches  in.  II.  What  the  flowers  in  the  meadow  tell  me.  III.  What  the  ani- 
mals in  the  forest  tell  me.  IV.  What  the  night  tells  me  (mankind).  V.  What  the  morn- 
ing bells  tell  me  (the  angels).  VI.  What  love  tells  me.  VII.  What  the  child  tells  me. 
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des  Verfolgten  in  Turm  {Song  of  the  prisoner  in  the  tower)  and  Wo  die  schbnen  Trompeten 
blasen  (Where  the  beautiful  trumpets  sound).  It  was  the  richest  summer  of  his  life. 

In  June  1896  he  was  back  at  Steinbach.  He  had  made  some  progress  scoring  the 
new  symphony  and  he  had  complicated  his  life  by  an  intense  and  stormy  affair  with  a 
young,  superlatively  gifted  dramatic  soprano  newly  come  to  the  Hamburg  Opera,  Anna 
von  Mildenburg.  He  also  discovered  when  he  got  to  Steinbach  that  he  had  forgotten  to 
bring  the  sketches  of  the  first  movement,  and  it  was  while  waiting  for  them  that  he  com- 
posed his  little  bouquet  for  critics,  Lob  des  hohen  Verstandes.  In  due  course  the  sketch- 
es arrived,  and  Mahler,  as  he  worked  on  them,  gradually  realized  that  the  Awakening 
of  Pan*  and  the  Triumphal  March  of  Summer  wanted  to  be  one  movement  instead  of 
two.  He  also  saw,  rather  to  his  alarm,  that  the  first  movement  was  growing  hugely,  that 
it  would  be  more  than  half  an  hour  long,  and  that  it  was  also  getting  louder  and  louder. 
He  deleted  his  finale,  What  the  child  tells  me,  which  was  the  Life  in  Heaven  song  of  1892, 


*Mahler  was  responsive  to  omens,  and  when  a  letter  from  Anna  von  Mildenburg  arrived  with 
"PA  N"  stamped  prominently  on  the  envelope,  he  was  all  set  to  take  it  as  a  preternatural  endorse- 
ment of  his  plan  for  the  symphony.  The  rush  dissipated  when  he  looked  again  and  saw  that  the 
letters  were  followed  by  the  number  30,  the  whole  standing  for  Post  Amt  Nummer  30,  Post  Office 
Number  30. 
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I  WESTON  $2,800,000 

This  classic  Victorian  Era  residence  has  been  tastefully 
restored  and  renovated.  Rich  detail,  high  ceilings  and 
6  fireplaces  grace  the  14  rooms  which  include  double 
parlors,  library  and  dining  room,  a  cook's  kitchen,  screened 
porch  and  au-pair  accommodations.  A  carriage  house 
offers  beautifully  finished  studio/office  space. 
Contact  Lois  Carney,  Wellesley  Office  (781)  237-9090 
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CONCORD  $4,800,000 

Privately  sited  on  8.47  acres,  this  14  room  manor  house 
offers  large,  formal  rooms  on  the  main  floor  with  high 
ceilings  and  display  beautiful  raised  paneling  and  crown 
moldings.  A  modern  kitchen  opens  to  a  breakfast  area, 
family  room  with  fireplace  and  a  four  season  porch. 
Separate  carriage  house  and  swimming  pool. 
Contact  Brigitte  Sfnkler,  Concord  Senkler  Office  (978)  369-3600 


HAMILTON  $2,800,000 

Sited  majestically  on  a  hillside,  The  "Gosling  Hollow" 
estate  is  a  monumental  Colonial  mansion  encompassing 
eight  acres  of  glorious  lawns  and  gardens.  Modernized  for 
today's  living,  the  home  maintains  numerous  traditional 
features  but  also  offers  unusual  and  creative  introductions 
such  as  a  media  room  with  theatre  seating. 
Contact  Fraley  D.  Wright,  Manchester  office  (978)  526-7572 


BOSTON 
$6,900,000 

Opportunities  to  purchase 
an  entire  townhouse  on 
Marlborough  Street  are 
extremely  rare,  and  the 
discerning  purchaser  will 
appreciate  the  unique 
qualities  of  this  magnifi- 
cent home  known  as  The 
Charles  Kirby  House.  The 
interior  offers  fine  original 
architectural  detail.  There 
is  a  roof  deck,  a  garden 
terrace  and  direct  access 
deeded  parking. 
Contact  Mark  Bensky,  Back 
Bay  Office,  617-2664430 
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TOPSFIELD  $1,800,000 

This  9  acre  equestrian  estate  is  of  manageable  size  and 
benefits  from  its  close  proximity  to  country  riding  trails 
and  its  easy  access  to  major  highways.  The  two-story  colo- 
nial was  almost  totally  renovated  in  1997.  The 
property  has  a  wonderful,  six-stall  horse  barn  which 
opens  onto  post-and-rail  fenced  pastureland. 
Contact  Gwen  Washburn,  Topsfield  Office  (978)  887-6536 


COHASSET  $2,500,000 

This  1938  International  style  residence  was  designed  by 
Walter  Gropius  in  association  with  Marcel  Breur  and  is 
listed  in  the  National  Register  of  Historic  Places.  Design 
features  include  cantilevered  overhangs  and  stair  treads, 
projecting  decks  and  stone  chimneys.  The  residence  features 
views  from  ever)'  room  and  of  Minot's  light  directly  east. 
Contact  Margy  Charles,  Corasset  office  (781)  383-9202 
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putting  it  to  work  a  few  years  later  to  serve  as  finale  to  the  Fourth  Symphony.  That  nec- 
essitated rewriting  the  last  pages  of  the  Adagio,  which  was  now  the  last  movement,  but 
essentially  the  work  was  under  control  by  the  beginning  of  August.  The  Gay  Science  was 
still  part  of  the  title  at  the  beginning  of  the  summer,  coupled  with  what  had  become  A 
Midsummer  Noons  Dream,  but  in  the  eighth  and  last  of  Mahler's  scenarios,  dated  Au- 
gust 6,  1896,  the  superscription  is  simply  A  Midsummer  Noons  Dream  with  the  follow- 
ing titles  given  to  the  individual  movements: 

First  Part:        Pan  awakes.  Summer  comes  marching  in 
(Bacchic  procession) 

Second  Part:    What  the  flowers  in  the  meadow  tell  me 
What  the  animals  in  the  forest  tell  me 
What  humanity  tells  me 
What  the  angels  tell  me 
What  love  tells  me 

At  the  premiere,  the  program  page  showed  no  titles  at  all,  only  tempo  and  generic 
indications  (see  below).  "Beginning  with  Beethoven"  wrote  Mahler  to  the  critic  Max 
Kalbeck  that  year,  "there  is  no  modern  music  without  its  underlying  program. — But 

no  music  is  worth  anything  if 
you  first  have  to  tell  the  listener 
what  experience  lies  behind  it, 
respectively  what  he  is  sup- 
posed to  experience  in  it. — 
And  so  yet  again:  pereat  every 
program! — You  just  have  to 
bring  along  ears  and  a  heart 
and — not  least — willingly  sur- 
render to  the  rhapsodist.  Some 
residue  of  mystery  always 
remains,  even  for  the  creator." 

Writing  at  about  the  same 
time  to  the  conductor  Josef 
Krug-Waldsee,  Mahler  elabo- 
rated: 

Those  titles  were  an  attempt 
on  my  part  to  provide  non- 
musicians  with  something  to 
hold  on  to,  and  with  a  sign- 
post for  the  intellectual,  or 
better,  the  expressive  content 
of  the  single  movements  and 
of  their  relationships  to  each 
other  and  to  the  whole.  That 
it  didn't  work  (as,  in  fact,  it 
could  never  work)  and  that  it 
led  only  to  misinterpretations 
of  the  most  horrendous  sort 
became  painfully  clear  all  too 
quickly.  It's  the  same  disaster 
that  had  overtaken  me  on  pre- 
vious and  similar  occasions, 
and  now  I  have  once  and  for 
all  given  up  commenting,  ana- 
lyzing, all  such  expediences 


Tonkuiistler-Yersammlun}!;  zu  Krefeld. 
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All-Sol,.:   Fran  L.  Ueller-Wolter. 


Program  page  from  the  first  performance  of  Mahler  s 
Third  Symphony;  the  line  set  off  by  rules  near  the  bot- 
tom reads:  "There  will  be  an  intermission  after  Part  I. ' 
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,11  it  takes  is  a  simple  phone  call  to  check  out  Heritage  at 
Vernon  Court,  the  site  of  the  former  Newton  Library  tucked 
in  the  heart  of  Newton  Corner.  As  Newton's  first  assisted 
living  community,  Heritage  at  Vernon  Court  sets  the  standard 
in  senior  living,  providing  an  active  place  where  seniors  can 
enjoy  all  the  benefits  of  assisted  living  along  with  superb 
amenities  in  an  award  winning  setting. 

We  invite  you  to  come  in  for  a  tour,  attend  our  monthly 
book  review  or  any  of  a  number  of  other  activities  we  offer. 
Mention  this  ad  when  you  come  in  and  we  will  make  a 
donation  to  the  Newton  Library  in  your  honor.  Call  us  today 
at  617-965-9400  to  schedule  a  visit  to  a  corner  of  history 
right  in  Newton  Corner. 
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She's  getting  older.  She's  changing.  And  you're 
not  sure  what  to  do  or  where  to  turn.  First, 
call  us.  We'll  connect  you  to  an  experienced 
professional  who  understands  the  challenges 
of  aging  and  the  responsibilities  of  caring. 
You'll  get  facts  and  answers.  And  you'll  learn 
all  that  we  can  do  to  help  her-and  you-live  a 
full  life.  Don't  wait. 
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of  whatever  sort.  These  titles...  will  surely  say  something  to  you  after  you  know  the 
score.  You  will  draw  intimations  from  them  about  how  I  imagined  the  steady  inten- 
sification of  feeling,  from  the  indistinct,  unbending,  elemental  existence  (of  the 
forces  of  nature)  to  the  tender  formation  of  the  human  heart,  which  in  turn  points 
toward  and  reaches  a  region  beyond  itself  (God). 

Please  express  that  in  your  own  language,  without  quoting  those  extremely  inad- 
equate titles,  and  that  way  you  will  have  acted  in  my  spirit.  I  am  very  grateful  that 
you  asked  me  [about  the  titles],  for  it  is  by  no  means  inconsequential  to  me  and  for 
the  future  of  my  work  how  it  is  introduced  into  "public  life." 

Words  a  program  annotator  quotes  at  his  peril.  But  the  climate  has  changed  in  the 
past  century,  and  today's  audience  is  very  much  inclined  to  come  to  Mahler  with  that 
willingness  to  surrender  for  which  he  hoped.  We  do  well  to  ignore  the  "Titan''  claptrap 
Mahler  imposed  on  his  First  Symphony  years  after  its  composition.  When,  however,  we 
look  at  the  titles  in  the  Third  Symphony,  we  are,  even  though  they  were  finally  reject- 
ed, looking  at  an  attempt,  or  a  series  of  attempts,  to  put  into  a  few  words  the  material, 
the  world  of  ideas,  emotions,  and  associations  that  lay  behind  the  choices  Mahler  made 
as  he  composed.  We,  too,  can  draw  intimations  from  them,  and  then  remove  them  as 
scaffolding  we  no  longer  need.  And  with  that,  let  us  turn  to  a  brief  look  at  the  musical 
object  Mahler  left  us. 

The  first  movement  accounts  for  roughly  one  third  of  the  symphony's  length.  Starting 
with  magnificent  gaiety,  it  falls  at  once  into  a  mood  of  tragedy — seesawing  chords  of  low 
horns  and  bassoons,  the  drumbeats  of  a  funeral  procession,  cries  and  outrage.  Mysteri- 
ous twitterings  follow,  the  suggestion  of  a  distant  quick  march,  and  a  grandly  rhetorical 
recitative  for  the  trombone.  Against  all  that,  Mahler  poses  a  series  of  quick  marches 
(the  realizations  of  what  he  had  adumbrated  earlier  for  just  a  few  seconds),  the  sorts  of 
tunes  you  can't  believe  you  haven't  known  all  your  life  and  the  sort  that  used  to  cause 
critics  to  complain  of  Mahler's  "banality,"  elaborated  and  scored  with  an  astounding 
combination  of  delicacy  and  exuberance.  Their  swagger  is  rewarded  by  a  collision  with 
catastrophe,  and  the  whole  movement — for  all  its  outsize  dimensions  as  classical  a 
sonata  form  as  Mahler  ever  made — is  the  conflict  of  the  dark  and  the  bright  elements, 
culminating  in  the  victory  of  the  latter. 

Two  other  points  might  be  made.  One  concerns  Mahler's  fascination,  not  ignored  in 
our  century,  with  things  happening  "out  of  time."  The  piccolo  rushing  the  imitations  of 
the  violins'  little  fanfares  is  not  berserk:  she  is  merely  following  Mahler's  direction  to 
play  "without  regard  for  the  beat."  That  is  playful,  but  the  same  device  is  turned  to  dra- 
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matic  effect  when,  at  the  end  of  a  steadily  accelerating  development,  the  snare  drums 
cut  across  the  oom-pah  of  the  cellos  and  basses  with  a  slower  march  tempo  of  their  own, 
thus  preparing  the  way  for  the  eight  horns  in  unison  to  blast  the  recapitulation  into  be- 
ing. The  other  thing  is  to  point  out  that  several  of  the  themes  heard  near  the  beginning 
will  be  transformed  into  the  materials  of  the  last  three  movements — fascinating  espe- 
cially when  you  recall  that  the  first  movement  was  written  after  the  others.* 

In  the  division  of  the  work  Mahler  finally  adopted,  the  first  movement  is  the  entire 
first  section.  What  follows  is,  except  for  the  finale,  a  series  of  shorter  character  pieces, 
beginning  with  the  Blumenstiick,  the  first  music  he  composed  for  this  symphony.  It  is  a 
delicately  sentimental  minuet  with  access,  in  its  contrasting  section,  to  slightly  sinister 
sources  of  energy.  Curiously,  it  anticipates  music  not  heard  in  the  symphony  at  all,  that 
is  to  say,  the  scurrying  runs  from  the  Life  in  Heaven  song  that  was  dropped  from  this 
design  and  finally  made  its  way  into  the  Fourth  Symphony.  Some  time  after  he  finished 
the  music,  Mahler  noted  with  surprise  that  the  bass  part  is  pizzicato  throughout.  In  the 
last  measure  Wagner's  Parsifal  flower  maidens  make  a  ghostly  appearance  in  Mahler's 
Upper  Austrian  pastoral. 

In  the  third  movement,  Mahler  draws  on  his  song  Ablosung  im  Sommer  (Relief  in  Sum- 
mer), whose  text  tells  of  waiting  for  Lady  Nightingale  to  start  singing  as  soon  as  the 
cuckoo  is  through.  The  marvel  here  is  the  landscape  with  posthorn,  not  only  the  lovely 
melody  itself,  but  the  way  it  is  introduced:  the  magic  transformation  of  the  very  "pres- 
ent" trumpet  into  distant  posthorn,  the  gradual  change  of  the  posthorn's  melody  from 
fanfare  to  song,  the  interlude  for  flutes,  and,  as  Arnold  Schoenberg  points  out,  the  ac- 
companiment "at  first  with  the  divided  high  violins,  then,  even  more  beautiful  if  possi- 
ble, with  the  horns."  After  the  brief  return  of  this  idyll  and  before  the  snappy  coda, 
Mahler  makes  spine-chilling  reference  to  the  "Great  Summons"  music  in  the  Second 
Symphony's  finale. 

Low  strings  rock  to  and  fro,  the  harps  accenting  a  few  of  their  notes,  the  seesawing 
horn  chords  from  the  first  pages  return,  and  a  human  voice  intones  the  Midnight  Song 
from  Friedrich  Nietzsche's  Thus  spoke  Zarathustra  (see  page  39).  Each  of  its  eleven  lines 
is  to  be  imagined  as  coming  between  the  strokes  of  midnight.  Pianississimo  throughout, 
warns  Mahler.  The  harmony  is  almost  as  static  as  the  dynamics,  being  frozen  in  all  but 
a  few  measures  to  a  pedal  D  (the  beginning  and  end,  which  frame  that  D  in  its  own 


*In  the  Fourth  Symphony,  too,  Mahler  artfully  creates  the  illusion  that  the  music  he  composed 
between  1899  and  1901  leads  inevitably  to  a  finale  that  had  existed  since  1892. 
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dominant,  A,  are  exceptions,  and  so  is  the  setting  with  solo  violin  of  "Lust  defer  noch 
als  Ewigkeit"  ["Joy  deeper  still  than  heartbreak"]). 

From  here,  the  music  moves  forward  without  a  break,  and  as  abruptly  and  drastically 
as  it  changed  from  the  scherzo  to  Nietzsche's  midnight,  so  does  it  change  from  that 
darkness  to  the  bells  and  angels  of  the  fifth  movement.  The  text  comes  from  Des  Knaben 
Wunderhorn  (The  Boy's  Magic  Horn),  though  the  interjections  of  "Du  sollst  ja  nicht 
weineri"  ("But  you  mustn't  weep")  are  Mahler's  own.*  A  three-part  chorus  of  women's 
voices  carries  most  of  the  text,  though  the  contralto  returns  to  take  the  part  of  the  sin- 
ner. The  boys'  chorus,  confined  at  first  to  bell  noises,  joins  later  in  the  exhortation 
"Liebe  nur  Gott"  ("Only  love  God")t  and  for  the  final  stanza.  This  movement,  too,  fore- 
shadows the  Life  in  Heaven  that  will  not,  in  fact,  occur  until  the  Fourth  Symphony:  the 
solemnly  archaic  chords  first  heard  at  "Zc/i  hab  ilbertreten  die  Zehen  Gebot"  ("I  have 
trespassed  against  the  Ten  Commandments")  will  be  associated  in  the  later  work  with 
details  of  the  domestic  arrangement  in  that  mystical,  sweetly  scurrile  picture  of  heaven. 
Violins  drop  out  of  the  orchestra  for  this  softly  sonorous  movement. 

The  delicate  balance  between  the  regions  of  F  (the  quick  marches  of  the  first  move- 
ment, and  the  third  and  fifth  movements)  and  D  (the  dirges  in  the  first  movement,  the 
Nietzsche  song,  and,  by  extension,  the  minuet,  which  is  in  A  major)  is  now  and  finally 


*Des  Knaben  Wenderhorn,  published  in  three  volumes  between  1805  and  1808,  widely  read,  dis- 
cussed, criticized,  and  imitated,  is  a  collection  of  German  folk  poetry,  compiled  in  nationalist 
and  Romantic  fervor  by  two  poets  in  their  twenties,  Clemens  Brentano  and  Achim  von  Arnin.  That, 
at  least,  is  what  it  purports  to  be:  in  fact,  the  two  indulged  themselves  freely  in  paraphrases,  addi- 
tions, and  deletions,  fixing  things  up  so  as  to  give  them  a  more  antique  and  authentic  ring,  even 
contributing  poems  of  their  own.  Mahler,  often  approaching  verses  with  the  same  freedom  with 
which  Brentano  and  Arnim  treated  the  originals,  turned  to  this  anthology  many  times:  indeed,  the 
Nietzsche  movement  in  this  symphony  is  Mahler's  only  solo  song  not  on  a  Wunderhorn  text  be- 
tween the  Songs  of  a  Wayfarer  of  1884  and  the  Songs  on  the  Death  of  Children  of  1902. 

tThis  is  a  characteristic  alteration  of  Mahler's.  The  original  repeats  the  "und  bete  zu  Gott"  ("and 
pray  to  God")  of  the  preceding  tune. 


Mahler's  summer  house,  Steinbach  am  Attersee,  built  in  1894,  and  where 
he  worked  on  his  Second  and  Third  symphonies 
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resolved  in  favor  of  D.  Mahler  perceived  that  the  decision  to  end  the  symphony  with  an 
Adagio  was  one  of  the  most  special  he  made.*  "In  Adagio  movements,"  he  explained  to 
Natalie  Bauer-Lechner,  "everything  is  resolved  in  quiet.  The  Ixion  wheel  of  outward 
appearances  is  at  last  brought  to  a  standstill.  In  fast  movements — minuets,  Allegros, 
even  Andantes  nowadays — everything  is  motion,  change,  flux.  Therefore  I  have  ended 
my  Second  and  Third  symphonies,  contrary  to  custom... with  Adagios — the  higher  form 
as  distinguished  from  the  lower." 

A  noble  thought,  but,  not  uniquely  in  Mahler,  there  is  some  gap  between  theory  and 
reality.  The  Adagio  makes  its  way  at  the  last  to  a  sure  and  grand  conquest,  but  during 
its  course — and  this  is  a  movement,  like  the  first,  on  a  very  large  scale — Ixion's  flam- 
ing wheel  can  hardly  be  conceived  of  as  standing  still.  In  his  opening  melody,  Mahler 
invites  association  with  the  slow  movement  of  Beethoven's  last  quartet,  Opus  135.  Soon, 
though,  the  music  is  caught  in  "motion,  change,  flux,"  and  before  the  final  triumph,  it 
encounters  again  the  catastrophe  that  interrupted  the  first  movement.  The  Adagio's  ori- 
ginal title,  What  love  tells  me,  refers  to  Christian  love — ''''agape" — and  Mahler's  drafts 
carry  the  superscription:  "Behold  my  wounds!  Let  not  one  soul  be  lost."  The  perform- 
ance directions,  too,  seem  to  speak  to  the  issue  of  spirituality,  for  Mahler  enjoins  that 
the  immense  final  bars  with  their  thundering  kettledrums  be  played  "not  with  brute 
strength,  [but]  with  rich,  noble  tone,"t  and  that  the  last  measure  "not  be  cut  off  sharp- 
ly," so  that  there  is  some  softness  to  the  edge  between  sound  and  silence  at  the  end  of 
this  most  riskily  and  gloriously  comprehensive  of  Mahler's  "worlds." 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 


*He  had  been  anticipated  by  Tchaikovsky's  Pathe'tique  Symphony  of  1893,  but  Bruckner's  Ninth, 
which  was  in  any  event  not  originally  intended  to  end  with  its  great  Adagio,  was  still  work-in- 
progress  in  summer  1896. 

'Mahler  writes  "gesattigt"  which  suggests  a  range  of  meaning  in  the  area  of  "satisfied"  and 
"saturated." 
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0  Mensch!  Gib  Acht! 

Oh  man,  give  heed!" 

Was  spricht  die  tiefe  Mitternacht? 

What  does  deep  midnight  say? 

Ich  schlief! 

I  slept! 

Aus  tiefem  Traum  bin  ich  erwacht! 

From  a  deep  dream  have  I  waked! 

Die  Welt  ist  tief! 

The  world  is  deep, 

Und  tiefer  als  der  Tag  gedacht! 

And  deeper  than  the  day  had  thought! 

Tief  ist  ihr  Weh! 

Deep  is  its  pain! 

Lust  tiefer  noch  als  Herzeleid! 

Joy  deeper  still  than  heartbreak! 

Weh  spricht:  Vergeh! 

Pain  speaks:  Vanish! 

Doch  alle  Lust  will  Ewigkeit! 

But  all  joy  seeks  eternity, 

Will  tiefe,  tiefe  Ewigkeit! 

Seeks  deep,  deep  eternity. 

— Friedrich  Nietzsche 

Es  sungen  drei  Engel  einen  siissen 

Three  angels  were  singing  a  sweet 

Gesang, 

song: 

Mit  Freuden  es  selig  im  Himmel  klang, 

With  joy  it  resounded  blissfully  in 

heaven. 

Sie  jauchzten  frohlich  auch  dabei, 

At  the  same  time  they  happily  shouted 

with  joy 

Dass  Petrus  sei  von  Siinden  frei. 

That  Peter  was  absolved  from  sin. 

Denn  als  der  Herr  Jesus  zu  Tische  sass, 

For  as  Lord  Jesus  sat  at  table, 

Mit  seinen  zwolf  Jungern  das  Abendmal 

Eating  supper  with  his  twelve  apostles, 

ass, 
So  sprach  der  Herr  Jesus:  "Was  stehst 

So  spoke  Lord  Jesus:  "Why  are  you 

du  denn  hier? 

standing  here? 

Wenn  ich  dich  anseh',  so  weinest  du 

When  I  look  at  you,  you  weep." 

mir. 

"Und  sollt  ich  nicht  weinen,  du  giitiger 

Gott! 
Du  sollstja  nicht  weinen! 
Ich  hab  ubertreten  die  Zehen  Gebot; 

Ich  gehe  und  weine  ja  bitterlich, 
Du  sollstja  nicht  weinen! 
Ach  komm  und  erbarme  dich  iiber 
mich!" 


"And  should  I  now  weep,  you  kind 

God! 
No,  you  mustn't  weep. 
I  have  trespassed  against  the  Ten 

Commandments. 
I  go  and  weep,  and  bitterly. 
No,  you  mustn't  weep. 
Ah,  come  and  have  mercy  on  me!" 


"Hast  du  denn  ubertreten  die  Zehen 

"If  you  have  trespassed  against  the 

Gebot, 

Ten  Commandments, 

So  fall  auf  die  Knie  und  bete  zu  Gott, 

Then  fall  on  your  knees  and  pray  to 

God, 

Liebe  nur  Gott  in  alle  Zeit 

Love  only  God  for  ever, 

So  wirst  du  erlangen  die  himmlische 

And  you  will  attain  heavenly  joy." 

Freud." 

Die  himmlische  Freud  ist  eine  selige 

Heavenly  joy  is  a  blessed  city, 

Stadt, 

Die  himmlische  Freud,  die  kein  End 

Heavenly  joy,  that  has  no  end. 

mehr  hat; 

Die  himmlische  Freud,  war  Petro  bereit 

Heavenly  joy  was  prepared  for  Peter 

Durch  Jesum  und  alien  zur  Seligkeit. 

By  Jesus  and  for  the  salvation  of  all. 

— from  Des  Knaben  Wunderhorn 
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More  .  .  . 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  reprint- 
ed in  The  New  Grove  Turn  of  the  Century  M asters- J andcek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Little- 
field  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good 
starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first- 
rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Michael 
Steinberg's  program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth)  are  in  his 
book  The  Symphony-A  Listeners  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler  is  a 
recent  biography  offering  an  accessible  approach  aimed  at  beginners  and  enthusiasts 
(Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French, 
and  of  which  a  four-volume  English  version  is  planned,  so  far  includes  two  volumes — 
Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and  Disillusion — nei- 
ther of  which  covers  the  period  of  the  Third  Symphony's  composition.  The  out-of-print, 
original  first  volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due  for  revision, 
did  cover  that  period  (Doubleday).  The  other  big  Mahler  biography,  Donald  Mitchell's, 
which  so  far  extends  to  three  volumes,  includes  detailed  consideration  of  the  Third  Sym- 
phony in  Gustav  Mahler— Volume  II:  The  Wunderhorn  Years  (University  of  California). 
Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and 
her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
important  if  necessarily  subjective  source  materials.  Knud  Mariner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and 
conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The  Mahler  Album 
with  the  aim  of  bringing  together  every  known  photograph  of  the  composer  (The  Kaplan 
Foundation  with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt 
Blaukopf's  extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth 
seeking  in  second-hand  shops  (Oxford  University  Press). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Mahler's  Symphony 
No.  3  with  Jessye  Norman,  the  Tanglewood  Festival  Chorus,  and  the  American  Boychoir 
as  part  of  their  complete  Mahler  cycle  (Philips,  not  currently  listed  in  the  United  States). 
Erich  Leinsdorfs  1966  Boston  Symphony  recording  of  Mahler's  Third  with  soloist  Shirley 
Verrett  has  been  reissued  on  compact  disc  (RCA).  James  Levine's  recording  with  the 
Chicago  Symphony  Orchestra  and  soloist  Marilyn  Home  is  currently  unavailable  (RCA). 
Other  currently  listed  recordings  include  Claudio  Abbado's  with  the  Vienna  Philhar- 
monic and  soloist  Jessye  Norman  (Deutsche  Grammophon),  Leonard  Bernstein's  with 
the  New  York  Philharmonic  and  Christa  Ludwig  (Deutsche  Grammophon),  Bernstein's 
with  the  New  York  Philharmonic  and  Martha  Lipton  (Sony  Classical),  and  Simon  Rattle's 
with  the  City  of  Birmingham  Symphony  Orchestra  and  Birgit  Remmert  (EMI).  The  re- 
cordings of  Mahler's  Third  led  by  Bernard  Haitink  (Philips)  and  Klaus  Tennstedt  (EMI), 
made  as  part  of  complete  cycles  by  those  conductors,  are  currently  unavailable  in  the 
United  States  except,  possibly,  as  special  imports. 

— Marc  Mandel 
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Week  13 


James  Levine 

Since  his  debut  there  nearly  thirty  years  ago,  Metropolitan  Opera 
Artistic  Director  James  Levine  has  developed  a  relationship  with 
the  Metropolitan  Opera  that  is  unparalleled  in  its  history  and  unique 
in  the  musical  world  today.  He  conducted  the  first-ever  Met  perform- 
ances of  Mozart's  Idomeneo  and  La  clemenza  di  Tito,  Gershwin's 
Porgy  and  Bess,  Stravinsky's  Oedipus  Rex,  Verdi's  /  vespri  siciliani, 
I  lombardi,  and  Stijfelio,  Weill's  Rise  and  Fall  of  the  City  of  Maha- 
gonny,  Schoenberg's  Erwartung  and  Moses  und  Aron,  Berg's  Lulu, 
and  Rossini's  La  Cenerentola,  as  well  as  the  world  premieres  of 
John  Corigliano's  The  Ghosts  of  Versailles  and  John  Harbison's  The 
Great  Gatsby;  all  told,  he  has  led  over  1800  performances  of  75  different  operas  at  the  Met 
since  1971.  (During  his  tenure,  the  Metropolitan  has  introduced  more  than  a  dozen  other 
works  new  to  its  repertoire — including  operas  by  Handel,  Britten,  Janacek,  Shostakovich, 
Poulenc,  R.  Strauss,  Ravel,  Glass,  Prokofiev,  Lehar,  Floyd,  and  Busoni — and  world  pre- 
miere commissions  from  Tobias  Picker  and  Tan  Dun  are  in  progress.)  This  season,  he  leads 
65  performances  of  ten  works  with  his  Met  forces,  including  new  productions  of  Fidelio  and 
Nabucco  and  performances  of  Rigoletto  and  Samson  et  Dalila  on  a  three-week  tour  of  Japan, 
as  well  as  gala  concerts  with  Bryn  Terfel,  for  Placido  Domingo's  sixtieth  birthday,  and  with 
the  members  of  the  Met's  Lindemann  Young  Artist  Development  Program.  Mr.  Levine  inau- 


l^i^l^ta 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


fF- 


'£* 


IAAA4, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Siemasko  +  Verbridge 

A  Architecture 
•  Interior  Design 
HI  Space  Planning 

Excellence  in  Design 

126  Dodge  Street 

Beverly,  Massachusetts  01915 

(978)  927-3745  www.svdesign.com 


42 


gurated  the  "Metropolitan  Opera  Presents"  television  series  for  PBS  in  1977,  founded  the 
Young  Artist  program  in  1980,  returned  Wagner's  complete  Ring  des  Nibelungen  to  the 
repertoire  (in  the  first  integral  cycles  in  fifty  years  there)  in  1989,  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expand- 
ing on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and  since 
then  have  performed  around  the  world;  this  season's  concerts  at  Carnegie  Hall  include 
Mahler's  Ninth  Symphony,  Verdi's  Requiem  (to  commemorate  the  hundredth  anniversary  of 
the  composer's  death),  and  Schoenberg's  Gurrelieder  (to  mark  the  fiftieth  anniversary  of 
his  death).  The  MET  Chamber  Ensemble  under  his  direction  gives  three  performances  each 
season  at  Carnegie's  Weill  Hall  (most  recently,  last  weekend,  in  music  of  Mozart,  Carter, 
Xenakis,  Cage,  Harbison,  and  Schumann).  In  addition  to  his  responsibilities  at  the  Met, 
Mr.  Levine  is  a  distinguished  pianist  and  an  active  and  avid  recital  collaborator,  especially 
in  Lieder  and  song  repertoire.  This  spring,  also  at  Carnegie,  he  leads  a  performance  of 
Lukas  Foss's  Time  Cycle,  with  soprano  Heidi  Grant  Murphy,  and  is  heard  in  three  recitals 
with  Jessye  Norman  and  with  Olga  Borodina;  at  Juilliard  last  month,  he  gave  a  public  mas- 
ter class  on  German  song  repertoire  for  the  Marilyn  Home  Foundation.  Outside  the  United 
States,  James  Levine's  activities  are  characterized  by  his  intensive  and  enduring  relation- 
ships with  Europe's  most  distinguished  musical  organizations.  He  is  in  his  second  season 
as  Chief  Conductor  of  the  Munich  Philharmonic  (which  he  led  on  a  nine-city  European 
tour  last  fall  and  will  bring  to  New  York  for  three  concerts  in  February  2002)  and  is  Music 
Director  of  the  newly-formed  UBS-Verbier  Festival  Youth  Orchestra  (which  he  conducts  in 
Switzerland  this  summer  and  on  tour  in  the  United  States  next  fall).  He  is  featured  together 
with  the  Chicago  Symphony  Orchestra  in  Disney's  Fantasia  2000,  the  new  sequel  to  the 
1940  classic.  Mr.  Levine  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in 
April  1972  and  appeared  with  the  orchestra  most  recently  leading  Haydn's  Creation  in 
December  1998. 


Lorraine  Hunt  Lieberson 

A  native  of  San  Francisco,  mezzo-soprano  Lorraine  Hunt  Lieberson 
began  her  musical  career  as  a  violist.  She  is  acclaimed  as  a  recital- 
ist,  concert  singer,  and  operatic  performer;  her  repertoire  ranges 
from  the  Baroque  to  the  contemporary.  On  the  opera  stage  she  has 
sung  roles  as  diverse  as  Medee  (Charpentier),  Sesto  in  La  clemenza 
di  Tito  (Mozart),  Carmen  (Bizet),  and  Xerxes  (Handel).  This  season 
she  sings  the  role  of  Elisabeth  in  the  world  premiere  of  John  Adams's 
El  Nino  at  the  Chatelet  in  Paris  and  tours  North  America  and  Europe 
performing  Bach  cantatas,  semi-staged  by  Peter  Sellars,  with  Em- 
manuel Music.  She  also  makes  solo  recital  appearances  in  Berkeley 
and  on  Lincoln  Center's  "Art  of  the  Song"  series.  Last  season  Ms.  Hunt  Lieberson  made 
her  Metropolitan  Opera  debut  as  Myrtle  Wilson  in  the  world  premiere  of  John  Harbison's 
The  Great  Gatsby,  returned  to  New  York  City  Opera  as  Sesto  in  La  clemenza  di  Tito,  and 
brought  her  acclaimed  portrayal  of  Carmen  to  the  Metropolitan  Opera's  Millennium  Gala, 
James  Levine  conducting.  Other  appearances  included  Handel  arias  with  the  Orpheus 
Chamber  Orchestra  at  Carnegie  Hall  and  recitals  at  London's  Wigmore  Hall  and  at  the 
Concertgebouw  in  Amsterdam.  In  1998-99  her  many  engagements  included  appearances 
with  the  Los  Angeles  Philharmonic  Orchestra  and  Esa-Pekka  Salonen,  both  in  Los  Angeles 
and  on  tour  in  Europe;  with  the  Chamber  Music  Society  of  Lincoln  Center;  at  the  Nether- 
lands Opera;  at  the  Aix-en-Provence  Festival,  and  at  the  Edinburgh  Festival  in  the  title 
role  of  Britten's  The  Rape  of  Lucretia  and  in  performances  of  Rossini's  Stabat  Mater.  Re- 
citals included  appearances  at  London's  Wigmore  Hall  and  at  Jordan  Hall  in  Boston.  High- 
lights of  previous  seasons  include  the  title  role  in  New  York  City  Opera's  production  of 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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"It's  near  everything. 
But  nothing  comes  close.7' 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  oriers  stylish 
suburban  living  just  minutes  away  rrom  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oft  Route  128) 
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Xerxes,  Jocasta  in  Oedipus  Rex  with  Netherlands  Opera,  Uincoronazione  di  Poppea  at  San 
Francisco  Opera,  a  program  of  music  by  John  Harbison  at  Weill  Hall;  and  appearances  at 
the  Opera  de  Lyon,  Paris's  Opera  National  and  Palais  Gamier,  the  Brooklyn  Academy  of 
Music  with  William  Christie  and  Les  Arts  Florissants,  the  Glyndebourne  Festival,  the  Got- 
tingen  Festival,  and  as  Triraksha  in  Peter  Lieberson's  Ashokas  Dream  at  Santa  Fe  Opera. 
Ms.  Hunt  Lieberson  has  appeared  in  concert  with  the  San  Francisco  Symphony,  Berlin 
Philharmonic,  the  Orchestra  of  St.  Luke's  at  Carnegie  Hall,  the  Chamber  Orchestra  of 
Europe,  the  Handel  &  Haydn  Society,  and  the  Chamber  Music  Society  of  Lincoln  Center. 
Her  discography  includes  a  Grammy-nominated  recording  of  Britten's  Phaedra  with  Kent 
Nagano  and  the  Halle  Orchestra;  Hippolyte  et  Aricie  and  Medee  with  William  Christie  and 
Les  Arts  Florissants;  Handel's  Ariodante,  Susanna,  Theodora,  Clori,  Tirsi  e  Fileno,  Messiah 
and  Arias  for  Durastanti;  Purcell's  Dido  and  Aeneas,  Bach's  Anna  Magdalenas  Notebook, 
a  disc  of  Schumann  Lieder,  and  music  of  John  Harbison.  Ms.  Hunt  Lieberson  was  seen  on 
the  international  television  broadcasts  and  subsequent  video  releases  of  Peter  Sellars's  pro- 
ductions of  Don  Giovanni  (Donna  Elvira)  and  Giulio  Cesare  (Sesto).  She  is  married  to  the 
composer  Peter  Lieberson.  Ms.  Hunt  Lieberson  made  her  Boston  Symphony  debut  in  the 
fall  of  1985  and  has  sung  music  of  Schumann,  Mozart,  Faure,  Hans  Krasa,  and  Haydn  with 
the  orchestra,  including  performances  at  Symphony  Hall,  Carnegie  Hall,  and  Tanglewood. 
Her  most  recent  subscription  appearances  with  the  BSO  were  in  April  1995.  Her  most  re- 
cent Tanglewood  appearances  were  in  August  1995  with  the  BSO,  and  with  the  Handel  & 
Haydn  Society  in  August  1997. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center.  In  December  1994, 
in  its  first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the  Tan- 
glewood Festival  Chorus  represented  the  United  States  when  Seiji 
Ozawa  led  the  Winter  Olympics  Orchestra  with  six  choruses  on  five 
continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beetho- 
ven's Ninth  Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co- 
sponsored  by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for 
performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  play- 


There'sa  lot  that'sspecialabout  the  MONTREALHIGH  LIGHTS 
Festival,  and  the  specialnessbegins  with  Loto-Quebec  Special  Events. 
And  while  there's  a  lot  more  to  Loto-Quebec  Special  Events  than 
the  following  three  evenings,  they're  asspeciala  place  as  any  to  start. 
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ing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the 
Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has 
also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  re- 
cordings, including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique 
Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  sym- 
phonies, Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and 
Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Gram- 
mophon.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's 
Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  di- 
rection. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday 
Pops"  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  al- 
bums— "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on 
Philips — with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Sym- 
phony with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time 
in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  In  May  1999, 
Mr.  Oliver  prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 

Jenifer  Lynn  Cameron 

Susan  Cavalieri 

Anna  S.  Choi 

Lorenzee  Cole 

Patricia  Cox 

Tiffany  Du'mouchel 

Christine  Pacheco  Duquette 

Stefanie  J.  Gallegos 

Inja  Hwang 

Michiko  Kita 

Nancy  Kurtz 

Barbara  Levy 

Renee  Morris 


Kieran  Murray 
Livia  Racz 
Pamela  Schweppe 
Patricia  J.  Stewart 
Angela  M.  Vieira 
Alison  L.  Weaver 

Mezzo-sopranos 

Betty  B.  Blume 
Abbe  Dalton  Clark 
Diane  Droste 
Paula  Folkman 
Debra  Swartz  Foote 
Dorrie  Freedman 
Irene  Gilbride 


Evelyn  Eshleman  Kern 
Amanda  J.  Mason 
Kristen  McEntee 
Fumiko  Ohara 
Barbara  M.  Puder 
Mimi  Rohlfing 
Rachel  Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 
Jennifer  Walker 
Christina  Lillian  Wallace 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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The  American  Boy  choir 
James  Litton,  Director 

The  American  Boychoir  has  established  itself  as  this  country's  pre- 
mier concert  boys'  choir.  Founded  in  Columbus,  Ohio,  in  1937,  it 
has  been  located  in  Princeton,  New  Jersey,  since  1950.  The  Choir 
began  its  2000-2001  season  with  the  annual  National  Choral  Con- 
ference, followed  by  performances  of  Mendelssohn's  A  Midsummer 
Nights  Dream,  Mendelssohn's  St.  Paul,  and  Brahms's  Ein  Deutches 
Requiem  with  the  New  York  Philharmonic  under  Kurt  Masur.  Also 
this  season  the  Boychoir  tours  the  West  Coast,  the  Deep  South,  New 
England,  and  America's  heartland.  The  Choir  appeared  at  the  Ber- 
muda Festival  in  January,  and  will  appear  with  the  Vienna  Philhar- 
monic in  March.  The  American  Boychoir  has  an  extensive  "Arts  in  Education"  outreach 
program  which  targets  schools  and  communities  nationwide.  It  has  made  numerous  televi- 
sion appearances  and  has  sung  on  the  soundtracks  for  many  television  commercials.  The 
ensemble's  discography  includes  Holy  Innocents  by  J.  Michael  Haydn  on  Linn  Records; 
Britten's  War  Requiem  with  Kurt  Masur  and  the  New  York  Philharmonic;  Jonathan  Elias's 
The  Prayer  Cycle  featuring  Alanis  Morissette,  James  Taylor,  and  Linda  Ronstadt;  Jessye 
Norman's  In  the  Spirit,  Kathleen  Battle's  Grace,  Mahler's  Symphony  No.  3,  Tchaikovsky's 
Pique  Dame,  and  The  Nutcracker  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra, 
and  several  Boston  Pops  recordings  of  music  by  John  Williams.  The  American  Boychoir 
first  appeared  with  the  Boston  Symphony  Orchestra  when  still  known  as  the  Columbus  Boy- 
choir, in  the  American  premiere  of  Britten's  War  Requiem  under  Erich  Leinsdorf  at  Tangle- 
wood  in  July  1963.  The  American  Boychoir  has  appeared  frequently  with  the  orchestra 
since  1990,  most  recently  in  subscription  performances  of  Britten's  Spring  Symphony  under 
Andre  Previn  in  January  1999,  followed  by  a  Tanglewood  performance  that  August. 

James  Litton  is  widely  regarded  as  one  of  America's  most  prominent  choral  conductors. 
As  Litton-Lodal  Music  Director  and  Conductor  of  The  American  Boychoir,  he  has  devel- 
oped a  distinguished  reputation  as  a  specialist  in  children's  choral  techniques,  reinforcing 
his  standing  as  scholar,  teacher,  and  musician.  He  has  conducted  The  American  Boychoir 
in  forty-nine  American  states  and  in  twelve  other  nations  in  more  than  2,000  concerts  dur- 
ing his  sixteen  seasons  as  its  music  director.  Mr.  Litton  has  conducted  choral  and  orches- 
tral works  throughout  five  continents,  and  regularly  leads  workshops  and  seminars  in  the 
United  States  and  abroad.  He  is  the  founder  of  a  large  number  of  choral  groups,  including 
community  choral  ensembles,  and  college,  church,  and  school  choirs  in  West  Virginia, 
Connecticut,  Indiana,  New  York,  and  New  Jersey.  He  has  conducted  choral  ensembles, 
chamber  music  groups,  and  orchestras  on  more  than  forty  recordings.  As  an  organist  he  has 
played  concerts  throughout  the  world.  An  avid  writer  for  professional  journals,  he  has  also 
edited  several  books  and  collections  of  liturgical  music. 


The  American  Boychoir 

Treble  I 

Frasher  Bolton 
Benjamin  Burdett 
Henry  Clapp 
Jamaal  Coleman 
Dylan  Crawford 
Paul  Ervin 
Andrew  Kim 
Morgan  Kist 
Christopher  Lee 
Wayne  Lee 
Jonathon  L.  Luff,  Jr. 
Ehren  Minnich 
Daniel  Owings 


Paul  Ryder 
Daniel  Silva 
Jonathan  Tetelman 

Treble  II 

Elliot  Adams 
Kris  Byrd 
Zachary  Ellis 
Trey  Geier 
James  Kin 
Travis-Dean  Kroll 
Dustin  Mathews 
Edward  James  Milly 
Samuel  Roof 


Anand  Swaminathan 
Traver  Tischio 
Matthew  Vereen 
Trevor  Wallace 

Alto 

Christopher  Chong 
Devon  Rashan  Grant 
Bryan  Hobgood 
Christopher  Laycock 
Jon  Roth 
Michael  Tedesco 
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Symphony  Hall  Centennial  Season 


2000-2001 


BSOvations 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects 
the  increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is 
honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their 
contributions.  These  corporations  have  sponsored  concerts  and  activities  of  the 
Boston  Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000. 
BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 
For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


NEC  has  proudly  supported  the  Boston 
Symphony  Orchestra's  tours  throughout 
Asia,  Europe,  and  North  and  South  America  since  1986.  No 
matter  where  they  perform,  the  Boston  Symphony  Orchestra 
musicians,  together  with  Maestro  Ozawa,  impress  audiences 
with  their  brilliant  performances,  and  have  captured  the  hearts 
of  music  lovers  all  over  the  world. 


Koji  Nishigoki 

President,  NEC  Corporation 


Michael  C.  Ruettgers 

CEO 

EMC  Corporation 


Paul  La  Camera 

President 
WCVB-TV  Channel  5 


EMC2 

where  information  lives 


The  Boston  Symphony  Orchestra  is 
a  true  New  England  treasure,  and 
the  talent  of  its  musicians  should 
be  experienced  by  everyone.  EMC 
Corporation  is  pleased  to  have  a  part  in  bringing  the  magic 
of  the  BSO  to  young  people  and  their  families  in  Boston  and 
throughout  the  state.  We  hope  these  events  will  instill  in  us 
an  interest  and  a  love  of  music  and  remind  us  all  of  the  rich 
artistic  and  cultural  diversity  that  makes  Massachusetts  a 
great  place  to  live  and  do  business. 


WCVB-TV 

|B     D     S    T    O     N 


m 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orches- 
tra, WCVB-TV  Channel  5  is  pleased 
to  celebrate  and  support  one  of  the  world's  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra's important  contributions  to  the  community  in  tele- 
vised programs  such  as  "POPS!  Goes  the  Fourth,"  "Holiday 
at  Pops"  and  "Salute  to  Symphony."  WCVB  proudly  shares 
one  of  our  city's  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 
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Consider  the  allure  of  a  dramatically  lit  skyline.  Nobody 
can  bring  such  inspiring  grace  to  a  room — or  to  a  home — 
like  Wolfers.  With  an  impressive  selection  of  lighting  and 
lamps,  our  specialists  can  help  you  brilliantly  transform  a 
room.  Or  an  entire  home.  Maybe  even  a  skyline. 

At  Wolfers,  something  dramatic  is  always  on  the  horizon. 


WOLFERS 
LIGHTING 

The  Finer  Things  In  Light 

Allston  •  103  North  Beacon  Street  •  617-254-0700 
Waltham  •  1339  Main  Street  -  Off  Route  128  •  781-672-4200 

A  STANDARD  ELECTRIC  COMPANY 


I.IGI-ITOI.IIER 


BSOvations      (continued) 


ounDnnDnaunnDnDOT 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


&ty  Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a  tradition 
for  presenting  world  class  music  while  simultaneously  bring- 
ing the  magic  of  music  to  our  city's  children.  The  Boston 
Symphony  Orchestra  truly  is  the  cornerstone  of  the  rich  cul- 
tural life  we  enjoy.  Four  Seasons  proudly  acknowledges  the 
impact  the  Boston  Symphony  Orchestra  has  had  in  enhanc- 
ing the  city,  and  we  look  forward  to  continuing  our  partner- 
ship in  the  years  to  come. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T  congratulates  the  BSO  on  the 
/VTjRil      centennial  anniversary  of  Symphony 

Hall — an  event  that  highlights  a  century 
of  outstanding  musical  performances  by 
one  of  the  world's  premier  arts  organizations.  AT&T  is 
pleased  to  continue  its  long  tradition  of  support  for  the  BSO 
by  extending  the  Language  of  the  20th  Century  concert 
series  for  a  fourth  season.  This  series  celebrates  the  land- 
mark compositions,  as  well  as  new  works,  commissioned 
and  given  their  world  or  U.S.  premieres  by  the  BSO  in 
Symphony  Hall  since  the  middle  of  this  past  century. 


William  W.  Campbell 

CEO 

Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been 
involved  with  the  Boston  Symphony  Orches- 
tra for  over  40  years.  Our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  perform- 
ances every  Saturday  night  to  over  a  half 
million  people.  We  are  pleased  to  be  able  to  bring  the  perform- 
ances of  our  world  class  orchestra  into  the  homes  of  millions 
of  music  lovers,  and  we  look  forward  to  doing  so  for  years  to 
come. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Saee,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 


tU 


Equal  Housing  Opportunity 
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Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


Beethoven  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd         Koji  Nishigaki 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

AT&T 
Esther  Silver-Parker 

EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
.  Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

Massachusetts  Cultural 
Council 
Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 

WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON-$50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 
Paul  R.  Gudonis 

John  Hancock 
Financial  Services 
David  D'Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor's  circle-$25,ooo  to  $49,999 


Accenture 

John  Bladon 
Arthur  Andersen  LLP 

George  E.  Massaro 


Deloitte  &  Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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EnjoyThe 
SymphonyAnd 

You'll  Get  A 
ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Sensational  savings  on 

the  finest  imported  luxury  linens 

and  home  furnishings. 


ANICHINI 
OUTLET  STORE 

Powerhouse  Mall 

West  Lebanon 

New  Hamphire  03784 

603.298.8656 

9:30  to  6  Monday  -  Wednesday 

9:30  to  8  Thursday  -  Saturday 

12  to  5  Sunday 


Classic  assignment. 


Boston  Symphony  Hall  Master  Plan 


Ann  Beha  Associates  Architects 

617.338.3000    annheha.com 
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Business  Leadership  Association     (continued) 
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CONDUCTOR'S  CIRCLE    (continued) 


Filene's 

/.  Kent  McHose 
The  Gillette  Company 

Michael  C.  Hawley 
Goodwin,  Procter  &  Hoar 

LLP 

Regina  M.  Pisa 
LPL  Financial  Services 

Todd  A.  Robinson 


Liberty  Mutual  Insurance 

Group 

Edmund  F.  Kelly 
PaineWebber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 
State  Street 

Marshall  N.  Carter 


TDK  Electronics 

Corporation 

Kuni  Matsui 
United  Airlines 

John  Tipping 
Verizon 

Robert  Mudge 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 

Manufacturing  Co. 

Richard  Bartley 
Bingham  Dana  LLP 

Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 

of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 

Corporation 

Christopher  W.  Collins 

Herbert  Collins 

Richard  J.  DeAgazio 

John  P.  Manning 
Boston  Herald 

Patrick  J.  Purcell 

CSC 
Nancy  McCarthy 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited 
Partnership 
William  F.  Connell 


Dav  El/Fifth  Avenue 

Limousine 

Scott  A.  Solombrino 
The  DeWolfe  Companies, 

Inc. 

Richard  B.  DeWolfe 
Ernst  &  Young  LLP 

James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 

John  Kieley 
IBM  and  Lotus 

Development  Corp. 

Sean  C.  Rush 
KPMG  LLP 

Donald  B.  Holmes 
Loomis-Sayles  & 

Company,  L.  P. 

Mark  W  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 

John  DesPrez  III 


MassMutual  Financial 

Group 

Robert  J.  O  'Connell 
McKinsey  &  Company, 

Inc. 

David  G.  Fubini 
Merrill/Daniels 

Ian  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 

LLP 

John  O'Connor 

Printed  Circuit 

Corporation 

Peter  Sarmanian 
Stone  &  Webster 

H.  Kerner  Smith 
Thermo  Electron 

Corporation 

Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Home 
Worldcom 

Donna  Kelly 
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Boston  University  Tanglewood  Institute  Adult  Music  Seminars  2001 


Are  You  Listening?  J 

The  Adult  Music  Seminars  offer  a  rare  opportunity  for  \ 

adults  to  develop  and  enhance  their  listening  experience  at 
Tanglewood  by  studying  the  works  performed  by  the  Boston 
Symphony  Orchestra  with  distinguished  Boston  University 
music  professor  and  lecturer,  Jeremy  Yudkin. 


Full-Week  Session: 
July  16  -  20,  2001 

Mid-Week  Session: 
June  26  -  28,  2001 


BOSTON 


UNIVERSITY 


Weekend  Sessions: 
July  6-8,  2001 
July  13  -  15,  2001 
July  20-22,  2001 
July  27  -29,  2001 
August  3-5,  2001 
August  10-  12,  2001 


SCHOOL    FOR   THE 

ARTS 


Music  •  Theatre  Arts  •  Visual  Arts 


BOSTON 
UNIVERSITY 
TANGLEWOOD 
INSTITUTE 

An  equal  opportunity,  affirmative  action  institution. 


Please  call  617-353-3386  for  an  Adult  Music  Seminar  Brochure  and  Application. 


Bost 


on 


Chennai 
(Madras) 


Dubli 


m 


Moscow 


Munich 


Prague 


Warsa 


w 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4811 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OlOO-BSO-5734 
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Business  Leadership  Association     (continued) 
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PRINCIPAL  PLAYER-$1Q,000  to  $14,999 


Accenture 

William  D.  Green 
Allmerica  Financial 

David  Portney 
Analog  Devices,  Inc. 

Ray  Stata 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Michael  E.  Toner 
Arnold  Communications, 

Inc. 

Ed  Eskandarian 

Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 

Group 

Jonathan  L.  Isaacs 
Boston  Scientific 

Corporation 

Lawrence  Best 
Breakaway  Solutions 

Gordon  Brooks 
Calico  Commerce 

Gary  Halloran 
Citizens  Bank 

Thomas  J.  Hollister 
Copley  Place 

Paul  C.  Grant 
Eastern  Enterprises/Boston 

Gas  Company 

/.  Atwood  Ives/Chester  R. 

Messer 
Gadsby  &  Hannah  LLP 

Paul  E.  Clifford 


Goldman,  Sachs  &  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 

Insurance 

Paul  Bertrand 
Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 

Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 

Associates 

John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 

L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 

Joanne  Jaxtimer 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 

Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 

James  M.  Benson 


PTC 

C.  Richardson  Harrison 

Palmer  &  Dodge  LLP 

Michael  R.  Brown, 

Esquire 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 

Nancy  Fitzpatrick 
Robertson  Stephens 

A.  Christopher  Bulger 
Schnader  Harrison 

Goldstein 

&  Manello  PC 

Richard  J.  Snyder 
Sheraton  Boston  Hotel 

Larry  Trainer 
Signal  Technology 

Corporation 

George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 

Taco, Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 

Associates 

Philip  Edmundson 

Winston  Flowers 
David  Winston 


patron-$5,ooo  to  $9,999 


The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 
Advent  International  Corp. 
Alles  Corporation 
Beggs  &  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 

Foundation  II 
Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 

Systems 
Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 

International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 

Management 
Dell  Computer  Corporation 
Dia-Com  Corporation 
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GOLDEN 
CARE 

Private  Geriatric  Home  Care 

Over  twenty  years  of  experience 
4  hours  to  24  hours  a  day 

607  Boylston  Street 

Boston,  MA  02116 
617/267-5858 

web  site:  www.goldencare.org 
email:  wecare@goldencare.org 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11^1 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Business  Leadership  Association     (continued) 
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PATRON-$5,000  to  $9,999      (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 

Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 
Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 

Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 
Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  &c  Company 
Kruger  Inc. 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 

Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 

Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &  Fish, 

LLP 
The  O'Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Provant,  Inc. 
Quick  &c  Reilly  Inc./Fleet 

Securities  Inc. 
R&D  Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 

Trade  Center 
State  Street  Development 

Management  Corp. 
State  Street  Global  Advisors 
The  Stop  6c  Shop 

Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 
Twin  Rivers  Technologies 
Ty -Wood/Century 

Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 
Verizon  Information 

Services 
Vitale,  Caturano  & 

Company,  P.C. 
W.P.  Stewart  &  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 

Management  Corporation 
The  Westin  Copley  Place 

Boston 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 

Capital 
Beacon  Capital  Partners 
Blake  and  Blake 

Genealogists 
CB  Richard  Ellis/Whittier 

Partners 
Chubb  Group  of  Insurance 

Companies 
Coca-Cola  Bottling  Co.  of 

New  England 
Copernicus  Marketing 

Consulting 


Credit  Suisse  First  Boston 

Corporation 
Cummings  Properties,  LLC 
Cushman  &  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 
Fitz-Inn  Parking  Systems  &C 

Jacob  Wirth  Co. 
FoodMaster  Supermarkets 

Inc. 
Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 

Corporation 
Harte  Carucci  &C  Driscoll, 

P.C. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
International  Planning 

Group 
J.  A.  Webster,  Inc. 
J.D.P.  Company 
Johnson  O'Hare  Company 
Jones  Lang  LaSalle 

Americas,  Inc. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  il  you  hum  a  rew  tars..." 


Four  Seasons  Hotel 

A  Four  Seasons  •  Recent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Axakd 


y^  80  Proof... 

^    t     or  80  Years  of  Age? 

Drinking  to  excess  can  shorten  your  life  by  as  much  as  1 5  years! 
Now  you  can  take  the  first  step  to  control  your  craving  for  alcohol 
When  that  craving  is  controlled  you  can  reduce  or  stop  drinking.^ 

>,  ALCARRE 

A  new  outpatient  proa-am  that  uses  a  ^ 

combination  of  m^aicatlsn  to  block  cravings, 
as  well  as  counseling,  to  help  you  achieve  better  health. 

-/.i  •  -*'■  »>  /§ 

You  do  a  lot  t$»  maintain  and  improve  your  health  and  appearance. 
It's  time  to  do  the  one  thing  that  witr  reward  all  your  efforts'.' 
\      v  "'Slt's  time  to  bripg  your  drinking,  under  control. 


xOLive  healthier.. .live  happier... live  longer^ 

ALC  ARREST™ 


Call  us  today  to  schedule 
a  free  consultation. 

"Now  You  Have  a  Choice!" 


Charles  River  Hospital 
Wellesley,  Mass. 
800.450.1270 

781.416.5499 

www.charlesriverhospital.com 
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Business  Leadership  Association     (continued) 


aoaoooooocFPoaooija 


FELLOW-$3,000  to  $4,999      (continued) 


Lee  Kennedy  Co.,  Inc. 
Liberty  Financial 
Companies,  Inc. 
Needham  &  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 


Robins,  Kaplan,  Miller  &c 

Ciresi 
The  Rockport  Company, 

Inc. 
Sappi  Fine  Paper  North 

America 
Sonesta  International  Hotels 

Corporation 
Spectaguard 


Sun  Life  Financial 
United  Gulf  Management, 

Inc. 
Weingarten,  Schurgin, 

Gagnebin  &c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  &£ 

Company 
Woodstock  Corporation 


MEMBER-$2,000  to  $2,999 


Adams,  Harkness  &c  Hill, 

Inc. 
Anchor  Capital  Advisors, 

Inc. 
The  Biltrite  Corporation 
Brush  Fibers,  Inc. 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
D.K.  Webster  Family 

Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 

Inc. 
Instron  Corporation 
Jack  Madden  Ford  Sales, 

Inc. 
Kellogg  &  George,  P.C. 
Legal  Sea  Foods,  Inc. 
The  Lenox  &  Copley 

Square  Hotels  /  Saunders 

Flotel  Group 
Liberty  Square  Asset 

Management 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 
Senior  Aerospace 
Shawmut  Design  & 

Construction 
Staples,  Inc. 
Talbots 
Teradyne,  Inc. 
WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 

America 


^H                              jg 

A      ■                                II 
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ig0P          ±y±J^   washes  away 
from  ther      \ 
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Red  Auerbach 

Counsellor  at  I 

HUTCHINS,  WHEELEI 

A  Professional  CORr 
wl     ioi  Federal  Street,  Boston,  mi 

TELEPHONE:  617-951-6600      FAC 

.AW 

^  &  DlTTMA 

^SSACHUSETTS021l0 
SIMILE:  617-951-1295 
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NEXT  PROGRAM.  .  . 

Thursday,  February  8,  at  10:30  a.m.  (Open  Rehearsal) 
Thursday,  February  8,  at  8 
Friday,  February  9,  at  8 
Saturday,  February  10,  at  8 

ROBERT  SPANO  conducting 


Pre-Concert  Talks  by 
Robert  Kirzinger 


BACH 


Piano  Concerto  in  D  minor,  BWV  1052 

Allegro 
Adagio 
Allegro 

PETER  SERKIN 


INTERMISSION 


GOLIJOV 


La  Pasion  Segun  San  Marcos  (Passion  According 
to  St.  Mark) 
(United  States  premiere) 

LUCIANA  SOUZA,  vocalist 

ELIZABETH  KEUSCH,  soprano 

REYNALDO  GONZALEZ  FERNANDEZ,  vocalist 

and  Afro-Cuban  dance 
DERALDO  FERREIRA,  berimbau,  percussion, 

and  Capoeira  dance 
SCHOLA  CANTORUM  DE  CARACAS, 

MARIA  GUINAND,  director 
MEMBERS  OF  THE  ORQUESTA  LA  PASION 


For  the  year  2000,  Helmuth  Rilling  and  the  International  Bachakademie  Stuttgart 
commissioned  four  composers — Sofia  Gubaidulina,  Wolfgang  Rihm,  Tan  Dun,  and 
Osvaldo  Golijov — to  write  Passions  for  the  250th  anniversary  of  Bach's  death.  The 
Argentine-born  American  composer  (and  Tanglewood  Music  Center  faculty  mem- 
ber) Osvaldo  Golijov's  La  Pasion  Segun  San  Marcos,  sung  primarily  in  Spanish, 
draws  on  the  tradition  of  Bach  as  well  as  on  contemporary  classical  music  and 
South  American  folk-music  traditions.  These  will  be  the  first  American  perform- 
ances of  the  piece,  premiered  this  past  September,  and  to  be  heard  here  under 
the  direction  of  former  BSO  assistant  conductor  Robert  Spano,  now  music  director 
of  both  the  Brooklyn  Philharmonic  and  Atlanta  Symphony.  To  start  the  program, 
Peter  Serkin  returns  as  soloist  in  Bach's  D  minor  keyboard  concerto,  probably  the 
best-known  of  the  composer's  keyboard  concertos,  and  an  early  touchstone  for  a 
genre  that  would  reach  fruition  with  Mozart.  The  piece  was  a  product  of  Bach's 
Leipzig  years,  and  was  probably  a  reworking  of  a  concerto  for  violin. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  Note  that  this  season  the  BSO  offers  pre-performance  talks  in 
Symphony  Hall  prior  to  all  BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders, 
these  begin  at  7  p.m.  prior  to  evening  concerts,  12:15  p.m.  prior  to  afternoon  concerts,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  February  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— February  8,  8-10:15 
Friday  Evening — February  9,  8-10:15 
Saturday  'A— February  10,  8-10:15 

ROBERT  SPANO  conducting 
PETER  SERKIN,  piano 
LUCIANA  SOUZA,  vocalist 
ELIZABETH  KEUSCH,  soprano 
REYNALDO  GONZALES  FERNANDEZ, 

vocalist 
SCHOLA  CANTORUM  DE  CARACAS, 

MARIA  GUINAND,  director 


BACH 
GOLIJOV 


Piano  Concerto  in  D  minor 
La  Pasion  Segun  San 
Marcos  (U.S.  premiere) 


Wednesday,  February  14,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'B'— February  15,  8-10:25 
Friday  'A— February  16,  1:30-3:55 
Saturday  'B'— February  17,  8-10:25 
Tuesday  'C— February  20,  8-10:25 

SEIJI  OZAWA  conducting 
BARBARA  BONNEY,  soprano 
ANGELIKA  KIRCHSCHLAGER,  mezzo- 
soprano 
JOHN  MARK  AINSLEY,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 

BACH  Mass  in  B  minor 

FUNDING  PROVIDED  IN  PART  BY 


¥''% 

o 

^^E 

Thursday,  February  22,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— February  22,  8-9:45 
Friday  Evening — February  23,  8-9:45 
Saturday  'B' — February  24,  8-9:45 

SEIJI  OZAWA  conducting 
YO-YO  MA,  cello 
STEVEN  ANSELL,  viola 


WILLIAMS 
STRAUSS 


Cello  Concerto 
Don  Quixote 


Thursday  'D'— March  1,  8-10:10 
Friday  'A— March  2,  1:30-3:40 
Saturday  'A— March  3,  8-10:10 
Tuesday  'B'— March  6,  8-10:10 

DAVID  ROBERTSON  conducting 
CHO-LIANG  LIN,  violin 


ADAMS 

prokofiev 
janAcek 


Naive  and  Sentimental 

Music 
Violin  Concerto  No.  1 
Sinfonietta 


Thursday  'A— March  8,  8-10 
Friday  'B'— March  9,  1:30-3:30 
Saturday  'A— March  10,  8-10 

BERNARD  HAITINK  conducting 
JACQUES  ZOON,  flute 

STRAVINSKY          Suite  from  Pulcinella 
BERNSTEIN  Halil,  Nocturne  for  flute 

and  orchestra 
BRAHMS  Symphony  No.  2 

Programs  and  artists  subject  to  change. 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  call- 
ing "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Saturday  from  10 
a.m.  until  6  p.m.,  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call 
1-800-266-1200.  Please  note  that  there  is  a  $3.25  handling  fee  for  each  ticket 
ordered  by  phone  or  over  the  internet. 
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Imagine  Ami 
Living  Reside] 
All  the  Ameniti 
Five-Star  Hotel 


You  Can  Opeist 
your  Eyes  Now. 


BOYLSTON  PLACE 

AT    CHESTNUT    HILL 
Assisted   Living  Residence 

The  Only  Five-Star  Assisted 
Living  Residence 


(617)  244-6400 


EOEA  Certification  Pending 


t£t 


615  Heath  St.,  Chestnut  Hill,  MA 
www.boylstonplace .  com 


Si 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

SHAZELDEN' 

800-257-7800 
ivww.  hazelden .  org 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-  \mproper  Bostonian,  2000 

Serving  The  Financial  District  Since  1933 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

FOR  INFORMATION  ON  SPECIAL  CENTENNIAL  EVENTS  throughout  the  community  and 
at  Symphony  Hall,  please  call  (617)  638-9424. 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can  also  be  purchased  online. 
There  is  a  handling  fee  of  $3.25  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and,  this  year,  unique  gift 
items  inspired  by  the  Symphony  Hall  Centennial  Season.  The  Shop  also  carries  children's 
books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  avail- 
able during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638- 
9383. 
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Ifou  know  that  soothing  sound 

you  hear  when  you  hold 

a  sea  shell  to  your  ear? 


The  original  recording  was 
made  on  Cape  Cod* 

C^/ape  Cod  resonates  with  beauty  and  wonder.  Ribbons  of  unspoiled  beaches  and 
winding  roads  seem  to  be  there  only  for  you.  Whether  you  come  for  antiques  and  art, 
music,  museums,  shopping  or  golf,  you'll  find  your  cares  have  been  washed  away. 
Cape  Cod.  It's  a  natural. 

CooeCod 


CHAMBER       OF       COMMERCE 


Contact  us  for  a  calendar  of  events  or  an  Official  Guide  to  Cape  Cod. 

1-888-33CapeCod  •  www.capecodchamber.org 

"Number  one  arts  destination  in  the  US"  -  American  Style  Magazine 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a  sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


jffl 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines' 

*Available  only  on  American  Airlines,  not  on  American  Eagle. 
American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


DALE  CH  I  H  U  LY 

INSTALLATIONS    AND    SCULPTURE 


HOLSTEN   GALLERIES 

CONTEMPORARY     GLASS     SCULPTURE 

ELM     STREET,     STOCKBRIDGE,     MA     01262 

41   3.298.3044 


IMAGES     OF     DALE     CHIHULY     WORKS     AND 
OTHER     ARTISTS     CAN     BE     VIEWED     ON     OUR 

w  E  B  -  S  I  T  E  :  www.holstengalleries.com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  ffiffl 

West  Acton,  MA    Tel:  978-264-0160     Web:  www.omr-architects.com  (MM\ 


